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The  Relentless  Pursuit  Of  Perfection. 


OPENING  NIGHT  AT  POPS;  whatever  the  vagaries  of 
New  England’s  late  winter  weather,  signals  that  spring  has 
completed  its  arrival.  The  happy  excitement  and  pleasures 
of  this  evening  have  come  to  be  an  eagerly  anticipated 
event  for  those  who  love  the  Boston  Pops. 

We  must  resist  a strong  temptation  to  take  for  granted 
the  tireless  devotion  and  consummate  skill  with  which  the 
Boston  Symphony  Association  of  Volunteers  takes  on  the 
organizing,  planning,  and  execution  of  all  the  large  and 
small  tasks  that  make  this  evening  each  year  a highly 
memorable  one.  While  always  on  the  lookout  for  new  and 
different  projects,  the  Volunteers  bring  to  this  Opening 
Night  at  Pops  project  undiminished  enthusiasm  and  care 
in  ensuring  its  most  enjoyable  success. 

John  Williams  comes  each  spring  with  fresh  and  cre- 
ative thoughts  on  new  ways  to  enrich  and  enliven  the  rep- 
ertoire of  the  Boston  Pops.  To  him  and  to  our  Boston 
Pops  Orchestra  members,  newly  returned  from  the  Bos- 
ton Symphony’s  first  national  tour  in  ten  years,  we  extend 
a warm  “Welcome  Home.” 

Lexus  is  for  the  first  time  for  this  Opening  Night  our 
corporate  sponsor.  We  thank  them  for  their  gracious  gen- 
erosity, which  we  first  experienced  at  Tanglewood  last 
summer. 

Finally,  to  all  of  you  here  this  evening  who  love  and 
enjoy  the  Pops,  your  presence  does  so  much  to  promise 
continuation  of  the  Boston  Pops  tradition,  and  we  give  you 
grateful  thanks. 

George  H.  Kidder 
President 

Boston  Symphony  Orchestra 
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The  start  of  the  Boston  Pops 
Season  is  a reminder  that 
spring  has  arrived,  and  with  it 
the  growth  of  many  beautiful 
plants  and  flowers. 

Steinberg  Miller  Design  chose 
the  tulip  as  a symbol  for  this 
year's  Pops  concert  to 
celebrate  the  visual  music  that 
flowers  give  us. 


That  visual  component  is  only 
one  aspect  to  creating  a 
successful  design.  At 
Steinberg  Miller  Design  we 
strive  to  make  your  promotion 
a combination  of  words  and 
music  - concept  and  style. 
Whether  the  project  involves 
corporate  design  or  logos,  a 
simple  poster  or  complex 
marketing  brochure,  we  have 
the  expertise  to  create  a 
winning  program  with  your 
growth  and  success  in  mind. 

For  design  with  a fresh 
approach,  call  our  office  at 
617.332.2505. 
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Steinberg  Miller  Design 
1 67  Melrose  Street 
Newton,  M A 02 1 66 
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Linda  Clarke 
Sarah  Hackett 
Peggy  Hargrove 
Paula  Murphy 


Opening  Night  at  Pops 
1991  Committee 

Martha  Boyd 
Diane  Griffiths 
Co-Chairmen 


Marilyn  Pond 
Bonnie  Schalm 
Althea  Shirley 
Peggy  St.  Clair 


Hosts  and  Hostesses 


Yvonne  Bednarz 
Emily  Belliveau 
Peg  Bradley 

Kevin  and  Mary  Callans 
Pam  and  Bob  Czekanski 
Julie  Donahue 
Nancy  Ferguson 
Peggy  and  Bob  Hargrove 
Mary  Jane  Higgins 
Nancy  Horton 


Helen  and  Randy  Howard 
Alison  Hulme 
Karen  Kane 
Bob  Kobee 
Prudy  Law 
Debra  Levin 
Angela  Luongo 
Ann  Macdonald 
Robert  Mann 
Paula  Meridan 


Rita  Meyer 
Diane  Pergola 
Elizabeth  Regan 
Laura  Rhodes 
Barbara  Schwartz 
Arthur  and  Debbie  Spangler 
Janice  Thill 
Ann  Turley 
Julianne  Whelan 
Constance  White 


Boston  Symphony  Association  of  Volunteers 


The  Committee  for  Opening  Night  at  Pops  gratefully 
acknowledges  the  following  donors  for  their  generous  support: 

Ariadne  Clifton  Catering 
Fabric  Place 
House  of  Party  Favors 
Lexus 

Lindenmeyr  Munroe 
Newton  Corner  Press 

Shawmut  Bank,  N.A.,  and  William  G.  Crowley 
Steinberg  Miller  Design 
Watson  Mail 
Webster  Printing 
Whitman  & Evans 
Winston  Flowers 

With  special  thanks  to  the  BSAV  Flower/Decorating  Committee  and  the 
Volunteer  Office,  as  well  as  to  the  dedicated  staff  and  crew  at  Symphony  Hall. 
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Roederer  Estate  toasts 
John  Williams  and  the 
Boston  Pops  on  their 
11th  anniversary 
season. 


Roederer  Estate 


ANDERSON  VALLEY  BRUT 


Produced  and  Bottled  by  Roederer  U.S.  Inc.  Philo.  California 


Benefactors 


William  F.  Achtmeyer 
Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 

Helen  S.  Anderson  Charitable  Lead  Trust 
Prof,  and  Mrs.  Rae  D.  Anderson 
Robert  and  Clarissa  Anderson 
Mr.  and  Mrs.  Donald  P.  Babson 
J.P.  and  Maiy  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Mr.  and  Mrs.  James  C.  Boyd 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Florence  Chesterton-Norris 
Jim  and  Barbara  Cleary 
Judith  and  Stephen  Clifford 
Rosalie  and  Bertram  Cohen 
Eunice  and  Julian  Cohen 
Joseph  C.  Connolly,  CLU,  Ch  FC 
Rebecca  K.  Coup 
Joan  and  Ronald  Curhan 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Michael  H.  Davis 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Dynatech  Corporation 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  John  F.  Farrell,  Jr. 

Mr.  and  Mrs.  J.  Richard  Fennell 
John  C.  Floros 
James  and  Isabelle  Gapstur 
Carol  and  Avram  Goldberg 
Gordon  &,  Co. 

Dr.  and  Mrs.  C.  Thomas  Griffiths 
Mr.  and  Mrs.  R.  Douglas  Hall  III 
Michael  A.  Halperson 
John  Hancock  Financial  Services 
Mr.  and  Mrs.  Robert  F.  Johnson 
Mr.  and  Mrs.  George  H.  Kidder 


Gordon  and  Mary  Ford  Kingsley 
Joseph  and  Maiy  Klier 
Faria  and  Chet  Krentzman 
Jeffrey  S.  Lang,  Atronix,  Inc. 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Lexus 

Anita  and  Robin  Lincoln 
John  Livens 

Mr.  and  Mrs.  David  B.  Maddox 
MCI  Communications  Corp. 

Mr.  and  Mrs.  August  R.  Meyer 
David  G.  Mugar  and  Rosemary  Love 
Mr.  and  Mrs.  Barry  W.  Murphy 
Mr.  and  Mrs.  Tom  Nash 
Dennis  and  Barbara  O’Connor 
Richard  D.  Pedone 
Mr.  and  Mrs.  E.  Lee  Periy 
J.N.  Phillips  Glass  Co.,  Inc. 
Police  Alliance  of  Boston 
R&D  Electrical  Co.,  Inc. 
Charlotte  and  Irving  W.  Rabb 
Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 
Mr.  and  Mrs.  David  G.  Robinson 
Hariy  and  Jayne  Rogers 
Mrs.  George  Lee  Sargent 
Mr.  and  Mrs.  Thomas  Schwarz 
Mr.  and  Mrs.  James  S.  Schwenke 
Mrs.  Donald  B.  Sinclair 
Sony  Classical 
John  W.  and  Mary  E.  Stack 
Mr.  and  Mrs.  Sidney  Stoneman 
Mr.  and  Mrs.  Walter  Watson  II 
Mr.  and  Mrs.  William  Yates 
Richard  and  Sheila  Young 
Anonymous  (2) 


BOSTON  MUSIC  HALL 
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JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
106th  Season,  1991 


Trustees  of  the  Boston  Symphony  Orchestra, 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Inc. 

George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Avram  J.  Goldberg 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Personnel 
Administrator 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public 
Relations  Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 

Patricia  Krol,  Coordinator  of  Youth  Activities 


Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Michelle  R.  Leonard,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbuiy,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1991  Boston  Symphony  Orchestra,  Inc. 
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Hoard  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 


John  F.  Cogan,  Jr.,  Chairman 
Mrs.  Rav  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  Herbert  B.  Abelow 

Harlan  Anderson 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

S.  James  Coppersmith 
Albert  C.  Cornelio 
Phyllis  Curtin 
Alex  V.  d’Arbeloff 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Edward  Eskandarian 
Katherine  Fanning 
Peter  M.  Flanigan 
Dean  Freed 
Eugene  M.  Freedman 
Peter  H.B.  Frelinghuysen 
Mrs.  James  Garivaltis 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 


Haskell  R.  Gordon 
Steven  Grossman 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Joe  M.  Henson 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Mrs.  Thomas  S.  Morse 
Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O'Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Daphne  Brooks  Prout 
Millard  H.  Pryor,  Jr. 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 
Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Mrs.  Thomas  H P.  Whitney 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 

Mrs.  Edward  S.  Stimpson 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Susan  D.  Hall,  President 

Thelma  E.  Goldberg,  Executive  Vice-President 
Joan  Erhard,  Secretary 
Patricia  A.  Maddox,  Treasurer 
Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Paul  S.  Green,  Resources  Development 
Charles  W.  Jack,  Adult  Education 
Pat  Jensen,  Membership 
Maureen  Hickey,  Tanglewood 


Marilyn  Larkin,  Tanglewood 

Patricia  A.  Newton,  Regions 

Carol  Scheifele-Holmes,  Public  Relations 

F.  Preston  Wilson,  Development 

Pat  Woolley,  Youth  Activities 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Judy  Clark 
Joan  Erhard 
Bettina  Harrison 


Helen  Lahage 
Ginny  Martens 
Paula  Murphy 
Pamela  S.  Nugent 


Beverly  J.  Pieper 
Patricia  L.  Tambone 
Arline  Ziner 


Business  and  Professional  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  James  F.  Cleary,  BPLA  President 


Members 

J.P.  Barger 
Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling,  Jr. 


Thelma  E.  Goldberg 
Joe  M.  Henson 
George  H.  Kidder 
Vincent  M.  O’Reilly 


Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 
Roger  D.  Wellington 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops. 


Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone,  Presumed  Innocent,  Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  Extra-Terrestrial) , Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
"Somewhere  in  My  Memory”  from  that 
film. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
"Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  "We’re 
Lookin’  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
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With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Swing,  Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Bequest . . an  album  of  music  by  John 
Williams,  Holst's  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  to  be  released  this  June,  and,  for 
future  release,  an  album  of  John 
Williams’  music  for  the  films  of  Steven 
Spielberg. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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DID  YOUR  LAST 
DIRECT  MAIL  FUND  RAISING 
CAMPAIGN  LOOK  LIKE  IRIS? 


In  direct  mail  fund  rais- 
ing, time  is  money.  Missed 
deadlines  can  mean  missed 
donations.  And  that's  simply 
not  acceptable.  To  you  or 
to  us. 

At  Mail  Communications 
we  meet  our  deadlines  and 
eliminate  your  delays. 

And  just  how,  you  ask,  do 
we  accomplish  this  minor 
miracle? 

For  starters,  you  get  to 
work  closely  with  a sea- 
soned professional.  You 
don't  have  to  tell  him  about 
your  business  because  he 
already  understands  it.  You 
don't  have  to  wait  for  action 
because  he  has  the  author- 
ity to  take  it. 

Plus,  our  entire  operation 
is  centralized  and  highly 


automated,  increasing  the 
speed  with  which  we  can 
plan  and  execute  your 
campaign. 

And  we  offer  a full  range 
of  services  so  you  don't 
have  to  waste  time  dealing 
with  multiple  suppliers. 
These  services  include: 

* Strategic  Program  Planning 

* Prospect  List  Selection 

* Creative  Copywriting 
And  Design 

* Word  Processing  — Indi- 
vidualized Letters  Of  The 
Highest  Quality 

* Computer  Processing  — High 
Speed  Personalized  Letter 
Production,  Merge-Purge, 
Database  Management 

* Printing  — From  Simple  One- 
Color  Inserts  To  Four-Color 
Brochures  And  Catalogues 

* Mailing  — Folding,  Inserting, 
Labeling,  Hand  Signing,  Etc. 


But  speed  and  efficiency 
aren't  the  only  reasons  so 
many  non-profits  choose 
Mail  Communications.  Our 
prices  are  competitive.  We 
have  over  three  decades  of 
experience  working  with 
non-profit  direct  mail  fund 
raising  clients.  We're  con- 
stantly developing  new 
ways  to  increase  returns 
and  cut  costs. 

So  if  your  last  direct  mail 
fund  raising  company  just 
missed  its  last  deadline, 
tell  them  it's  the  last  dead- 
line they'll  ever  miss. 

Call  or  write  us  today. 

We'll  send  you  more  in- 
formation on  Mail  Com- 
munications plus  a FREE 
Development  Marketing 
Calendar  and  Direct  Mail 


Production  Check  List.  Just 
mail  us  this  coupon. 

| NAME 

I TITLE 

COMPANY 

ADDRESS 

| CITY 

I STATE/ZIP 

PHONE  J ! 


■II  MAIL 

COMMUNICATIONS 

INCORPORATED 

2401  Revere  Beach  Parkway 
Everett,  MA  02149 

(617)  389-5350 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music." 

Higginson’ s idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


JBastim  gtintsrriyt 


MONDAY.  MAY  13.  1895, 


Music  Hall:  Th«  Promenade  Concerts. 

The  first  “Pop”  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 

March  from  “La  Relnede  Saba'* Gounod 

Overture  to  “La  Muette  de  Portlet” Auber 

Waltz,  “Amour  et  Prlntomps” .Waldteufel 

(First  time.) 

Selections  from  “ Falka” Chassatgne 

Prelude  to  Act  IIL.of  “Lohengrin” Wagner 

Overture  to  “Guillaume  Tell” Rossini 

Intermezzo  from  “Cavalleria  Rustlcana” Mascagni 

Suite,  “L’Ariesienne,”  No.  2 Bizet 

Overture,  “Light  Cavalry” Suppe 

Waltz,  “Grubenlichter” Zeller 

(First  time.) 

Gavotte,  “La  Coquette” Sudessi 

(First  time.) 
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America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
"March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold"  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
quently drawn  from  theater  or  film 
scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,”  and  led  a 
series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World,  Pops  in  Space,  Pops  on  the  March, 
That’s  Entertainment  (Pops  on  Broadway), 
Pops  Around  the  World,  Aisle  Seat,  With  a 
Song  in  My  Heart,  America,  the  Dream 
Goes  On,  Swing,  Swing,  Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Bequest . . ., 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukeboy,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Russe,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  I Love  a Parade,  to  be 
released  this  June,  and,  for  future 
release,  an  album  of  John  Williams’ 
music  for  the  films  of  Steven  Spielberg 
Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L Beranek  Chair 

Bo  Youp  Hwang 
Edward  and  Bertha  C.  Rose  Chair 

Lucia  Lin 
Max  Hobart 
§Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 

* Nancy  Bracken 
‘Jennie  Shames 
‘Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
+ Substituting,  1991  spring  season 


* Bonnie  Bewick 
‘Tatiana  Dimitriades 

* James  Cooke 
*Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
tLing  Ling  Guan 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 
‘Rachel  Fagerburg 

* Edward  Gazouleas 
tAnne  Black 
+Jean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
‘Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

+ Andrew  Mark 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
fBruce  Hall 

Trombones 

Norman  Bolter 
tLawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Hariy  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  7,  1991,  at  8 


OPENING  NIGHT  AT  POPS 

SPONSORED  BY  LEXUS 

Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 

Overture  to  The  Merry  Wives  of  Windsor  Nicolai 

Artist’s  Life,  Waltzes  Strauss 

Russian  Sailors’  Dance,  from  The  Red  Poppy  Gliere 

INTERMISSION 

Suite  from  The  Wand  of  Youth  Elgar 

The  Little  Bells  — Moths  and  Butterflies  — The  Wild  Bears 


Presenting 
LEILA  JOSEFOWICZ 

Praeludium  and  Allegro  Kreisler 

Rondo,  “La  Campanella,”  from  Violin  Concerto  No.  2 in  B minor  Paganini 


Procession  of  the  Sardar,  from  Caucasian  Sketches  Ippolitov-Ivanov 

INTERMISSION 
Presenting 
RANDY  NEWMAN 


Theme  from  The  Natural  Newman 

I Love  to  See  You  Smile,  from  Parenthood  Newman 

Political  Science  Newman 

Davy  the  Fat  Boy  Newman 

I Think  It’s  Going  to  Rain  Today  Newman 

Short  People  Newman 

Sail  Away  Newman 

Suite  from  Avalon  Newman 


Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of 
Volunteers  to  benefit  the  Boston  Symphony  Orchestra. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 
Airfare  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and 
Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous 
grant  from  the  Chiles  Foundation  of  Portland,  Oregon. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


CELEBRATE  DISCOVERY! 

John  Williams  (b.1932) 

America  has  been  discovered  many  times,  by  many  people,  probably  starting  with 
the  first  settlers  who  made  the  journey  by  a temporary  land  bridge  between  what  is 
now  Alaska  and  the  Soviet  Union  thousands  of  years  ago.  On  the  Atlantic  coast,  too, 
there  are  many  accounts  of  early  travelers  who  touched  upon  American  shores,  by 
accident  or  design,  before  1492,  when  Columbus  made  his  celebrated  voyage  that 
firmly  established  the  "new  world"  in  European  consciousness.  John  Williams’s  new- 
est march  composition  is  a festive  celebration  of  the  heroic  quest  for  the  new. 

OV  ERTURE  TO  THE  MERRY  WIVES  OF  WINDSOR 

Otto  Nicolai  (1810-49) 

Shakespeare  created  Falstaff,  the  genial  buffoon  of  immense  avoirdupois,  in  his 
Henry  IV  plays.  Later,  according  to  legend,  he  responded  to  a special  request  from 
Queen  Elizabeth  to  show  "Falstaff  in  love"  with  the  comedy  The  Merry  Wives  of  Wind- 
sor, which  has  served  as  the  basis  of  operas  by  Nicolai,  Verdi,  Holst,  Vaughan 
Williams,  and  probably  others.  Verdi’s  Falstaff  is  one  of  the  supreme  masterpieces  of 
the  operatic  literature  and  is  deservedly  the  best  known  of  these  works.  But  in 
German-speaking  countries,  at  least,  Nicolai’s  delightful  work  remains  a fairly  com- 
mon part  of  the  repertory;  its  overture  is  known  and  loved  all  over  the  world. 

The  music  is  entirely  drawn  from  the  opera,  most  of  it  from  the  magical  scene  at 
midnight  in  Windsor  Park.  The  hushed  opening  and  the  first  theme  of  the  Allegro  are 
connected  to  the  "fairies"  (the  children  of  Windsor  that  Ann  Page  has  disguised  to  fool 
the  credulous  Falstaff).  The  lovely  second  theme,  marked  "sweetly,  with  spirit,”  depicts 
Mistress  Page  herself,  the  merriest  of  meriy  wives.  Just  as  the  development  gets 
underway  we  encounter  a rather  uncouth  idea  huffing  and  puffing  in  F minor:  the 
boorish  Falstaff  himself.  The  remainder  of  the  overture  plays  hide-and-seek  with  all  of 
these  ideas,  capturing  the  vigor  and  wit  of  a delightful  comic  story. 

ARTISTS  LIFE , WALTZES,  Op.  316 

Johann  Strauss , Jr.  (1825-99) 

The  waltz  was  the  great  dance  craze  of  the  nineteenth  century,  moving  (like  so 
many  other  popular  dances  over  the  years)  from  scandal  to  popularity  to  quaintness. 
At  first  fathers  were  horrified  if  their  daughters  dared  to  dance  the  waltz,  since  it  was 
regarded  as  unseemly,  almost  pornographic,  for  an  unmarried  man  and  woman  to 
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dance  in  a close  embrace  (in  earlier  social  dances,  only  the  hands  touched).  But  the 
Congress  of  1815,  which  brought  heads  of  state  from  all  over  Europe  to  Vienna  to 
determine  the  winners  and  losers  in  the  Napoleonic  Wars,  made  the  waltz  a craze 
that  quickly  spread  all  across  the  continent  and,  indeed,  around  the  world. 

Many  fine  composers  wrote  many  superb  waltzes,  but  none  came  close  to  match- 
ing the  prolific  output  and  the  extraordinary  quality  of  Johann  Strauss  the  younger, 
whose  father  (also  Johann)  had  been  one  of  the  founders  of  the  new  musical  craze. 
Johann  junior  wrote  hundreds  of  waltzes  and  conducted  them  all  over  Europe  and 
America.  Each  waltz  had  a characteristic  title,  which  was  easier  to  remember  than  an 
opus  number,  and  which  usually  meant  nothing  in  particular.  Kiinstlerleben  (Artist’s 
Life)  was  composed  in  1867  and  was  part  of  a high-water  mark  in  Strauss’s  output, 
being  preceded  by  The  Blue  Danube  and  followed  quickly  by  Tales  from  the  Vienna 
Woods.  All  of  these  are  really  strings  of  waltz  tunes,  providing  the  non-stop  lilt  of  the 
dance  over  a series  of  contrasting  melodies,  followed  by  a vigorous  coda. 

RUSSIAN  SAILORS’  DANCE,  from  THE  RED  POPPY 

Reinhold  Gliere  (1875-1956) 

Gliere  was  one  of  the  last  heirs  of  the  Russian  Romantic  tradition,  and  most  of  his 
music  was  composed  on  a grand  scale  in  the  largest  forms,  including  opera  and  bal- 
let. His  1927  ballet  The  Red  Poppy,  his  most  popular  composition,  is  brilliantly  colorful 
in  its  scoring  and  highly  memorable  in  its  folk-inspired  melodies.  By  far  the  best- 
known  part  of  the  ballet  is  the  Russian  Sailors’  Dance  from  the  third  act,  which  takes 
a twelve-bar  folk  melody  and  puts  it  through  a series  of  orchestral  elaborations  of 
increasing  energy  and  brilliance. 

SUITE  from  THE  WAND  OF  YOUTH 

Edward  Elgar  (1857-1934) 

In  1906,  during  one  of  his  occasional  moods  of  depression,  Elgar  was  unable  to 
work  on  the  large  scores  he  had  planned,  including  his  First  Symphony  and  his  Violin 
Concerto.  As  often  occurred  in  such  cases,  he  turned  to  sketches  of  music  he  had 
written  during  his  childhood  — not  for  help  with  the  big  pieces,  but  simply  to  recharge 
his  batteries,  so  to  speak,  with  work  on  smaller  and  lighter  compositions.  The  two 
orchestral  suites  published  as  The  Wand  of  Youth  in  1907  and  1908  bear  the  subtitle 
“Music  to  a child’s  play,”  suggesting  that  the  original  impetus,  for  the  themes,  at  least, 
was  a family  theatrical  performance  some  forty  years  earlier.  The  music  is,  for  the 
most  part,  carefree  and  melodious,  though  there  are  touches  of  that  melancholy  and 
introspective  character  that  is  so  typical  of  Elgar.  The  selections  to  be  performed  here 
are  taken  from  both  suites;  though  they  were  naturally  touched  up  by  the  mature 
composer  when  he  produced  these  orchestrations,  they  demonstrate  what  a lively 
musical  imagination  the  young  Elgar  already  had  at  the  age  of  ten! 

PRAELUDIUM  AND  ALLEGRO 

Fritz  Kreisler  (1875-1962) 

Fritz  Kreisler  was  one  of  the  greatest  violinists  of  his  generation  and  also  an  accom- 
plished composer.  He  entered  the  Vienna  Conservatory  at  the  age  of  seven,  the  young- 
est child  ever  to  be  admitted.  There  he  studied  violin  with  the  distinguished  teacher 
Hellmesberger  and  music  theory  with  no  less  a figure  than  composer  Anton  Bruck- 
ner. Already  at  the  age  of  ten  he  won  the  conservatory’s  first  prize  in  violin!  His  play- 

continued  on  page  21 
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continued  from  page  19 

ing  was  elegant  and  effortless,  though  he  practiced  little.  He  also  composed  an  oper- 
etta, Apple  Blossoms,  in  1919,  and  many  small  gems  for  the  violin.  Some  of  these  he 
performed  and  published  as  his  own.  Others,  often  consciously  recreating  an  older 
musical  style,  he  published  as  transcriptions  of  works  by  minor  composers  of  the 
17th  and  18th  centuries,  of  which  he  claimed  to  have  the  original  manuscripts.  This 
small  act  of  deception,  carried  out  with  charming  grace  and  no  malice,  outraged  a 
number  of  critics  (especially  those  who  had  been  taken  in  by  it!).  The  works  were 
extraordinarily  successful.  In  1935  Kreisler  admitted  that  he  had  been  fooling  the  crit- 
ics for  decades,  and  many  of  the  pieces  formerly  played  under  the  heading  "Edited  by 
Fritz  Kreisler”  continued  to  be  popular  with  players  and  audiences,  only  now  they  are 
simply  listed  as  “Fritz  Kreisler.” 

LA  CAMPANELLA 

Niccolo  Paganini  (1782-1840) 

Like  most  great  instrumental  virtuosos  of  the  nineteenth  century,  Paganini  created 
music  specifically  designed  to  show  off  his  extraordinary  skills.  And  they  were, 
indeed,  so  extraordinary  that  Paganini  was  accused  of  commerce  with  the  devil  — how 
else  could  any  mortal  accomplish  such  feats  of  digital  celerity  and  control?  His  tall, 
gaunt,  emaciated  frame  curled  around  a violin  that  was  played  so  fast  that  the  listener 
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almost  expected  it  to  burst  into  flames  — some  of  the  reviewers  actually  claimed  to 
have  seen  smoke! 

Paganini’s  second  violin  concerto,  in  B minor,  was  composed  in  1826  and  not  pub- 
lished until  1851,  eleven  years  after  the  composer’s  death.  It  contains  one  of  the  most 
famous  of  all  the  passages  in  his  works,  a virtuosic  attempt  to  suggest  the  tintinnabu- 
lation of  a bell  ( campanella ) through  the  constant  reiteration  of  an  unchanging  high 
note  during  the  course  of  an  elaborate  solo  part.  This  movement  became  especially 
famous  because  it  was  taken  up  by  other  composers  who  wanted  to  translate  Pagani- 
ni’s virtuosic  effects  for  other  instruments.  But,  though  it  has  been  heard  in  other 
forms  (notably  Liszt’s  piano  transcription),  "La  Campanella”  was  first  and  foremost  a 
showpiece  for  the  violin,  whether  as  a movement  of  a concerto  or  as  an  isolated  con- 
cert piece.  It  exemplifies  that  element  of  Romantic  music  that  sometimes  took  on  the 
air  of  an  athletic  contest,  wherein  musicians  attempted  to  play  faster,  louder,  or 
higher  than  ever  before.  At  the  same  time,  the  technical  conquests  that  came  from 
the  virtuosos  were  promptly  picked  up  by  many  other  composers,  thus  further  devel- 
oping the  musical  language. 

PROCESSION  OF  THE  SARDAR,  from  CAUCASIAN  SKETCHES , 
Opus  10 

Mikhail  I ppolitov- Ivanov  (1859-1935) 

Throughout  his  long  life,  which  encompassed  revolutions  both  artistic  and  political, 
Ippolitov-Ivanov  retained  a fondness  for  the  colorful  works  of  Russian  folklore  as 
translated  into  music  by  Rimsky- Korsakov  in  particular,  and  most  of  his  large  works  — 
operas  and  orchestral  suites  — follow  Rimsky’s  example:  tuneful,  highly  colored  in 
orchestration,  generally  conservative  in  harmony  and  form.  Probably  his  single  best- 
known  work  is  the  suite  Caucasian  Sketches , which  combines  both  pictorial  and  musi- 
cal imagery.  The  Caucasus  range  is  the  principal  geographic  division  between  Europe 
and  Asia.  To  a Russian  living  in  St.  Petersburg  or  Moscow  when  Ippolitov-Ivanov 
wrote  this  music,  the  evocations  of  Armenian,  Georgian,  Azerbaijan,  or  Circassian  life 
would  have  been  deliciously  exotic.  The  “Procession  of  the  Sardar”  closes  Ippolitov- 
Ivanov’s  suite  with  a march  that  grows  from  a distant  rumble  to  an  overpowering 
climax. 


— Steven  Ledbetter 
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GUEST  ARTIST 


RANDY  NEWMAN 

Making  his  Boston  Pops  debut,  singer, 
composer,  and  pianist  Handy  Newman 
was  born  in  Los  Angeles  and  grew  up  in 
a musical  family.  Three  of  his  uncles  — 
Emil,  Alfred,  and  Lionel  — composed  and 
conducted  film  scores.  Mr.  Newman  took 
piano  lessons  as  a child  and  began  writ- 
ing songs  at  the  age  of  sixteen,  eventually 
becoming  a staff  songwr  iter  for  the  Met- 


ric Music  Company.  He  also  studied 
music  at  UCLA.  Some  of  his  early  compo- 
sitions were  performed  by  the  Fleet- 
woods,  Gene  McDaniels,  and  the  O’Jays, 
but  his  first  major  success  was  "I  Think 
It's  Going  to  Rain  Today,"  recorded  by 
Judy  Collins  in  1966.  Peggy  Lee  recorded 
his  “Love  Story"  in  1969,  and  the  follow- 
ing year  Three  Dog  Night’s  version  of 
"Mama  Told  Me  Not  to  Come"  reached 
No.  1. 

Randy  Newman  wrote  and  arranged  all 
the  songs  on  his  first  album,  released  in 
1968.  Other  albums  followed,  including 
12  Songs,  Handy  Newman  Live,  Sail  Away, 
Good  Old  Boys,  Little  Criminals,  which 
includes  the  hit  song  “Short  People," 

Born  Again,  Trouble  in  Paradise,  which 
includes  the  hit  song  “I  Love  L.A.,”  and 
Land  of  Dreams.  Mr.  Newman  has  also 
enjoyed  much  success  wr  iting  and 
arranging  scores  for  films,  among  them 
Bagtime,  The  Natural,  and  Parenthood. 

His  most  recent  film  score,  for  Barry 
Levinson’s  film  Avalon,  received  an  Acad- 
emy Award  nomination  this  year. 


24 


GUEST  ARTIST 


LEILA  JOSEFOWICZ 

Born  in  1977,  violinist  Leila  Josefowicz 
has  already  won  acclaim  for  her  perform- 
ances with  the  Los  Angeles  Philharmonic 
at  the  Hollywood  Bowl,  the  San  Diego, 
Omaha,  Columbus,  California,  and 
Pacific  symphonies,  at  the  Mozart  in 
Monterey  Festival,  and  at  the  Waterloo 
Festival  under  the  direction  of  Gerard 
Schwarz.  During  the  1990-91  season,  Ms. 
Josefowicz  made  her  London  debut  with 
the  Academy  of  St.  Martin-in-the-Fields 
and  Sir  Neville  Marriner  and  her  Cana- 
dian debut  with  the  Vancouver  Sym- 
phony and  Sergiu  Commissiona.  Addi- 
tional performances  included 
appearances  with  the  Toronto  Symphony 
and  Calgary  Philharmonic.  This  week  she 


is  appearing  for  the  first  time  with  the 
Boston  Pops  Orchestra  under  John 
Williams,  in  a performance  taped  for  the 
Evening  at  Pops  television  series.  The 
summer  brings  her  Cleveland  Orchestra 
debut  with  Leonard  Slatkin  at  the  Blos- 
som Festival,  and  her  1991-92  season 
includes  performances  with  the  sym- 
phony orchestras  of  Milwaukee,  Colo- 
rado, Charlotte,  and  Toledo. 

At  the  age  of  ten,  Leila  Josefowicz  per- 
formed on  the  NBC  television  special 
America’s  Tribute  to  Boh  Hope.  Her  per- 
formance of  Wieniawski’s  Scherzo- 
Tarantelle  thrilled  the  live  audience, 
which  included  President  Ronald  Reagan 
and  Mrs.  Reagan.  Ms.  Josefowicz  has  also 
appeared  on  Canadian,  European,  and 
U.S.  television,  including  a recent  appear- 
ance on  the  Tonight  Show  with  Johnny 
Carson.  She  has  been  the  subject  of  arti- 
cles in  numerous  magazines  and  news- 
papers, and  she  has  participated  in  eve- 
nings honoring  Leonard  Bernstein  and 
Georg  Solti. 

Ms.  Josefowicz  began  her  violin  studies 
at  the  age  of  three;  for  the  past  five  years 
she  has  studied  with  Robert  Lipsett  at  the 
Colburn  School  of  Performing  Arts  in  Los 
Angeles,  where  she  is  the  recipient  of  the 
Ahmanson  Foundation  scholarship.  This 
fall  she  will  begin  studies  at  the  Curtis 
Institute  in  Philadelphia. 
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BOSTON  SYMPHONY  ORCHESTRA 


The  Shop  features  all  John  Williams/Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including  their  latest  release,  “Music  of  the  Night." 

Come  see  the  “Color  Me  Summer”  Pops  t-shirt,  for  the  very  young  and  young 

at  heart! 

Visit  us  in  the  Cohen  Wing  or  on  the  first-balcony  level  of  Symphony  Hall.  Both 
locations  are  open  for  one  hour  before  concerts  and  during  the  intermissions. 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers.  Mail  order 
service  is  available.  For  daytime  hours  and  further  information,  call  (617)  638-9383. 


Before  You  Invest 
In  Abstract  Art, 
Consult  With  Some 
Realists. 


WHITMAN  & EVANS 

Art  Investments 

99  Summer  St..  Boston,  MA  02110  1-800-732-2338  Fax  (617)  737-8334 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  7 through  June 
30  and  July  9 through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
are  available,  particularly  for  the  July 
concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot- Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first  balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hun- 
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tington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children’s  books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  please  call  (617)  267-2692. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 


weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please 
send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail- 
ing label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  &, 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  “Presidents  at 
Pops,"  “A  Company  Christmas  at  Pops,”  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 


Tax-deduction  information 

$175  benefactor  seat 
$85  table  seat 
$70  first-balcony  seat 
$55  first-balcony  seat 
$45  second-balcony  seat 


for  Opening  Night  at  Pops  tickets 

$125  tax-deductible  contribution 
$45  tax-deductible  contribution 
$32  tax-deductible  contribution 
$22  tax-deductible  contribution 
$15  tax-deductible  contribution 


In  TODAY'S  COMPETITIVE  AND 
DEMANDING  MARKETPLACE, 
YOUR  PRINTING  NEEDS  REQUIRE 
A PRINTER  WITH  A COMMITMENT 
TO  EXCELLENCE. 


At  WEBSTER  PRINTING,  WE 
EARN  EXCELLENCE  IN  CUSTOMER 
SATISFACTION  THROUGH  HARD 
WORK  AND  DEDICATION. 

As  PART  OF  THESE  EFFORTS,  WE 
SEEK  INNOVATIVE  TECHNIQUES 
AND  CREATIVE  SOLUTIONS  THAT 
WILL  PRODUCE  SUPERIOR 
RESULTS. 

Let  WEBSTER  PRINTING  MAKE 
YOUR  NEXT  PRINTED  PIECE  THE 
BEST  IT  CAN  BE. 


^vfebster  Printing  Company  Inc. 

1069  West  Washington  Street  • Hanson,  Massachusetts  02341 
617-447-5484  • 963-7639  . Fax:447-6427 
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JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
106th  Season,  1991 


Trustees  of  the  Boston  Symphony  Orchestra, 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Inc. 

George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
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Abram  T.  Collier 


Avram  J.  Goldberg 
Mrs.  R.  Douglas  Hall  III 
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E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
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Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
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Mrs.  George  R.  Rowland 
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Sidney  Stoneman 
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Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Cuddeback,  Director  of 
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Patricia  Forbes  Halligan,  Personnel 
Administrator 

Sarah  J.  Harrington,  Budget  Manager 
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Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy.  Office 
Bernadette  M.  Horgan,  Public 
Relations  Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 

Patricia  Krol,  Coordinator  of  Youth  Activities 


Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Michelle  R.  Leonard,  Media  and  Production 
Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1991  Boston  Symphony  Orchestra,  Inc. 

1 


Hoard  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Susan  D.  Hall,  President 

Thelma  E.  Goldberg,  Executive  Vice-President 
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Board  of  Directors 
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Nelson  J.  Darling,  Jr. 
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Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops. 


Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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Discover  Privacy  and  Serenity 
at  Windemere  in  the  Berkshires. 


Only  2Vi  Hours  from  Manhattan  and  Boston. 


v 


The  people  who  buy  a country  home  at  Windemere  have 
a desire  for  privacy.  Each  is  custom  built  on  five  or  more 
secluded  acres.  Windemere  people  can  also  be  active: 

minutes  away  are  skiing, 
golf  and  tennis.  They 
can  also  swim  or  sail  in 
Windemere’s  own  100 
acre  lake.  At  day’s  end, 
they  can  come  home  and 
swim  in  their  own  private  indoor  pool  (see  photo)  and  then 
enjoy  gourmet  dining  in  nearby  Lenox. 

Interested?  Call  413-229-8330  for  a private  inspection 

Orb  rOC  h U re  ^US  ,S  n°l  an  °^er'ng  to  se^  ^omP^e,e  ,erms  “ ee  ,n  an  offering  plan  available  from  sponsor. 


© Windemere  Lake  Corporation  1991 


SOUTHFIELD,  MASSACHUSETTS  01259  / 413-229-8330 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone,  Presumed  Innocent,  Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  Eytra-Terrestrial) , Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye , Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
“Somewhere  in  My  Memory”  from  that 
film. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  "We’re 
Lookin'  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That’s  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
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With  a Song  in  My  Heart , a collection  of 
favorite  Americana  entitled  America , the 
Dream  Goes  On,  Swing,  Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Request . . .,  an  album  of  music  by  John 
Williams^  Holst’s  The  Planets,  Digital  Juke- 
box, Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night , an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  to  be  released  this  June,  and,  for 
future  release,  an  album  of  John 
Williams’  music  for  the  films  of  Steven 
Spielberg. 


Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 


DePtlsco 

Diamonds 

178  Linden  Plaza  The  Parker  House  333  Washington  Street 

Wellesley  237-5700  Boston  720-1400  Boston  227-3339 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym- 
phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Educa- 
tion” Award.  In  1975  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curiy  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it. . . .Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 


With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security  and  income  needs. 


BayBank 


m 


'RIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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RONALD  L.  FELDMAN 


CAREY® 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music"  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


SBofiton  Sransmyt 


MONDAY.  MAY  13,  1895. 


Music  Hall:  Tbs  Promenade  Concerts. 

The  first  "Pop”  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 

March  from  “La  Reinede  Saba'* Gounod 

Overture  to  “La  Muette  de  Portlet” Auber 

Waltz,  “Amour  et  Printemps” Waldteufei 

(First  time.) 

Selections  from  “Falka” Chassaigne 

Prelude  to  Act  IIL.of  “Lohengrin” Wagner 

Overture  to  “Guillaume  Tell" Rossini 

Intermezzo  from  “Cavallerla  Rusticana” Mascagni 

Suite,  “L’Arlbslenne,”  No.  2 Bizet 

Overture,  “Light  Cavalry” $upj>6 

Waltz,  “Grubenlichter’’ Zeller 

(First  time.) 

Gavotte,  “La  Coquette” Sudessl 

(First  time.) 
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America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  countiy  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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America’s  Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends 
upon  your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1992,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO's  quarterly 
newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1992  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1991 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and  also 
receive  the  newest  Boston  Pops 
poster,  “Summer  Evening  on 
the  Esplanade”  (unframed). 

Contribute  $500  and  also 
receive  the  most  recent  Boston 
Pops  recording  conducted  by 
John  Williams. 


Contribute  $750  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops”,  and  a Boston  Pops 
T-shirt. 

Contribute  $1250  and  also 
receive  a pair  of  table  seats 
to  the  1991  New  Year's  Eve 
Gala.  We'll  include  a bottle 
of  champagne  and  a back- 
stage  visit. 


Contribute  $6000  and 

also  receive  the  opportunity 
to  conduct  ‘The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1991  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)638-9251. 


YES!  I want  to  keep  great  music  alive  and  become 

1991  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone 


Address 


City, 


State 


Zip, 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 


©T&CO.  1991 


Two  of  a kind* 

Ruby,  emerald,  sapphire  and  diamond 
ear- clips  from  Tiffany’s  exclusive  collection. 


Tiffany  & Co. 


NEW  YORK  BEVERLY  HILLS  SAN  FRANCISCO  SOUTH  COAST  PLAZA  DALLAS 
HOUSTON  WASHINGTON,  D.C.  CHICAGO  ATLANTA  BOSTON  PHILADELPHIA  800-526-0649 


Retires \enl 

//  isn  '/  whal  you  Ihougbl  ii  would  be. 


At  Orchard  Cove,  retirement  is  just  the  beginning. 

and  wellness  care  and,  should  you  ever 
need  it,  a nursing  home  on-site. 


Boredom.  Uncertainty.  Financial 
drain.  Old  age  homes.  Health  worries. 
Becoming  a burden.  Is  that  what  you 
thought  retirement  would  bring? 

Think  again. 

Orchard  Cove  offers  an  alternative.  A 
gracious,  active  style  of  living  in  a scenic, 
peaceful,  country  setting  in  Canton. 
Where  you  enjoy  the  privacy  of  your 
own  apartment.  The  convenience  of 
weekly  housekeeping  and  full  mainte- 
nance services.  Plus  the  security  of  health 


Orchard  Cove  is  what  you've 
dreamed  about  in  retirement,  but  didn't 
think  possible.  Activities.  Security. 
Companionship.  Continuing  care. 
Freedom.  Privacy.  All  the  comforts  of 
home.  And  more. 

Retirement  isn't  what  you  thought  it 
would  be.  At  Orchard  Cove,  retirement 
is  living!  Find  out  more.  Call  or  write 
Shirley  Lerner  for  information. 


Orchard 


Cove 


mm 


Where  living  long  means  living  well. 

A Lifecare  community  sponsored  by  the  Hebrew  Rehabilitation  Center. 

• 

Orchard  Cove  Information  Center 
793  Washington  Street,  Canton,  AAA  02021  • (617)  821-1730 


classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
quently drawn  from  theater  or  film 
scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertory,  maintained  the  popu- 
larity of  "Evening  at  Pops,”  and  led  a 
series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World , Pops  in  Space , Pops  on  the  March , 
That's  Entertainment  (Pops  on  Broadway ), 
Pops  Around  the  World,  Aisle  Seat , With  a 
Song  in  My  Heart,  America,  the  Dream 
Goes  On,  Swing,  Swing,  Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Request . . ., 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukeboy,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Russe,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  I Love  a Parade,  to  be 
released  this  June,  and,  for  future 
release,  an  album  of  John  Williams’ 
music  for  the  films  of  Steven  Spielberg. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 


15 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  • advance  reservations 

• no  tipping  • 24-hour,  7-day  availability 

• monthly  billing  • Minibuses  and  motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


Serving  Boston  and  Philadelphia 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Bose  Chair 

Lucia  Lin 
Max  Hobart 
§Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 

* Jerome  Rosen 
Ronan  Lefkowitz 

* Nancy  Bracken 
’Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
tSubstituting,  1991  spring  season 


’Bonnie  Bewick 
’Tatiana  Dimitriades 
’James  Cooke 

* Si-Jing  Huang 
tJoseph  Conte 
FJoseph  Scheer 
FLing  Ling  Guan 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 
’Rachel  Fagerburg 

* Edward  Gazouleas 
tAnne  Black 
tJean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
’Jerome  Patterson 
’Jonathan  Miller 

t Andrew  Mark 

Basses 

Lawrence  Wolfe 
§Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 

Flutes 

Fenwick  Smith 
FElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
FWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
FBruce  Hall 

Trombones 

Norman  Bolter 
tLawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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What  direction  will 


W,1  you  spend  your  days  dealing 
with  household  routine?  Will  health 
care  always  be  a worry  in  the  back 
of  your  mind? 

Now  there’s  a better  direction. 
Because  life-care  retirement  at 
Edgewood  combines  the  independent 
lifestyle  you  want  with  the  peace  of 
mind  you  need. 

At  Edgewood,  you’ll  benefit  from 
personal  services  and  amenities  which 
will  turn  your  everyday  life  into  a retire' 
ment  as  active  and 
social  as  you  wish. 

You’ll  also  enjoy 
peace  of  mind,  know- 
ing  you  have  a pro' 
fessional  on'Site 
Health  Center  and 
management  by 


Life  Care  Services  Corporation,  the 
acknowledged  leader  in  the  industry 
with  a quarter-century  of  success. 

Edgewood  will  be  in  a naturally 
wooded  setting  adjacent  to  Lake 
Cochichewick  in  North  Andover,  yet 
close  to  Boston’s  cosmopolitan  culture. 

With  entrance  fees  starting  at 
$205,000  and  a Return  of  Capital® 
Plan  which  refunds  90  percent  of  the 
entrance  fee  to  you  or  your  estate, 
Edgewood  is  also  an  attractive 
financial  choice. 

If  you’re  62  or 
over,  call  for  more 
information  or  an 
appointment  for  a 
personal  tour.  It’s  a 
step  in  the  right  diiec' 
tion  for  your  future. 


^ Developed  and  Managed  by  Life  Care  Services  Corporation 

Call  (508)  689-0202  or  call  1-800-649-3343 

toll-free,  from  area  codes  508  or  617.  14032 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


CELEBRATE  DISCOVERY! 

John  Williams  (b.1932) 

America  has  been  discovered  many  times,  by  many  people,  probably  starting  with 
the  first  settlers  who  made  the  journey  by  a temporary  land  bridge  between  what  is 
now  Alaska  and  the  Soviet  Union  thousands  of  years  ago.  On  the  Atlantic  coast,  too, 
there  are  many  accounts  of  early  travelers  who  touched  upon  American  shores,  by 
accident  or  design,  before  1492,  when  Columbus  made  his  celebrated  voyage  that 
firmly  established  the  “new  world’’  in  European  consciousness.  John  Williams’s  new- 
est march  composition  is  a festive  celebration  of  the  heroic  quest  for  the  new. 

OVERTURE  TO  THE  MERRY  WIVES  OF  WINDSOR 

Otto  Nicolai  (1810-49) 

Shakespeare  created  Falstaff,  the  genial  buffoon  of  immense  avoirdupois,  in  his 
Henry  IV  plays.  Later,  according  to  legend,  he  responded  to  a special  request  from 
Queen  Elizabeth  to  show  “Falstaff  in  love"  with  the  comedy  The  Merry  Wives  of  Wind- 
sor, which  has  served  as  the  basis  of  operas  by  Nicolai,  Verdi,  Holst,  Vaughan 
Williams,  and  probably  others.  Verdi’s  Falstaff  is  one  of  the  supreme  masterpieces  of 
the  operatic  literature  and  is  deservedly  the  best  known  of  these  works.  But  in 
German-speaking  countries,  at  least,  Nicolai’s  delightful  work  remains  a fairly  com- 
mon part  of  the  repertory;  its  overture  is  known  and  loved  all  over  the  world. 

The  music  is  entirely  drawn  from  the  opera,  most  of  it  from  the  magical  scene  at 
midnight  in  Windsor  Park.  The  hushed  opening  and  the  first  theme  of  the  Allegro  are 
connected  to  the  “fairies”  (the  children  of  Windsor  that  Ann  Page  has  disguised  to  fool 
the  credulous  Falstaff).  The  lovely  second  theme,  marked  “sweetly,  with  spirit,”  depicts 
Mistress  Page  herself,  the  merriest  of  merry  wives.  Just  as  the  development  gets 
underway  we  encounter  a rather  uncouth  idea  huffing  and  puffing  in  F minor:  the 
boorish  Falstaff  himself.  The  remainder  of  the  overture  plays  hide-and-seek  with  all  of 
these  ideas,  capturing  the  vigor  and  wit  of  a delightful  comic  story. 

ARTIST  S LIFE , WALTZES,  Op.  316 

Johann  Strauss , Jr.  (1825-99) 

The  waltz  was  the  great  dance  craze  of  the  nineteenth  century,  moving  (like  so 
many  other  popular  dances  over  the  years)  from  scandal  to  popularity  to  quaintness. 
At  first  fathers  were  horrified  if  their  daughters  dared  to  dance  the  waltz,  since  it  was 
regarded  as  unseemly,  almost  pornographic,  for  an  unmarried  man  and  woman  to 
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dance  in  a close  embrace  (in  earlier  social  dances,  only  the  hands  touched).  But  the 
Congress  of  1815,  which  brought  heads  of  state  from  all  over  Europe  to  Vienna  to 
determine  the  winners  and  losers  in  the  Napoleonic  Wars,  made  the  waltz  a craze 
that  quickly  spread  all  across  the  continent  and,  indeed,  around  the  world. 

Many  fine  composers  wrote  many  superb  waltzes,  but  none  came  close  to  match- 
ing the  prolific  output  and  the  extraordinary  quality  of  Johann  Strauss  the  younger, 
whose  father  (also  Johann)  had  been  one  of  the  founders  of  the  new  musical  craze. 
Johann  junior  wrote  hundreds  of  waltzes  and  conducted  them  all  over  Europe  and 
America.  Each  waltz  had  a characteristic  title,  which  was  easier  to  remember  than  an 
opus  number,  and  which  usually  meant  nothing  in  particular.  Kiinstlerleben  (Artist's 
Life)  was  composed  in  1867  and  was  part  of  a high-water  mark  in  Strauss’s  output, 
being  preceded  by  The  Blue  Danube  and  followed  quickly  by  Tales  from  the  Vienna 
Woods.  All  of  these  are  really  strings  of  waltz  tunes,  providing  the  non-stop  lilt  of  the 
dance  over  a series  of  contrasting  melodies,  followed  by  a vigorous  coda. 

RUSSIAN  SAILORS’  DANCE,  from  THE  RED  POPPY 

Reinhold  Gliere  (1875-1956) 

Gliere  was  one  of  the  last  heirs  of  the  Russian  Romantic  tradition,  and  most  of  his 
music  was  composed  on  a grand  scale  in  the  largest  forms,  including  opera  and  bal- 
let. His  1927  ballet  The  Red  Poppy,  his  most  popular  composition,  is  brilliantly  colorful 
in  its  scoring  and  highly  memorable  in  its  folk-inspired  melodies.  By  far  the  best- 
known  part  of  the  ballet  is  the  Russian  Sailors’  Dance  from  the  third  act,  which  takes 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of  Wellesley.” 


EADAVIS 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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a twelve-bar  folk  melody  and  puts  it  through  a series  of  orchestral  elaborations  of 
increasing  energy  and  brilliance. 

SUITE  from  THE  WAND  OF  YOUTH 

Edward  Elgar  (1857-1934) 

In  1906,  during  one  of  his  occasional  moods  of  depression,  Elgar  was  unable  to 
work  on  the  large  scores  he  had  planned,  including  his  First  Symphony  and  his  Violin 
Concerto.  As  often  occurred  in  such  cases,  he  turned  to  sketches  of  music  he  had 
written  during  his  childhood  — not  for  help  with  the  big  pieces,  but  simply  to  recharge 
his  batteries,  so  to  speak,  with  work  on  smaller  and  lighter  compositions.  The  two 
orchestral  suites  published  as  The  Wand  of  Youth  in  1907  and  1908  bear  the  subtitle 
“Music  to  a child’s  play,”  suggesting  that  the  original  impetus,  for  the  themes,  at  least, 
was  a family  theatrical  performance  some  forty  years  earlier.  The  music  is,  for  the 
most  part,  carefree  and  melodious,  though  there  are  touches  of  that  melancholy  and 
introspective  character  that  is  so  typical  of  Elgar.  The  selections  to  be  performed  here 
are  taken  from  both  suites;  though  they  were  naturally  touched  up  by  the  mature 
composer  when  he  produced  these  orchestrations,  they  demonstrate  what  a lively 
musical  imagination  the  young  Elgar  already  had  at  the  age  of  ten! 

PRAELUDIUM  AND  ALLEGRO  (Wednesday , May  8) 

LIEBESLEID,  SCHON  ROSMARIN,  and  LIEBESFREUD  (Friday  May  10) 
Fritz  Kreisler  (1875-1962) 

Fritz  Kreisler  was  one  of  the  greatest  violinists  of  his  generation  and  also  an  accom- 
plished composer.  He  entered  the  Vienna  Conservatory  at  the  age  of  seven,  the  young- 
est child  ever  to  be  admitted.  There  he  studied  violin  with  the  distinguished  teacher 
Hellmesberger  and  music  theory  with  no  less  a figure  than  composer  Anton  Bruck- 
ner. Already  at  the  age  of  ten  he  won  the  conservatory’s  first  prize  in  violin!  His  play- 
ing was  elegant  and  effortless,  though  he  practiced  little.  He  also  composed  an  oper- 
etta, Apple  Blossoms,  in  1919,  and  many  small  gems  for  the  violin.  Some  of  these  he 
performed  and  published  as  his  own.  Others,  often  consciously  recreating  an  older 
musical  style,  he  published  as  transcriptions  of  works  by  minor  composers  of  the 
17th  and  18th  centuries,  of  which  he  claimed  to  have  the  original  manuscripts.  This 
small  act  of  deception,  carried  out  with  charming  grace  and  no  malice,  outraged  a 
number  of  critics  (especially  those  who  had  been  taken  in  by  it!).  The  works  were 
extraordinarily  successful.  In  1935  Kreisler  admitted  that  he  had  been  fooling  the  crit- 
ics for  decades,  and  many  of  the  pieces  formerly  played  under  the  heading  “Edited  by 
Fritz  Kreisler”  continued  to  be  popular  with  players  and  audiences,  only  now  they  are 
simply  listed  as  “Fritz  Kreisler.” 

LA  CAMPANELLA 

Niccolo  Paganini  (1782-1840) 

Like  most  great  instrumental  virtuosos  of  the  nineteenth  century,  Paganini  created 
music  specifically  designed  to  show  off  his  extraordinary  skills.  And  they  were, 
indeed,  so  extraordinary  that  Paganini  was  accused  of  commerce  with  the  devil  — how 
else  could  any  mortal  accomplish  such  feats  of  digital  celerity  and  control?  His  tall, 
gaunt,  emaciated  frame  curled  around  a violin  that  was  played  so  fast  that  the  listener 


continued  on  page  4C 
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WGBH/Channel  2 Auction 

May  31  -June  8 


/ 


Join  the  cast  of  thousands... 

Donate! 

Be  there  when  the  curtain  goes  up... 

Watch/  Bid  & Buy! 


For  more  information  please  call  Edye  Baker  61 7 492  0202 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  8,  1991,  at  8 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 
Overture  to  The  Merry  Wives  of  Windsor  Nicolai 


Artist’s  Life , Waltzes  Strauss 

Russian  Sailors’  Dance  from  The  Red  Poppy  Gliere 


INTERMISSION 

Suite  from  The  Wand  of  Youth  Elgar 

The  Little  Bells  — Moths  and  Butterflies  — The  Wild  Bears 


Presenting 
LEILA  JOSEFOWICZ 


Praeludium  and  Allegro 

Kreisler 

Rondo,  “La  Campanella,”  from  Violin  Concerto  No. 

2 in  B minor 

Paganini 

Procession  of  the  Sardar,  from  Caucasian  Sketches 

INTERMISSION 
Presenting 
RANDY  NEWMAN 

Ippolitov-  Ivanov 

Theme  from  The  Natural 

Newman 

I Love  to  See  You  Smile,  from  Parenthood 

Newman 

Political  Science 

Newman 

Davy  the  Fat  Boy 

Newman 

I Think  It’s  Going  to  Rain  Today 

Newman 

Short  People 

Newman 

Sail  Away 

Newman 

Suite  from  Avalon 

Newman 

This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS’s  “Evening  at  Pops”  series. 
Because  the  segments  taped  will  become  part  of  a television  program , occasional  scenes  of  the 
audience  may  be  used.  Funding  for  “Evening  at  Pops”  is  provided  by  Digital  Equipment  Corporation. 
Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Airfare  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Senior  Officials  in  National  Security;  Quequechan  Club;  Suburban  Travel; 
Skal  Club  of  Boston;  Groups  Inc./Family  55  Bank;  New  England  Sights;  Shields  Health  Care  Group; 
Kiwanis  Club  of  Plymouth;  Northeastern  Student  Activities;  Garden  City  Travel;  Cape  Escapes  Tour 
&,  Limousine  Co.;  Sears,  Roebuck  &,  Co.;  The  Woodlands  School;  U.N.H.  at  Manchester  and 
Y.W.C.A.;  New  England  Rehabilitation  Hospital;  Centre  United  Methodist  Church. 
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Week  1 


It’s  Not 

The  Instrument, 
It’s  How 
You  Play  It. 


Satchmo  played  with  astonishing  power  and  beauty.  His  music  was  filled  with  sentiment 
and  sensation,  rhythm  and  romance,  fire  and  fury.  In  his  hands  the  trumpet  was  more 
than  a horn.  It  was  an  instrument  of  passion.  At  MacDonald  & Evans,  we  bring  the  same 
kind  of  devotion  to  our  work  that  Louis  Armstrong  did  to  his. 


Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  it’s  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

Wed  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  were  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS;  CONDUCTOR 
Thursday  evening;  May  9,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 

TUFTS  UNIVERSITY  NIGHT  AT  POPS 

Overture  to  Russian  and  Ludmilla 

Glinka 

Hungarian  Dances  Nos.  1,  5,  and  6 

Brahms 

Suite  from  Hary  Janos 

Prelude  — Viennese  Musical  Clock  — Intermezzo  — 
Entrance  of  the  Emperor  and  his  Court 

Kodaly 

INTERMISSION 

Concerto  in  D for  violin  and  orchestra;  Opus  35  (1945) 
Moderato  nobile 
Andante  (Romance) 

Allegro  assai  vivace 
VICTOR  ROMANUL 

Korngold 

INTERMISSION 

Tuftonia’s  Day 
Dear  Alma  Mater 

The  Cowboys  Overture 

Williams 

A Tribute  to  Duke  Ellington 

Sophisticated  Lady— Take  the  A’  Train  — 
Mood  Indigo  — It  Don’t  Mean  a Thing 

arr.  Burns 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
the  Chiles  Foundation  of  Portland,  Oregon. 

generous  grant  from 

Week  1 
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OFFICERS 


H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W.  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
JOHN  F.  WINCHESTER 
DOUGLAS  R.  SMITH-PETERSEN 
EDWARD  P.  THOMPSON 
RICHARD  W.  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
FREDERIC  C.R.  STEWARD 
WILLIAM  J.  O'KEEFE 
GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOV  A 


FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
STEVEN  H.  BRAVEMAN 
J.  BRIAN  POTTS 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
MARY  JANE  SMITH 
DONALD  P.  LEE 
JOHN  R.  LAYTON 
SARAH  A.  PHILLIPS 
ROSALYN  M.  SOVIE 
MAUREEN  W.  BURKE 
PAUL  G.  CURTIS 


FIDUCIARY 


Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  10,  1991,  at  8 


BOSTON  UNIVERSITY  NIGHT  AT  POPS 

Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 
Overture  to  The  Merry  Wives  of  Windsor  Nicolai 

Suite  from  The  Water  Music  Handel-Harty 

Allegro  — Air  — Allegro  deciso 

Pomp  and  Circumstance,  March  No.  4 Elgar 

INTERMISSION 


Liebesleid  Kreisler 

Schon  Rosmarin  Kreisler 

Liebesfireud  Kreisler 

TAMARA  SMIRNOVA-SAJFAR 

Valse-Scherzo  Tchaikovsky 

MS.  SMIRNOVA-SAJFAR 


INTERMISSION 


Hoagy  Carmichael  Suite  Carmichael-Ramin 

Skylark— Georgia  On  My  Mind  — 

Lazy  River  — The  Nearness  of  You  — 

My  Resistance  Is  Low— Stardust 

Ashokan  Farewell,  from  The  Civil  War  Ungar-Morley 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary  — Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan — 

Over  There  — The  Yankee  Doodle  Boy  — You’re  a 
Grand  Old  Flag 

Go  B.U. 

Clarrisima 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 


Week  1 


27 


USTrust  ‘91 


Great  Music,  Great  Wbods 

Now  in  its  sixth  season,  the  USTrust  Fine  Arts  Festival  VI  is 
proud  to  present  another  extraordinary  series  of  worlddass 
orchestras,  conductors,  soloists  and  dancers  Call  now  to  reserve 
tickets  for  our  best  season  yet. 


Mostly  Mozart 
Saturday 

June  22,  8:00  pm 
Mostly  Mozart 
Festival  Orchestra 


The  Boston  Pops 

Sunday,  July  21,  8 pm 

The  Boston  Pops 
Esplanade  Orchestra 
John  Williams,  Conductor 


$27.50,  $25.00,  $22.50, 
Lawn  - $15.00 


Mikhail 
Baryshnikov 

Friday,  August  2 
8:00  pm 

An  Evening  of  Contemporary  Dance 
starring  Mikhail  Baryshnikov  and  the 
White  Oak  Dance  ProjecL 
Golden  Circle  - $61.50 
$41.50,  $31.50,  $21.50,  Lawn  - $14.00 


Pinchas  Zukerman, 

Conductor  and  Violin 
Jon  Kimura  Parker,  Piano 

Included  in  the  program  will  be 
Beethoven’s  “Prometheus”  overture,  and 
Mozart’s  Violin  Concerto  No.  5 as  well  as 
Symphony  No.  35. 

$35.00,  $25.00,  $15.00,  Lawn  - $5.00 


Mostly  Mozart 
Sunday,  June  23 
3:00  pm 
Mostly  Mozart 
Festival  Orchestra 
Gerard  Schwarz,  Conductor 
Itzhak  Perlman,  Violin 
Program  will  feature 
Mozart’s  Iitde  Symphony, 

Violin  Concerto  No.  3, 
and  Symphony  No.  41. 

$35.00,  $25.00,  $15.00, 

Lawn  - $5.00 


The  Boston  Pops 
Orchestra 

Harry  Ellis  Dickson,  Conductor 
Sunday,  August  1 1 8:00  pm 

Special  Guest  Natalie  Cole 
Singing  the  songs  of  Nat  King  Cole 


$27.50,  $25.00,  $22.50,  Lawn  - $15.00 


Tickets  available  at  all  Ticketmaster  locations,  or  charge  by  phone  at 
(617)931-2000.  Programs  and  artists  subject  to  change.  All  perform- 
ances rain  or  shine.  No  refunds  or  exchanges.  All  Ticketmaster  orders 
subject  to  a nonrefundable  handling  charge.  For  more  information  call 
the  Great  Woods  Symphony  Line  (508)339-3333. 
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CALL  FOR  TIX 

(617)  931-2000 


The  Great 
Woods  box 
office  opens 
May  20. 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  11,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 


Overture  to  Russian  and  Ludmilla 
Hungarian  Dances  Nos.  1,  5,  and  6 
Suite  from  Hary  Janos 

Prelude  — Viennese  Musical  Clock  — Intermezzo  — 
Entrance  of  the  Emperor  and  his  Court 

INTERMISSION 

Concerto  in  D for  violin  and  orchestra,  Opus  35  (1945) 
Moderato  nobile 
Andante  (Romance) 

Allegro  assai  vivace 
VICTOR  ROMANUL 


Glinka 

Brahms 

Kodaly 


Korngold 


INTERMISSION 

The  Stars  and  Stripes  Forever!  Sousa 

Dr.  Robert  M.  Lurie  conducting 

Dr.  Lurie’s  appearance  is  the  result  of  a gift  in  his  honor  from  his  children. 
The  Cowboys  Overture  Williams 

My  Funny  Valentine  Rodgers-Morley 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady— Take  the  A’  Train  — 

Mood  Indigo  — It  Don’t  Mean  a Thing 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Regis  College;  Laboure  College;  Stonehill  College  Alumni  Association; 
Marquette  University  Alumnae  Club  of  NE;  Spare  Time  Travel;  Holy  Trinity  Methodist  Church, 
Danvers;  Sacred  Heart  Parish,  Roslindale;  Southeastern  Mass.  Univ.  Alumni  Assoc.;  Adult 
Fellowship,  1st  Parish  Congregational  Church;  St.  Zepherin  Parish;  Family  &,  Friends  of  Dr. 
Robert  M.  Lurie;  Rotary  Club  of  Providence;  Rotary  Club  of  Warwick;  St.  Maiy’s  Episcopal 
Church,  Portsmouth,  RI;  GenRad-G.RAP.E.;  Londonderry  Presbyterian  Church;  Fairfield 
University  Alumni  Club;  1st  Church  Congregational  of  Boxford,  MA;  School  Voyageurs. 


Week  1 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
John  Williams 
Michael  Rosenbloom 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Victoria  Kintner 
Tison  Street 
Dianne  Pettipaw 
James  Orent 
Clayton  Hoener 
Colin  Davis 
Gerald  Itzkoff 
Dorothy  Han 
Melissa  Howe 

Second  Violins 

Paul  MacDowell 
Gerald  Mordis 
Harris  Shilakowsky 
Pattison  Story 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Lydia  Forbes 
Qun  Li 

Odetta  Creanga 
Stacey  Alden 
Robin  Cook 


Violas 

Kenneth  Stalberg 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
Susan  Culpo 
Mary  Ruth  Ray 
Kazuko  Matsusaka 
Donna  Jerome 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 


Basses 

Barry  Boettger 
Thomas  Coleman 
Nicolas  Tsolainos 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Susan  Yelanjian 

Flutes 

Marianne  Gedigian 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Isabelle  Plaster 

Horns 

Thomas  Haunton 
Richard  Menaul 
Nona  Gainsforth 
Fred  Aldrich 
Kevin  Owen 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Rohr 
Douglas  Wright 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 

Sunday  evening.  May  12,  1991,  at  7:30 


IN  MEMORIAM 
RUDOLF  SERKIN 
(March  28,  1903-May  8,  1991) 

One  of  the  last  great  masters  of  the  keyboard  from  the  generation  bom  about  the 
beginning  of  this  century  passed  away  this  week.  Rudolf  Serkin  was  bom  into  a musical 
family  in  Eger,  Bohemia  (now  part  of  Austria);  his  father  wanted  each  of  the  children  to 
learn  violin  or  piano.  Rudolf  chose  the  piano  and  made  such  rapid  progress  that  he 
began  studying  in  Vienna  at  the  age  of  nine  (one  of  his  teachers  there  was  Arnold 
Schoenberg).  At  twelve  he  made  his  concerto  debut,  playing  Mendelssohn's  G-minor 
Concerto  with  the  Vienna  Symphony.  Though  his  repertory  ranged  widely  during  his 
eighty -eight  years,  he  became  and  remained  best  known  for  his  performances  of  Mozart, 
Beethoven,  and  Schubert. 

In  addition  to  his  work  as  a soloist,  Serkin  was  always  a particularly  sensitive 
chamber  music  player.  Early  on  he  formed  a duo  team  with  violinist  Adolf  Busch  (and 
later  married  his  partner's  daughter).  His  first  American  appearance  took  place  in 
Washington,  D.C.,  in  1933,  when  he  played  with  Busch  at  the  Coolidge  Festival.  He 
made  his  American  solo  debut  with  Toscanini  and  the  New  York  Philharmonic  in  1936. 
Thereafter  he  remained  in  this  country,  becoming  a citizen  in  1939. 

Serkin  contributed  to  American  musical  life  not  only  as  a performer  in  his  own  right 
and  in  continuing  the  line  of  musical  Serkins,  most  notably  through  his  son  Peter,  but 
also  as  a distinguished  teacher  for  many  years  at  the  Curtis  Institute  of  Music  in 
Philadelphia  (he  was  its  director  from  1968  to  1976)  and  as  one  of  the  founders  of  the 
Marlboro  Festival  and  School  in  southern  Vermont.  Throughout  his  career,  but 
particularly  at  Marlboro,  he  was  regarded  as  an  idealist,  a leader,  and  a tireless  searcher 
after  musical  truth. 

Rudolf  Serkin  made  his  BSO  debut  in  the  last  two  days  of  1938,  playing  the  Brahms 
D-minor  concerto  under  the  direction  of  Serge  Koussevitzky.  Between  that  date  and  his 
most  recent  appearance  with  the  orchestra-at  Tanglewood  on  July  1,  1984-he  played  all 
of  Beethoven's  works  for  piano  and  orchestra,  both  Brahms  concertos,  four  Mozart 
concertos,  and  works  by  Mendelssohn,  Schumann,  Reger,  and  Schubert. 

Serkin's  many  recordings  preserve  his  thoughts  on  composer  from  Bach  to  Berg  and 
Bartok,  but  with  special  emphasis  on  three  composers:  Beethoven,  Mozart,  and 
Schubert.  Among  his  last  recordings  was  a complete  Beethoven  cycle-the  five  concertos 
and  Choral  Fantasy-with  the  Boston  Symphony  Orchestra  and  Seiji  Ozawa,  for  Telarc, 
recorded  in  the  early  '80s. 

The  members  of  the  Boston  Symphony  Orchestra  and  many  concertgoers  here 
remember  with  joy  the  enthusiasm,  warmth,  and  humanity  of  this  great  musician;  along 
with  the  rest  of  the  musical  community,  we  mourn  the  loss  of  a dear  friend  and  colleague. 

Benjamin  Pasternack,  who  studied  with  Rudolf  Serkin,  wishes  to  dedicate 

this  evening’s  performance  of  Mendelssohn’s  Piano  Concerto  No.  1 in  G 

minor  to  the  memory  of  his  teacher. 


] 


s 


] 

] 


( 


I 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  12,  1991,  at  7:30 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 

Wedding  March  from  A Midsummer  Night  's  Dream  Mendelssohn 

Artist’s  Life,  Waltzes  Strauss 

Suite  from  The  Wand  of  Youth  Elgar 

The  Little  Bells  — Moths  and  Butterflies  — The  Wild  Bears 

INTERMISSION 


Piano  Concerto  No.  1 in  G minor,  Opus  25  Mendelssohn 

Molto  allegro  con  fuoco 
Andante 

Presto-Molto  allegro  e vivace 
BENJAMIN  PASTERNACK 


INTERMISSION 

Wrong  Note  Rag,  from  Wonderful  Town  Bernstein 

A Tribute  to  Victor  Young  arr.  Ramin 

Love  Letters  — Stella  by  Starlight  — 

Sweet  Sue  — My  Foolish  Heart  — Around  the  World 

Belle  of  the  Ball  Anderson 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Maiy— Maiy’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan — 

Over  There  — The  Yankee  Doodle  Boy  — You’re  a 
Grand  Old  Flag 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  American  Society  of  Colon  &,  Rectal  Surgeons;  Lutheran  Church  of 
Bedford;  UMASS/Amherst  Alumni  Association;  Young  Explorers,  Inc.;  The  Needham  Exchange 
Club;  Heritage  Festivals;  Colby  Club  of  Boston. 
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Week  1 


GUEST  ARTIST 


RANDY  NEWMAN 

Making  his  Boston  Pops  debut,  singer, 
composer,  and  pianist  Randy  Newman 
was  born  in  Los  Angeles  and  grew  up  in 
a musical  family.  Three  of  his  uncles  — 
Emil,  Alfred,  and  Lionel  — composed  and 
conducted  film  scores.  Mr.  Newman  took 
piano  lessons  as  a child  and  began  writ- 
ing songs  at  the  age  of  sixteen,  eventually 
becoming  a staff  songwriter  for  the  Met- 


ric Music  Company.  He  also  studied 
music  at  UCLA.  Some  of  his  early  compo- 
sitions were  performed  by  the  Fleet- 
woods,  Gene  McDaniels,  and  the  O’Jays, 
but  his  first  major  success  was  “I  Think 
It’s  Going  to  Rain  Today,”  recorded  by 
Judy  Collins  in  1966.  Peggy  Lee  recorded 
his  "Love  Story”  in  1969,  and  the  follow- 
ing year  Three  Dog  Night’s  version  of 
"Mama  Told  Me  Not  to  Come”  reached 
No.  1. 

Randy  Newman  wrote  and  arranged  all 
the  songs  on  his  first  album,  released  in 
1968.  Other  albums  followed,  including 
12  Songs , Randy  Newman  Live , Sail  Away, 
Good  Old  Boys,  Little  Criminals,  which 
includes  the  hit  song  “Short  People,” 

Born  Again,  Trouble  in  Paradise,  which 
includes  the  hit  song  “I  Love  L.A.,"  and 
Land  of  Dreams.  Mr.  Newman  has  also 
enjoyed  much  success  writing  and 
arranging  scores  for  films,  among  them 
Ragtime,  The  Natural,  and  Parenthood. 

His  most  recent  film  score,  for  Barry 
Levinson’s  film  Avalon,  received  an  Acad- 
emy Award  nomination  this  year. 


HARMONIOUS. 

Life  care 

adj.  : Mode  up  of  elements  that 
combine  agreeably. 

retirement  living 

THE  "ELEMENTS"  AT  THE  GREENHOUSE 
APARTMENTS  ARE  COMBINED  VERY 
AGREEABLY:  24  HOUR-A-DAY  SERVICE 
CONCIERGE  • VALET  PARKING  • POOL 
LIBRARY  • EXERCISE  ROOM  • SAUNAS 

now  available. 

=rri-ri=i=rWlD 

PRESENT  AD  FOR  A DISCOUNT  ON 
PARKING;  WE'RE  JUST  STEPS  AWAY! 

BROOKHAVEN 

THE  ft]  GREENHOUSE 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 

150  HUNTINGTON  AYE  267  6777 

(617)  863-9660  (800)  283-1114 
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GUEST  ARTIST 


LEILA  JOSEFOWICZ 

Born  in  1977,  violinist  Leila  Josefowicz 
has  already  won  acclaim  for  her  perform- 
ances with  the  Los  Angeles  Philharmonic 
at  the  Hollywood  Bowl,  the  San  Diego, 
Omaha,  Columbus,  California,  and 
Pacific  symphonies,  at  the  Mozart  in 
Monterey  Festival,  and  at  the  Waterloo 
Festival  under  the  direction  of  Gerard 
Schwarz.  During  the  1990-91  season,  Ms. 
Josefowicz  made  her  London  debut  with 
the  Academy  of  St.  Martin-in-the-Fields 
and  Sir  Neville  Marriner  and  her  Cana- 
dian debut  with  the  Vancouver  Sym- 
phony and  Sergiu  Commissiona.  Addi- 
tional performances  included 
appearances  with  the  Toronto  Symphony 
and  Calgary  Philharmonic.  This  week  she 


is  appearing  for  the  first  time  with  the 
Boston  Pops  Orchestra  under  John 
Williams,  in  a performance  taped  for  the 
Evening  at  Pops  television  series.  The 
summer  brings  her  Cleveland  Orchestra 
debut  with  Leonard  Slatkin  at  the  Blos- 
som Festival,  and  her  1991-92  season 
includes  performances  with  the  sym- 
phony orchestras  of  Milwaukee,  Colo- 
rado, Charlotte,  and  Toledo. 

At  the  age  of  ten,  Leila  Josefowicz  per- 
formed on  the  NBC  television  special 
America's  Tribute  to  Bob  Hope.  Her  per- 
formance of  Wieniawski’s  Scherzo- 
Tarantelle  thrilled  the  live  audience, 
which  included  President  Ronald  Reagan 
and  Mrs.  Reagan.  Ms.  Josefowicz  has  also 
appeared  on  Canadian,  European,  and 
U.S.  television,  including  a recent  appear- 
ance on  the  Tonight  Show  with  Johnny 
Carson.  She  has  been  the  subject  of  arti- 
cles in  numerous  magazines  and  news- 
papers, and  she  has  participated  in  eve- 
nings honoring  Leonard  Bernstein  and 
Georg  Solti. 

Ms.  Josefowicz  began  her  violin  studies 
at  the  age  of  three;  for  the  past  five  years 
she  has  studied  with  Robert  Lipsett  at  the 
Colburn  School  of  Performing  Arts  in  Los 
Angeles,  where  she  is  the  recipient  of  the 
Ahmanson  Foundation  scholarship.  This 
fall  she  will  begin  studies  at  the  Curtis 
Institute  in  Philadelphia. 


A Special  Offer  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with  Riz- 
zoli  Bookstore  located  in  Copley  Place,  Boston.  Upon  presentation  of  your  Boston  Pops 
ticket  stub  receive  a 10%  discount  on  any  purchase.  This  offer  is  valid  through  August 
31,  1991. 
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Again,  the  Boston 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world. SI 


PEUGEOT 

Beyond  the  obvious: 


Call  1-800-447-4700  for  the  dealer  nearest  you. 

©1991  Peugeot  Motors  of  America.  Inc 
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GUEST  ARTIST 


VICTOR  ROMANUL 

Performing  since  the  age  of  eight,  vio- 
linist Victor  Romanul  has  performed 
from  Boston  to  Beijing,  Quito  to  Belgrade, 
and  Hong  Kong  to  Paris.  In  1987  Mr. 
Bomanul  left  the  Pittsburgh  area,  where 
he  had  spent  six  years  as  associate  con- 
certmaster  of  the  Pittsburgh  Symphony 


Orchestra  and  concertmaster  of  the  Pitts- 
burgh Opera,  Ballet,  and  Pops  orchestras, 
the  youngest  person  in  the  history  of  the 
organizations  to  hold  these  positions.  He 
is  now  a soloist,  chamber  artist,  and 
teacher  living  in  Boston.  Recent  engage- 
ments include  performances  with  the 
Syracuse,  Jackson,  and  Pittsburgh  sym- 
phony orchestras,  and  the  Eastern  Phil- 
harmonic. He  also  collaborated  with 
Andre  Previn  in  a performance  for 
national  television,  performed  chamber 
music  with  Mischa  Dichter,  and  gave 
master  classes  at  universities  throughout 
the  United  States.  Victor  Romanul  is  a 
professor  at  Boston  Conservatory,  where 
he  teaches  violin,  chamber  music,  and 
pedagogy.  His  own  teachers  have 
included  Joseph  Silverstein,  Ivan 
Galamian,  and  Jascha  Heifetz.  These  are 
his  first  performances  with  the  Boston 
Pops  Orchestra. 


JOHN  FITZGERALD  KENNEDY:  REQUIEM 


See  The  Sun  Rise 
Reach  For  Freedom 
The  Struggle 
Ice  And  Blackness 
John 

The  Stone:  Song  of  the  Spirits  of  Ancient  Eire 
Truth  Eternity:  Song  of  the  Spirits  of  Ancient  Eire 
Jasmine:  Song  of  Rose 

Away  From  Love:  Night  Melody  of  a Young  Girl 
Light  And  Love:  A Wife’s  Farewell 
Triumph  Into  Time 
Immortal  Mystery 
Into  Light 

Creation’s  Mystic  Light 
Transcendence 


Lyric  Symphony  In  Song 


(For  Orchestra,  Solo  Voices,  Chorus) 
by  William  David  Maselli 


Order  by  Mail: 

P.0.  Box  473 

Bar  Harbor,  ME  04609-0473 
P.O.  Box  610 

Telluride,  CO  814325-0610 


Krystal  Records 


“Isachar  is  stunning  . . . 

brilliant  debut  recording!” 
‘‘Dangerously  Reactionary.  . . 

teeming  with  passion  and  melody. 
‘‘An  Instant  American  Classic.  ” 


Piano/Vocal  Version 

Rivka  Isachar,  Soprano 
lssaac  Kreiger,  Tenor 
Rend  Miville,  Bass 
William  Maselli,  Piano 


Order  Toll  Free: 


1-800-541-1050 
(In  Maine,  392-1005) 


C.D.  $15.00  / Cassette  $10.00  / plus  $1.50  shipping  and  handling 
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Perfect  Harmony 


Retirement  living  in  tune  with  your  lifestyle. 


An  arrangement  composed  just 
for  you.  From  designing  your 
apartment  home  to  choosing  the 
tempo  of  your  lifestyle,  you'll 
find  that  Fuller  Village  in  historic 
Milton  offers  an  opportunity  to 
orchestrate  your 
own  score.  Enjoy 
gracious  living  and 
dining.  Meet  new 

friends  as  you  walk  FULLERvILLAGE 

the  garden  paths, 


and  discover  new  talents  in  the 
music  room  or  on  the  putting 
green.  Experience  security  and 
peace  of  mind  with  the  complete 
health  care  available  to  you  at  all 
times.  Live  a life  full  of  pleasure 
and  independence, 
free  of  burdens. 
Fuller  Village.  A 
perfect  arrange- 
ment, perfectly  in 
tune  with  you. 


Look  forward  to  a Fuller  lifestyle. 


FULLER  VILLAGE  IN  MILTON 


617-333-0026 


! 
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GUEST  ARTIST 


TAMARA  SMIRNOVA-SAJFAR 

Born  in  1958  in  Siberia,  Tamara 
Smirnova-Sajfar  is  associate  concertmas- 
ter  of  the  Boston  Symphony  Orchestra 
and  concertmaster  of  the  Boston  Pops 
Orchestra.  Ms.  Smirnova-Sajfar  started 
playing  the  violin  at  the  age  of  six  and 
graduated  in  1981  from  the  Tchaikovsky 
Conservatory  in  Moscow,  where  she 
studied  with  Eugenia  Chugaeva.  Upon 
completing  her  studies  she  moved  to 
Zagreb,  where  she  soon  became  concert- 
master  of  the  Zagreb  Philharmonic 
Orchestra,  the  youngest  concertmaster  in 
the  history  of  that  ensemble.  While  in 
Zagreb,  Ms.  Smirnova-Sajfar  won  acclaim 
for  her  numerous  solo  recitals  and  solo 
appearances  with  the  Zagreb  Philhar- 
monic Orchestra,  the  Slovene  Philhar- 
monic Orchestra,  the  Zagreb  Soloists, 
and  the  Dubrovnik  City  Orchestra, 
among  others.  She  has  also  appeared 
with  orchestras  in  the  Soviet  Union  and 
has  concertized  in  Czechoslovakia,  West 
Germany,  Belgium,  and  Great  Britain.  A 
Bronze  Medalist  in  the  1985  Queen  Elisa- 
beth Competition  in  Brussels,  Ms. 
Smirnova-Sajfar  performs  regularly  at  the 
Dubrovnik  Summer  Festival  and  is  a lau- 
reate of  the  annual  award  of  the  Croatian 
Musicians  Association  for  1988,  “Milka 
Trnina.”  In  November  1986  she  made  her 
acclaimed  American  recital  debut  at  Jor- 


dan Hall  with  a benefit  performance  for 
Project  STEP  (String  Training  and  Educa- 
tional Program  for  Minority  Students). 

She  has  performed  regularly  as  concerto 
soloist  with  the  Boston  Pops  Orchestra 
and  many  New  England  orchestras,  as 
well  as  in  California  and  North  Carolina. 
In  November  1989  she  made  her  first 
BSO  appearances  as  a concerto  soloist 
during  the  orchestra’s  subscription  sea- 
son. Ms.  Smirnova-Sajfar  has  recorded 
for  Jugoton  and  has  been  a lecturer  at 
the  Music  Academy  in  Zagreb.  She  now 
makes  her  home  in  Newton  with  her 
husband  Miljenko  Sajfar,  who  was  princi- 
pal cellist  of  the  Zagreb  Philharmonic, 
and  their  son. 


Garber  TVavel  gives  you  an 
opening  night  performance. 

We  invite  you  to  step  inside  any  one  ot  our  55 
offices  and  experience  the 
talentsofourtravel 
professionals.  They  will 
expertly  plan  your 
vacation,  giving  you  a solo 
performance  you  wont 
soon  forget.  We  bet  you'll 
even  ask  for  an  encore! 

Call  usat  734-2100 


Main  Office: 

1406  Beacon  St., 
Brookline 
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The  Premier  Business  Event  of  the  Year! 

Come  Join  in  the  Festivities  ^ 
as  the  BSO  Salutes  the  Tenth  Annual 

PRESIDENTS  J\ 


* * 


*•  * 


June  5, 1991 


Give  your  management  team,  customers  or  clients,  vendors  or  business  associates  a 
T"  great  springtime  treat  - and.  at  the  same  time,  support  the  BSO's  biggest  fundraising 
event  of  the  year. 

Join  more  than  100  businesses  and  professional  organizations  on  June  5 for  the  Tenth 
Annual  Presidents  at  Pops. 

For  S6.000.  your  company  will  receive  20  tickets  to  this  gala  event,  complete  with  pre- 
concert cocktails  and  hors  d oeuvres.  a gourmet  picnic  supper,  and  a special  Boston 
Pops  concert  under  the  baton  of  John  Williams  - sure  to  delight  you  and  your 
corporate  guests.  In  addition,  the  senior  executive  of  each  participating  organization 
will  be  invited  to  attend  the  prestigious  black-tie  Leadership  Dinner  Dance,  to  be  held 
on  the  floor  of  Symphony  Hall  on  May  13. 

Advertise  in  the  exclusive  Presidents  at  Pops  program  book  - another  great  way  to 
support  this  event! 

For  further  information  about  President  at  Pops,  June  5, 1991 , call: 

James  F.  Cleary.  Managing  Director.  PaineWebber.  Inc.  (617-439-8000) 

Harvey  Chet  Krentzman.  President.  Advanced  Management  Associates  (617-332-3141 ) 
Marie  Pettibone.  BSO  Corporate  Development  (617-638-9278) 
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GUEST  ARTIST 


BENJAMIN  PASTERNACK 

Pianist  Benjamin  Pasternack  was  the 
grand  prize  winner  of  the  prestigious 
World  Music  Masters  Piano  Competition 
held  for  the  first  time  in  Paris  in  July 
1989.  Bestowed  by  the  unanimous  vote  of 
a distinguished  panel  of  judges,  the 
honor  carried  with  it  a substantial  cash 
award  and  performance  engagements  in 
Portugal,  France,  Canada,  Switzerland, 
and  the  United  States.  In  August  1988  Mr. 
Pasternack  won  the  top  prize  awarded  at 
the  Fortieth  Busoni  International  Piano 
Competition  in  Bolzano,  Italy,  which  led 
to  a series  of  recitals  in  northern  Italy 
and  a compact  disc  recording  on  the 
Nuova  Era  label. 

A native  of  Philadelphia,  Benjamin  Pas- 
ternack began  his  performance  career  at 
the  age  of  eight.  At  thirteen  he  entered 


the  Curtis  Insitute  of  Music,  where  he 
studied  with  Mieczyslaw  Horszowski, 
Rudolf  Serkin,  and  Seymour  Lipkin.  He 
has  also  studied  with  Leon  Fleisher  and 
Leonard  Shure.  Mr.  Pasternack  has 
appeared  as  soloist  with  the  symphony 
orchestras  of  Boston,  Philadelphia,  St. 
Louis,  and  Hartford.  In  October  1988  he 
garnered  critical  and  public  acclaim 
when,  on  less  than  thirty-six  hours' 
notice,  he  performed  Mozart’s  G major 
concerto,  K.453,  with  the  Boston  Sym- 
phony Orchestra  in  Symphony  Hall.  Mr. 
Pasternack  has  been  a guest  artist  at  the 
Tanglewood  Music  Center,  the  Seattle 
Chamber  Music  Festival,  the  Capuchos 
Festival  in  Portugal,  and  the  Menton  Fes- 
tival in  France.  During  the  1989-90  sea- 
son his  engagements  included  two  recital 
tours  of  Europe,  with  performances  at 
the  Tonhalle  in  Zurich,  the  Herculessaal 
in  Munich,  Frankfurt’s  Alte  Oper,  and  the 
Salle  Gaveau  in  Paris.  A highlight  of  this 
season  was  a performance  with  the  Ton- 
halle Orchestra  of  Zurich  under  the 
direction  of  Erich  Leinsdorf.  Mr.  Paster- 
nack is  a member  of  the  piano  faculty  at 
Boston  University’s  School  for  the  Arts. 

He  has  appeared  with  the  Boston  Pops 
on  several  occasions,  most  recently  in 
1988,  and  his  most  recent  Boston  Sym- 
phony performance  was  at  Tanglewood 
last  summer. 
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continued  from  page  21 

almost  expected  it  to  burst  into  flames  — some  of  the  reviewers  actually  claimed  to 
have  seen  smoke! 

Paganini’s  second  violin  concerto,  in  B minor,  was  composed  in  1826  and  not  pub- 
lished until  1851,  eleven  years  after  the  composer’s  death.  It  contains  one  of  the  most 
famous  of  all  the  passages  in  his  works,  a virtuosic  attempt  to  suggest  the  tintinnabu- 
lation of  a bell  (campanella)  through  the  constant  reiteration  of  an  unchanging  high 
note  during  the  course  of  an  elaborate  solo  part.  This  movement  became  especially 
famous  because  it  was  taken  up  by  other  composers  who  wanted  to  translate  Pagani- 
ni’s virtuosic  effects  for  other  instruments.  But,  though  it  has  been  heard  in  other 
forms  (notably  Liszt’s  piano  transcription),  "La  Campanella”  was  first  and  foremost  a 
showpiece  for  the  violin,  whether  as  a movement  of  a concerto  or  as  an  isolated  con- 
cert piece.  It  exemplifies  that  element  of  Romantic  music  that  sometimes  took  on  the 
air  of  an  athletic  contest,  wherein  musicians  attempted  to  play  faster,  louder,  or 
higher  than  ever  before.  At  the  same  time,  the  technical  conquests  that  came  from 
the  virtuosos  were  promptly  picked  up  by  many  other  composers,  thus  further  devel- 
oping the  musical  language. 


Summer  At  Woodbriar 


C^LLege  °F  <3RT  • t.  / 


MASSAC^ 


Courses  in  art,  crafts,  design,  media  & 
performing  arts,  art  history  & art  education 
begin  June  10.  Day  & Evening  Sessions. 


August  Studios  for  High  School  Students 


Program  of  Continuing  Education 
621  Huntington  Avenue 
Boston,  MA  021 15 
Call  (617)731-0275  for  brochure 


Summer  at  Woodbriar  means 
a lovely  lifestyle  and  a gracious 
retirement.  As  does  each  season  of 
the  year. 


Summer  is  many  things  for  the  96 
residents  of  Woodbriar.  The  Cape’s 
best  ice  cream.  Summer  theatre. 
Boat  trips  and  barbecues. 


At  Woodbriar,  there  is  no  entrance  fee.  One 
monthly  rental  covers  everything,  including  three 
meals  daily.  Assisted  living  and  summer  rates 
available. 


<ZUooJbmr 

( 1 c TTircf 


A Charming  19th  Century  Brick 
Townhouse  serving  fine  continental 
cuisine  in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily.  Located 
minutes  away  from  Huntington  Theatre 
and  Symphony  Hall. 


Cape  Cod’s  First  Retirement  Community 

339  Gifford  Street,  Falmouth.  MA  02540 
508/540-1600  ■ Mass  Toll  Free  800/649-3183 


99  St.  Botolph  Street  266-3030 
behind  the  Colonnade  Hotel 

Daily  11:30  - Midnight 
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PROCESSION  OF  THE  SARDAR,  from  CAUCASIAN  SKETCHES , 

Opus  10 

Mikhail  Ippolitov-Ivanov  (1859-1935) 

Throughout  his  long  life,  which  encompassed  revolutions  both  artistic  and  political, 
Ippolitov-Ivanov  retained  a fondness  for  the  colorful  works  of  Russian  folklore  as 
translated  into  music  by  Rimsky- Korsakov  in  particular,  and  most  of  his  large  works  — 
operas  and  orchestral  suites  — follow  Rimsky’s  example:  tuneful,  highly  colored  in 
orchestration,  generally  conservative  in  harmony  and  form.  Probably  his  single  best- 
known  work  is  the  suite  Caucasian  Sketches)  which  combines  both  pictorial  and  musi- 
cal imagery.  The  Caucasus  range  is  the  principal  geographic  division  between  Europe 
and  Asia.  To  a Russian  living  in  St.  Petersburg  or  Moscow  when  Ippolitov-Ivanov 
wrote  this  music,  the  evocations  of  Armenian,  Georgian,  Azerbaijan,  or  Circassian  life 
would  have  been  deliciously  exotic.  The  “Procession  of  the  Sardar’’  closes  Ippolitov- 
Ivanov’ s suite  with  a march  that  grows  from  a distant  rumble  to  an  overpowering 
climax. 

OVERTURE  TO  RUSSLAN  AND  LUDMILLA 

Mikhail  Glinka  (1804-57) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the  nine- 
teenth century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the  his- 
tory and  culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece 
worldwide  is  the  brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic 
fairy-tale  Russian  and  Ludmilla,  composed  between  1837  and  1842.  With  its  exuberant 
rhythms  and  sometimes  pungent  harmonies,  the  opera  has  been  called  “the  most 
seminal  work  in  the  history  of  Russian  music.”  Outside  of  Russia,  the  overture  is  far 
and  away  the  best-known  portion  of  the  score. 

HUNGARIAN  DANCES 

Johannes  Brahms  (1833-97) 

No  “exotic”  music  more  thoroughly  captivated  the  attention  of  European  musicians 
in  the  Classical  and  Romantic  eras  than  the  so-called  “gypsy”  music  of  Hungary.  The 
popularity  of  Hungarian  music  intensified  during  the  nationalistic  political  struggles  of 
the  1840s,  and  it  was  highlighted  by  the  appearance  of  a Hungarian  violinist,  Eduard 
Remenyi,  whose  manner  of  playing  was  influenced  by  the  verve  and  freedom  of  the 
gypsy  violin  style.  In  1852  Remenyi  took  as  his  accompanist  a nineteen-year-old  pianist 
from  Hamburg  named  Johannes  Brahms.  They  toured  successfully  for  some  time, 
and  Brahms  retained  ever  afterwards  a fondness  for  the  Hungarian  musical  idiom.  In 
1869  he  published  his  first  set  of  Hungarian  Dances,  arrangements  for  piano  duet  of 
characteristic  Magyar  tunes.  These  instantly  made  him  famous  among  a wide  audi- 
ence at  just  the  time  that  his  German  Requiem  attracted  the  attention  of  connoisseurs 
of  the  most  serious  music.  Eleven  years  later  he  composed  a second  set  of  Hungarian 
Dances.  The  twenty-one  compositions  in  all  show  bold  contrasts  of  mood  between  the 
poignant,  rhythmically  free  tunes  in  slower  tempos  and  the  fiery  dash  of  the  faster 
ones,  a marked  characteristic  of  this  Hungarian  style. 

SUITE  FROM  HARY  jANOS 

Zoltan  Kodaly  (1882-1967) 

Kodaly  devoted  his  long  life  to  inaugurating  a tradition  of  genuine  native  Hungarian 
art.  Along  with  his  friend  Bartok,  he  spent  years  collecting  Hungarian  folk  songs, 
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studying  them  both  for  their  own  musical  value  and  for  their  potential  usefulness  as  a 
source  for  original  composition.  Hary  Janos  was  his  first  opera,  composed  in  1925-26 
and  expressly  designed  to  introduce  genuine  Hungarian  folk  song  onto  the  musical 
stage.  The  opera  tells  of  a peasant,  a veteran  soldier,  who  sits  in  the  tavern  day  after 
day  spinning  yarns  about  his  exploits.  The  opera  (and  the  suite)  begin  with  a mon- 
strous orchestral  sneeze!  According  to  Hungarian  superstition,  sneezing  during  the 
telling  of  a tale  was  a guarantee  of  its  veracity— which  means,  of  course,  that  the  tale- 
teller can  take  advantage  by  slipping  in  some  real  whoppers.  So  the  first  few  meas- 
ures warn  us  to  be  on  our  guard.  . . . The  second  movement  depicts  a Viennese  musi- 
cal clock,  wdth  all  kinds  of  bells  and  ticking.  The  Intermezzo  borrows  a melody  from 
a Hungarian  piano  method  of  1802  to  produce  a rich  recreation  of  the  characteristic 
nineteenth-centuiy  dance  form,  verbunkos.  The  last  movement  is  parodistic,  a simple 
man’s  vision  of  the  high  dignitaries  of  the  imperial  court. 

VIOLIN  CONCERTO,  Opus  35 

Erich  Wolfgang  Korngold  (1897-1957) 

Korngold  was  one  of  the  most  astonishing  prodigies  in  the  history  of  music.  A ballet 
that  he  composed  at  the  age  of  eleven  was  performed  at  the  Vienna  Opera,  and  by  the 
time  he  was  twenty  the  leading  conductors  of  the  day  were  premiering  his  operas.  He 
came  to  the  United  States  in  1934  to  work  on  Max  Reinhardt’s  film  version  of  A Mid- 
summer Night's  Dream  (for  which  he  adapted  Mendelssohn's  famous  score).  He 
remained  in  this  country  because  the  Nazi  takeover  of  his  homeland  in  1938  made  it 
impossible  for  him  to  go  back.  From  that  time  until  the  end  of  World  War  II,  Korn- 
gold composed  scores  for  Hollywood  films  — some  of  the  finest  ever  written:  The 
Adventures  of  Robin  Hood,  Kings  Row,  and  others.  After  the  war  he  returned  to  the 
composition  of  concert  works,  but  in  these  he  often  employed  themes  that  had  been 
invented  for  films.  Korngold  composed  his  violin  concerto  for  Jascha  Heifetz,  who 
played  the  premiere  in  1947.  It  opens  with  a long  solo  theme  from  the  score  to  the 
1937  film  Another  Dawn;  the  second  theme  is  from  Juarez  (1939).  The  principal  theme 
of  the  second  movement  (Romance)  comes  from  Anthony  Adverse  (1936),  and  the 
finale  is  based  on  the  main  theme  of  The  Prince  and  the  Pauper  (1937).  In  this  work, 
as  in  his  operas  Die  tote  Stadt  and  Das  Wunder  der  Heliane,  one  finds  the  stamp  of  a 
truly  great  and  original  musical  mind:  drama,  intellect,  and  irresistible  melody. 

THE  COWBOYS  OVERTURE 

John  Williams  (b.1932) 

Almost  every  important  twentieth-century  composer  has  at  some  time  written 
music  for  films;  many  of  these  scores  were  later  transformed  into  concert  works. 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 
ADMIT  ONK.  C.  A.  Ellis,  Mgr. 
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Prokofiev’s  cantata  Alexander  Nevsky,  Copland’s  The  Red  Pony,  and  Walton’s 
Shakespeare  Suite  are  but  three  examples  of  concert  works  that  began  life  as  sound- 
tracks. John  Williams  composed  his  Cowboys  Overture  for  the  Boston  Pops  Orchestra; 
it  received  its  world  premiere  on  January  22,  1980,  in  the  concert  that  introduced  Mr. 
Williams  as  the  heir  to  Arthur  Fiedler  as  Conductor  of  the  Boston  Pops  Orchestra. 

The  overture  is  built  entirely  on  themes  from  a 1972  movie,  The  Cowboys,  which 
starred  John  Wayne,  converted  into  a vigorous  concert  piece  that  readily  evokes 
images  of  the  wide  open  spaces  and  the  active  men  who  work  there. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is- the  classical  composer  of  jazz, 
the  man  who  created  one  masterpiece  of  jazz  composition  after  another  — at  the  rate 
of  about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be 
purely  instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics 
and  took  on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four 
of  Ellington’s  best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,”  "Take 
the  ‘A’  Train,”  “Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).” 

SUITE  FROM  the  WATER  MUSIC 

George  Frideric  Handel  (1685-1759) 

The  precise  date  of  the  Water  Music  is  not  known,  nor  is  the  date  of  the  first  per- 
formance; both  events  may  have  taken  place  in  1715.  Handel’s  first  biographer,  the 
Reverend  John  Mainwaring,  first  told  the  famous  story  about  how  the  Water  Music 
reconciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who  had  been  a sub- 
ject of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover,  had  been  given 
leave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Hanover.  As  fate  would 
have  it,  George  became  the  king  of  England  and,  so  to  speak,  pursued  his  truant  com- 
poser thither.  Handel  was  out  of  the  king’s  good  graces  for  having  willfully  stayed 
away  from  his  duty  in  Hanover.  According  to  Mainwaring,  the  Water  Music  was  first 
performed  to  serenade  the  king  from  a neighboring  barge  on  the  river  Thames  in 
1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  composed  it,  and 
upon  learning  that  it  was  Handel,  he  promptly  forgave  him  for  his  earlier  negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years  later, 
when  it  was  reported  in  the  Daily  Courant  that  “his  Majesty  liked  [the  music]  so  well, 
that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning.” 

VALSE-SCHERZO  for  violin  and  orchestra,  Opus  34 

Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

While  Tchaikovsky  was  composing  his  famous  Violin  Concerto,  during  a stay  in 
Switzerland  in  1878,  he  had  at  hand  a friend  and  student,  Joseph  Kotek,  who  was  a 
violinist  and  who  could  consult  with  him  on  technical  matters.  It  was  not  the  first 
time  he  had  written  music  with  Kotek  in  mind.  Early  the  preceding  year  he  wrote  this 
little  Valse-Scherzo  for  the  violinist.  Ironically,  Kotek  did  not  play  the  premiere  of 


continued  on  page  45 
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BOSTON  SYMPHONY  ORCHESTRA 


The  Shop  features  all  John  Williams/Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including  their  latest  release,  "Music  of  the  Night." 

Come  see  the  “Color  Me  Summer”  Pops  t-shirt,  for  the  very  young  and  young 

at  heart! 

Visit  us  in  the  Cohen  Wing  or  on  the  first-balcony  level  of  Symphony  Hall.  Both 
locations  are  open  for  one  hour  before  concerts  and  during  the  intermissions. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers.  Mail  order 
service  is  available.  For  daytime  hours  and  further  information,  call  (617)  638-9383. 


Cape  Cod’s  Best  Vacation  Experience 


The  perfect  vacation  is  waiting  for  you  at  Ocean  Edge.  Our  beautifully 
restored  Victorian  mansion  and  carriage  house,  set  on  350  acres  in  historic 
Brewster  on  Cape  Cod  Bay,  has  everything  for  the  complete  vacation. 

Play  golf  on  our  PGA  championship  golf  course  or  play  tennis  on  our  Har  Tru  courts, 
home  of  the  Tim  Gullikson  World  Class  Tennis  Schools. 

Enjoy  indoor/outdoor  pools,  health  club,  private  beach,  restaurants  and  more. 

To  make  your  reservation,  please  call  1-800-343-6074. 


Route  6A,  Brewster,  MA  02631 


A Corcoran  Jennison  Property 
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either  work.  The  Valse-Scherzo  was  first  heard  in  Paris  in  December  1879.  While  the 
Violin  Concerto,  after  a rocky  start,  became  one  of  the  most  famous  and  beloved  of  all 
such  works,  the  sweetly  lyrical  Valse-Scherzo  is  all-too  rarely  heard. 

GEORGE  M.  COHAN  FAVORITES 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics 
and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 
The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 
George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  many  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
Cohan’s  biggest  hits:  "Give  My  Regards  to  Broadway”  and  “The  Yankee  Doodle  Boy." 
New  Year’s  Day,  1906,  saw  the  premiere  of  45  Minutes  from  Broadway,  which  con- 
tained “So  Long  Mary”  and  "Mary’s  a Grand  Old  Name."  The  American  Idea  of  1908 
contained  Cohan’s  famous  spelling  song  “H-A-double  R-I-G-A-N."  The  latest  show  rep- 
resented here,  Little  Nellie  Kelly  (1922),  included  “Nellie  Kelly,  I Love  You.”  Cohan  him- 
self recorded  the  tune  that  summarized  much  of  his  theatrical  outlook,  “I  Want  to 
Hear  a Yankee  Doodle  Tune.”  "Over  There”  was  one  of  Cohan's  most  lasting  hits;  com- 
posed in  1917,  soon  after  America  entered  the  First  World  War,  it  was  premiered  at  a 
Red  Cross  benefit  in  the  New  York  Hippodrome  and  became  famous  when  the  vaude- 
ville star  Nora  Bayes  sang  it.  The  sheet  music  was  decorated  with  a cover  by  Norman 
Rockwell,  and  before  long  it  had  been  recorded  by  everyone  from  Cohan  himself  to 
Enrico  Caruso. 

WEDDING  MARCH  from  A MIDSUMMER  NIGHT  S DREAM 

Feliy  Mendelssohn  (1809-47) 

As  a boy  of  seventeen,  Felix  Mendelssohn  was  entranced  by  Shakespeare's  A Mid- 
summer Night's  Dream,  which  he  read  with  his  sister  Fanny  (herself  a talented  com- 
poser). Almost  at  once  he  composed  a brilliant  overture  for  the  play  for  two  pianos,  so 
that  he  and  Fanny  could  play  it  for  their  own  pleasure  and  that  of  others  in  the  culti- 
vated family  circle.  Seventeen  years  later  he  composed  incidental  music  for  the  entire 
play,  drawing  upon  thematic  material  already  conceived  for  the  overture,  expanding  it 
into  separate  numbers,  and  adding  much  more.  The  resulting  music  is  Men- 
delssohn’s most  popular  work,  and  rightly  so,  for  the  wonderfully  imaginative  way 
that  he  combined  all  the  levels  of  the  drama  — Oberon  and  Titania,  with  their  elves 
and  sprites,  the  aristocratic  Athenians,  and  the  comic  rustics  — in  music  of  extraordi- 
nary freshness  and  color. 

PIANO  CONCERTO  NO.  1 IN  G MINOR,  Opus  25 

Feliy  Mendelssohn  (1809-47) 

The  extraordinarily  precocious  Mendelssohn  was  establishing  his  reputation  as  a 
gifted  and  original  composer  before  he  was  out  of  his  teens.  He  had  barely  turned  21 
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when  the  University  of  Berlin  offered  him  a professorship,  but  he  declined  because 
he  was  about  to  start  on  a “grand  tour"  of  Italy,  made  at  the  suggestion  of  his  friend 
Goethe,  for  his  intellectual  and  musical  enrichment.  He  left  in  May  of  1830,  making 
his  progress  through  southern  Germany  and  Austria  to  Rome,  where  he  remained  for 
the  rest  of  the  year.  In  1831  he  traveled  around  much  of  Italy,  then  spent  two  months 
in  Switzerland,  and  arrived  in  Munich  by  October  1831.  Aside  from  the  pleasures  of 
sightseeing,  this  was  a musically  busy  time.  Mendelssohn  was  finishing  the  Hebrides 
Overture,  conceiving  and  composing  the  Italian  Symphony,  working  on  a cantata 
based  on  a poem  of  Goethe’s,  and  also  thinking  about  the  Scotch  Symphony.  During 
the  same  time  he  managed  to  compose  — in  his  head  — the  G-minor  concerto,  only 
writing  the  music  down  when  he  arrived  in  Munich,  where  he  spent  three  days  get- 
ting the  work  on  paper.  He  played  the  first  performance  in  Munich  almost  immedi- 
ately; the  work  quickly  became  a popular  success.  (This  is  indicated  in  part  by  a 
funny,  fantastic  story  in  Hector  Berlioz’s  Evenings  in  the  Orchestra,  the  funniest  book 
about  music  in  the  nineteenth  century.  Berlioz  tells  of  a keyboard  competition  during 
which  thirty  pianists  played  the  Mendelssohn  concerto  on  the  same  piano  during  a 
single  day,  with  the  result  that  the  instrument  had  learned  the  piece  so  thoroughly 
that  it  started  to  play  the  music  by  itself  and  had  to  be  destroyed!)  It  was  standard 
practice  for  an  audience  to  applaud  at  the  conclusion  of  every  movement  of  a con- 
certo or  symphony  in  those  days.  Mendelssohn  preferred  to  have  applause  withheld 
to  the  very  end.  In  order  to  guarantee  that  result,  he  composed  the  concerto  so  that 
the  various  movements  ran  directly  into  one  another,  thus  not  allowing  the  audience 
any  chance  to  break  the  mood. 

BELLE  OF  THE  BALL 

Leroy  Anderson  (1908-75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  con- 
certs. The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived 
and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employing 
infectious  melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long  since 
established  themselves  as  American  classics,  including  The  Typewriter,  Belle  of  the 
Ball,  The  Syncopated  Clock,  Blue  Tango,  and  Fiddle-Faddle. 


— Steven  Ledbetter 
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PARATjE 

SONY 

m ORCHESTRA 

w 

CLASSICAL^ 

An  all-digital  salute  featuring  favorite  marches  including  Strike  Up  The  Band, 

Stars  And  Stripes  Forever,  Semper  Fidelis,  Seventy-Six  Trombones,  FI  Capitan,  and  others. 

Parades  pass  by,  but  the  music  can  march  on. 

"I  LOVE  A PARADE"  Produced  by  Thomas  Z.  Shepard. 

SK  46747 

Also  available:  The  Boston  Pops  Orchestra  and 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes 
of  Broadway's  best.  Includes  music  from  "Miss  Saigon." 

Available  on  Sony  Classical 
Compact  Discs  and  Cassettes. 

H,  "Sony  Classical"  are  trademarks  of  Sony  Corporation  © 1991  Sony  Qassical  GmbH 


VKLECHMERE 

Sale  prices  in  effect  through  July  13 


CARLETON-WILLARD  VILLAGE 
100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1989  and  April  1, 
1991  are  acknowledged  below. 


Mrs.  Mary  Ahern 

Ms.  Beverly  Alexandre 

Mr.  and  Mrs.  Robert  W.  Anthony 

Ms.  Carol  A.  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mrs.  Robert  H.  Arnold 

Mr.  and  Mrs.  Jon  Aspinwall 

Mr.  and  Mrs.  George  V.  Austin 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  John  Ballou 

Douglas  M.  Barrett 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mrs.  James  E.  Batchelder 

Bay  Planning  Company/Frank  Amonte 

David  C.  Bayer 

Ms.  Martha  Bean 

Mr.  and  Mrs.  Ronald  I.  Becker 

Mrs.  Diane  Y.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

William  J.  Bernier,  Jr. 

Gerald  E.  Bertrand 
Ms.  Jane  Boatright 
John  Bonaccorso 

Boston  Sand  and  Gravel  Company/Dean  M. 

Mr.  and  Mrs.  Darrell  W.  Brackin 

Mrs.  Barbara  G.  Bradley 

Mrs.  Patricia  M.  Brennan 

F.  Gorham  Brigham  III 

John  J.  Brooks,  Jr. 

Mr.  and  Mrs.  Robert  G.  Burns 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mrs.  Lorraine  Campbell 

Ms.  Janice  Cane 

Mr.  and  Mrs.  John  Carli 

Mr.  and  Mrs.  John  F.  Carlin 

Ms.  Ann  Carnes 

Ms.  Laetitia  A.  Carney 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mrs.  Carol  A.  Casey 

Ralph  C.  Castagna 

Mr.  and  Mrs.  Paul  H.  Cauchon 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  David  Chapman 

Mrs.  W.  E.  Chope 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Ms.  Melissa  Clemence 

Mr.  and  Mrs.  Samuel  B.  Coco 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Ms.  Diann  W.  Coleman 


Robert  E.  Collings 

Mr.  and  Mrs.  Neil  Colvin 

Ms.  Louise  V.  Condon 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Thomas  W.  Cornu 

Ms.  Priscilla  R.  Coughlin 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Ms.  Carol  M.  Cunningham 

Peter  A.  Danas 

James  R.  David 

Ms.  Susan  E.  Davis 

Mr.  and  Mrs.  V.  Edward  De  Luca 

Mr.  and  Mrs.  Joseph  A.  De  Paola 

Stephen  Dee 

Ms.  Dorothy  Diauto 

John  J.  Donovan 

Ms.  Lisa  Donovan 

Peter  F.  and  Celeste  P.  Duffy 

Mr.  and  Mrs.  S.  Leonard  Ellis 

David  Farese 

Mr.  and  Mrs.  Matthew  A.  Fargo 
Mr.  and  Mrs.  Raymond  A.  Farmer 
Mr.  and  Mrs.  Robert  A.  Farrell 
Edward  J.  Fee 

Mr.  and  Mrs.  H.  Jack  Feibelman 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Robert  L.  Ferns 

Mr.  and  Mrs.  Joseph  J.  Finnell 

Mr.  and  Mrs.  Robert  L.  Fish 

Mr.  and  Mrs.  Gerald  J.  Flynn 

Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Bruce  Graham  Ford 

Mr.  and  Mrs.  Craig  A.  Foster 

Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 

Mr.  and  Mrs.  Hariy  Freedman 

John  W.  Gainey 

John  N.  Galante 

Mrs.  Deborah  A.  Gerety 

Stewart  K.  Gibson  III 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Christopher  Gile 

Ms.  Angela  A.  Giorgi 

Lance  S.  and  Laurel  N.  Goodwin 

Mr.  and  Mrs.  C.  W.  Griffith 

Paul  Guarracino 

Ms.  Dorothy  A.  Guilfoyle 

Thomas  S.  Gunning  Sr. 

Mr.  and  Mrs.  Paul  K.  Hajar 
Michael  A.  Halperson 
Mrs.  Ruth  M.  Hamilton 


47 


Mr.  and  Mrs.  William  C.  Hanson 
Ms.  Shevavvn  Hardesty 
Mr.  and  Mrs.  Gary  E.  Haroian 
William  D.  Harris  M.D. 

Arthur  Hatcher 

Ms.  Eleanor  Hatfield 

Brian  P.  Hayes 

Ms.  Angela  Healy 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mrs.  John  G.  Higgins 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Ms.  Theresa  M.  Meehan  Holway 

Christopher  M.  Huban 

Dr.  John  C.  Hughes 

Mr.  and  Mrs.  John  Hull,  Jr. 

Gregory  W.  Hunt 

Mrs.  William  H.  Hunter 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Ronald  Kappler 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  Katzenberg 

Ms.  Kathleen  Keenan 

Edward  M.  Keohan 

Paul  C.  Kiley 

Mr.  and  Mrs.  Roger  Kilgore 
Mr.  and  Mrs.  Joseph  D.  Klier 
Ms.  Louise  M.  Kokinos 
Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  Joseph  B.  Lassiter  III 
Mr.  and  Mrs.  John  A.  Le  Tourneau 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  William  F.  Lee 
Frank  Leger 

Mr.  and  Mrs.  Maurice  Liverman 

Ms.  Jean  L.  Lootz 

Mr.  and  Mrs.  Kevin  D.  Lowey 

Ms.  Monica  Luke 

David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

M &l  M Plumbing  and  Heating  Service  Corp. 

Ms.  Nancy  Madanian 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mrs.  Betty  Marino 

Carlo  Marino 

Mr.  and  Mrs.  Roger  Markhus 
Mr.  and  Mrs.  James  J.  Marx 
Massport/Patrick  Moscaritolo 
Ms.  Sandra  Masters 
Ronald  Mastrocola 
Ms.  Nina  Mattuchio 
Kingsley  Maynard 
William  F.  Mayville,  Sr. 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A.  McCrave 


Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mr.  and  Mrs.  Thomas  F.  McNamara 

Mr.  and  Mrs.  John  J.  McSheflrey 

William  R.  Messenheimer,  Jr. 

James  A.  Mitchell 

William  R.  Mitchell 

Joseph  Morante 

Robert  A.  Morgan 

Timothy  J.  Morrison 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Donald  W.  Murray 

Ms.  Anita  Nalencz 

Mrs.  Charles  Nathanson 

Ms.  Judith  A.  Naumann 

Ms.  Bridget  Neumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

Ms.  Martha  O’Connor 

Ms.  Mary  O’Hara 

Ms.  Denise  O'Malley 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  James  C.  O’Shea 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Eleanor  T.  Orloff 

Dr.  and  Mrs.  Selwyn  P.  Oskowitz 

Seiichiro  Ota 

Ms.  Maiy  E.  Pacifico 

Mr.  and  Mrs.  Philip  G.  Page 

Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Donald  A.  Palumbo 

David  Pamp 

Ms.  Carol  T.  Panariti 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

Dr.  and  Mrs.  Thomas  S.  Perrault 

Mr.  and  Mrs.  Raymond  N.  Peters 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Clovis  Prendergast 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Ms.  Rita  G.  Quimby 

John  A.  Quinn 

W.  Warren  Ramirez 

Mr.  and  Mrs.  David  A.  Ramler 

Ms.  Veronica  A.  Rancour! 

Mr.  and  Mrs.  Thomas  L.  Reagan 

Mr.  and  Mrs.  Edward  J.  Regan 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mrs.  Richard  P.  Roberts 

Ms.  Jane  S.  Rowse 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

James  P.  Schadt 

Ms.  Nancy  S.  Schatzberg 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Ms.  Kathleen  M.  Shay 

Mr.  and  Mrs.  Joseph  R.  Shea 
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Ms.  Maureen  Shea 
Kevin  Sheehan 

Mr.  and  Mrs.  William  H.  Shepard 
Thomas  W.  Sheppard 
Ms.  Elizabeth  Simmons 
Mr.  and  Mrs.  Douglas  R.  Smith 
William  P.  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  E.  Spiller 

Mr.  and  Mrs.  James  R.  Squire 

St.  Mary’s  Italian  Church 

Mr.  and  Mrs.  David  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Ms.  Delores  M.  Stevens 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

Dr.  Joseph  I.  Tenca 

The  Joseph  Warren  Lodge 

Mrs.  Ann  B.  Thibault 

Ms.  Mary  Thomas 

Mrs.  Charlotte  E.  Thompson 

Mr.  and  Mrs.  Edward  V.  Thompson 


Richard  P.  Thompson 

Mr.  and  Mrs.  William  C.  Thurston 

Mr.  and  Mrs.  Joseph  E.  Tomilson 

Ms.  Nancy  B.  Tooke 

Robert  K.  Trethewey 

William  B.  Troxell,  Jr. 

Mr.  and  Mrs.  Dana  Vannasse 

Miss  Virginia  Varney 

Joseph  M.  Vecchio 

Ms.  Mary  Elizabeth  Vitale 

Ms.  Barbara  Voccola 

Mrs.  Dorothy  Wagg 

Mr.  and  Mrs.  Rex  Wait 

R.  Michael  Ward 

Mr.  and  Mrs.  Walter  Watson  II 

Mrs.  Edward  E.  Watts  III 

Stetson  Whitcher 

Mr.  and  Mrs.  Thomas  H.  Willmott 

Mr.  and  Mrs.  John  W.  Willwerth 

Mr.  and  Mrs.  William  R.  Wright 

Edward  Wyman 

Mr.  and  Mrs.  Justin  L.  Wyner 

Alan  Zaff 

Edward  L.  Zimmerlin 


For  further  information  about  becoming  a Friend  of  Pops, 
contact  Susan  E.  Tomlin,  Director  of  Annual  Giving,  617-638-9251. 
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BUSINESS^/] 
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Business  and  Professional 
Leadership  Association 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


CORPORATE  SPONSORSHIPS 

$25,000  and  above 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour  1991 
Boston  Symphony  Orchestra  European  Tour  1991 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1990 

The  Boston  Company 

Opening  Night  At  Symphony  1990 

BayBanks,  Inc. 

Opening  Night  at  Pops  1990 

Lexus 

A Division  of  Toyota  Motor  Sales  U.S.A.,  Inc. 

Tanglewood  Opening  Night  1990 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children  1990 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsors  1990 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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1990-91  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T  Network  Systems 
John  F.  McKinnon 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 


The  Gillette  Company 
Alfred  M.  Zeien 

Grafacon,  Inc. 

II.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 


BayBanks,  Inc. 

William  M.  Crozier,  Jr. 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Bingham,  Dana  & Gould 
Joseph  Hunt 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
Christopher  M.  Condron 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull  HN  Information  Systems,  Inc. 
Roland  D.  Pampel 

Cahners  Publishing  Company 
Ron  Segel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Deloitte  & Touche 
James  T.  McBride 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

EG&G,  Inc. 

John  M.  Kucharski 

Ernst  & Young 
Thomas  P.  McDermott 


IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Lawner  Reingold  Britton  & Partners 
Michael  H.  Reingold 

Lexus 

A Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc. 
J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

McKinsey  & Company 
Robert  P.  O’Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Tadahiro  Sekimoto 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Nestle-Hills  Brothers  Coffee  Company 
Ned  Dean 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Nynex  Corporation 
William  C.  Ferguson 

PaineWebber,  Inc. 

James  F.  Cleary 


The  First  Boston  Corporation  KPMG  Peat  Marwick 

Malcolm  MacColl  Robert  D.  Happ 


General  Cinema  Corporation  Polaroid  Corporation 

Richard  A.  Smith  I.M.  Booth 
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1990-91  Business  Honor  Roll  (continued) 


Prudential-Bache  Capital  Funding 
David  F.  Remington 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 


TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


What  to  get  for  your 
60th  Birthday. 


A new  home  at  the  Maples,  one 
of  Wenham’s  loveliest  estates. 
A truly  unique  opportunity  for 
individuals  or  couples,  one  of 
whom  is  at  least  60  years  or  older, 
to  experience  an  exceptional 
quality  of  life  in  a priceless  setting. 
The  Maples  was  thoughtfully  de- 
signed to  incorporate  the  existing 
mansion  together  with  beautiful 
new  residences  - only  8 buildings 
totalling  55  units  - all  bordering  a 
central  village  green  and  recreation 
area.  The  ideal  balance  of 
personal  independence. 


convenience  and  neighborhood 
camaraderie.  Play  a round  of  golf 
nearby,  relax  by  the  pool/patio 
area,  or,  get  together  with  friends 
at  the  clubhouse.  Just  a short 
walk  away,  you’ll  find  a variety  of 
shops  and  services  in  Wenham 
Center.  Striking  exteriors.  Stun- 
ning interiors.  Surprisingly  afford- 
able. A prime  location  only  min- 
utes from  128.  Visit  the  Maples 
today...  you’ve  earned  it. 

One  Bedroom  Units  from:  $125,000 
Two  Bedroom  Units  from:  $149,500 

Sales  Office:  (508)  468-4950 
Open:  Mon.  12-4;  Tues.-Fri.  10-4;  Sat./Sun.  12-5 
Directions:  128  to  Exit  20N 
(Hamilton- 1 A),  follow  1A 
North  2.2  miles. 


Developed  by:  Brady  Development  Corp.  • Old  Country  Road  Realty  Trust 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  totaling  $1,250  and  above  during  the  past  fiscal  year.  Names 
which  are  both  capitalized  and  underscored  in  this  listing  make  up  the  Business  Honor  Roll 
denoting  support  of  $10,000  and  above.  Capitalization  denotes  support  of  $5,000-$9,999,  and 
an  asterisk  indicates  support  of  $2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

*Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KMPG  PEAT  MARWICK 
Robert  D.  Happ 

* Theodore  S.  Samet  & Company 

Theodore  S.  Samet 

Tofias,  Fleishman,  Shapiro 
& Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

* Arnold  Advertising 

Edward  Eskandarian 

Elysee  Public  Relations 
Tanya  Keller  Dowd 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
BRITTON  & PARTNERS 
Michael  H.  Reingold 

Aerospace 

* Northrop  Corporation 

Kent  Kresa 

Architects 

* Cambridge  Seven  Associates 

Charles  Redman 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive 

*J.N.  Phillips  Glass 
Company,  Inc. 

Alan  L.  Rosenfeld 

Lexus 

A Division  of  Toyota  Motor 
Sales  U.S.A.,  Inc. 

J.  Davis  Illingworth 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

*Bank  of  New  England 
Corporation 
Lawrence  K.  Fish 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
Christopher  M.  Condron,  Jr. 

Cambridge  Trust  Company 
Lewis  H.  Clark 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  National  Bank  of  Chicago 
Richard  Spencer 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWM  UT  BANK,  N.A. 

John  P.  Hamill 

* State  Street  Bank  & 

Trust  Company 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 


Building/Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

J.F.  White  Contracting  Company 
Philip  Bonanno 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

*Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

* National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


Consumer  Goods/Distributors 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 


Lindenmeyr  Munroe 

NESTLE-IIILLS  BROTHERS 
COFFEE  COMPANY 
Ned  Dean 

O’Donnell-Usen  Fisheries 
Arnold  S.  Wolf 

Welch’s 

Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

*R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

Joseph  Girouard 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA  CORPORATK 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Environmental 

Jason  M.  Cortell  & Associates 
Jason  M.  Cortell 
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Finanee/Venture  Capital 

3i  Corporation 
Geoffrey  N.  Taylor 

Carson  Limited  Partnership 
Herbert  Carver 
THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MaeColl 

CxE  CAPITAL  CORPORATE 
FINANCE  GROUP 
Richard  A.  Goglia 

KRUPP  COMPANIES 
George  Krupp 

Food  Service/Industry 

Au  Bon  Pain 
Louis  I.  Kane 

Boston  Showcase  Company 
Jason  E.  Starr 
Johnson  O’Hare  Co.,  Inc. 
Harry  O’Hare 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

Eteebok  International  Ltd. 

Paul  Fireman 

rhe  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE 
CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

BBF  Corporation 
Boruch  B.  Frusztajer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

CLARK/LINSKY  DESIGN 
Robert  H.  Linsky 

INDEPENDENT  DESIGN 
Patrick  White 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 


ANALOG  DEVICES,  INC. 

Ray  Stata 
♦Aritech  Corp. 

James  A.  Synk 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BOLT  BERANEK  AND 
NEWMAN,  INC 
Stephen  R.  Levy 

BULL  HN  INFORMATION 
SYSTEMS,  INC. 

Roland  D.  Pampel 

* Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Costar  Corporation 
Otto  Momingstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 
Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

♦Intermetrics  Inc. 

Joseph  A.  Saponaro 
IONICS,  INC. 

Arthur  L.  Goldstein 

* Lotus  Development  Corporation 

Jim  P.  Manzi 

*M/A-Com,  Inc. 

Robert  H.  Glaudel 
MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Tadahiro  Sekimoto 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahasi 

♦Orion  Research,  Inc. 

Alexander  Jenkins  III 

POLAROID  CORPORATION 
I.M.  Booth 


PRIME  COMPUTER,  INC. 

John  Shields 

♦Printed  Circuit  Corporation 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

THERMO  ELECTRON 

CORPORATION 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
Carol  Summerfield 

♦Boston  Marriott  Copley  Place 
Jurgen  Giesbert 

Christo’s  Restaurant 
Christopher  Tsaganis 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

♦Sheraton  Boston  Hotel  & Towers 
Steve  Foster 

♦Sonesta  International 

Hotels  Corporation 
Paul  Sonnabend 

♦The  Westin  Hotel,  Copley  Place 
David  King 

Industrial  Distributors 

♦Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

♦Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

♦American  Title  Insurance  Company 
Terry  E.  Cook 

♦Arkwright 
Enzo  Rebula 

Caddell  & Byers 
John  Dolan 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 
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♦Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 
Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

PRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  P.  Newell 
♦International  Insurance  Group 
John  Perkins 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 
♦Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 
♦Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 
Lexington  Insurance  Company 
Kevin  II.  Kelley 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 
THE  NEW  ENGLAND 
Edward  E.  Phillips 
SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 
♦Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 
Sullivan  Risk  Management  Group 
John  H.  Sullivan 
♦Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Investments 

♦Baring  International  Investment,  Ltd. 

John  F.  McNamara 
♦Bear  Stearns  & Company,  Inc. 

Keith  H.  Kretschmer 
♦Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 
♦Goldman,  Sachs  & Company 
Martin  C.  Murrer 
KAUFMAN  & COMPANY 
Sumner  Kaufman 
Kidder,  Peabody  & Co. 

John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 

Merrill  Lynch  & Co.,  Inc. 

Paul  Fehrenbach 

PAINEWEBBER,  INC. 

James  F.  Cleary 


PAINEWEBBER  CAPITAL 

MARKETS 
Joseph  F.  Patton 

SALOMON  INC. 

John  V.  Carberry 

♦Spaulding  Investment  Company 
C.H.  Spaulding 

♦State  Street  Development 

Management  Corp. 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

Whitman  & Evans,  Art  Investments 
Eric  F.  Mourlot 

♦Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

♦Choate,  Hall  & Stewart 
Robert  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

♦Fish  & Richardson 
Robert  E.  Hillman 

♦Gaston  & Snow 
Richard  J.  Santagati 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

♦Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard 

♦Joyce  & Joyce 
Thomas  J.  Joyce 

♦Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

MINTZ,  LEVIN,  COHN,  FERRIS, 

GLOVSKY  & POPEO,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

♦Nutter,  McClennen  & Fish 
Michael  J.  Bohnen 

PALMER  & DODGE 
Robert  E.  Sullivan 

♦Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Management/Finaneial/Consulting 

ADVANCED  MANAGEMENT 
ASSO(  TATES 
Harvey  Chet  Krentzman 
♦Arthur  I).  Little,  Inc. 

John  Magee 
♦Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 
Cordell  Associates,  Inc. 

James  B.  Hangstefer 
♦Corporate  Decisions 
David  J.  Morrison 
♦Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Index  Group 
David  G.  Robinson 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 
Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCK3NSEY  & COMPANY 
Robert  P.  O’Block 
The  Pioneer  Group,  Inc. 

John  F.  Cogan,  Jr. 
PRUDENTLVL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
♦Rath  & Strong 
Dan  Ciampa 
♦Towers  Perrin 

J.  Russell  Southworth 
♦William  M.  Mercer,  Inc. 

Chester  D.  Clark 

♦The  Wyatt  Company 
Paul  R.  Daoust 
Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

♦Ben  Mac  Enterprises 
Larry  Benhardt 
Thomas  McAuliffe 
Kitchen,  & Kutchin,  Inc. 

Melvin  Kutchin 

♦Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

♦AGFA  Corporation 
Ken  Draeger 
♦AMCEL  Corporation 
Lloyd  Gordon 
♦Avedis  Zildjian  Company 
Armand  Zildjian 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
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Boston  Acoustics,  Inc. 

Frank  Reed 

•C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
•Century  Manufacturing  Company 
Joseph  Tiberio 

•Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED  PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

•FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

•Georgia-Pacific  Corp. 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Alfred  M.  Zeien 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

*HMK  Enterprises,  Inc. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

•Industrial  Filter  and  Equipment 
Corporation 
Donald  R.  Patnode 

Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

New  England  Insulation 
Theodore  H.  Brodie 

•Parks  Corporation 
Lee  Davidson 

•Pierce  Aluminum 
Robert  W.  Pierce 

Rand-Whitney  Corporation 
Robert  Kraft 

•Statler  Tissue  Company 
Leonard  Sugerman 
Superior  Brands,  Inc. 

Richard  J.  Phelps 


J.  William  Flynn 

Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

PEOPLE  MAGAZINE 
Peter  Krieger 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV.  CHANNEL  J BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

•Bowne  of  Boston,  Inc. 

Donald  J.  Cannava 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

•Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earl  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

•Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 
•Combined  Properties,  Inc. 

Stanton  L.  Black 


•The  Flatley  Company 
Thomas  J.  Flatley 
Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Joan  Eliachar 

•John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

•Leggat  McCall  Properties,  Inc. 
Dennis  F.  Callahan 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

•Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 

•Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

•Channel  Home  Centers,  Inc. 
Malcolm  L.  Sherman 
FILENE’S 
David  P.  Mullen 

•Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 

Lancome  Paris 
Steve  Morse 

•Neiman  Marcus 
William  D.  Roddy 

Out  of  Town  News,  Inc. 

Sheldon  Cohen 

•Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

The  Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

Tiffany  & Co. 

Anthony  D.  Ostrom 

TJX  COMPANIES 
Ben  Cammarata 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 
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CompuChem  Corporation 
Gerard  Kees  Verkerk 

J.A.  WEBSTER,  INC. 

John  A.  Webster 

Portsmouth  Regional  Hospital 
William  J.  Schuler 

Services 

Don  Law  Productions 
Don  Law 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

Jiltspur  Exhibits/Boston 
Thomas  E.  Knott 

Shaughnessy  & Ahern  Co. 
John  J.  Shaughnessy 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 


Software/Information  Services 

* International  Data  Group 

Patrick  J.  McGovern 

* Phoenix  Technologies  Foundation 

Neil  Colvin 

Travel 

CRIMSON/THOMAS  COOK 
TRAVEL 
David  Paresky 

* Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 

*AT&T 
Glenn  Swift 

AT&T  NETWORK  SYSTEMS 
John  F.  McKinnon 


*Cellular  One 
Charles  Hoffman 

NEW  ENGLAND  TELEPHONE 

COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM.  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 

Transportation 

Patterson  Wylde 
Norman  Tasgal 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

New  England  Electric  System 
Joan  T.  Bok 


Stainless  steel  and  18  kt.  gold. 

Versatile,  thin,  elegant.  Water  resistant. 
Extremely  accurate,  very  Swiss. 

Five  year  international  limited  warranty. 
Intelligently  priced  at  Ladies’  $1500,  Men’s  $1775. 
Available  in  all  18  kt.  gold. 


Our  152nd 

year 


THE  E.B.  HORN  COMPANY 

429  WASHINGTON  ST.,  BOSTON,  MASS.  (617)  542-3902 
OPEN  MON.  AND  THURS.  TIL  7 
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MUSICAMERICA  host  Ron  Della  Chiesa  takes  you 
swinging  through  the  afternoon  with  a uniquely  American 
blend  of  classical,  jazz,  Broadway,  special  guest  artists 
and  musicians  of  the  Boston  Pops. 

MUSICAMERICA 

Monday— Friday:  Noon— 5:00 

EassasE o 

Radio  that’s  part  of  your  life. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
"C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  7 through  June 
30  and  July  9 through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  pa3onent  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
are  available,  particularly  for  the  July 
concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot-Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
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ington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children’s  books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  call  (617)  267-2692. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M. 
Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 
a.m.,  and  present  your  ticket  stub  when 
exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 


Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please 
send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail- 
ing label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  & 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  "Presidents  at 
Pops,"  “A  Company  Christmas  at  Pops,”  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lynnfield 

(617)  599-8119 

Hooksett 

603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

(617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

North  Andover 

(508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

North  Dartaouth 

(508)  999-0099 

Salem 

603) 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617)  87M178 

Chestnut  Hill 

(617)  332-0955 

Sudbury 

(508  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508  668-6017 

Foxboro 

508)  543-1199 

West  Concord 

508  369-0300 

Haverhill 

508)  372-8303 

Woburn  (Mishawum  Rd) 

617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Corners) 

(617)  938-8999 
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IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESNT  REQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


'Xiicfaw  flaadi)' 


QUALITY 


AlkMkW^X 


Americas 

MostTrusted 

Cabinet 

Members. 


BOSTON 


1 06th  SEASON 
JOHN  WILLIAMS, 
CONDUCTOR 


B O S T O 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
106th  Season,  1991 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Avram  J.  Goldberg 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Periy,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 


Caroline  Smedvig,  Director  of  Public  Relations 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Personnel 
Administrator 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public 
Relations  Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 

Patricia  Krol,  Coordinator  of  Youth  Activities 


and  Marketing 

Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Michelle  R.  Leonard,  Media  and  Production 
Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  Herbert  B.  Abelow 

Harlan  Anderson 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

S.  James  Coppersmith 
Albert  C.  Cornelio 
Phyllis  Curtin 
Alex  V.  d'Arbeloff 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Edward  Eskandarian 
Katherine  Fanning 
Peter  M.  Flanigan 
Dean  Freed 
Eugene  M.  Freedman 
Peter  H.B.  Frelinghuysen 
Mrs.  James  Garivaltis 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 


Haskell  R.  Gordon 
Steven  Grossman 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Joe  M.  Henson 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  Jarrifes  F.  Lawrence 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 


Mrs.  Thomas  S.  Morse 
Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Daphne  Brooks  Prout 
Millard  H.  Pryor,  Jr. 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 
Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Mrs.  Thomas  H.P.  Whitney 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 

Mrs.  Edward  S.  Stimpson 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Susan  D.  Hall,  President 

Thelma  E.  Goldberg,  Executive  Vice-President 
Joan  Erhard,  Secretary 
Patricia  A.  Maddox,  Treasurer 
Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Paul  S.  Green,  Resources  Development 
Charles  W.  Jack,  Adult  Education 
Pat  Jensen,  Membership 
Maureen  Hickey,  Tanglewood 


Marilyn  Larkin,  Tanglewood 

Patricia  A.  Newton,  Regions 

Carol  Scheifele-Holmes,  Public  Relations 

F.  Preston  Wilson,  Development 

Pat  Woolley,  Youth  Activities 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Judy  Clark 
Joan  Erhard 
Bettina  Harrison 


Helen  Lahage 
Ginny  Martens 
Paula  Murphy 
Pamela  S.  Nugent 


Beverly  J.  Pieper 
Patricia  L.  Tambone 
Arline  Ziner 


Business  and  Professional  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  James  F.  Cleary,  BPLA  President 


Members 

J.P.  Barger 
Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling,  Jr. 


Thelma  E.  Goldberg 
Joe  M.  Henson 
George  H.  Kidder 
Vincent  M.  O’Reilly 


Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 
Roger  D.  Wellington 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops. 


Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone,  Presumed  Innocent,  Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  Extra  - T erres  trial) , Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye , Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
“Somewhere  in  My  Memoiy”  from  that 
film.  Mr.  Williams  is  currently  working 
on  the  scores  to  Steven  Spielberg’s  Hook, 
a sequel  to  Peter  Pan  starring  Robin 
Williams  and  Dustin  Hoffman,  and  Oliver 
Stone’s  JFK. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  “We’re 
Lookin’  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams'  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 
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Space , Pops  on  the  March,  That’s  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Swing,  Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Bequest . . .,  an  album  of  music  by  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  to  be  released  in  late  May,  and, 
for  future  release,  an  album  of  John 


Williams’  music  for  the  films  of  Steven 
Spielberg. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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Retirement  living  in  tune  with  your  lifestyle. 
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for  you.  From  designing  your 
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Milton  offers  an  opportunity  to 
orchestrate  your 
own  score.  Enjoy 
gracious  living  and 
dining.  Meet  new 
friends  as  you  walk 
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and  discover  new  talents  in  the 
music  room  or  on  the  putting 
green.  Experience  security  and 
peace  of  mind  with  the  complete 
health  care  available  to  you  at  all 
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and  independence, 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym- 
phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Educa- 
tion” Award.  In  1975  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  P/ease!,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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RONALD  L.  FELDMAN 


CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
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• EXECUTIVE  SERVICE 

Est.  1924 
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Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  AS  CAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  "good 
music”  as  "high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
"Promenade  Concerts,"  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


Boston  gnmempt 


MONDAY.  MAY  13,  1895, 


Music  Hall:  Tb«  Promenade  Concerts. 

The  first  “Pop”  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 


March  from  “La  Reinede  Saba" 

Overture  to  “La  Muette  de  Portlci” 

Waltz,  “Amour  et  Prlntomps” 

(First  time.) 

Selections  from  “Falka” 

Prelude  to  Act  III.»of  “Lohengrin” 

Overture  to  “Guillaume  Tell” 

Intermezzo  from  “Cavallerla  Rustlcana” 

Suite,  “L’Arl6sienne,”  No.  2 

Overture,  “Light  Cavalry” 

Waltz,  “Grubonlichter,, 

(First  time.) 

Gavotte,  “La  Coquette” 

(First  time.) 


Gounod 

Auber 

Waldteufei 

.Chassaigne 

Wagner 

Rossini 

. ..Mascagni 

Bizet 

Supp<$ 

Zeller 

Sudessi 


America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner  s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
"March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name;  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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Again,  the  Boston 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world.® 


PEUGEOT 

Beyond  the  obvious: 


Call  1-800-447-4700  for  the  dealer  nearest  you. 

©1991  Peugeot  Motors  of  America.  Inc. 
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classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
quently drawn  from  theater  or  film 
scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,"  and  led  a 
series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World , Pops  in  Space , Pops  on  the  March , 
That’s  Entertainment  (Pops  on  Broadway ), 
Pops  Around  the  World , Aisle  Seat , With  a 
Song  in  My  Heart,  America,  the  Dream 
Goes  On,  Swing,  Swing,  Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Bequest . . ., 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukeboy,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Busse,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  / Love  a Parade,  to  be 
released  in  late  May,  and,  for  future 
release,  an  album  of  John  Williams’ 
music  for  the  films  of  Steven  Spielberg. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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It’s  Not 

The  Instrument, 
It  s How 
You  Play  It. 


The  Duke  was  a man  of  wit,  taste,  and  elegance.  The  piano  virtuoso  of  the  Big  Band  Era 
ticked  the  ivories  with  a spareness  of  style  that  belied  his  power,  emotion,  and  originality. 
Yet  while  he  often  improvised,  he  never  compromised.  At  MacDonald  & Evans,  we  bring 
the  same  kind  of  devotion  to  our  work  that  Duke  Ellington  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  its  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Hose  Chair 

Lucia  Lin 
Max  Hobart 
§Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
’Jerome  Rosen 

Ronan  Lefkowitz 

* Nancy  Bracken 
’Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
tSubstituting,  1991  spring  season 


’Bonnie  Bewick 
’Tatiana  Dimitriades 
’James  Cooke 

* Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
+Ling  Ling  Guan 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
’ Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 
+Anne  Black 
tJean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

’Ronald  Feldman 
’Jerome  Patterson 
’Jonathan  Miller 
t Andrew  Mark 


Basses 

Lawrence  Wolfe 
SJoseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
* Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tLawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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USTrust  ‘91 


1 


Great  Music,  Great  Mbods 


Now  in  its  sixth  season,  the  USTrust  Fine  Arts  Festival  VI  is 
proud  to  present  another  extraordinary  series  of  worlddass 
orchestras,  conductors,  soloists  and  dancers.  Call  now  to  reserve 
tickets  for  our  best  season  yet. 


Mostly  Mozart 

Bj  June  22,  8:00  pm 
f Mostly  Mozart 
f Festival  Orchestra 


The  Boston  Pops 

Sunday,  July  21,  8 pm 

The  Boston  Pops 
Esplanade  Orchestra 
John  Williams,  Conductor 


$27.50,  $25.00,  $22.50, 
Lawn  - $15.00 


Mikhail 
Baryshnikov 

Friday,  August  2 
8:00  pm 

An  Evening  of  Contemporary  Dance 
starring  Mikhail  Baryshnikov  and  the 
White  Oak  Dance  Project 
Golden  Circle  - $61.50 
$41.50,  $31.50,  $21.50,  Lawn  - $14.00 


Pinchas  Zukerman, 

Conductor  and  Violin 
Jon  Kimura  Parker,  Piano 

Included  in  the  program  will  be 
Beethoven’s  “Prometheus”  overture,  and 
Mozart’s  Violin  Concerto  No.  5 as  well  as 
Symphony  No.  35. 

$35.00,  $25.00,  $15.00,  Lawn  - $5.00 


Mostly  Mozart 
Sunday,  June  23 
3:00  pm 

Mostly  Mozart 
Festival  Orchestra 
Gerard  Schwarz,  Conductor 
Itzhak  Perlman,  Violin 

Program  will  feature 
Mozart’s  little  Symphony, 

Violin  Concerto  No.  3, 
and  Symphony  No.  41. 

$35.00,  $25.00,  $15.00, 

Lawn  - $5.00 


The  Boston  Pops 
Orchestra 

Hany  Ellis  Dickson,  Conductor 
Sunday,  August  1 1 8:00  pm 

Special  Guest  Natalie  Cole 

Singing  the  songs  of  Nat  King  Cole 


$27.50,  $25.00,  $22.50,  Lawn  - $15.00 


Tickets  available  at  all  Ticketmaster  locations,  or  charge  by  phone  at 
(617)931-2000.  Programs  and  artists  subject  to  change.  All  perform- 
ances rain  or  shine.  No  refunds  or  exchanges.  All  Ticketmaster  orders 
subject  to  a nonrefundable  handling  charge.  For  more  information  call 
the  Great  Woods  Symphony  Line  (508)339-3333. 


(617)  931-2000 


The  Great 
Woods  box 
office  opens 
May  20. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


AMERICAN  SALUTE 

Morton  Gould  (b.1913) 

Composer-conductor  Morton  Gould  has  written  music  of  an  extraordinarily  broad 
range,  from  ballet  scores,  symphonies,  and  concertos,  to  Broadway  musicals  and  bril- 
liant orchestral  versions  of  American  spirituals,  folk  songs,  and  patriotic  ditties.  The 
American  Salute  is  one  of  the  best  known  of  these.  It  is  a superbly  conceived  orches- 
tral version  of  the  song  “When  Johnny  Comes  Marching  Home  Again,”  familiar  to 
Americans  at  least  since  the  time  of  the  Civil  War.  In  1943,  when  Gould  was  writing  a 
great  deal  of  music  for  radio  broadcasts,  he  suggested  that  the  familiar  tune  would 
make  a suitable  basis  for  an  orchestral  version  that  could  be  broadcast  to  arouse 
patriotic  sentiments  in  the  midst  of  the  Second  World  War.  The  network  brass  agreed 
with  his  idea,  and  he  sat  down  and  composed  the  score  in  a single  night.  A crew  of 
copyists  was  at  hand  to  prepare  the  parts  for  the  orchestra  as  soon  as  a page  was 
completed.  American  Salute  was  heard  nationally  on  the  radio  the  very  next  night  and 
has  remained  firmly  in  the  light  classical  repertory  ever  since. 

SUITE  FROM  the  WATER  MUSIC 

George  Frideric  Handel  (1685-1759) 

The  precise  date  of  the  Water  Music  is  not  known,  nor  is  the  date  of  the  first  per- 
formance; both  events  may  have  taken  place  in  1715.  Handel’s  first  biographer,  the 
Reverend  John  Mainwaring,  first  told  the  famous  story  about  how  the  Water  Music 
reconciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who  had  been  a sub- 
ject of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover,  had  been  given 
leave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Hanover.  As  fate  would 
have  it,  George  became  the  king  of  England  and,  so  to  speak,  pursued  his  truant  com- 
poser thither.  Handel  was  out  of  the  king’s  good  graces  for  having  willfully  stayed 
away  from  his  duty  in  Hanover.  According  to  Mainwaring,  the  Water  Music  was  first 
performed  to  serenade  the  king  from  a neighboring  barge  on  the  river  Thames  in 
1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  composed  it,  and 
upon  learning  that  it  was  Handel,  he  promptly  forgave  him  for  his  earlier  negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years  later, 
when  it  was  reported  in  the  Daily  Courant  that  “his  Majesty  liked  [the  music]  so  well, 
that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning.” 
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continued  on  neyt  page 


continued  from  previous  page 

LONDONDERRY  AIR 

arr.  Percy  Grainger  (1882-1961) 

Percy  Grainger  was  Australian  by  birth,  but  he  spent  many  years  working  in  the 
United  States,  and  he  died  here.  He  was  extraordinarily  talented  in  many  areas  of 
music  — as  composer,  pianist,  editor,  collector  of  folksongs,  writer,  and  teacher.  He 
was  a complex  character,  full  of  life,  traveling  widely,  vigorous  in  his  athletic  regime. 
Sometimes,  at  the  end  of  a piano  recital,  to  demonstrate  his  fine  physical  shape,  he 
would  strike  the  final  chord  of  a piece,  then  race  up  the  aisle  to  the  back  of  the  hall 
and  return  to  the  stage  before  the  sound  had  died  away!  He  invented  electronic  com- 
position machines  to  produce  what  he  called  “free  music,"  completely  liberated  from 
traditional  concepts  of  scale,  or  rhythmic  beat,  or  harmony.  But  eventually  he  died  a 
bitter  man,  and  forgotten  except  as  a brilliant  pianist  and  the  arranger  of  such 
delightful  miniatures  as  Country  Gardens,  Handel  in  the  Strand,  and  Molly  on  the 
Shore.  Folksong  arrangements  of  extraordinary  variety  and  imagination  formed  a 
large  part  of  his  output;  far  and  away  among  the  best  known  of  these  is  his  version  of 
Londonderry  Air,  sometimes  better  known  by  the  words  often  sung  to  it,  “Danny  Boy." 


Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics 


Cape  Cod’s  Best  Vacation  Experience 


The  perfect  vacation  is  waiting  for  you  at  Ocean  Edge.  Our  beautifully 
restored  Victorian  mansion  and  carriage  house,  set  on  350  acres  in  historic 
Brewster  on  Cape  Cod  Bay,  has  everything  for  the  complete  vacation. 

Play  golf  on  our  PGA  championship  golf  course  or  play  tennis  on  our  Har  Tru  courts, 
home  of  the  Tim  Gullikson  World  Class  Tennis  Schools. 

Enjoy  indoor/outdoor  pools,  health  club,  private  beach,  restaurants  and  more. 

To  make  your  reservation,  please  call  1-800-343-6074. 


GEORGE  M.  COHAN  FAVORITES 


Route  6A,  Brewster,  MA  02631 


A Corcoran  Jen  nison  Property 
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Two  of  a kind. 

Ruby ; emerald,  sapphire  and  diamond 
ear- clips  from  Tiffany’s  exclusive  collection. 


Tiffany  & Co. 


NEW  YORK  BEVERLY  HILLS  SAN  FRANCISCO  SOUTH  COAST  PLAZA  DALLAS 
HOUSTON  WASHINGTON,  D.C.  CHICAGO  ATLANTA  BOSTON  PHILADELPHIA  800-526-0649 


Reiiremenl 

//  isn  '/  wha!  you  Ihoughl  il  would  be. 


At  Orchard  Cove,  retirement  is  just  the  beginning. 

and  wellness  care  and,  should  you  ever 
need  it,  a nursing  home  on-site. 

Orchard  Cove  is  what  you've 
dreamed  about  in  retirement,  but  didn't 


Boredom.  Uncertainty.  Financial 
drain.  Old  age  homes.  Health  worries. 
Becoming  a burden.  Is  that  what  you 
thought  retirement  would  bring? 

Think  again. 

Orchard  Cove  offers  an  alternative.  A 
gracious,  active  style  of  living  in  a scenic, 
peaceful,  country  setting  in  Canton. 
Where  you  enjoy  the  privacy  of  your 
own  apartment.  The  convenience  of 
weekly  housekeeping  and  full  mainte- 
nance services.  Plus  the  security  of  health 


think  possible.  Activities.  Security. 
Companionship.  Continuing  care. 
Freedom.  Privacy.  All  the  comforts  of 
home.  And  more. 

Retirement  isn't  what  you  thought  it 
would  be.  At  Orchard  Cove,  retirement 
is  living!  Find  out  more.  Call  or  write 
Shirley  Lerner  for  information. 


Where  living  long  means  living  well. 

A Lifecare  community  sponsored  by  the  Hebrew  Rehabilitation  Center. 

Orchard  Cove  Information  Center 
793  Washington  Street,  Canton,  AAA  02021  • (617)  821-1730 


and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 
The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 

George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  many  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
Cohan’s  biggest  hits:  “Give  My  Regards  to  Broadway”  and  “The  Yankee  Doodle  Boy.” 

New  Year’s  Day,  1906,  saw  the  premiere  of  45  Minutes  from  Broadway , which  con- 
tained “So  Long  Mary”  and  “Mary’s  a Grand  Old  Name.”  The  American  Idea  of  1908 
contained  Cohan’s  famous  spelling  song  “H-A-double  R-I-G-A-N."  The  latest  show  rep- 
resented here,  Little  Nellie  Kelly  (1922),  included  “Nellie  Kelly,  I Love  You."  Cohan  him- 
self recorded  the  tune  that  summarized  much  of  his  theatrical  outlook,  "I  Want  to 
Hear  a Yankee  Doodle  Tune.”  "Over  There”  was  one  of  Cohan’s  most  lasting  hits;  com- 
posed in  1917,  soon  after  America  entered  the  First  World  War,  it  was  premiered  at  a 
Red  Cross  benefit  in  the  New  York  Hippodrome  and  became  famous  when  the  vaude- 
ville star  Nora  Bayes  sang  it.  The  sheet  music  was  decorated  with  a cover  by  Norman 
Rockwell,  and  before  long  it  had  been  recorded  by  everyone  from  Cohan  himself  to 
Enrico  Caruso. 

OVERTURE  TO  RUSSIAN  AND  LUDMILLA 

Mikhail  Glinka  (1804-57) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the  nine- 
teenth century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the  his- 
tory and  culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece 
worldwide  is  the  brilliant  overture  to  the  opera  based  on  Pushkin's  fantastic,  ironic 
fairy-tale  Russian  and  Ludmilla , composed  between  1837  and  1842.  With  its  exuberant 
rhythms  and  sometimes  pungent  harmonies,  the  opera  has  been  called  "the  most 
seminal  work  in  the  history  of  Russian  music.”  Outside  of  Russia,  the  overture  is  far 
and  away  the  best-known  portion  of  the  score. 

HUNGARIAN  DANCES 

Johannes  Brahms  (1833-97) 

No  "exotic”  music  more  thoroughly  captivated  the  attention  of  European  musicians 
in  the  Classical  and  Romantic  eras  than  the  so-called  "gypsy”  music  of  Hungary.  The 
popularity  of  Hungarian  music  intensified  during  the  nationalistic  political  struggles  of 
the  1840s,  and  it  was  highlighted  by  the  appearance  of  a Hungarian  violinist,  Eduard 
Remenyi,  whose  manner  of  playing  was  influenced  by  the  verve  and  freedom  of  the 
gypsy  violin  style.  In  1852  Remenyi  took  as  his  accompanist  a nineteen-year-old  pianist 
from  Hamburg  named  Johannes  Brahms.  They  toured  successfully  for  some  time, 
and  Brahms  retained  ever  afterwards  a fondness  for  the  Hungarian  musical  idiom.  In 
1869  he  published  his  first  set  of  Hungarian  Dances,  arrangements  for  piano  duet  of 
characteristic  Magyar  tunes.  These  instantly  made  him  famous  among  a wide  audi- 
ence at  just  the  time  that  his  German  Requiem  attracted  the  attention  of  connoisseurs 
of  the  most  serious  music.  Eleven  years  later  he  composed  a second  set  of  Hungarian 
Dances.  The  twenty-one  compositions  in  all  show  bold  contrasts  of  mood  between  the 
poignant,  rhythmically  free  tunes  in  slower  tempos  and  the  fiery  dash  of  the  faster 
ones,  a marked  characteristic  of  this  Hungarian  style. 

continued  on  page  50 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  14,  1991,  at  8 


American  Salute 

Ashokan  Farewell,  from  The  Civil  War 
TAMARA  SMIRNOVA-SAJFAR,  violin  solo 

Theme  from  Glory 

THE  BOYS  CHOIR  OF  HARLEM 

Johnny  Has  Gone  for  a Soldier 
SHIRLEY  VERRETT,  soprano 

Battle  Hymn  of  the  Republic 
MS.  VERRETT  and  the  CHOIR 

INTERMISSION 

Suite  from  The  Water  Music 
Allegro  — Air  — Allegro  deciso 

Londonderry  Air 

George  M.  Cohan  Favorites 

Give  My  Regards  to  Broadway— I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary— Maiy’s  a Grand  Old 
Name  — Nellie  Kelly,  I Love  You  — Harrigan  — Over  There  — 
The  Yankee  Doodle  Boy— You’re  a Grand  Old  Flag 

INTERMISSION 


Gould 

Ungar-Morley 

Horner 

Trad. -Roberts 

arr.  Wilhousky 


Handel-Harty 

arr.  Grainger 
arr.  Brohn 


Presenting 
THE  CHIEFTAINS 
with  special  guest 
BURGESS  MEREDITH 
Paddy  Moloney,  uilleann  pipes,  tin  whistle 
Kevin  Conneff,  bodhran,  vocals 
Matt  Molloy,  flute 
Martin  Fay,  fiddle 
Sean  Keane,  fiddle 

Derek  Bell,  harp,  tiompan,  harpsichord 
Jean  Butler,  dancer 

Opening  Medley 

Theme  from  Treasure  Island 
Escape  and  Chase  from  Tristan  and  Isolde 
Coolin  Medley 
Drowsey  Maggie 
Carolan’s  Concerto 
Baby  Beaujolais 
MR.  MEREDITH 

Planxty  Mozart,  “Here’s  to  Mozart” 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  “Evening  at  Pops  " 
series.  Because  the  segments  taped  will  become  part  of  a television  program,  occasional  scenes  of 
the  audience  may  be  used.  Funding  for  “Evening  at  Pops"  is  provided  by  Digital  Equipment 
Corporation. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Airfare  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Hundred  Club  of  Massachusetts,  Inc.;  South  Shore  Bank  Associate  Club: 
Sodality  of  Our  Lady,  St.  Agnes  Parish;  Friends  of  the  Richards  Library;  Normandy  High  School; 
Burlington  Recreation  Department. 


Week  2 
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What  direction  will 
your  retirement  take? 


w. 


ill  you  spend  your  days  dealing 
with  household  routine?  Will  health 
care  always  be  a worry  in  the  back 
of  your  mind? 

Now  there’s  a better  direction. 
Because  life-care  retirement  at 
Edgewood  combines  the  independent 
lifestyle  you  want  with  the  peace  of 
mind  you  need. 

At  Edgewood,  you’ll  benefit  from 
personal  services  and  amenities  which 
will  turn  your  everyday  life  into  a retire' 
ment  as  active  and 
social  as  you  wish. 

You’ll  also  enjoy 
peace  of  mind,  know- 
ing  you  have  a pn> 
fessional  on-site 
Health  Center  and 
management  by 


Life  Care  Services  Corporation,  the 
acknowledged  leader  in  the  industry 
with  a quarter-century  of  success. 

Edgewood  will  be  in  a naturally 
wooded  setting  adjacent  to  Lake 
Cochichewick  in  North  Andover,  yet 
close  to  Boston’s  cosmopolitan  culture. 

With  entrance  fees  starting  at 
$205,000  and  a Return  of  Capital® 
Plan  which  refunds  90  percent  of  the 
entrance  fee  to  you  or  your  estate, 
Edgewood  is  also  an  attractive 

financial  choice. 

If  you’re  62  or 
over,  call  for  more 
information  or  an 
appointment  for  a 
personal  tour.  It’s  a 
step  in  the  right  direc- 
tion for  your  future. 


Edgew< 


Cj  Developed  and  Managed  by  Life  Care  Services  Corporation 

Call  (508)  689-0202  or  call  1-800-649-3343 
toll-free,  from  area  codes  508  or  617. 


14032 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  15,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 


Overture  to  Russian  and  Ludmilla 
Hungarian  Dances  Nos.  1,  5,  and  6 
Suite  from  Hary  Janos 

Prelude  — Viennese  Musical  Clock  — Intermezzo  — 
Entrance  of  the  Emperor  and  His  Court 

INTERMISSION 


Glinka 

Brahms 

Kodaly 


Liebesleid 
Schon  Rosmarin 
Liebesfreud 

TAMARA  SMIRNOVA-SAJFAR 

Valse-Scherzo 

MS.  SMIRNOVA-SAJFAR 


Kreisler 

Kreisler 

Kreisler 


Tchaikovsky 


INTERMISSION 


The  Cowboys  Overture  Williams 

My  Funny  Valentine  Rodgers-Morley 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady— Take  the  A’  Train  — 

Mood  Indigo  — It  Don’t  Mean  a Thing 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Friends  of  the  Deaconess  Hospital;  Harvard  Business  School  Advanced 
Management  Program;  Bank  of  Boston/Correspondent  Banking;  St.  Denis  Church, 

Westwood;  Massachusetts  Association  for  Medical  Technology;  Everett  Emblem  Club  #32; 
Middleboro  High  School  Music  Department;  Portsmouth  High  School  Band;  Harvard  Club  of 
Boston;  Colgate  Club  of  Boston;  St.  Joseph’s  Sodality;  Season-at- Symphony/S wampscott  High 
School;  Algonquin  Club  of  Boston;  Nu  Chapter/Delta  Kappa  Gamma;  Dartmouth  Hub  Club; 
Addison-Wesley  Publishing  Co.,  Inc.;  St.  John’s  Ladies’  Sodality;  The  United  Presbyterian 
Church,  Lawrence;  St.  Brendan’s  Parish;  St.  Jeremiah’s  Parish;  St.  Patrick’s  Women’s  Guild. 
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Week  2 


wkhvk1 


America’s  Musical  Tradition 


■ ^ or  over  a century  the  artistry  of  the  Boston  Pops 
1^  has  enriched  the  lives  of  music  lovers  nationwide 
I and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends 
upon  your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1992,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO's  quarterly 
newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1992  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1991 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and  also 
receive  the  newest  Boston  Pops 
poster,  “Summer  Evening  on 
the  Esplanade”  (unframed). 

Contribute  $500  and  also 
receive  the  most  recent  Boston 
Pops  recording  conducted  by 
John  Williams. 


Contribute  $750  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops”,  and  a Boston  Pops 
T-shirt. 

Contribute  $1250  and  also 
receive  a pair  of  table  seats 
to  the  1991  New  Year's  Eve 
Gala.  We'll  include  a bottle 
of  champagne  and  a back- 
stage  visit. 


Contribute  $6000  and 

also  receive  the  opportunity 
to  conduct  ‘The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1991  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)638-9251. 


YES!  I want  to  keep  great  music  alive  and  become 

1991  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone 


Address 


City. 


State 


Zip. 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  16,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 


Polonaise  in  C Liadov 

Prelude  to  Irmelin  Delius 

Romeo  and  Juliet,  Overture-Fantasy  after  Shakespeare  Tchaikovsky 

INTERMISSION 

Cello  Concerto  in  C Haydn 

Moderato 
Adagio 

Allegro  molto 
ANDRES  DIAZ 


INTERMISSION 

American  Salute  Gould 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill-Mason 

Satin  Doll  Ellington-Hayman 

Seventy-Six  Trombones,  from  The  Music  Man  Willson-Anderson 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Museum  of  Science;  New  England  Telephone;  Oberlin  High  School; 

Wakefield  Rotary  Club;  Hingham  Mothers’  Club;  Sacred  Heart  Church;  Ellison  Tours  — 

Winston  Churchill  S.S.;  Lesley  College  Alumni;  Canton  Art  Association;  R.H.S.O. 
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Week  2 


The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it.. . .Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 

With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 


BayBank ® 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  17,  1989,  at  8 
RONALD  L.  FELDMAN  conducting 

BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 
Polonaise  in  C Liadov 

Prelude  to  Irmelin  Delius 


Romeo  and  Juliet,  Overture-Fantasy  after  Shakespeare 

Tchaikovsky 

INTERMISSION 

Cello  Concerto  in  C 
Moderato 
Adagio 

Allegro  molto 
ANDRES  DIAZ 

Haydn 

INTERMISSION 

For  Boston 
Hail,  Alma  Mater 

American  Salute 

Gould 

Bernstein  on  Broadway 

New  York,  New  York  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

arr.  Ramin 

Mack  the  Knife,  from  The  Threepenny  Opera 

Weill-Mason 

Satin  Doll 

Ellington-Hayman 

Seventy-Six  Trombones,  from  The  Music  Man 

Willson-Anderson 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 


the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 

PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  18,  1991,  at  8 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 

Overture  to  The  Merry  Wives  of  Windsor  Nicolai 

Suite  from  The  Wand  of  Youth  Elgar 

The  Little  Bells  — Moths  and  Butterflies  — The  Wild  Bears 

INTERMISSION 

A TRIBUTE  TO  LEONARD  BERNSTEIN 
with 

JUNE  ANDERSON 
BEATRICE  ARTHUR 
DEBBIE  SHAPIRO 
GEORGE  DVORSKY 
JASON  GRAAE 
HOWARD  McGILLIN 
SUSAN  STROMAN,  choreographer 
NORMAN  KAUAHI,  assistant  choreographer 
Musical  preparation  by  DAVID  KRANE 
Costumes  by  ALICE  HUGHES 

From  Candide  Bernstein 

Overture 

Glitter  and  Be  Gay 
Ms.  Anderson 


BOSTON  MUSIC  HALLll 
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ADMIT  ONE.  C.  A.  Ellis,  Mgr.jt 
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Bernstein 


From  On  the  Town 
New  York,  New  York 

Messrs.  Dvorsky,  Graae,  and  McGillin 
Some  Other  Time 
Ms.  Arthur,  vocal 
John  Williams,  piano 
I Can  Cook,  Too 
Ms.  Shapiro 
Lonely  Town 
Mr.  Dvorsky 

From  Wonderful  Town  Bernstein 

Wrong  Note  Rag  (arr.  Ramin) 

Ohio 

Ms.  Anderson  and  Ms.  Arthur 
A Little  Bit  in  Love 
Ms.  Anderson,  vocal 
Mr.  Williams,  piano 
Conga 

Ms.  Arthur  and  company 

From  West  Side  Story  Bernstein 

Mambo 
America 

Ms.  Shapiro  and  Mr.  Graae 
Something’s  Cornin’ 

Mr.  McGillin 
Tonight  Quintet 
Company 
Somewhere 

Ms.  Anderson  and  company 


Please  note  that  there  is  only  one  intermission  this  evening. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Airfare  courtesy  of  Air  Canada,  American  Airlines,  and  British  Airways. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Evening  Auxiliary  to  Jewish  Memorial  Hospital;  CPA  Patrons  &,  Wives 
Scholarship  Foundation;  Executours;  Wellesley  College  Young  Alumnae  Association;  Star  of 
the  Sea  Church;  Brae  Burn  Country  Club;  St.  Paul’s  Social  Group;  Tau-Tron,  Inc.;  Sacopee 
Valley  High  School;  Xenergy  Inc.;  UMass  Alumni  Club  of  Cape  Cod;  Hobart  &,  William 
Smith  Club  of  Boston;  Federated  Investors;  The  Congregators  of  Amherst,  N.H.;  Women’s 
American  Ort.  (Cedar  Hill  Chapter);  Yankee  Trails  Holiday  Tours;  Kappa  Delta  Psi; 

Wilmington  United  Methodist  Church;  Kiwanis  Club  of  Woonsocket. 
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Week  2 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  19,  1991,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


Rakoczy  March 

Overture  to  Zampa 

Clair  de  lune 

Gaite  parisienne  Suite 

Overture  — Allegro  brillante  — Polka 
Galop  — Valse  — March  — Can-Can  — Finale 

INTERMISSION 

March  Militaire 

From  Don  Giovanni 
Batti,  batti 

GURCELL  HENRY,  soprano 
Champagne  aria  (“Fin  ch’han  dal  vino") 
ROBERT  HONEYSUCKER,  baritone 
La  ci  darem  la  mano 

MS.  HENRY  and  MR.  HONEYSUCKER 

Texts  and  translations  begin  on  page  57. 


Berlioz 

Herold 

Debussy 

Offenbach 


Schubert 

Mozart 
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From  Porgy  and  Bess  Gershwin 

Summertime 

MS.  HENRY 
I Got  Plenty  of  Nothin’ 

MR.  HONEYSUCKER 
Bess,  You  Is  My  Woman 

MS.  HENRY  and  MR.  HONEYSUCKER 

INTERMISSION 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 

Two  Leroy  Anderson  Favorites 
Blue  Tango 
Fiddle  Faddle 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction  — Alabamy  Bound  — Night  Train  — 

Take  the  ‘A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Mount  Auburn  Hospital;  Friends  of  the  League  School  of  Boston; 

Ellison  Tours;  The  Grand  Lodge  of  Mass./O.S.I.A.;  Severna  Park  Marching  Band;  Pine 
Manor  College;  Taunton  Parks  & Recreation  Department;  St.  Phillips  Guys  &.  Dolls  Golden 
Agers;  Ann  Cottrell  Travel;  Evangelical  Congregational  Church;  Explorers  International/ 

Comfor  Travel;  First  Parish  Universalist  Church;  Bethany  Covenant  Church,  Bedford,  N.H.; 

Mainini  Associates;  First  Congregational  Church  of  Hamilton;  Waltham  Leisure  Club. 
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Week  2 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
John  Williams 
Michael  Rosenbloom 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Victoria  Kintner 
Sharan  Leventhal 
Tison  Street 
Dianne  Pettipaw 
Cynthia  Cummings 
James  Orent 
Colin  Davis 
Gerald  Itzkoff 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Gerald  Mordis 
Clayton  Hoener 
Harris  Shilakowsky 
Pattison  Story 
Qun  Li 

Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Julie  Leven 
Sophia  Sogland 


Violas 

Kenneth  Stalberg 
Anne  Black 
Barbara  Kroll 
David  Rubinstein 
Susan  Culpo 
Kazuko  Matsusaka 
Donna  Jerome 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 

Basses 
Robert  Caplin 
Barry  Boettger 
Thomas  Coleman 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Nicolas  Tsolainos 

Flutes 

Marianne  Gedigian 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Nona  Gainsforth 
Richard  Menaul 
Kate  Gascoigne 
Thomas  Haunton 
Kevin  Owen 

Trumpets 

Bruce  Hall 
Gregory  Whitaker 
David  Bamonte 
John  Schnell 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 
Douglas  Wright 

Tuba 

Donald  Rankin 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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GUEST  ARTISTS 


THE  BOYS  CHOIR  OF  HARLEM 

The  Boys  Choir  of  Harlem  was 
founded  by  Dr.  Walter  J.  Turnbull  in 
1968  as  the  Ephesus  Church  Choir  of 
Central  Harlem.  Incorporated  in  1975, 
the  Choir  has  become  a major  perform- 
ing arts  institution  of  international  repu- 
tation. In  1979  the  Choir  began  a pro- 
gram for  girls,  and  the  Choir  now 
consists  of  more  than  200  young  people 
between  the  ages  of  eight  and  eighteen, 
arranged  in  four  groups  — the  training 
and  preparatory  trebles  and  the  concert 
and  girls  choirs.  The  35  to  40  boys  who 
make  up  the  performing  choir  are  cho- 
sen on  a rotating  basis  from  the  50-  to 
60-member  concert  choir.  Over  the 
years,  the  Boys  Choir  of  Harlem  has  pro- 
vided outlets  for  hundreds  of  children, 
whose  lives  have  been  redirected  into 
productive  channels:  the  Choir’s  activities 
include  a comprehensive  program  in 
music  education,  counseling,  and  aca- 
demic tutoring.  Choir  members  must 
maintain  a "B”  average  in  school;  during 
the  summer,  they  attend  camp  in  the 
Connecticut  countryside. 

With  a repertoire  that  ranges  from 
classical  music  to  popular  contemporary 
songs,  gospel  music,  and  spirituals,  the 
Boys  Choir  of  Harlem  has  travelled  exten- 
sively throughout  the  United  States  and 


Europe  and  to  Japan.  The  Choir  has  per- 
formed at  the  White  House  on  several 
occasions,  and  for  the  opening  session  of 
the  United  Nations,  the  Official  Recom- 
memorative  Ceremonies  for  the  Statue  of 
Liberty,  and  the  celebration  of  Nelson 
Mandela’s  arrival  in  the  United  States. 

The  Boys  Choir  of  Harlem  has  appeared 
on  the  three  major  networks  and  on  PBS. 
In  1980  the  Choir  was  the  subject  of  an 
award-winning  documentaiy  entitled 
From  Harlem  to  Haarlem  : The  Story  of  a 
Choirboy , and  it  has  been  featured  on 
Nightline,  60  Minutes,  The  Today  Show, 
and  Bill  Moyers’  Amazing  Grace.  Among 
the  Choir’s  many  recording  projects  are 
the  soundtrack  to  the  film  Glory,  Han- 
del’s Ode  for  St.  Cecilia  's  Day,  and  Fetes 
Traditionelles  Americaines.  The  Choir 
may  also  be  heard  on  Kathleen  Battle’s 
recording  of  Christmas  music  for  Angel/ 
EMI,  on  Jonathan  Elias’  Requiem  for  the 
Americas:  Songs  for  the  Lost  World,  and 
on  an  album  of  spirituals  with  Florence 
Quivar  entitled  Ride  On,  King  Jesus. 

The  Choir’s  founder  and  executive 
director,  Walter  J.  Turnbull,  received  his 
Masters  in  Music  and  Doctor  in  Musical 
Arts  degrees  from  the  Manhattan  School 
of  Music.  He  also  graduated  from  the 
Columbia  Univeristy  School  of  Business 
Insitute  for  Non-Profit  Management  and 
has  been  awarded  several  honorary  doc- 
torates. Dr.  Turnbull  has  been  soloist 
with  the  New  York  Philharmonic  and  the 
Philadelphia  Orchestra.  He  made  his 
operatic  debut  with  Houston  Grand 
Opera  in  Joplin’s  Treemonisha,  and  has 
appeared  with  Lake  George  Opera,  Opera 
South,  the  Goldovsky  Opera  Theatre,  and 
Young  Audiences,  Inc.  Among  his  numer- 
ous awards  is  the  Presidents’  Volunteer 
Action  Award,  which  he  received  on 
behalf  of  the  The  Boys  Choir  of  Harlem 
from  President  Ronald  Reagan. 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  • advance  reservations 

• no  tipping  • 24-hour,  7-day  availability 

• monthly  billing  • Minibuses  and  motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


Serving  Boston  and  Philadelphia 
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GUEST  ARTIST 


SHIRLEY  VERRETT 

American  soprano  Shirley  Verrett 
holds  a unique  position  in  the  world  of 
opera,  concerts,  recitals,  films,  and 
recording,  combining  the  repertoire  of 
the  dramatic  soprano  and  the  dramatic 
mezzo-soprano.  She  has  been  acclaimed 
for  her  performances  at  most  of  the 
world’s  greatest  opera  houses,  including 
the  Metropolitan  Opera,  La  Scala,  Covent 
Garden,  the  Bolshoi  Opera,  the  Paris 
Opera,  San  Francisco  Opera,  and  Lyric 
Opera  of  Chicago.  At  the  Metropolitan 
she  has  appeared  as  both  Norma  and 
Adalgisa  in  the  Bellini  opera,  as  Tosca, 
Carmen,  Eboli,  Lady  Macbeth,  Amneris, 
Azucena,  and  in  new  productions  of  La 
Favorita,  The  Siege  of  Corinth,  Bluebeard's 
Castle,  and  Dialogues  of  the  Carmelites. 
She  made  musical  history  there  when 
she  sang  both  Cassandra  and  Dido 


at  the  opening  night  of  the  new  produc- 
tion of  Berlioz’s  Les  Troyens.  At  the  Paris 
Opera  she  has  recently  starred  in  new 
productions  of  Rossini’s  Mose,  Cherubi- 
ni’s Medee,  Verdi’s  Macbeth,  and  Gluck’s 
Iphigenie  en  Tauride  and  Alceste.  Ms.  Ver- 
rett also  appears  regularly  in  recital  and 
with  orchestra.  Highlights  of  recent  sea- 
sons include  the  role  of  Selika  in  Meyer- 
beer’s L’Africaine  with  Placido  Domingo 
and  Justino  Diaz  at  San  Francisco  Opera 
(a  performance  telecast  by  PBS  in 
December  1989),  the  title  role  in  Verdi’s 
Aida  with  the  Opera  Company  of  Boston, 
Samson  et  Dalila  with  Mr.  Domingo  at  the 
Metropolitan  Opera,  the  role  of  Dido  in 
Berlioz’s  Les  Troyens  to  open  the  new 
Opera  Bastille  in  Paris,  and  recitals  in 
San  Francisco,  at  La  Scala,  and  in  Flor- 
ence. Shirley  Verrett  is  the  recipient  of 
numerous  honors  and  awards,  including 
the  Marian  Anderson  Award,  the  Achieve- 
ment Award  of  the  Women’s  Divison  of 
the  Albert  Einstein  College  of  Medicine, 
and  fellowships  from  the  Ford,  John  Hay 
Whitney,  Martha  Baird  Rockefeller,  and 
Sullivan  foundations,  among  others.  An 
alumna  of  the  Tanglewood  Music  Center, 
Ms.  Verrett  has  performed  on  many 
occasions  with  the  Boston  Symphony 
Orchestra,  most  recently  on  the  orches- 
tra's opening  concert  of  the  1990  Tangle- 
wood  season,  which  celebrated  the 
TMC’s  50th  anniversary. 
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GUEST  ARTISTS 


THE  CHIEFTAINS 

The  world’s  most  famous  exponents  of 
traditional  Irish  music,  the  Chieftains 
have  uncovered  the  wealth  of  Irish  music 
of  many  centuries,  including  the  compo- 
sitions of  the  legendary  harpist  Carolan. 
The  Chieftains  perform  around  the  world 
and  have  released  twenty-two  albums; 
they  now  record  exclusively  for  RCA  Vic- 
tor. They  have  appeared  on  Saturday 
Night  Live  and  The  Tonight  Show,  and  in 
October  1979  they  performed  for  Pope 
John  Paul  II  and  1,350,000  people  at 
Phoenix  Park  in  Dublin.  Their  first  ven- 
ture into  film,  for  the  1976  motion  pic- 
ture Barry  Lyndon,  brought  them  an 
Academy  Award.  Subsequently  they  com- 
posed and  performed  all  of  the  tradi- 
tional music  for  the  film  The  Grey  Foy.  In 
1983  the  Chieftains  performed  in  China, 
becoming  the  first  Western  group  to  per- 
form with  a Chinese  folk  orchestra  and 
the  first  group  ever  to  perform  on  the 
Great  Wall.  The  trip  was  the  subject  of 
the  film  The  Chieftains  in  China,  which 
was  seen  worldwide.  That  same  year,  at 
the  invitation  of  former  Speaker  of  the 
House  Thomas  P.  “Tip”  O’Neill,  the  Chief- 
tains became  the  first  group  to  give  a 
concert  in  the  Capitol  Building.  In  1984 
they  made  their  debut  with  an  American 
symphony  orchestra,  when  they  per- 


formed with  the  Milwaukee  Symphony. 
Since  that  time,  the  Chieftains  have  per- 
formed with  the  Toronto  Symphony,  the 
National  Symphony,  and  the  Utah  Sym- 
phony. In  the  summer  of  1985  they  per- 
formed four  concerts  as  Ireland’s  repre- 
sentatives in  the  Athens  Festival.  Along 
with  many  of  Ireland’s  other  prestigious 
musical  artists,  the  Chieftains  partici- 
pated in  Dublin’s  Self  Aid  concert  in  May 
1986.  They  also  recorded  a best-selling 
album  with  James  Galway  entitled  James 
Galway  and  the  Chieftains  in  Ireland  and 
celebrated  its  release  in  1987  with  joint 
concerts  at  the  Hollywood  Bowl,  Wolf 
Trap,  and  Great  Woods.  A second  collab- 
oration with  James  Galway,  Over  the  Sea 
to  Skye  (The  Celtic  Connection)  was 
issued  this  March  to  coincide  with 
another  joint  tour.  RCA  Victor  recently 
released  a video  of  James  Galway  and  the 
Chieftains  in  Ireland. 

In  1988  the  Chieftains  celebrated 
twenty-five  years  together,  with  a tribute 
on  the  popular  Irish  television  program 
The  Late  Late  Show,  a week  of  concerts 
under  the  theme  "A  Celtic  Celebration,” 
and  a collaboration  with  Van  Morrison 
that  included  a recording  entitled  Irish 
Heartbeat  and  a tour  of  Ireland,  the 
United  Kingdom,  and  Europe.  The  album 
was  nominated  for  a Grammy,  as  was  the 
video  recording  of  The  Tailor  of  Glouces- 
ter, which  featured  music  of  the  Chief- 
tains. In  1989  A Chieftains  Celebration  was 
released  on  RCA  Victor  in  recognition  of 
their  25th  anniversary.  In  addition,  they 
were  accorded  the  highest  honor  ever 
paid  a musical  group  by  a government 
when  they  were  officially  named  Ire- 
land’s Musical  Ambassadors.  Last  July 
they  were  invited  to  join  in  the  800- 
member  production  of  "The  Wall”  at  the 
Berlin  Wall.  This  week  the  Chieftains  are 
making  their  debut  with  John  Williams 
and  the  Boston  Pops  Orchestra. 
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GUEST  ARTIST 


BURGESS  MEREDITH 

The  biography  of  Burgess  Meredith 
reads  like  the  history  of  America’s  theater 
arts.  In  a career  spanning  more  than  five 
decades,  he  has  been  involved  in  every 
creative  facet  of  theatrical  entertainment. 
Born  in  Cleveland,  Ohio,  and  educated  at 
Amherst,  Mr.  Meredith’s  early  stage  expe- 
rience included  appearances  with  Eva  Le 
Gallienne’s  Theatre  Group.  In  the  1930s 
his  stage  career  blossomed,  with  starring 
roles  in  such  award-winning  plays  as  Lit- 
tle Ol’  Boy,  She  Loves  Me  Not,  Winterset, 
and  High  Tor.  That  same  decade  also 
brought  his  first  appearances  on  radio 
and  screen,  including  his  acclaimed  per- 
formance in  the  film  Of  Mice  and  Men. 
During  World  War  II,  Mr.  Meredith,  a 
captain  in  the  United  States  Air  Force, 
made  films  for  the  Office  of  War  Infor- 
mation and  appeared  as  Ernest  Pyle  in 
the  feature  film  The  Story  of  G.  I.  Joe. 
After  the  war,  he  added  writing,  produc- 
ing, and  directing,  of  both  stage  and 
screen  productions,  to  his  list  of  accom- 
plishments. With  the  advent  of  television, 
Burgess  Meredith  brought  his  diverse 
talents  to  this  new  medium.  During  the 


1960s,  while  continuing  to  direct  and  star 
in  movies  and  on  the  stage,  Mr.  Meredith 
served  as  producer  or  narrator  for  sev- 
eral record  albums,  made  guest  appear- 
ances on  numerous  television  series,  nar- 
rated many  documentaries,  and  took  An 
Evening  with  Burgess  Meredith  on  tour. 
Since  that  time,  he  has  continued  to 
appear  regularly  in  films  and  on  televi- 
sion, and  his  unmistakable  voice  can  be 
heard  in  a number  of  commercials. 
Recent  credits  include  Afterglow,  a film 
on  the  life  of  poet  Robert  Frost,  which 
Mr.  Meredith  wrote,  directed,  and  nar- 
rated; such  films  as  No  Thing,  Full  Moon 
in  Blue  Water,  State  of  Grace,  Oddball 
Hall,  and  Rocky  V.  He  also  recently 
appeared  in  and  narrated  a documentary 
about  actor-director  Otto  Preminger  enti- 
tled Preminger— Anatomy  of  a Filmmaker. 
Elected  to  membership  in  the  Theatre 
Hall  of  Fame  in  1982,  Burgess  Meredith 
has  also  been  honored  with  two  nomina- 
tions by  the  New  York  Drama  Crtitics  for 
Best  Performance,  an  Oscar  nomination 
for  his  role  in  Rocky,  and  an  Emmy  nom- 
ination for  his  role  as  Cardinal  Burke  in 
the  television  movie  The  Last  Hurrah. 

In  1969  Burgess  Meredith  narrated  The 
Reivers,  a film  of  the  William  Faulkner 
story,  the  score  of  which  was  written  by 
John  Williams.  Mr.  Meredith  also  nar- 
rated the  premiere  performance  of  the 
concert  version  of  the  work,  which  was 
featured  on  the  opening  program  of  John 
Williams’  first  season  as  Boston  Pops 
Conductor  in  1980.  He  reprised  that  role 
for  a recording  with  Mr.  Williams  and 
the  Boston  Pops  Orchestra,  in  conjunc- 
tion with  a special  Boston  Pops  concert 
this  past  February. 
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GUEST  ARTIST 


TAMARA  SMIRNOVA-SAJFAR 

Born  in  1958  in  Siberia,  Tamara 
Smirnova-Sajfar  is  associate  concertmas- 
ter  of  the  Boston  Symphony  Orchestra 
and  concertmaster  of  the  Boston  Pops 
Orchestra.  Ms.  Smirnova-Sajfar  started 
playing  the  violin  at  the  age  of  six  and 
graduated  in  1981  from  the  Tchaikovsky 
Conservatoiy  in  Moscow,  where  she 
studied  with  Eugenia  Chugaeva.  Upon 
completing  her  studies  she  moved  to 
Zagreb,  where  she  soon  became  concert- 
master  of  the  Zagreb  Philharmonic 
Orchestra,  the  youngest  concertmaster  in 
the  history  of  that  ensemble.  While  in 
Zagreb,  Ms.  Smirnova-Sajfar  won  acclaim 
for  her  numerous  solo  recitals  and  solo 
appearances  with  the  Zagreb  Philhar- 
monic Orchestra,  the  Slovene  Philhar- 
monic Orchestra,  the  Zagreb  Soloists, 
and  the  Dubrovnik  City  Orchestra, 
among  others.  She  has  also  appeared 
with  orchestras  in  the  Soviet  Union  and 
has  concertized  in  Czechoslovakia,  West 
Germany,  Belgium,  and  Great  Britain.  A 
Bronze  Medalist  in  the  1985  Queen  Elisa- 
beth Competition  in  Brussels,  Ms. 
Smirnova-Sajfar  performs  regularly  at  the 
Dubrovnik  Summer  Festival  and  is  a lau- 
reate of  the  annual  award  of  the  Croatian 
Musicians  Association  for  1988,  "Milka 
Trnina.”  In  November  1986  she  made  her 
acclaimed  American  recital  debut  at  Jor- 


dan Hall  with  a benefit  performance  for 
Project  STEP  (String  Training  and  Educa- 
tional Program  for  Minority  Students). 

She  has  performed  regularly  as  concerto 
soloist  with  the  Boston  Pops  Orchestra 
and  many  New  England  orchestras,  as 
well  as  in  California  and  North  Carolina. 
In  November  1989  she  made  her  first 
BSO  appearances  as  a concerto  soloist 
during  the  orchestra’s  subscription  sea- 
son. Ms.  Smirnova-Sajfar  has  recorded 
for  Jugoton  and  has  been  a lecturer  at 
the  Music  Academy  in  Zagreb.  She  now 
makes  her  home  in  Newton  with  her 
husband  Miljenko  Sajfar,  who  was  princi- 
pal cellist  of  the  Zagreb  Philharmonic, 
and  their  son. 


Life  care 
retirement  living 
now  available. 
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BROOKHAVEN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
(617)  863-9660  (800)  283-1114 
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GUEST  ARTIST 


ANDRES  DIAZ 

Since  winning  first  prize  in  the  1986 
Naumburg  International  Cello  Competi- 
tion, Andres  Diaz  has  won  acclaim  from 
critics  and  audiences.  Highlights  of  Mr. 
Diaz’s  1990-91  season  include  appear- 
ances as  soloist  with  the  Virginia  Sym- 
phony Orchestra,  the  Naples  Philhar- 
monic in  Florida,  and  the  Maryland 
Symphony  Orchestra.  His  summer  sched- 
ule includes  return  visits  to  the  Santa  Fe 
Chamber  Music  Festival,  the  Newport 
Festival,  and  Ravinia,  as  well  as  an 
engagement  at  the  Saratoga  Performing 
Arts  Center.  Mr.  Diaz  recently  returned 
from  a series  of  concerts  in  the  U.S.S.R., 
where  he  performed  as  soloist  with  Rus- 
sia’s Saratov  Symphony  in  both  Saratov 
and  Moscow.  During  the  1988-89  season 
Mr.  Diaz  returned  to  Chile,  the  country 
of  his  birth,  for  a series  of  engagements; 
in  the  previous  season  he  made  an 
extensive  tour  of  South  America.  His 
1991-92  season  will  include  a solo  recital 
in  Boston  and  performances  in  Chile  and 
Argentina.  His  first  solo  recording  (with 
pianist  Samuel  Sanders)  was  recently 
released  on  the  Music  Masters  label  and 
features  works  by  de  Falla  and  Schu- 


mann. Mr.  Diaz  will  soon  begin  record- 
ing the  Brahms  cello  sonatas,  also  with 
Mr.  Sanders,  for  release  on  the  Dorian 
label  in  1992.  Recent  orchestral  appear- 
ances have  included  return  engagements 
with  the  Atlanta  Symphony  under  Robert 
Shaw,  and  performances  with  the  Ameri- 
can Symphony  at  Carnegie  Hall,  the  Los 
Angeles  Chamber  Orchestra,  the  sym- 
phony orchestras  of  Milwaukee  and  Seat- 
tle, the  Boston  Pops  Esplanade  Orchestra, 
and  the  Chicago  Symphony  at  the  Ravinia 
Festival.  Sought  after  as  a recitalist,  Mr. 
Diaz  received  critical  praise  for  his  1989 
appearance  at  Lincoln  Center’s  Alice 
Tully  Hall.  He  has  also  appeared  in 
recital  at  the  Library  of  Congress,  the 
Gardner  Museum,  and  the  Ambassador 
Auditorium  in  Pasadena,  and  has  had 
two  successful  solo  recitals  at  Jordan 
Hall.  As  a chamber  musician,  Andres 
Diaz  performs  with  the  Diaz  String  Trio. 

Born  in  Santiago,  Chile,  in  1964, 

Andres  Diaz  began  studying  the  cello  at 
the  age  of  five  under  the  instruction  of 
Arnaldo  Fuentes,  principal  cellist  of  the 
Chilean  Philharmonic.  Three  years  later 
he  moved  to  Atlanta,  Georgia,  and  stud- 
ied at  the  Georgia  Academy  of  Music 
with  Martha  Gerchefski.  A participant  in 
the  Piatigorsky  Seminars  and  the  Marl- 
boro Festival,  Mr.  Diaz  was  a fellowship 
student  at  the  Tanglewood  Music  Center, 
where  he  received  the  Pierre  Mayer 
Memorial  Award  for  Outstanding  String 
Player.  Mr.  Diaz  graduated  from  the  New 
England  Conservatory,  where  he  worked 
with  Laurence  Lesser  and  Colin  Carr  and 
continues  to  play  an  active  role  in  cham- 
ber music  performances  with  the  Con- 
servatory’s faculty.  Mr.  Diaz  joined  the 
faculty  of  the  Boston  Conservatory  as 
Professor  of  Cello  in  the  fall  of  1988. 
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GUEST  ARTIST 


JUNE  ANDERSON 

Since  her  1982  debut  in  the  title  role  of 
Rossini’s  Semiramide  at  the  Rome  Opera, 
soprano  June  Anderson  has  become  one 
of  the  most  important  singers  in  the  Euro- 
pean opera  world.  Productions  have  been 
created  for  her  in  many  of  the  world’s 
most  famous  opera  houses,  such  as  La 
Scala,  Covent  Garden,  La  Fenice,  and  the 
Paris  Opera.  In  October  1988  Ms.  Ander- 
son appeared  at  Carnegie  Hall  in  Bellini’s 
Beatrice  di  Tenda,  returning  to  New  York 
after  an  absence  of  several  years.  In 
November  1989  she  made  her  Metropoli- 
tan Opera  debut,  as  Gilda  in  Rigoletto.  Her 
1990-91  season  has  included  Rigoletto  at 
the  Teatro  Communale  in  Bologna;  the 
twentieth-century  premiere  and  telecast  of 
Rossini’s  Ricciardo  e Zoraide  in  a new  edi- 
tion, conducted  by  Riccardo  Chailly  at  the 
Rossini  Opera  Festival  in  Pesaro,  Italy; 
recitals  in  Europe  and  North  America; 
Metropolitan  Opera  appearances  in  Rigo- 
letto and  the  new  production  of  Semira- 
midev,  the  “Music  for  Life"  gala  benefit  at 
Carnegie  Hall;  a new  Chicago  Lyric  Opera 
production  of  Lucia  di  Lammermoor 
mounted  especially  for  her;  a gala  New 
Year’s  Eve  concert  with  Zubin  Mehta  and 
the  New  York  Philharmonic,  telecast  by 
PBS;  a concert  performance  of  Bellini’s  La 
sonnambula  at  Carnegie  Hall  with  the 


Opera  Orchestra  of  New  York;  her  Kirov 
Opera  debut  in  Lucia ; and  recording  an 
album  of  Rossini  arias  for  London/Decca. 
June  Anderson’s  career  has  taken  her  to 
virtually  every  major  opera  company  in 
Europe  and  the  United  States;  she  has 
also  participated  in  many  of  the  world’s 
leading  festivals  and  appeared  with  sev- 
eral of  America’s  leading  orchestras.  She 
has  been  heard  by  millions  of  moviego- 
ers, as  the  Queen  of  the  Night  in  the  film 
Amadeus.  Her  recordings  encompass  a 
wide  variety  of  operatic,  concert,  and 
recital  repertoire,  including  a recent 
Rigoletto  on  London/Decca  with  Luciano 
Pavarotti  and  Leo  Nucci,  a French  aria 
album  on  EMI,  and  Beethoven’s  Ninth 
Symphony  with  Leonard  Bernstein  on 
Deutsche  Grammophon.  Due  this  year  is 
Bernstein’s  Candide  on  Deutsche  Gram- 
mophon, conducted  by  the  composer. 
Boston-born  and  Connecticut-raised, 

June  Anderson  began  voice  lessons  at 
eleven  and  first  came  to  public  attention 
at  fourteen,  performing  Toch’s  Princess 
and  the  Pea  with  the  New  Haven  Sym- 
phony and  the  New  Haven  Opera.  She 
became  the  youngest  finalist  in  the  Met- 
ropolitan Opera  National  Auditions  and 
then  attended  Yale  University  as  a French 
major,  graduating  cum  laude.  She  made 
her  professional  debut  with  the  New 
York  City  Opera  in  1978,  as  the  Queen  of 
the  Night.  Making  her  Boston  Pops 
debut,  Ms.  Anderson,  joined  by  tenor 
Alfredo  Kraus,  performed  “A  Gala 
Evening  of  Bel  Canto,”  presented  by  the 
Boston  Opera  Association,  with  members 
of  the  Boston  Symphony  Orchestra  under 
the  direction  of  Julius  Rudel  this  past 
March.  This  summer  she  will  appear  at 
Tanglewood  singing  music  of  Leonard 
Bernstein,  and  performing  Brahms's  Ger- 
man Requiem  with  the  BSO  under  Seiji 
Ozawa,  on  concerts  dedicated  to  the 
memory  of  Leonard  Bernstein. 
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GUEST  ARTISTS 


BEATRICE  ARTHUR 

Beatrice  Arthur  is  the  winner  of  two 
Emmy  Awards:  one  in  1977  for  her  por- 
trayal of  the  title  role  in  Maude  and  the 


other  in  1988  for  her  role  as  Dorothy  in 
the  NBC-TV  series  The  Golden  Girls.  Born 
in  New  York  City  and  raised  in  Cam- 
bridge, Maryland,  Ms.  Arthur  trained  for 
the  stage  with  Erwin  Piscator  at  New 
York’s  Dramatic  Workshop  of  the  New 
School  for  Social  Research.  In  1966  she 
won  a Tony  Award  for  her  role  as  Vera 
Charles  in  Mame.  Her  other  stage  credits 
include  The  Threepenny  Opera,  Shoe- 
string Revue,  Seventh  Heaven,  Nature’s 
Way,  Ulysses  in  Nightgown,  Chic,  Fiddler 
on  the  Roof,  and  Woody  Allen's  The  Float- 
ing Lightbulb.  Her  feature  film  credits 
include  Mame,  That  Kind  of  Woman,  and 
Lovers  and  Other  Strangers',  she  also 
appeared  in  the  telefilm  My  First  Love. 


DEBBIE  SHAPIRO 

Making  her  first  appearances  with  the 
Boston  Pops  Orchestra,  Debbie  Shapiro 
was  last  seen  on  Broadway  in  the  award- 
winning Jerome  Robbins'  Broadway.  For 
her  performance  she  received  the  1989 
Tony  Award,  the  New  York  Woman 
Showstopper  Award,  and  a Drama  Desk 
nomination  for  Best  Actress  in  a Musical. 
Ms.  Shapiro  made  her  London  debut  in  a 


highly  acclaimed  concert  version  of  Mack 
and  Mabel  at  the  Drury  Lane  Theatre. 
Other  Broadway  credits  include  her 
debut  in  the  original  cast  of  They're  Play- 
ing Our  Song;  Perfectly  Frank,  for  which 
she  received  her  first  Drama  Desk  Nomi- 
nation; Zorba,  with  Anthony  Quinn;  and 
the  Tony-nominated  Blues  in  the  Night. 
Ms.  Shapiro  has  sung  on  the  original  cast 
albums  of  her  Broadway  shows  and  on 
such  recordings  as  The  Songs  of  Stephen 
Sondheim,  Songs  of  New  York,  and  Mack 
and  Mabel  in  Concert]  she  looks  forward 
to  recording  her  first  solo  album.  On 
television  she  has  been  seen  on  the  CBS 
series  Trial  and  Error,  The  Pat  Sajak 
Show,  and  the  PBS  special  Broadway 
Plays  Washington.  The  voice  of  one  of  the 
sisters  in  Disney’s  animated  feature  The 
Little  Mermaid,  Debbie  Shapiro  has  also 
appeared  at  the  Sands  Hotel  in  Atlantic 
City  with  Jay  Leno,  at  Harrah’s  with 
Harry  Anderson,  and  in  New  York  at 
Rockefeller  Center’s  Rainbows  and  Stars. 
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GUEST  ARTISTS 


GEORGE  DVORSKY 

With  credits  on  Broadway,  in  concert, 
and  on  recordings,  George  Dvorsky  is 
making  his  Boston  Pops  debut.  No 
stranger  to  the  music  of  Cole  Porter,  Mr. 
Dvorsky  recorded  the  role  of  Bill  Calhoun 
on  EMI’s  recent  release  of  Kiss  Me,  Kate 
and  starred  as  Billy  opposite  Leslie 
Uggams  and  Marilyn  McCoo  in  Anything 
Goes.  Concert  appearances  have  taken 
him  across  the  countiy,  including  a per- 


formance at  the  Kennedy  Center,  where, 
together  with  Maureen  McGovern,  Jack 
Guilford,  and  Larry  Kert,  he  was  a fea- 
tured soloist  in  an  evening  devoted  to  the 
music  of  George  Gershwin.  He  has  also 
been  a guest  soloist  with  the  London 
Symphony  Orchestra  and  the  Rochester 
Philharmonic,  and  has  performed  at  New 
York’s  Town  Hall,  the  Library  of  Con- 
gress, and  Carnegie  Recital  Hall.  Mr. 
Dvorsky  can  be  heard  on  the  best-selling, 
Grammy-nominated  CBS  Masterworks 
recording  of  Gershwin’s  Of  Thee  I Sing/ 
Let  Them  Eat  Cake.  Other  recordings 
include  Showboat  and  Kiri  Te  Kanawa 
Sings  Gershwin.  On  Broadway,  he 
appeared  as  Marilyn  Monroe’s  first  hus- 
band in  the  musical  Marilyn , as  Dick  in 
Dames  at  Sea,  and  in  The  Best  Little 
Whorehouse  in  Teyas.  His  regional  credits 
include  starring  roles  at  the  Actor’s  The- 
atre of  Louisville,  the  Hartmann  Theatre, 
and  the  Paper  Mill  Playhouse.  Mr.  Dvor- 
sky attended  Carnegie-Mellon  University. 


JASON  GRAAE 

Making  a return  appearance  with  the 
Boston  Pops  Orchestra,  Jason  Graae 


appeared  in  last  season’s  “Broadway 
Originals”  concert,  which  was  telecast  as 
part  of  PBS’s  Evening  at  Pops  series.  Mr. 
Graae  has  appeared  on  Broadway  in  star- 
ring roles  in  Stardust , Snoopy,  and  Do 
Black  Patent  Leather  Shoes  Really  Reflect 
Up?  He  recently  starred  as  Hysterium  in 
the  New  York  revival  of  A Funny  Thing 
Happened  on  the  Way  to  the  Forum.  Last 
season  he  made  his  Metropolitan  Opera 
House  debut  as  a vocal  soloist  in  Twyla 
Tharp’s  ballet  Everlast,  made  guest 
appearances  with  the  Minnesota  Orches- 
tra, and  performed  on  the  London  Sym- 
phony recording  of  Annie  Get  Your  Gun 
for  EMI  and  Strike  Up  the  Band  for 
Elektra/Nonesuch.  Mr.  Graae  has  also 
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appeared  in  concert  versions  of  Babes  in 
Arms  at  Avery  Fisher  Hall  and  Sitting 
Pretty  at  Carnegie  Hall;  he  can  be  heard 
on  recordings  of  both  shows,  on  the  New 
World  label.  His  ofl-Broadway  appear- 
ances include  leading  roles  in  the  cur- 
rent hit  Forever  Plaid,  Showing  Off,  Olym- 
pus on  My  Mind,  Just  So,  Feathertop, 
Promenade,  and  Godspell.  Regionally  he 
has  played  the  title  role  in  Candide  at  the 


Guthrie  Theatre,  Cleante  in  The  Miser  at 
Syracuse  Stage,  Gus  in  Bloomer  Girl  at 
Goodspeed  Opera  House,  the  title  role  in 
Pippin  at  Pittsburgh  Civic  Light  Opera, 
and  Felix  in  The  Owl  and  the  Pussycat  at 
Long  Island  Stage.  On  television,  Mr. 
Graae  has  been  featured  on  China  Beach, 
The  Smithsonian  Salutes  Disney  (nomi- 
nated for  an  Ace  Award),  As  the  World 
Turns,  and  The  Eleventh  Hour. 


HOWARD  McGILLIN 

Making  his  Boston  Pops  debut,  Howard 
McGillin  has  appeared  in  many  Broad- 
way and  off-Broadway  productions,  as 
well  as  in  film  and  on  television.  Mr. 
McGillin  made  his  most  recent  film 
appearance  in  Nicholas  Meyer’s  Company 
Business,  starring  Gene  Hackman  and 
scheduled  for  release  this  spring.  He 
played  the  role  of  Billy  Crocker  in  the 
revival  of  Anything  Goes  on  Broadway, 


garnering  a Tony  nomination  and  a 
Drama  Desk  nomination,  and  was  also  in 
the  original  London  company.  His  per- 
formance as  John  Jasper  in  The  Mystery 
of  Edwin  Drood,  for  which  he  won  the 
Theatre  World  Award,  was  also  nomi- 
nated for  both  Tony  and  Drama  Desk 
awards.  Mr.  McGillin  made  his  Broadway 
debut  in  Sunday  in  the  Park  with  George 
and  went  on  to  appear  in  the  Avery 
Fisher  Hall  concert  performance  of  Fol- 
lies, recorded  for  RCA.  His  off-Broadway 
credits  include  a workshop  production  of 
Into  the  Woods  at  Playwright’s  Horizons, 
The  Mystery  of  Edwin  Drood,  and  the 
Public  Theatre’s  production  of  La 
boheme,  with  Linda  Ronstadt.  His  per- 
formance as  Marcel  in  that  production 
brought  him  another  Drama  Desk  nomi- 
nation. Howard  McGillin  has  extensive 
credits  in  television,  most  recently  star- 
ring in  a pilot  for  CBS  entitled  Mimi  and 
Me.  Recent  guest  appearances  on  televi- 
sion include  Stat,  Perry  Mason,  and  the 
pilot  for  Saturdays. 


45 


Discover  Privacy  and  Serenity 
at  Windemere  in  the  Berkshires. 

Only  2Vi  Hours  from  Manhattan  and  Boston. 


V 


The  people  who  buy  a country  home  at  Windemere  have 
a desire  for  privacy.  Each  is  custom  built  on  five  or  more 
secluded  acres.  Windemere  people  can  also  be  active: 

minutes  away  are  skiing, 
golf  and  tennis.  They 
can  also  swim  or  sail  in 
Windemere’s  own  100 
acre  lake.  At  day’s  end, 
they  can  come  home  and 
swim  in  their  own  private  indoor  pool  (see  photo)  and  then 
enjoy  gourmet  dining  in  nearby  Lenox. 

Interested?  Call  413-229-8330  for  a private  inspection 

qj*  brOChUre  ‘S  n0,  an  10  se^  lerms  are  in  an  offering  plan  available  from  sponsor. 


© Windemere  Lake  Corporation  1991 


SOUTHFIELD,  MASSACHUSETTS  01259  / 413-229-8330 


J 
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GUEST  ARTISTS 


SUSAN  STROMAN 

Choreographer  of  Liza  Minelli’s  most 
recent  show  Liza— Stepping  Out  at  Radio 
City , Susan  Stroman  co-conceived  and 
choreographed  the  hit  off-Broadway 
show  And  the  World  Goes  Round:  The 
Songs  of  Kander  & Ebb,  for  which  she 
won  the  1991  Outer  Critics  Circle  Award 
and  received  a Drama  Desk  nomination 
for  Outstanding  Choreography.  Ms.  Stro- 
man has  choreographed  for  the  New 
York  City  Opera,  where  she  worked  with 
director  Hal  Prince  on  Don  Giovanni  and 
composer  Stephen  Sondheim  and  direc- 
tor Scott  Ellis  on  A Little  Night  Music.  In 
New  York,  she  directed  the  off-Broadway 
show  Broadway  Babylon,  the  comedy 


revue  Living  Color,  and  The  Music  is 
Kern;  she  choreographed  the  off- 
Broadway  and  Pasadena  productions  of 
Flora,  the  Red  Menace.  Regionally,  Ms. 
Stroman  has  directed  several  productions 
of  Ain  t Misbehavin  ’ and  Jesus  Christ 
Superstar.  For  the  Paper  Mill  Playhouse, 
she  has  choreographed  the  successful 
mainstage  productions  of  Shenandoah, 
Rhythm  Ranch,  The  Roar  of  the  Grease- 
paint . . . , Jesus  Christ  Superstar,  and  the 
world  premiere  of  Sayonara.  Ms.  Stro- 
man's  television  credits  include  A Little 
Night  Music  for  PBS,  which  will  once 
again  open  the  new  season  for  the  New 
York  City  Opera. 


DAVID  KRANE 

David  Krane  created  the  orchestrations 
for  And  the  World  Goes  Round:  The 
Songs  of  Kander  & Ebb,  for  which  he  has 
been  nominated  for  a 1991  Drama  Desk 
Award.  Mr.  Krane  provided  the  musical 
direction  and  design  for  the  Tony- 
nominated  revival  of  Sweeney  Todd  and 
arranged  the  music  for  The  West  Side 
Waltz,  starring  Katharine  Hepburn.  He 
has  composed  dance  and  incidental 
music  for  many  shows,  including  Kiss  of 
the  Spider  Woman  and  Peter  Pan  (with 


Sandy  Duncan).  For  television,  he  has 
composed  and  performed  a number  of 
scores,  including  the  Emmy-nominated 
original  score  for  the  American  television 
premiere  of  Different  from  the  Others  on 
PBS,  Silent  Dancing,  PBS’s  award-winning 
Skyline  with  Beverly  Sills,  and  American 
Pattern  with  Studs  Terkel.  A graduate  of 
the  Curtis  Institute  of  Music,  he  has 
received  grants  from  the  Leonard  Bern- 
stein Foundation  and  numerous  ASCAP 
Awards. 
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GUEST  ARTIST 


GURCELL  HENRY 

Lyric-coloratura  soprano  Gurcell 
Hemy  has  been  acclaimed  across  the 
country  for  her  performances  in  opera 
and  with  orchestra.  Making  her  Boston 
Pops  debut,  Ms.  Henry  recently  appeared 
as  Sophie  in  Werther  with  the  Seattle 
Opera.  Her  many  other  roles  include 
Susanna  in  The  Marriage  of  Figaro,  Karo- 
lina in  Smetana’s  The  Two  Widows,  Mar- 
guerite in  Gounod’s  Faust,  Clara  in  Porgy 


and  Bess,  Queen  of  the  Night  in  The 
Magic  Flute,  Despina  in  Cosi  fan  tutte, 
Frasquita  in  Carmen,  Zerbinetta  in  Ari- 
adne auf  Na?cos,  Le  Rossignol  in  Stravin- 
sky’s Le  Rossignol,  and  Lucy  in  Menotti’s 
The  Telephone.  She  has  performed  with 
the  Bronx  Opera  Company,  Midwest 
Opera,  Opera  South,  Houston  Grand 
Opera/Goldman  Productions,  the  Aspen 
Festival,  and  Opera  Ebony.  A frequent 
guest  with  orchestras,  Ms.  Henry  has 
performed  Bach  cantatas  and  oratorios, 
Handel’s  Messiah,  Brahms’s  German 
Requiem,  and  numerous  contemporaiy 
works. 

An  alumna  of  the  Curtis  Institute  of 
Music  and  the  Philadelphia  College  of 
Performing  Arts,  Gurcell  Henry  holds  a 
master’s  degree  in  opera  performance. 
District  winner  in  the  Metropolitan 
Opera  Competition,  she  has  received 
numerous  honors,  including  grants  from 
the  Martha  Baird  Rockefeller  Fund  for 
Music  and  the  Matthews  Sullivan 
Foundation. 


JOHN  FITZGERALD  KENNEDY:  REQUIEM 


See  The  Sun  Rise 
Reach  For  Freedom 
The  Struggle 
Ice  And  Blackness 
John 

The  Stone:  Song  of  the  Spirits  of  Ancient  Eire 
Truth  Eternity:  Song  of  the  Spirits  of  Ancient  Eire 
Jasmine:  Song  of  Rose 

Away  From  Love:  Night  Melody  of  a Young  Girl 

Light  And  Love:  A Wife’s  Farewell 

Triumph  Into  Time 

Immortal  Mystery 

Into  Light 

Creation’s  Mystic  Light 
Transcendence 


Lyric  Symphony  In  Song 

(For  Orchestra,  Solo  Voices,  Chorus) 
by  William  David  Maselli 


Order  by  Mail: 

P.0.  Box  473 

Bar  Harbor.  ME  04609-0473 
P.O.  Box  610 

Telluride,  CO  814325-0610 


Krystal  Records 


‘Isachar  is  stunning  . . . 

brilliant  debut  recording!” 
‘Dangerously  Reactionary.  . . 

teeming  with  passion  and  melody. 
‘An  Instant  American  Classic.” 


Piano/Vocal  Version 

Rivka  Isachar,  Soprano 
Issaac  Kreiger,  Tenor 
Rent  Miville,  Bass 
William  Maselli,  Piano 


Order  Toll  Free: 


1-800-541-1050 
(In  Maine.  392-1005) 


C.D.  $15.00  / Cassette  $10.00  / plus  $1.50  shipping  and  handling 


48 


GUEST  ARTIST 


ROBERT  HONEYSUCKER 

Winner  of  the  1983  National  Opera 
Association  Artists  Award,  baritone  Rob- 
ert Honeysucker  has  performed  with 
such  opera  companies  as  the  Opera 
Company  of  Boston  under  Sarah  Cald- 
well, Boston  Lyric  Opera,  Connecticut 
Opera,  Pennsylvania  Opera  Theater, 
Opera  Ebony,  and  Delaware  Opera,  per- 
forming such  roles  as  Figaro  in  The  Bar- 
ber of  Seville , Count  di  Luna  in  1 1 Trova- 
tore , Donner  and  Gunther  in  Wagner’s 
Ring  cycle,  Schaunard  in  La  boheme , 

Ping  in  Turandot,  and  Jake  in  Porgy  and 
Bess.  At  the  Mercury  Theatre  in  Auck- 
land, New  Zealand,  he  has  sung  Sharp- 
less  in  Madama  Butterfly  and  the  title  role 
of  Don  Giovanni.  In  addition,  Mr.  Honey- 
sucker has  sung  Capellio  in  I Capuletti  e i 
Montecchi  with  Boston  Concert  Opera  as 
well  as  a series  of  opera  concerts  in  the 
Persian  Gulf  led  by  Cesare  Alfieri.  In  1988 


he  sang  the  role  of  Jake  in  Porgy  and 
Bess  at  Theater  des  Westens  in  West  Ber- 
lin. He  recently  returned  from  New 
Zealand,  where  he  appeared  in  The  Bar- 
ber of  Seville  to  critical  acclaim. 

Mr.  Honeysucker  opened  the  1986 
Great  Woods  Festival  with  the  Pittsburgh 
Symphony  under  Michael  Tilson  Thomas 
He  has  also  performed  with  orchestras  in 
Portland,  Maine;  Evansville,  Indiana; 
Omaha,  Nebraska;  and  Battle  Creek, 
Michigan.  Mr.  Honeysucker  has  appeared 
in  recital  in  the  United  States,  Australia, 
and  Europe,  and  has  performed  with 
many  local  ensembles,  including  the 
Handel  and  Haydn  Society,  Back  Bay 
Chorale,  Cantata  Singers,  Masterworks 
Chorale,  Boston  Camerata,  and  Chorus 
Pro  Musica.  He  has  premiered  several 
new  works,  including  Trinity  Mass  by 
James  Yannatos,  and  the  world  premiere 
of  Paul  Earls’  Icarus  at  the  Brucknerfest 
in  Linz,  Austria.  Robert  Honeysucker  has 
recorded  an  album  with  the  New 
England  Consort  of  Viols;  he  is  featured 
on  a Jenny  Lind  compact  disc  with 
soprano  Elisabeth  Parcells  and  a soon-to- 
be-released  compact  disc  of  music  of 
William  Grant  Still.  A native  of  Memphis, 
Tennessee,  Mr.  Honeysucker  makes  his 
home  in  Boston.  Last  season,  he  per- 
formed at  Boston  Symphony  Orchestra 
Youth  Concerts  with  his  wife,  soprano 
Andrea  Bradford,  and  made  his  Boston 
Pops  debut  with  selections  from  Cop- 
land’s Old  American  Songs. 


A Special  Offer  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with  Riz 
zoli  Bookstore  located  in  Copley  Place,  Boston.  Upon  presentation  of  your  Boston  Pops 
ticket  stub  receive  a 10%  discount  on  any  purchase.  This  offer  is  valid  through  August 
31,  1991. 
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LIEBESLEID,  SCHON  ROSMARIN,  and  LIEBESFREUD 

Fritz  Kreisler  (1875-1962) 

Fritz  Kreisler  was  one  of  the  greatest  violinists  of  his  generation  and  also  an  accom- 
plished composer.  He  entered  the  Vienna  Conservatory  at  the  age  of  seven,  the  young- 
est child  ever  to  be  admitted.  There  he  studied  violin  with  the  distinguished  teacher 
Hellmesberger  and  music  theory  with  no  less  a figure  than  composer  Anton  Bruck- 
ner. Already  at  the  age  of  ten  he  won  the  conservatory’s  first  prize  in  violin!  His  play- 
ing was  elegant  and  effortless,  though  he  practiced  little.  He  also  composed  an  oper- 
etta, Apple  Blossoms,  in  1919,  and  many  small  gems  for  the  violin.  Some  of  these  he 
performed  and  published  as  his  own.  Others,  often  consciously  recreating  an  older 
musical  style,  he  published  as  transcriptions  of  works  by  minor  composers  of  the 
17th  and  18th  centuries,  of  which  he  claimed  to  have  the  original  manuscripts.  This 
small  act  of  deception,  carried  out  with  charming  grace  and  no  malice,  outraged  a 
number  of  critics  (especially  those  who  had  been  taken  in  by  it!).  The  works  were 
extraordinarily  successful.  In  1935  Kreisler  admitted  that  he  had  been  fooling  the  crit- 
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ics  for  decades,  and  many  of  the  pieces  formerly  played  under  the  heading  “Edited  by 
Fritz  Kreisler”  continued  to  be  popular  with  players  and  audiences,  only  now  they  are 
simply  listed  as  “Fritz  Kreisler.” 

VALSE-SCHERZO  for  violin  and  orchestra,  Opus  34 

Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

While  Tchaikovsky  was  composing  his  famous  Violin  Concerto,  during  a stay  in 
Switzerland  in  1878,  he  had  at  hand  a friend  and  student,  Joseph  Kotek,  who  was  a 
violinist  and  who  could  consult  with  him  on  technical  matters.  It  was  not  the  first 
time  he  had  written  music  with  Kotek  in  mind.  Early  the  preceding  year  he  wrote  this 
little  Valse-Scherzo  for  the  violinist.  Ironically,  Kotek  did  not  play  the  premiere  of 
either  work.  The  Valse-Scherzo  was  first  heard  in  Paris  in  December  1879.  While  the 
Violin  Concerto,  after  a rocky  start,  became  one  of  the  most  famous  and  beloved  of  all 
such  works,  the  sweetly  lyrical  Valse-Scherzo  is  all-too  rarely  heard. 

THE  COWBOYS  OVERTURE 

John  Williams  (b.1932) 

Almost  every  important  twentieth-century  composer  has  at  some  time  written 
music  for  films;  many  of  these  scores  were  later  transformed  into  concert  works. 
Prokofiev’s  cantata  Alexander  Nevsky , Copland’s  The  Red  Pony , and  Walton’s 
Shakespeare  Suite  are  but  three  examples  of  concert  works  that  began  life  as  sound- 
tracks. John  Williams  composed  his  Cowboys  Overture  for  the  Boston  Pops  Orchestra; 
it  received  its  world  premiere  on  January  22,  1980,  in  the  concert  that  introduced  Mr. 
Williams  as  the  heir  to  Arthur  Fiedler  as  Conductor  of  the  Boston  Pops  Orchestra. 

The  overture  is  built  entirely  on  themes  from  a 1972  movie,  The  Cowboys , which 
starred  John  Wayne,  converted  into  a vigorous  concert  piece  that  readily  evokes 
images  of  the  wide  open  spaces  and  the  active  men  who  work  there. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz, 
the  man  who  created  one  masterpiece  of  jazz  composition  after  another  — at  the  rate 
of  about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be 
purely  instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics 
and  took  on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four 
of  Ellington’s  best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,”  “Take 
the  ‘A’  Train,”  “Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain't  Got  That  Swing).’’ 

POLONAISE  in  C 

Anatol  Liadov  (1855-1914) 

Liadov  is  most  notorious  for  his  inability  to  finish  work  on  time.  This  trait  led  to  the 
beginning  of  one  of  the  most  illustrious  careers  of  our  century,  when  the  ballet 
impresario  Diaghilev  gave  up  waiting  for  a score  that  Liadov  had  promised  him  in 
1910  and  instead  turned  to  a young  composer  named  Stravinsky,  whose  Firebird 
made  him  famous  overnight.  Both  caution  and  indolence  contributed  to  Liadov’s 
small  output,  and  most  of  his  orchestral  works  are  either  in  small  forms  (such  as  the 
present  polonaise)  or  are  built  as  small  units  in  variation  form.  Liadov  composed  his 
Polonaise  in  C in  1899  in  memory  of  the  great  Russian  poet  Pushkin. 

continued  on  neyt  page 
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PRELUDE  TO  IRMELIN 

Frederick  Delius  (1862-1934) 

Delius  composed  his  first  completed  opera,  Irmelin,  largely  in  1892,  while  he  was 
living  in  Paris.  The  delicate  and  romantic  work  was  not  performed  in  the  composer’s 
lifetime  (it  was  first  produced  at  Oxford  in  1953).  But  late  in  his  life,  after  he  had 
become  blind  and  severely  crippled,  Delius  accepted  the  offer  of  a young  English 
musician,  Eric  Fenby,  to  work  as  his  musical  assistant,  and  he  composed  a number  of 
works  in  his  last  years,  dictating  them,  note  by  note,  to  Fenby,  an  astonishing  feat  of 
memoiy,  creativity,  and  indomitable  spirit.  In  addition  to  a number  of  large  works, 
like  the  Song  of  Summer , this  late  burst  of  music  included  a short  orchestral  piece 
drawn  from  music  he  had  originally  composed  for  Irmelin,  though  set  forth  in  a new 
guise  with  a somewhat  misleading  title,  for  it  is  not  the  Prelude  to  the  opera,  but  sim- 
ply a free  composition  based  on  two  of  its  passages.  Like  much  of  Delius’  music,  it  is 
evanescent  and  delicate,  subtle  in  harmony  and  orchestration,  and  suffused  with  the 
atmosphere  of  the  countryside. 

ROMEO  AND  JULIET , Fantasy-Overture  after  Shakespeare 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

The  "fantasy-overture”  Romeo  and  Juliet  was  Tchaikovsky’s  earliest  real  masterpiece, 
and  it  remains  one  of  the  most  popular  of  orchestral  compositions.  He  composed  the 
work  at  the  suggestion  of  Mily  Balakirev,  who  spent  almost  more  time  telling  other 
composers  what  they  should  write  than  composing  music  himself.  But  in  this 
instance,  certainly,  Balakirev’s  kindly  domination  paid  off.  The  subject  matter  suited 
Tchaikovsky's  temperament,  not  least  because  he  had  just  been  emerged  from  an  epi- 
sode of  disappointed  love  for  a soprano  named  Desiree  Artot.  Even  after  the  first  per- 
formance, in  March  1870,  Balakirev  was  able  to  prevail  on  his  younger  colleague  to 
reconsider  certain  passages.  In  fact,  Tchaikovsky  substantially  rewrote  his  original 
composition  during  the  summer  of  1870.  It  was  heard  in  February  1872.  Finally,  eight 
years  later,  Tchaikovsky  returned  to  the  score  one  last  time  and  gave  it  the  form  we 
know  today.  Since  then  it  has  never  been  out  of  the  repertory.  The  soft  opening  hints 
at  liturgical  music  (and,  by  extension,  Friar  Laurence).  Gradually  it  grows  more  force- 
ful, foreboding,  suddenly  exploding  into  the  violent  principal  theme  of  the  feuding 
families.  This  leads  to  the  soaring,  yearning  music  that  is  clearly  the  “love”  theme,  one 
of  Tchaikovsky’s  finest  inspirations. 


CONCERTO  IN  C for  Cello  and  Orchestra 

Franz  Joseph  Haydn  (1732-1809) 

Haydn  probably  composed  this  concerto  in  1763,  and  it  was  surely  performed  at 
that  time  by  Joseph  Weigl,  the  principal  cellist  in  the  orchestra  of  Haydn’s  patron, 
Prince  Nicolaus  Esterhazy.  But  after  that  it  was  lost  for  nearly  two  centuries.  Scholars 
knew  that  Haydn  had  composed  such  a concerto,  since  he  had  entered  the  first  two 
measures  of  its  main  theme  into  his  own  handwritten  catalogue  of  his  works.  It  was 
therefore  a wonderful  surprise  when  an  old  copy  of  the  manuscript  turned  up  in 
Prague  in  1961.  It  brought  to  light  a fine  work  of  Haydn’s  early  maturity,  composed 
just  as  he  was  leading  the  change  from  the  outgoing  Baroque  style  to  the  new  ges- 
tures of  the  Classical  era.  The  concerto  actually  seems  to  show  Haydn  breaking  his 
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An  all-digital  salute  featuring  favorite  marches  including  Strike  Up  The  Bond, 

Stars  And  Stripes  Forever,  Semper  Fidelis,  Seventy-Six  Trombones,  FI  Capitan,  and  others. 

Pbrades  pass  by,  but  the  music  can  march  on. 
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ties  with  the  Baroque  and  becoming  more  "classical”  from  movement  to  movement. 
The  opening  features  the  small  rhythmic  cells  and  standard  syncopation  that  had 
become  a cliche  in  the  Baroque  concerto.  The  middle  is  a serenade-like  Adagio  of 
marvelous  lyric  grace,  while  the  finale  comes  from  the  world  of  Haydn’s  contempo- 
rary symphonies,  with  scarcely  a glance  backward. 


CELEBRATE  DISCOVERY! 

John  Williams  (b.1932) 

America  has  been  discovered  many  times,  by  many  people,  probably  starting  with 
the  first  settlers  who  made  the  journey  by  a temporary  land  bridge  between  what  is 
now  Alaska  and  the  Soviet  Union  thousands  of  years  ago.  On  the  Atlantic  coast,  too, 
there  are  many  accounts  of  early  travelers  who  touched  upon  American  shores,  by 
accident  or  design,  before  1492,  when  Columbus  made  his  celebrated  voyage  that 
firmly  established  the  "new  world”  in  European  consciousness.  John  Williams's  new- 
est march  composition  is  a festive  celebration  of  the  heroic  quest  for  the  new. 


OVERTURE  TO  THE  MERRY  WIVES  OF  WINDSOR 

Otto  Nicolai  (1810-49) 

Shakespeare  created  Falstaff,  the  genial  buffoon  of  immense  avoirdupois,  in  his 
Henry  IV  plays.  Later,  according  to  legend,  he  responded  to  a special  request  from 
Queen  Elizabeth  to  show  “Falstaff  in  love"  with  the  comedy  The  Merry  Wives  of  Wind- 
sor, which  has  served  as  the  basis  of  operas  by  Nicolai,  Verdi,  Holst,  Vaughan 
Williams,  and  probably  others.  Verdi’s  Falstaff  is  one  of  the  supreme  masterpieces  of 
the  operatic  literature  and  is  deservedly  the  best  known  of  these  works.  But  in 
German-speaking  countries,  at  least,  Nicolai’s  delightful  work  remains  a fairly  com- 
mon part  of  the  repertory;  its  overture  is  known  and  loved  all  over  the  world. 

The  music  is  entirely  drawn  from  the  opera,  most  of  it  from  the  magical  scene  at 
midnight  in  Windsor  Park.  The  hushed  opening  and  the  first  theme  of  the  Allegro  are 
connected  to  the  “fairies”  (the  children  of  Windsor  that  Ann  Page  has  disguised  to  fool 
the  credulous  Falstaff).  The  lovely  second  theme,  marked  “sweetly,  with  spirit,”  depicts 
Mistress  Page  herself,  the  merriest  of  merry  wives.  Just  as  the  development  gets 
underway  we  encounter  a rather  uncouth  idea  huffing  and  puffing  in  F minor:  the 
boorish  Falstaff  himself.  The  remainder  of  the  overture  plays  hide-and-seek  with  all  of 
these  ideas,  capturing  the  vigor  and  wit  of  a delightful  comic  story. 

SUITE  from  THE  WAND  OF  YOUTH 

Edward  Elgar  (1857-1934) 

In  1906,  during  one  of  his  occasional  moods  of  depression,  Elgar  was  unable  to 
work  on  the  large  scores  he  had  planned,  including  his  First  Symphony  and  his  Violin 
Concerto.  As  often  occurred  in  such  cases,  he  turned  to  sketches  of  music  he  had 
written  during  his  childhood  — not  for  help  with  the  big  pieces,  but  simply  to  recharge 
his  batteries,  so  to  speak,  with  work  on  smaller  and  lighter  compositions.  The  two 
orchestral  suites  published  as  The  Wand  of  Youth  in  1907  and  1908  bear  the  subtitle 
“Music  to  a child’s  play,”  suggesting  that  the  original  impetus,  for  the  themes,  at  least, 
was  a family  theatrical  performance  some  forty  years  earlier.  The  music  is,  for  the 
most  part,  carefree  and  melodious,  though  there  are  touches  of  that  melancholy  and 
introspective  character  that  is  so  typical  of  Elgar.  The  selections  to  be  performed  here 
are  taken  from  both  suites;  though  they  were  naturally  touched  up  by  the  mature 
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composer  when  he  produced  these  orchestrations,  they  demonstrate  what  a lively 
musical  imagination  the  young  Elgar  already  had  at  the  age  of  ten! 

A TRIBUTE  TO  LEONARD  BERNSTEIN 

One  of  the  lives  led  by  the  late,  multi-faceted  Leonard  Bernstein  (1918-90),  was  as  a 
composer  for  the  Broadway  stage,  one  of  the  most  gifted  and  influential  we’ve  ever 
known.  Without  question  West  Side  Story  has  firmly  taken  its  place  as  one  of  the 
strongest  and  most  innovative  musicals  ever  composed.  None  of  Bernstein’s  other 
Broadway  shows  matched  the  unique  combination  of  excellences  of  West  Side  Story, 
but  they  all  contain  wonderfully  memorable  moments  that  add  luster  to  the  history  of 
the  Broadway  stage. 

Bernstein’s  first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  collabora- 
tors, Betty  Comden  and  Adolph  Green  for  book  and  lyrics,  and  Jerome  Robbins  for 
direction  and  choreography.  All  four  went  on  to  significant  careers  in  the  theater.  On 
the  Town  tells  a simple  stoiy  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard  dur- 
ing World  War  II  who  enjoy  twenty-four  hours  of  leave  in  “New  York,  New  York.”  It’s 
their  first  visit,  and  they  are  determined  to  make  the  most  of  it,  seeing  the  sights  and 
falling  in  love.  A cheerful  hunk  from  the  Midwest  is  so  concerned  about  hitting  every 
popular  tourist  attraction  during  his  leave  that  he  cannot  take  in  the  increasingly 
pressing  offers  of  more  personal  attention  from  the  lady  cab-driver  ("I  Can  Cook, 

Too”).  One  of  the  sailors  spends  the  day  in  a vain  search  for  Miss  Turnstiles,  with 
whom  he  has  fallen  in  love  from  a subway  advertisement;  he  finds  New  York  to  be  a 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of  Wellesley.” 
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“Lonely  Town.”  Of  course,  the  leave  must  come  to  an  end,  and  the  couples  who  have 
found  one  another  during  the  day  must  take  a tender  farewell,  promising  to  catch  up 
“Some  Other  Time.” 

Bernstein’s  second  show  was  also  set  in  New  York.  Wonderful  Town  (1953)  was 
based  on  Ruth  McKinney’s  My  Sister  Eileen , which  had  been  turned  into  a straight 
play  with  the  same  title  by  Joseph  Fields  and  Jerome  Chodorov.  For  the  musical,  Betty 
Comden  and  Adolph  Green  again  wrote  the  lyrics  for  Bernstein’s  music.  Set  in  Green- 
wich Village,  the  plot  tells  of  the  Sherwood  sisters,  who  have  come  to  New  York  from 
Ohio  for  the  sake  of  their  careers.  Things  aren’t  going  especially  well  for  Ruth,  who  is 
aiming  at  a literaiy  career  but  feeling  homesick  (“Ohio  ”),  and  she  spends  a lot  of  time 
warding  off  the  many  admirers  of  her  charmingly  innocent  sister  Eileen;  these 
include  some  overamorous  Brazilian  naval  officers  (“Conga!”).  Of  course,  even  in  the 
impersonal  big  city  it  is  possible  to  fall  “A  Little  Bit  in  Love”  and  to  celebrate  the 
music  in  the  hot  night  spots  (“Wrong  Note  Rag”). 

For  a long  time,  Candide  (1956)  was  regarded  as  a noble  failure.  Filled  with  extraor- 
dinary music  of  great  variety  performed  by  a cast  of  real  singers  who  did  it  justice, 
the  show  was  hobbled  by  Lillian  Heilman’s  clunky  book,  and  it  ran  only  73  perform- 
ances. But  the  original  cast  album  became  something  of  an  underground  favorite, 
making  Candide , for  many  people,  their  favorite  Bernstein  show.  Eventually  it  was 
revamped  theatrically  by  Harold  Prince,  with  a new  book  and  new  versions  of  much 
of  the  music  written  for  a younger  cast.  This  version  (1974)  ran  more  than  ten  times 
as  long  as  the  original  production.  More  recently,  a new  arrangement  of  Candide  was 
made  for  the  New  York  City  Opera,  moving  in  the  opposite  direction  from  the  suc- 
cessful Broadway  production,  with  more  music.  This,  too,  was  a substantial  success. 

So  Voltaire’s  famous  eighteenth-century  satire  now  exists  in  at  least  three  quite  dif- 
ferent versions,  all  with  Bernstein’s  wonderful  score.  The  Overture  has  long  since 
become  a concert  favorite  everywhere  — the  only  overture  from  a Broadway  show  ever 
to  join  the  standard  concert  repertory.  “Glitter  and  Be  Gay"  is  both  a superb  colora- 
tura aria  and  a parody  of  the  same,  as  Cunegonde,  living  in  Paris  as  a kept  woman, 
bemoans  her  fate,  but  consoles  herself  with  the  rich  supply  of  jewels  that  her 
“wicked”  life  has  brought  her. 

And  finally  there  is  West  Side  Story  (1957),  an  adaptation  of  Shakespeare’s  Romeo 
and  Juliet  with  a book  by  Arthur  Laurents,  lyrics  by  Stephen  Sondheim  (his  first 
Broadway  credit),  direction  and  choreography  by  Robbins,  and  Leonard  Bernstein’s 
masterful  score,  the  most  musically  unified  and  dramatic  score  yet  composed  for 
Broadway.  The  tragedy  of  two  young  people  whose  love  crosses  the  boundary 
between  two  rival  teen  gangs,  leading  ultimately  to  death,  is  projected  in  music  of 
extraordinary  vividness  and  power,  utilizing  dance  (“Mambo”)  and  song,  from  the 
lively  “America"  and  the  eager  anticipation  of  “Something’s  Cornin’”  to  the  great  quin- 
tet on  “Tonight” — probably  the  most  adventurous  ensemble  number  ever  written  for 
Broadway  — and  the  yearning  “Somewhere.” 


RAKOCZY  MARCH 

Hector  Berlioz  (1803-69) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern 
Europe.  Just  before  going  to  Budapest,  he  received  from  a Viennese  musical  amateur 
a volume  of  old  Hungarian  songs  and  the  hint  that  a work  using  one  of  these  tunes 
would  be  a certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Berlioz 
chose  a melody  associated  with  a military  hero,  Rakdczy,  and  composed  this  march  in 
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a single  night,  laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  climax.  The 
first  performance  was  a sensation,  and  Berlioz  promptly  inserted  the  surefire  crowd- 
pleaser  into  The  Damnation  of  Faust,  which  he  was  then  composing. 

OVERTURE  TO  ZAMPA 

Ferdinand  Herold  (1791-1833) 

Though  he  was  one  of  the  most  successful  composers  of  his  day,  we  remember 
little  of  the  music  of  Louis  Joseph  Ferdinand  Herold.  He  was  a prolific  composer  of 
operas-comiques,  that  is  operas,  either  comic  or  serious,  with  spoken  dialogue.  His 
two  most  famous  works,  Zampa  (1831)  and  Le  pre  any  clercs  (1832),  had  hundreds  of 
performances  in  Paris  before  the  end  of  the  century,  though  all  that  is  really  well 
known  today  is  the  brilliant  overture  to  the  former.  Zampa  is  a kind  of  reversal  of  the 
Don  Juan  legend,  in  that  the  pirate  Zampa  dies  in  the  arms  of  a marble  statue,  the 
image  of  a girl  he  had  deceived  and  deserted. 

CLAIR  DE  LUNE 

Claude  Debussy  (1862-1918) 

Clair  de  lune  (English  translation,  “Moonlight”)  is  one  of  Debussy’s  best-known 
works,  largely  because  so  many  people  played  it  in  their  early  piano  lessons.  It  is  the 
third  of  four  short  piano  pieces  composed  in  1890  and  revised  fifteen  years  later  for 
publication  under  the  overall  title  Suite  bergamasque.  The  present  orchestral  version 
was  created  by  the  distinguished  American  composer  Walter  Piston,  for  many  years  a 
professor  at  Harvard,  who  has  received  more  world  premieres  from  the  Boston  Sym- 
phony Orchestra  than  any  other  composer.  Clair  de  lune  shimmers  with  soft  silver  of 
the  full  moon  on  a quiet  summer  night. 


BOSTON  SYMPHONY  ORCHESTRA 


The  Shop  features  all  John  Williams/Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including  their  latest  release,  “Music  of  the  Night.” 

Come  see  the  “Color  Me  Summer”  Pops  t-shirt,  for  the  very  young  and  young 

at  heart! 

Visit  us  in  the  Cohen  Wing  or  on  the  first-balcony  level  of  Symphony  Hall.  Both 
locations  are  open  for  one  hour  before  concerts  and  during  the  intermissions. 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers.  Mail  order 
service  is  available.  For  daytime  hours  and  further  information,  call  (617)  638-9383. 
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GAiTE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-80),  arr.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians,  who  came 
to  hear  La  belle  Helene,  Orphee  auy  Enfers  [Orpheus  in  the  Underworld],  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature  — 
sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joic  de  vivre  that 
no  other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  cre- 
ate a lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would 
be  a perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach  s 
most  popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named 
Gaite  parisienne.  It  has  kept  many  of  Offenbach's  best  tunes  constantly  before  the 
public,  and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major 
revival. 


DON  GIOVANNI , K.527;  Excerpts 

Wolfgang  Amade  Mozart  (1756-91) 

Mozart  composed  Don  Giovanni  to  a libretto  by  Lorenzo  da  Ponte  during  the  sum- 
mer and  early  fall  of  1787  for  performance  in  Prague,  where  it  was  produced  under 
the  composer’s  direction  on  October  29  that  year.  His  first  great  opera  buffa,  The 
Marriage  of  Figaro,  had  been  sensationally  popular  in  Prague;  thus,  when  he  was 
asked  to  compose  a new  opera  specifically  for  that  city,  he  naturally  turned  to  the 
same  librettist,  Lorenzo  da  Ponte,  to  craft  a work  for  a cast  almost  identical  to  that  of 
Figaro  with  the  same  mixture  of  the  comic  and  the  serious  that  had  made  Figaro  such 
a vivid  theatrical  experience. 

Da  Ponte  selected  the  familiar  theme  of  Don  Juan,  the  inveterate  seeker  after  sen- 
sory pleasures,  and  came  up  with  a libretto  that  shows  the  amorous  Don  finally 
receiving  his  comeuppance  via  the  supernatural  apparition  of  the  statue  of  an  elderly, 
upright  military  man,  the  Commendatore,  whom  Don  Giovanni  (the  Italian  equivalent 
of  Don  Juan)  has  killed  in  a duel.  The  excerpts  to  be  included  here  depict  the  Don 
and  his  last  victim,  the  charming  and  innocent  country  girl  Zerlina.  “Batti,  batti”  is 
Zerlina’s  response  to  the  furious  anger  of  her  fiance,  Masetto,  at  her  flirtations  with 
the  elegant  aristocrat,  Don  Giovanni  (whose  advances  have  understandably  turned  the 
young  girl’s  head,  and  Masetto  assumes  the  worst).  Confident  that  he  will  not  do  it, 
Zerlina  challenges  him  to  beat  her  if  he  really  thinks  she  has  been  unfaithful. 


Batti,  batti,  o bel  Masetto, 
La  tua  povera  Zerlina: 
Staro  qui  come  agnellina 
Le  tue  botte  ad  aspettar. 


0 handsome  Masetto,  strike,  strike 
your  poor  Zerlina; 

1 shall  stand  here  like  the  lamb 
awaiting  your  blows. 


Lascero  straziarmi  il  crine, 
Lascero  cavarmi  gli  occhi; 
E le  care  tue  manine 
Lieta  poi  sapro  baciar. 


I shall  let  you  tear  my  hair, 

I shall  let  you  gouge  my  eyes, 
and  then  I shall  happily  kiss 
your  dear  hands. 


Ah,  lo  vedo,  non  hai  core! 
Pace,  pace,  o vita  mia! 

In  contento  ed  allegria 
Notte  e dr  vogliam  passar. 


Ah,  you  see?  You  don’t  have  the  heart! 
Peace,  peace,  my  life! 

In  contentment  and  happiness 
let  us  pass  all  our  days  and  nights. 


The  Champagne  Aria,  “Fin  ch’han  dal  vino”,  shows  the  libertine  ordering  his  servant 
to  prepare  for  the  party  at  which  he  is  confident  that  he  will  enjoy  Zerlina's  favors  — 
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and  perhaps  those  of  many  other  women  as  well.  In  less  than  two  minutes  of  non- 
stop, driving,  energetic  music,  the  aria  splendidly  depicts  the  Don’s  furious  pursuit  of 
sensory  excess. 


Fin  ch’han  dal  vino 
Calda  la  testa, 

Una  gran  festa 
Fa’  preparar. 

Se  trovi  in  piazza 
Qualche  ragazza, 
Teco  ancor  quella 
Cerca  menar. 

Senza  alcun  ordine 
La  danza  sia: 

Chi  1 minuetto, 

Chi  la  follia, 

Chi  l’alemanna 
Farai  ballar. 

Ed  io  frattanto, 
Dall’altro  canto 
Con  questa  e quella 
Vo’  amoreggiar. 


While  the  wine 
is  warming  their  brains, 
make  ready 
a great  celebration. 

If  you  find  some  girl 
out  on  the  plaza, 
try  to  bring  her 
along  with  you. 

Let  the  dances  go 
without  any  order: 
now  a minuet, 
now  a follia, 
now  an  allemande 
you’ll  have  them  dance. 

I,  meanwhile, 
off  on  the  other  side, 
will  go  making  love 
with  this  girl  and  that. 


Ah!  la  mia  lista 
Doman  mattina 
D'una  decina 
Devi  aumentar. 


Ah!  by  tomorrow  morning 
I want  my  list  of  conquests 
to  be  at  least  a dozen  names 
longer! 


The  duet  “La  ci  darem  la  mano",  shows  Don  Giovanni’s  seductive  powers  at  work, 
artfully  engaging  young  Zerlina,  overcoming  her  surprise  and  overwhelming  her  with 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 
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unaccustomed  attentions  until  she  is  on  the  verge  of  yielding  to  his  wishes.  As  the 
music  starts,  he  has  just  invited  her  to  come  with  him  to  his  house.  She  is  uncertain, 
but  his  more  urgent  importunings  finally  persuade  her  to  go  ahead.  (In  the  opera, 
though,  she  is  saved  just  as  the  duet  ends  by  the  timely  arrival  of  one  of  Don  Giovan- 
ni’s cast-off  lovers.) 

DON  GIOVANNI  DON  GIOVANNI 


La  ci  darem  la  mano, 

La  mi  dirai  di  si. 

Vedi,  non  e lontano: 
Partiam,  ben  mio,  da  qui. 


There  we’ll  take  each  other’s  hand, 
There  you’ll  whisper  yes  to  me. 
Look  — it’s  not  far. 

Let’s  leave  this  place,  my  sweet. 


ZERLINA 

Vorrei,  e non  vorrei  . . . 

Mi  trema  un  poco  il  cor  . . . 
Felice,  e ver,  sarei; 

Ma  puo  burlarmi  ancor. 


ZERLINA 

I’d  like  to,  and  I wouldn’t  . . . 

My  heart  is  trembling  a little  . . . 

True,  I might  be  happy; 

but  he  could  still  leave  me  in  the  lurch. 


DON  GIOVANNI 
Vieni,  mio  bel  diletto! 


DON  GIOVANNI 
Come,  my  fair  delight! 


ZERLINA 

Mi  fa  pieta  Masetto. 


ZERLINA 

I feel  sorry  for  Masetto. 


DON  GIOVANNI 
Il  cangero  tua  sorte. 


DON  GIOVANNI 
I’ll  change  your  lot. 


ZERLINA 

Presto  non  son  piu  forte. 

DON  GIOVANNI 
Andiam,  andiam! 


ZERLINA 

Suddenly  I have  no  more  strength. 

DON  GIOVANNI 
Let’s  go,  let’s  go! 


ZERLINA  ZERLINA 

Andiam!  Let’s  go! 


BOTH 

Andiam,  andiam,  mio  bene, 
A ristorar  le  pene 
D un  innocente  amor! 


BOTH 

Let’s  go,  let’s  go,  my  love, 
to  assuage  the  pangs 
of  an  innocent  love! 


PORGY  AND  BESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
Bess , the  largest  and  most  daring  of  his  ventures  into  the  “classical’’  realm  and  argu- 
ably the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess 
was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when  per- 
formed in  full  and  its  force  as  a deeply  moving  human  document. 


continued  on  page  61 
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The  Premier  Business  Event  of  the  Year! 


Come  Join  in  the  Festivities 
as  the  BSO  Salutes  the  Tenth  Annual 


Give  your  management  team,  customers  or  clients,  vendors  or  business  associates  a 
great  springtime  treat  - and.  at  the  same  time,  support  the  BSO's  biggest  fundraising 
event  of  the  year. 

Join  more  than  100  businesses  and  professional  organizations  on  June  5 for  the  Tenth 
Annual  Presidents  at  Pops. 

For  S6.000.  your  company  will  receive  20  tickets  to  this  gala  event,  complete  with  pre- 
concert cocktails  and  hors  d'oeuvres.  a gourmet  picnic  supper,  and  a special  Boston 
Pops  concert  under  the  baton  of  John  Williams  - sure  to  delight  you  and  your 
corporate  guests.  In  addition,  the  senior  executive  of  each  participating  organization 
will  be  invited  to  attend  the  prestigious  black-tie  Leadership  Dinner  Dance,  to  be  held 
on  the  floor  of  Symphony  Hall  on  May  13. 

Advertise  in  the  exclusive  Presidents  at  Pops  program  book  - another  great  way  to 
support  this  event! 

For  further  information  about  President  at  Pops,  June  5, 1991,  call: 

James  F.  Cleary.  Managing  Director.  PaineWebber.  Inc.  (617-439-8000) 

Harvey  Chet  Krentzman.  President.  Advanced  Management  Associates  (617-332-3141 ) 

Marie  Pettibone.  BSO  Corporate  Development  (617-638-9278)  ^ 


* 


* 


* 
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SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broad- 
way starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adven- 
tures of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude 
ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as 
they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male 
tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
evening.  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother 
George  ever  composed:  "I  Got  Rhythm"  (Ethel  Merman’s  showstopper),  “Embraceable 
You,”  “Bidin’  My  Time,”  and  “But  Not  for  Me.” 

BLUE  TANGO 
FIDDLE-FADDLE 

Leroy  Anderson  (1908-75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  con- 
certs. The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived 
and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employing 
infectious  melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long  since 
established  themselves  as  American  classics,  including  The  Typewriter , Belle  of  the 
Ball,  The  Syncopated  Clock , Blue  Tango,  and  Fiddle-Faddle. 


— Steven  Ledbetter 


HARMONIOUS. 

adj.  : Mode  up  of  elements  that 
combine  agreeably. 


THE  "ELEMENTS"  AT  THE  GREENHOUSE 
APARTMENTS  ARE  COMBINED  VERY 
AGREEABLY:  24  HOUR-A-DAY  SERVICE 
CONCIERGE  • VALET  PARKING  • POOL 
LIBRARY  • EXERCISE  ROOM  • SAUNAS 
PRESENT  AD  FOR  A DISCOUNT  ON 
PARKING;  WE'RE  JUST  STEPS  AWAY! 


THE 


GREENHOUSE 


150  HUNTINGTON  AVE  267  6777 


St.  ‘Bot&lpfi  Restaurant 


A Charming  19th  Century  Brick 
Townhouse  serving  fine  continental 
cuisine  in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily.  Located 
minutes  away  from  Huntington  Theatre 
and  Symphony  Hall. 

99  St.  Botolph  Street  266-3030 
behind  the  Colonnade  Hotel 

Daily  11:30  - Midnight 
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BUSINESS/) 

s\l 


Business  and  Professional 
Leadership  Association 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


CORPORATE  SPONSORSHIPS 

$25,000  and  above 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour  1991 
Boston  Symphony  Orchestra  European  Tour  1991 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1990 

The  Boston  Company 

Opening  Night  At  Symphony  1990 

BayBanks,  Inc. 

Opening  Night  at  Pops  1990 

Lexus 

A Division  of  Toyota  Motor  Sales  U.S.A.,  Inc. 

Tanglewood  Opening  Night  1990 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children  1990 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsors  1990 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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1990-91  Business  Honor  Roll  (SI 0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T  Network  Systems 
John  F.  McKinnon 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 


The  Gillette  Company 
Alfred  M.  Zeien 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 


BayBanks,  Inc. 

William  M.  Crozier,  Jr. 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Bingham,  Dana  & Gould 
Joseph  Hunt 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
Christopher  M.  Condron 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull  HN  Information  Systems,  Inc. 
Roland  D.  Pampel 

Cahners  Publishing  Company 
Ron  Segel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Deloitte  & Touche 
James  T.  McBride 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

EG&G,  Inc. 

John  M.  Kucharski 

Ernst  & Young 
Thomas  P.  McDermott 

The  First  Boston  Corporation 
Malcolm  MacColl 


IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Lawner  Reingold  Britton  & Partners 
Michael  H.  Reingold 

Lexus 

A Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc. 
J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

McKinsey  & Company 
Robert  P.  0’ Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Tadahiro  Sekimoto 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Nestle-Hills  Brothers  Coffee  Company 
Ned  Dean 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Nynex  Corporation 
William  C.  Ferguson 

PaineWebber,  Inc. 

James  F.  Cleary 

KPMG  Peat  Marwick 
Robert  D.  Happ 


General  Cinema  Corporation  Polaroid  Corporation 

Richard  A.  Smith  I.M.  Booth 
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1990-91  Business  Honor  Roll  (continued) 


Prudential-Bache  Capital  Funding 
David  F.  Remington 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 


TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


What  to  get  for  your 
60th  Birthday. 


A new  home  at  the  Maples,  one 
of  Wenham’s  loveliest  estates. 
A truly  unique  opportunity  for 
individuals  or  couples,  one  of 
whom  is  at  least  60  years  or  older, 
to  experience  an  exceptional 
quality  of  life  in  a priceless  setdng. 
The  Maples  was  thoughtfully  de- 
signed to  incorporate  the  existing 
mansion  together  with  beautiful 
new  residences  - only  8 buildings 
totalling  55  units  - all  bordering  a 
central  village  green  and  recreation 
area.  The  ideal  balance  of 
personal  independence, 


convenience  and  neighborhood 
camaraderie.  Play  a round  of  golf 
nearby,  relax  by  the  pool/ patio 
area,  or,  get  together  with  friends 
at  the  clubhouse.  Just  a short 
walk  away,  you’ll  find  a variety  of 
shops  and  services  in  Wenham 
Center.  Striking  exteriors.  Stun- 
ning interiors.  Surprisingly  afford- 
able. A prime  location  only  min- 
utes from  128.  Visit  the  Maples 
today...  you’ve  earned  it. 

One  Bedroom  Units  from:  $125,000 
Two  Bedroom  Units  from:  $149,500 

Sales  Office:  (508)  468  4950 
Open:  M.on.  12-4;  Tues.-Fri.  10-4;  Sat./Sun.  12-5 
Directions:  128  to  Exit  20N 
( Hamilton- 1 A),  follow  1A 
North  2.2  miles. 


Developed  by:  Brady  Development  Corp.  • Old  Country  Road  Realty  Trust 
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USINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  totaling  $1,250  and  above  during  the  past  fiscal  year.  Names 
which  are  both  capitalized  and  underscored  in  this  listing  make  up  the  Business  Honor  Roll 
denoting  support  of  $10,000  and  above.  Capitalization  denotes  support  of  $5,000-$9,999,  and 
an  asterisk  indicates  support  of  $2,500-$4,999. 


['('militants 

RTHUR  ANDERSEN  & CO. 
Villiam  F.  Meagher 

larles  E.  DiPesa  & Company 
Villiam  F.  DiPesa 

DOPERS  & LYBRAND 
Villiam  K.  O’Brien 

ELOITTE  & TOUCHE 
ames  T.  McBride 
RNST  & YOUNG 
Dio  mas  P.  McDermott 
V1PG  PEAT  MARWICK 
tobert  D.  Happ 

leodore  S.  Samet  & Company 
’heodore  S.  Samet 

)fias,  Fleishman,  Shapiro 
Co.,  P.C. 
dlan  Tofias 

Ivertising/Public  Relations 

■nold  Advertising 
Edward  Eskandarian 

ysee  Public  Relations 
'anya  Keller  Dowd 

ILL,  HOLLIDAY,  CONNORS, 
DSMOPULOS,  INC. 
ack  Connors,  Jr. 

galls,  Quinn  & Johnson 
link  Garrison 

VWNER  REINGOLD 
EtITTON  & PARTNERS 
lichael  H.  Reingold 

jrospace 

srthrop  Corporation 
lent  Kresa 

rchitects 

imbridge  Seven  Associates 
/harles  Redman 

EA  Group 

Eugene  R.  Eisenberg 

itomotive 

N.  Phillips  Glass 
)mpany,  Inc. 
dan  L.  Rosenfeld 

iXUS 

Division  of  Toyota  Motor 
lies  U.S.A.,  Inc. 

!.  Davis  Illingworth 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

*Bank  of  New  England 
Corporation 
Lawrence  K.  Fish 
BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
Christopher  M.  Condron,  Jr. 

Cambridge  Trust  Company 
Lewis  H.  Clark 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  National  Bank  of  Chicago 
Richard  Spencer 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

* State  Street  Bank  & 

Trust  Company 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 


Building/Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

J.F.  White  Contracting  Company 
Philip  Bonanno 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

*Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

““National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


Consumer  Goods/Distributors 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 


Lindenmeyr  Munroe 

NESTLE-IIILLS  BROTHERS 
COFFEE  COMPANY 
Ned  Dean 

O’Donnell-Usen  Fisheries 
Arnold  S.  Wolf 
Welch’s 

Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrieal/HVAC 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

*R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

Joseph  Girouard 

““Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA  CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Environmental 

Jason  M.  Cortell  & Associates 
Jason  M.  Cortell 
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Finance/Venture  Capital 

*3i  Corporation 
Geoffrey  N.  Taylor 

Carson  Limited  Partnership 
Herbert  Carver 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

GE  CAPITAL  CORPORATE 
FINANCE  GROUP 
Richard  A.  Goglia 
KRUPP  COMPANIES 
George  Krupp 

Food  Service/Industry 

Au  Bon  Pain 
Louis  I.  Kane 

* Boston  Showcase  Company 
Jason  E.  Starr 

Johnson  O’Hare  Co.,  Inc. 
Harry  O’Hare 

Footwear 

Converse,  Inc. 

Gilbert  Ford 
J.  Baker,  Inc. 

Sherman  N.  Baker 

*Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

*Reebok  International  Ltd. 

Paul  Fireman 

*The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE 
CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

BBF  Corporation 
Boruch  B.  Frusztajer 
COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

*Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

C LARK/LI N SKY  DESIGN 
Robert  H.  Linsky 

INDEPENDENT  DESIGN 
Patrick  White 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 


ANALOG  DEVICES,  INC. 

Ray  Stata 
*Aritech  Corp. 

James  A.  Synk 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL  HN  INFORMATION 
SYSTEMS,  INC. 

Roland  D.  Pampel 

*Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 
EMC  CORPORATION 
Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paid  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

* Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

* Lotus  Development  Corporation 

Jim  P.  Manzi 

*M/A-Com,  Inc. 

Robert  H.  Glaudel 
MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Tadahiro  Sekimoto 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahasi 

*Orion  Research,  Inc. 

Alexander  Jenkins  III 

POLAROID  CORPORATION 
I.M.  Booth 


PRIME  COMPUTER,  INC. 

John  Shields 

* Printed  Circuit  Corporation 

Peter  Sarmanian 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
Carol  Summerfield 

*Boston  Marriott  Copley  Place 
Jurgen  Giesbert 
Christo’s  Restaurant 
Christopher  Tsaganis 
THE  RED  LION  INN 
John  H.  Fitzpatrick 

* Sheraton  Boston  Hotel  & Towers 

Steve  Foster 
*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

*The  Westin  Hotel,  Copley  Place 
David  King 

Industrial  Distributors 

*Alles  Corporation 
Stephen  S.  Berman 
Brush  Fibers,  Inc. 

Ian  P.  Moss 

* Eastern  Refractories  Company 

David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*American  Title  Insurance  Company 
Terry  E.  Cook 
*Arkwright 
Enzo  Rebula 

Caddell  & Byers 
John  Dolan 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 
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Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 
Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

PRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 
international  Insurance  Group 
John  Perkins 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 
Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 
Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 
Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  INSURANCE 
CROUP 

Gary  L.  Countryman 
THE  NEW  ENGLAND 
Edward  E.  Phillips 
SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 
Sedgwick  James  of 
pew  England,  Inc. 

P.  Joseph  McCarthy 
Sullivan  Risk  Management  Group 
John  H.  Sullivan 
pun  Life  Assurance  Company 
pf  Canada 
David  D.  Horn 

Investments 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 
3ear  Stearns  & Company,  Inc. 

Keith  H.  Kretschmer 
3ssex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 
jroldman,  Sachs  & Company 
Martin  C.  Murrer 
KAUFMAN  & COMPANY 
Sumner  Kaufman 
Kidder,  Peabody  & Co. 

John  G.  Higgins 

jOOMIS-SAYLES  & COMPANY, 

INC. 

Charles  J.  Finlayson 

Merrill  Lynch  & Co.,  Inc. 

Paul  Fehrenbach 

PAINEWEBBER,  INC. 

James  F.  Cleary 


PAINEWEBBER  CAPITAL 
MARKETS 
Joseph  F.  Patton 

SALOMON  INC. 

John  V.  Carberry 

* Spaulding  Investment  Company 

C.H.  Spaulding 

* State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

Whitman  & Evans,  Art  Investments 
Eric  F.  Mourlot 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

* Choate,  Hall  & Stewart 

Robert  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  & Richardson 
Robert  E.  Hillman 

* Gaston  & Snow 

Richard  J.  Santagati 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard 

* Joyce  & Joyce 

Thomas  J.  Joyce 

* Lynch,  Brewer,  Hoffman  & Sands 

Owen  B.  Lynch 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

* Nutter,  McClennen  & Fish 

Michael  J.  Bohnen 

PALMER  & DODGE 
Robert  E.  Sullivan 

*Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 
Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Management/Finaiieial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

* Arthur  I).  Little,  Inc. 

John  Magee 
*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 
Cordell  Associates,  Inc. 

James  B.  Hangstefer 
^Corporate  Decisions 
David  J.  Morrison 
*Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Index  Group 
David  G.  Robinson 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 
Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCK3NSEY  & COMPANY 
Robert  P.  O’Block 
The  Pioneer  Group,  Inc. 

John  F.  Cogan,  Jr. 
PRUDENTLVL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  Southworth 
*William  M.  Mercer,  Inc. 

Chester  D.  Clark 

*The  Wyatt  Company 
Paul  R.  Daoust 
Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

*Ben  Mac  Enterprises 
Larry  Benhardt 
Thomas  McAuliffe 
Kitchen,  & Kutchin,  Inc. 

Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

*AGFA  Corporation 
Ken  Draeger 
*AMCEL  Corporation 
Lloyd  Gordon 
*Avedis  Zildjian  Company 
Armand  Zildjian 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
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Boston  Acoustics,  Inc. 

Frank  Reed 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
^Century  Manufacturing  Company 
Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
COWELL  LIMITED  PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

* Georgia-Pacific  Corp. 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Alfred  M.  Zeien 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

*HMK  Enterprises,  Inc. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

* Industrial  Filter  and  Equipment 
Corporation 

Donald  R.  Patnode 

Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  II.  Rhoads 

New  England  Insulation 
Theodore  H.  Brodie 

* Parks  Corporation 

Lee  Davidson 

* Pierce  Aluminum 

Robert  W.  Pierce 

Rand-Whitney  Corporation 
Robert  Kraft 

*Statler  Tissue  Company 
Leonard  Sugerman 

Superior  Brands,  Inc. 

Richard  J.  Phelps 


J.  William  Flynn 
Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 
BOSTON  HERALD 
Patrick  J.  Purcell 

PEOPLE  MAGAZINE 
Peter  Krieger 
WCRB-  102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bowne  of  Boston,  Inc. 

Donald  J.  Cannava 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earl  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

* Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*Combined  Properties,  Inc. 

Stanton  L.  Black 


*The  Flatley  Company 
Thomas  J.  Flatley 

Ileafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Joan  Eliachar 

*John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

*Leggat  McCall  Properties,  Inc. 
Dennis  F.  Callahan 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 
^Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

*Channel  Home  Centers,  Inc. 
Malcolm  L.  Sherman 

FILENE’S 
David  P.  Mullen 

* Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 

Lancome  Paris 
Steve  Morse 

*Neiman  Marcus 
William  D.  Roddy 

Out  of  Towm  News,  Inc. 

Sheldon  Cohen 
*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

The  Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 
Tiffany  & Co. 

Anthony  D.  Ostrom 

TJX  COMPANIES 
Ben  Cammarata 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 
Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 
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lompuChem  Corporation 
Gerard  Kees  Verkerk 

.A.  WEBSTER,  INC. 

John  A.  Webster 

'ortsmouth  Regional  Hospital 
William  J.  Schuler 

ervices 

>on  Law  Productions 
Don  Law 

1ASTERN  ENTERPRISES 
Robert  W.  Weinig 

riltspur  Exhibits/Boston 
Thomas  E.  Knott 

ihaughnessy  & Ahern  Co. 
John  J.  Shaughnessy 

Vi\d  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 


Software/Information  Services 

* International  Data  Group 
Patrick  J.  McGovern 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel 

CRIMSON/THOMAS  COOK 
TRAVEL 
David  Paresky 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 

♦AT&T 
Glenn  Swift 

AT&T  NETWORK  SYSTEMS 
John  F.  McKinnon 


♦Cellular  One 
Charles  Hoffman 

NEW  ENGLAND  TELEPHONE 

COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 

T ransportation 

Patterson  Wylde 
Norman  Tasgal 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

New  England  Electric  System 
Joan  T.  Bok 


Stainless  steel  and  18  kt.  gold. 

Versatile,  thin,  elegant.  Water  resistant. 
Extremely  accurate,  very  Swiss. 

Five  year  international  limited  warranty. 
Intelligently  priced  at  Ladies’  $1500,  Men’s  $1775 
Available  in  all  18  kt.  gold. 


Our  152 


THE  E.B.  HORN  COMPANY 

429  WASHINGTON  ST.,  BOSTON,  MASS.  (617)  542-3902 
OPEN  MON.  AND  THURS.  TIL  7 


69 


WGBH/Channel  2 Auction 

May  31  -June  8 


/ 


Join  the  cast  of  thousands... 

Donate! 

Be  there  when  the  curtain  goes  up... 

Watch,  Bid  & Buy! 


For  more  information  please  call  Edye  Baker  61 7 492  0202 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  7 through  June 
30  and  July  9 through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
are  available,  particularly  for  the  July 
concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot-Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
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ington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children’s  books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  call  (617)  267-2692. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M. 
Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 
a.m.,  and  present  your  ticket  stub  when 
exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 


Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please 
send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail- 
ing label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  &, 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  "Presidents  at 
Pops,"  “A  Company  Christmas  at  Pops,"  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lyrmfield 

(617)  599-8119 

Hooksett 

(603)  641-2999 

Billerica 

(508)  663-3999 

Malden 

(617)  322-0999 

Manchester 

(603)  641-5999 

Billerica  (3A) 

508)  667-9789 

North  Andover 

(508)  683-9999 

Nashua 

(603)  883-9998 

Boston 

(617)  742-6618 

North  Darknouth 

(508)  999-0099 

Salem 

603  893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617)  871-4178 

Chestnut  Hi 

(617)  332-0955 

Sudbury 

(508)  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508)  668-6017 

Foxboro 

(508)  543-1199 

West  Con  cad 

(508)  369-0300 

Haverhill 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

(617)  935-7210 

Hudson 

508)  562-9918 

Woburn  (Four  Caners) 

(617)  938-8999 
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IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESN  T REQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 


AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


BOSTON 


1 06th  SEASON 
JOHN  WILLIAMS 
CONDUCTOR 


BOSTON 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
106th  Season,  1991 


Trustees  of  the  Boston  Symphony  Orchestra, 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Inc. 

George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Avram  J.  Goldberg 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Personnel 
Administrator 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy.  Office 
Bernadette  M.  Horgan,  Public 
Relations  Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 

Patricia  Krol,  Coordinator  of  Youth  Activities 


Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Michelle  R.  Leonard,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  Herbert  B.  Abelow 

Harlan  Anderson 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

S.  James  Coppersmith 
Albert  C.  Cornelio 
Phyllis  Curtin 
Alex  V.  d’Arbeloff 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Edward  Eskandarian 
Katherine  Fanning 
Peter  M.  Flanigan 
Dean  Freed 
Eugene  M.  Freedman 
Peter  H.B.  Frelinghuysen 
Mrs.  James  Garivaltis 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 


Haskell  R.  Gordon 
Steven  Grossman 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Joe  M.  Henson 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting 


Mrs.  Thomas  S.  Morse 
Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Daphne  Brooks  Prout 
Millard  H.  Pryor,  Jr. 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 
Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Mrs.  Thomas  H.P.  Whitney 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 

Mrs.  Edward  S.  Stimpson 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Susan  D.  Hall,  President 

Thelma  E.  Goldberg,  Executive  Vice-President 
Joan  Erhard,  Secretary 
Patricia  A.  Maddox,  Treasurer 
Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Paul  S.  Green,  Resources  Development 
Charles  W.  Jack,  Adult  Education 
Pat  Jensen,  Membership 
Maureen  Hickey,  Tanglewood 


Marilyn  Larkin,  Tanglewood 

Patricia  A.  Newton,  Regions 

Carol  Scheifele-Holmes,  Public  Relations 

F.  Preston  Wilson,  Development 

Pat  Woolley,  Youth  Activities 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Judy  Clark 
Joan  Erhard 
Bettina  Harrison 


Helen  Lahage 
Ginny  Martens 
Paula  Murphy 
Pamela  S.  Nugent 


Beverly  J.  Pieper 
Patricia  L.  Tambone 
Arline  Ziner 


Business  and  Professional  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  James  F.  Cleary,  BPLA  President 


Members 

J.P.  Barger 
Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling,  Jr. 


Thelma  E.  Goldberg 
Joe  M.  Henson 
George  H.  Kidder 
Vincent  M.  O’Reilly 


Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 
Roger  D.  Wellington 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops. 


A Pops  Promenade: 

Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone,  Presumed  Innocent,  Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  E?ctra-Terrestrial) , Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye , Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
“Somewhere  in  My  Memory”  from  that 
film.  Mr.  Williams  is  currently  working 
on  the  scores  to  Steven  Spielberg’s  Hook, 
a sequel  to  Peter  Pan  starring  Robin 
Williams  and  Dustin  Hoffman,  and  Oliver 
Stone’s  JFK. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  “We’re 
Lookin’  Good!,"  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 
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Space,  Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Swing , Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Request . . .,  an  album  of  music  by  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  to  be  released  in  late  May,  and, 
for  future  release,  an  album  of  John 


Williams’  music  for  the  films  of  Steven 
Spielberg. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 


DePtlsco 

Diamonds 

178  Linden  Plaza  The  Parker  House  333  Washington  Street 

Wellesley  237-5700  Boston  720-1400  Boston  227-3339 
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USTrust  ‘91 


Great  Music,  Great  Wxxls 


Now  in  its  sixth  season,  the  UST rust  Fine  Arts  Festival  91  is 
proud  to  present  another  extraordinary  series  of  woridclass 
orchestras,  conductors,  soloists  and  dancers.  Call  now  to  reserve 
tickets  for  our  best  season  yet. 


Mostly  Mozart 

BJune  22,  8:00  pm 

Mostly  Mozart 
Festival  Orchestra 


The  Boston  Pops 

Sunday,  July  21,  8 pm 

The  Boston  Pops 
Esplanade  Orchestra 
John  Williams,  Conductor 


$27.50,  $25.00,  $22.50, 
Lawn  - $15.00 


Mikhail 
Baryshnikov 

Friday,  August  2 
8:00  pm 

An  Evening  of  Contemporary  Dance 
starring  Mikhail  Baryshnikov  and  the 
White  Oak  Dance  Project 
Golden  Circle  - $61.50 
$41.50,  $31.50,  $21.50,  Lawn  - $14.00 


Pinchas  Zukerman, 

Conductor  and  Violin 
Jon  Kimura  Parker,  Piano 

Included  in  the  program  will  be 
Beethoven’s  “Prometheus”  overture,  and 
Mozart’s  Violin  Concerto  No.  5 as  well  as 
Symphony  No.  35. 

$35.00,  $25.00,  $15.00,  Lawn  - $5.00 


Mostly  Mozart 


Sunday,  June  23 
3:00  pm 
Mostly  Mozart 
Festival  Orchestra 
Gerard  Schwarz,  Conductor 
Itzhak  Perlman,  Violin 
Program  will  feature 
Mozart’s  little  Symphony, 

Violin  Concerto  No.  3, 
and  Symphony  No.  41. 

$35.00,  $25.00,  $15.00, 

Lawn  - $5.00 


The  Boston  Pops 
Orchestra 

Harry  Ellis  Dickson,  Conductor 
Sunday,  August  1 1 8:00  pm 

Special  Guest  Natalie  Cole 
Singing  the  songs  of  Nat  King  Cole 


$27.50,  $25.00,  $22.50,  Lawn  - $15.00 


Tickets  available  at  all  Ticketmaster  locations,  or  charge  by  phone  at 
(617)931-2000.  Programs  and  artists  subject  to  change.  All  perform- 
ances rain  or  shine.  No  refunds  or  exchanges.  All  Ticketmaster  orders 
subject  to  a nonrefundable  handling  charge.  For  more  information  call 
the  Great  Woods  Symphony  Line  (508)339-3333. 


bccoro  town  mo  mong 
CALL  FOR  T1X 

(617)  931-2000 


The  Great 
Woods  box 
office  opens 
May  20. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym- 
phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Educa- 
tion” Award.  In  1975  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston's 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Please !,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Again,  the  Boston 
Peugeot  Dealers 
are  proud  to 
support  the  most 
popular  orchestra 
in  the  world.® 


PEUGEOT 

Beyond  the  obvious: 


Call  1-800-447-4700  for  the  dealer  nearest  you. 

©1991  Peugeot  Motors  of  America.  Inc. 
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RONALD  L.  FELDMAN 


CAREY* 

LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  "good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
"Promenade  Concerts,”  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a centuiy,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


$MttK  tEransrript 


MONDAY.  MAY  13,  1895. 


Music  Hall*.  Th©  Promenade  Concerts. 

The  first  “Pop"  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 

follows: 

March  from  “La  Relnede  Saba" Gounod 

Overture  to  “La  Muette  de  Portlet” Auber 

Waltz,  “Amour  et  Printomps” Waldteufel 

(First  time.) 

Selections  from  “Falka” Cbassalgne 

Prelude  to  Act  III.»of  “Lohengrin” Wagner 

Overture  to  “Guillaume  Tell'’ Rossini 

Intermezzo  from  “Cavalleria  Rustlcana” Mascagni 

Suite,  “L’Arl6sienne,”  No.  2 Bizet 

Overture.  “Light  Cavalry” Supp<i 

Waltz,  “Grubonlichter’1 Zeller 

(First  time.) 

Gavotte,  “La  Coquette” Sudessl 

(First  time.) 
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NEW  YORK  BEVERLY  HILLS  SAN  FRANCISCO  SOUTH  COAST  PLAZA  DALLAS 
HOUSTON  WASHINGTON,  D.C.  CHICAGO  ATLANTA  BOSTON  PHILADELPHIA  800-526-0649 


Tiffany  & Co. 


Two  of  a kind* 

Ruby f emerald } sapphire  and  diamond 
ear-clips  from  Tiffany’s  exclusive  collection. 


Reiiremeni. 


//  isn  '/  u/hai  you  Ikougki  ii  would  be. 


At  Orchard  Cove,  retirement  is  just  the  beginning. 


Boredom.  Uncertainty.  Financial 
drain.  Old  age  homes.  Health  worries. 
Becoming  a burden.  Is  that  what  you 
thought  retirement  would  bring? 

Think  again. 

Orchard  Cove  offers  an  alternative.  A 
gracious,  active  style  of  living  in  a scenic, 
peaceful,  country  setting  in  Canton. 
Where  you  enjoy  the  privacy  of  your 
own  apartment.  The  convenience  of 
weekly  housekeeping  and  full  mainte- 
nance services.  Plus  the  security  of  health 


and  wellness  care  and,  should  you  ever 
need  it,  a nursing  home  on-site. 

Orchard  Cove  is  what  you've 
dreamed  about  in  retirement,  but  didn't 
think  possible.  Activities.  Security. 
Companionship.  Continuing  care. 
Freedom.  Privacy.  All  the  comforts  of 
home.  And  more. 

Retirement  isn't  what  you  thought  it 
would  be.  At  Orchard  Cove,  retirement 
is  living!  Find  out  more.  Call  or  write 
Shirley  Lerner  for  information. 


Where  living  long  means  living  well. 

A Lifecare  community  sponsored  by  the  Hebrew  Rehabilitation  Center. 

• 

Orchard  Cove  Information  Center 
793  Washington  Street,  Canton,  AAA  02021  • (617)  821-1730 


America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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Discover  Privacy  and  Serenity 
at  Windemere  in  the  Berkshires. 

Only  2V2  Hours  from  Manhattan  and  Boston. 


v 


The  people  who  buy  a country  home  at  Windemere  have 
a desire  for  privacy.  Each  is  custom  built  on  five  or  more 
secluded  acres.  Windemere  people  can  also  be  active: 

minutes  away  are  skiing, 
golf  and  tennis.  They 
can  also  swim  or  sail  in 
Windemere’s  own  100 
acre  lake.  At  day’s  end, 
they  can  come  home  and 
swim  in  their  own  private  indoor  pool  (see  photo)  and  then 
enjoy  gourmet  dining  in  nearby  Lenox. 

Interested?  Call  413-229-8330  for  a private  inspection 

OF  b rOChUFC  77i/j  ‘S  n°!  an  °^enn^  t0  se^‘  ^omP^ete  lerms  are  *n  an  offering  plan  available  from  sponsor. 


© Windemere  Lake  Corporation  1991 


J 


14 


classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
; quently  drawn  from  theater  or  film 
j scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,”  and  led  a 
series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World , Pops  in  Space , Pops  on  the  March , 
That’s  Entertainment  (Pops  on  Broadway), 
Pops  Around  the  World , Aisle  Seat,  With  a 
Song  in  My  Heart,  America,  the  Dream 
Goes  On,  Swing,  Swing,  Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Request . . ., 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukeboy,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Russe,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 

i classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  I Love  a Parade,  to  be 
released  in  late  May,  and,  for  future 
release,  an  album  of  John  Williams’ 
music  for  the  films  of  Steven  Spielberg. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it.. . Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 

That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 

With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don't  have  to.  ’ ' ^ 

Guess  that’s  why  they  call  it  trust. 


BayBank® 


PRIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


FESTIVE  OVERTURE 

Dmitri  Shostakovich  (1906-75) 

Shostakovich’s  career  was  marked  repeatedly  by  sudden  changes  of  fortune  dic- 
tated by  political  currents  within  the  Soviet  Union,  particularly  during  the  era  of  Sta- 
lin, when  he  was  twice  publicly  denounced  for  his  music.  Yet  he  remains  the  greatest 
Russian  composer  of  this  century.  The  majority  of  his  fifteen  symphonies,  searing 
string  quartets,  various  concertos,  stage  works,  and  other  pieces  have  long  since 
become  established  as  contemporary  classics.  The  circumstances  of  Shostakovich’s 
career  would  seem  to  allow  little  opportunity  for  truly  cheerful  music,  but  the  Festive 
Overture  is  surely  a piece  that  falls  into  the  category,  with  a brilliant  display  of 
orchestral  effect,  melodic  vivacity,  and  rhythmic  life.  Shostakovich  wrote  it  in  the  fall 
of  1954,  about  a year  and  a half  after  the  death  of  Stalin  had  begun  to  make  possible 
a loosening  of  restrictions  on  artists,  and  the  overture’s  mood  may  well  reflect  that 
period. 

A TRIBUTE  TO  LEONARD  BERNSTEIN 

One  of  the  lives  led  by  the  late,  multi-faceted  Leonard  Bernstein  (1918-90),  was  as  a 
composer  for  the  Broadway  stage,  one  of  the  most  gifted  and  influential  we’ve  ever 
known.  Without  question  West  Side  Story  has  firmly  taken  its  place  as  one  of  the 
strongest  and  most  innovative  musicals  ever  composed.  None  of  Bernstein's  other 
Broadway  shows  matched  the  unique  combination  of  excellences  of  West  Side  Story, 
but  they  all  contain  wonderfully  memorable  moments  that  add  luster  to  the  history  of 
the  Broadway  stage. 

Bernstein’s  first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  collabora- 
tors, Betty  Comden  and  Adolph  Green  for  book  and  lyrics,  and  Jerome  Robbins  for 
direction  and  choreography.  All  four  went  on  to  significant  careers  in  the  theater.  On 
the  Town  tells  a simple  story  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard  dur- 
ing World  War  II  who  enjoy  twenty-four  hours  of  leave  in  “New  York,  New  York."  It’s 
their  first  visit,  and  they  are  determined  to  make  the  most  of  it,  seeing  the  sights  and 
falling  in  love.  A cheerful  hunk  from  the  Midwest  is  so  concerned  about  hitting  every 
popular  tourist  attraction  during  his  leave  that  he  cannot  take  in  the  increasingly 
pressing  offers  of  more  personal  attention  from  the  lady  cab-driver  (“I  Can  Cook, 

Too”).  One  of  the  sailors  spends  the  day  in  a vain  search  for  Miss  Turnstiles,  with 
whom  he  has  fallen  in  love  from  a subway  advertisement;  he  finds  New  York  to  be  a 
“Lonely  Town.”  Of  course,  the  leave  must  come  to  an  end,  and  the  couples  who  have 
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found  one  another  during  the  day  must  take  a tender  farewell,  promising  to  catch  up 
“Some  Other  Time.” 

Bernstein’s  second  show  was  also  set  in  New  York.  Wonderful  Town  (1953)  was 
based  on  Ruth  McKinney’s  My  Sister  Eileen,  which  had  been  turned  into  a straight 
play  with  the  same  title  by  Joseph  Fields  and  Jerome  Chodorov.  For  the  musical,  Betty 
Comden  and  Adolph  Green  again  wrote  the  lyrics  for  Bernstein’s  music.  Set  in  Green- 
wich Village,  the  plot  tells  of  the  Sherwood  sisters,  who  have  come  to  New  York  from 
Ohio  for  the  sake  of  their  careers.  Things  aren’t  going  especially  well  for  Ruth,  who  is 
aiming  at  a literary  career  but  feeling  homesick  (“Ohio"),  and  she  spends  a lot  of  time 
warding  off  the  many  admirers  of  her  charmingly  innocent  sister  Eileen;  these 
include  some  overamorous  Brazilian  naval  officers  (“Conga!”).  Of  course,  even  in  the 
impersonal  big  city  it  is  possible  to  fall  “A  Little  Bit  in  Love"  and  to  celebrate  the 
music  in  the  hot  night  spots  ("Wrong  Note  Rag"). 

For  a long  time,  Candide  (1956)  was  regarded  as  a noble  failure.  Filled  with  extraor- 
dinaity  music  of  great  variety  performed  by  a cast  of  real  singers  who  did  it  justice, 
the  show  was  hobbled  by  Lillian  Heilman's  clunky  book,  and  it  ran  only  73  perform- 
ances. But  the  original  cast  album  became  something  of  an  underground  favorite, 
making  Candide,  for  man}'  people,  their  favorite  Bernstein  show.  Eventually  it  was 
revamped  theatrically  by  Harold  Prince,  with  a new  book  and  new  versions  of  much 
of  the  music  written  for  a younger  cast.  This  version  (1974)  ran  more  than  ten  times 
as  long  as  the  original  production.  More  recently,  a new  arrangement  of  Candide  was 
made  for  the  New  York  City  Opera,  moving  in  the  opposite  direction  from  the  suc- 
cessful Broadway  production,  with  more  music.  This,  too,  was  a substantial  success. 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of  Wellesley.” 


E.AJ>AV1S 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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So  Voltaire’s  famous  eighteenth-century  satire  now  exists  in  at  least  three  quite  dif- 
ferent versions,  all  with  Bernstein’s  wonderful  score.  The  Overture  has  long  since 
become  a concert  favorite  everywhere  — the  only  overture  from  a Broadway  show  ever 
to  join  the  standard  concert  repertoiy.  “Glitter  and  Be  Gay”  is  both  a superb  colora- 
tura aria  and  a parody  of  the  same,  as  Cunegonde,  living  in  Paris  as  a kept  woman, 
bemoans  her  fate,  but  consoles  herself  with  the  rich  supply  of  jewels  that  her 
“wicked”  life  has  brought  her. 

And  finally  there  is  West  Side  Story  (1957),  an  adaptation  of  Shakespeare’s  Romeo 
and  Juliet  with  a book  by  Arthur  Laurents,  lyrics  by  Stephen  Sondheim  (his  first 
Broadway  credit),  direction  and  choreography  by  Robbins,  and  Leonard  Bernstein's 
masterful  score,  the  most  musically  unified  and  dramatic  score  yet  composed  for 
Broadway.  The  tragedy  of  two  young  people  whose  love  crosses  the  boundary 
between  two  rival  teen  gangs,  leading  ultimately  to  death,  is  projected  in  music  of 
extraordinary  vividness  and  power,  utilizing  dance  (“Mambo")  and  song,  from  the 
lively  “America”  and  the  eager  anticipation  of  “Something’s  Cornin’”  to  the  great  quin- 
tet on  “Tonight”  — probably  the  most  adventurous  ensemble  number  ever  written  for 
Broadway— and  the  yearning  “Somewhere.” 

WEDDING  MARCH  from  A MIDSUMMER  NIGHT  S DREAM 

Felice  Mendelssohn  (1809-47) 

As  a boy  of  seventeen,  Felix  Mendelssohn  was  entranced  by  Shakespeare’s  A Mid- 
\ summer  Night’s  Dream , which  he  read  with  his  sister  Fanny  (herself  a talented  com- 
poser). Almost  at  once  he  composed  a brilliant  overture  for  the  play  for  two  pianos,  so 
that  he  and  Fanny  could  play  it  for  their  own  pleasure  and  that  of  others  in  the  culti- 
i vated  family  circle.  Seventeen  years  later  he  composed  incidental  music  for  the  entire 
play,  drawing  upon  thematic  material  already  conceived  for  the  overture,  expanding  it 
into  separate  numbers,  and  adding  much  more.  The  resulting  music  is  Men- 
delssohn’s most  popular  work,  and  rightly  so,  for  the  wonderfully  imaginative  way 
I that  he  combined  all  the  levels  of  the  drama  — Oberon  and  Titania,  with  their  elves 
and  sprites,  the  aristocratic  Athenians,  and  the  comic  rustics  — in  music  of  extraordi- 
nary freshness  and  color. 

CLAIR  DE  LUNE 

Claude  Debussy  (1862-1918) 

Clair  de  lune  (English  translation,  “Moonlight”)  is  one  of  Debussy’s  best-known 
works,  largely  because  so  many  people  played  it  in  their  early  piano  lessons.  It  is  the 
I third  of  four  short  piano  pieces  composed  in  1890  and  revised  fifteen  years  later  for 
publication  under  the  overall  title  Suite  bergamasque.  The  present  orchestral  version 
was  created  by  the  distinguished  American  composer  Walter  Piston,  for  many  years  a 
professor  at  Harvard,  who  has  received  more  world  premieres  from  the  Boston  Sym- 
phony Orchestra  than  any  other  composer.  Clair  de  lune  shimmers  with  soft  silver  of 
the  full  moon  on  a quiet  summer  night. 

POLOVTSIAN  DANCES  from  PRINCE  IGOR 

Alexander  Borodin  (1833-87) 

Alexander  Borodin  was  distinguished  in  two  very  different  careers  — as  a chemist 
and  as  a composer.  All  his  life  he  worked  as  a researcher  and  professor  of  chemistry, 
achieving  lasting  renown  for  his  discoveries  in  this  area;  at  the  same  time  he  was  one 

continued  on  page  48 
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WGBH/Channel  2 Auction 

May  31  -June  8 


/ 


Join  the  cast  of  thousands... 

Donate! 

Be  there  when  the  curtain  goes  up... 

Watch,  Bid  & Buy! 


For  more  information  please  call  Edye  Baker  61 7 492  0202 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Rose  Chair 

Lucia  Lin 
Max  Hobart 
§Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsly 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 

* Jerome  Rosen 
Ronan  Lefkowitz 

* Nancy  Bracken 
"Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
+ Substituting,  1991  spring  season 


* Bonnie  Bewick 
‘Tatiana  Dimitriades 
‘James  Cooke 

* Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
tLing  Ling  Guan 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 
tAnne  Black 
+Jean  Haig 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

+ Andrew  Mark 

Basses 

Lawrence  Wolfe 
§Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tLawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  May  20,  1991,  at  7 


Festive  Overture 


Shostakovich 


A TRIBUTE  TO  LEONARD  BERNSTEIN 
with 

JUNE  ANDERSON 
BEATRICE  ARTHUR 
DEBBIE  SHAPIRO 
GEORGE  DVORSKY 
JASON  GRAAE 
HOWARD  McGILLIN 
SUSAN  STROMAN,  choreographer 
NORMAN  KAUAHI,  assistant  choreographer 
Musical  preparation  by  DAVID  KRANE 
Costumes  by  ALICE  HUGHES 

From  Candide  Bernstein 

Overture 

Glitter  and  Be  Gay 
Ms.  Anderson 
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Bernstein 


From  On  the  Town 
New  York,  New  York 

Messrs.  Dvorsky,  Graae,  and  McGillin 
Some  Other  Time 
Ms.  Arthur,  vocal 
John  Williams,  piano 
I Can  Cook,  Too 
Ms.  Shapiro 
Lonely  Town 
Mr.  Dvorsky 

From  Wonderful  Town  Bernstein 

Wrong  Note  Rag  (arr.  Ramin) 

Ohio 

Ms.  Anderson  and  Ms.  Arthur 
A Little  Bit  in  Love 
Ms.  Anderson,  vocal 
Mr.  Williams,  piano 
Conga 

Ms.  Arthur  and  company 

From  West  Side  Story  Bernstein 

Mambo 
America 

Ms.  Shapiro  and  Mr.  Graae 
Something’s  Cornin’ 

Mr.  McGillin 
Tonight  Quintet 
Company 
Somewhere 
Ms.  Anderson 


Welcome  to  this  special  television  session  for  "Evening  at  Pops. " This  concert  is  being  taped 
by  WGBH  Boston  for  future  broadcast  on  PBS's  "Evening  at  Pops"  series.  Because  the 
segments  taped  will  become  part  of  a television  program , occasional  scenes  of  the  audience 
may  be  used.  The  program  order  above  may  not  reflect  the  taping  order.  Breaks  will  be  at 
the  discretion  of  television  personnel.  Funding  for  "Evening  at  Pops"  is  provided  by  Digital 
Equipment  Corporation. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Air  transportation  courtesy  of  Air  Canada,  American  Airlines,  and  British  Airways. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  3 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  21,  1991,  at  8 

Wedding  March  from  A Midsummer  Night's  Dream  Mendelssohn 

Clair  de  lune  Debussy-Piston 

Polovtsian  Dances  from  Prince  Igor  Borodin 

INTERMISSION 

Hoagy  Carmichael  Suite  Carmichael-Ramin 

Skylark  — Georgia  On  My  Mind  — Lazy  River  — 

The  Nearness  of  You  — My  Resistance  Is  Low  — 

In  the  Cool,  Cool,  Cool  of  the  Evening  — 

Two  Sleepy  People  — Stardust 

The  Umbrellas  of  Cherbourg  Legrand 

Presenting 
MICHEL  LEGRAND 

Yentl,  medley  for  piano  and  orchestra  Legrand 

INTERMISSION 

Love  Is  Sweeping  the  Country  Gershwin-Ramin 
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Presenting 
TONY  BENNETT 
Featuring  the  Ralph  Sharon  Trio 
Ralph  Sharon,  piano 
Joe  LaBarbera,  drums 
Paul  Langosch,  bass 


S’Wonderful 

I Love  a Piano 

When  Joanna  Loved  Me 

I Left  My  Heart  in  San  Francisco 

When  Do  the  Bells  Ring 


Segal/Wells-Sharon 

Cory/Cross-Sharon 


Gershwin-Sharon 


DeForest-Sharon 


Berlin-Sharon 


You  Must  Believe  in  Spring 

Watch  What  Happens 

How  Do  You  Keep  the  Music  Playing? 


Legrand 

Legrand 

Legrand 


MESSRS.  BENNETT  AND  LEGRAND 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS  's  " Evening  at 
Pops"  series.  Because  the  segments  taped  will  become  part  of  a television  program , 
occasional  scenes  of  the  audience  may  be  used.  Funding  for  “Evening  at  Pops"  is  provided 
by  Digital  Equipment  Corporation. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Air  transportation  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  The  Forty  Niners,  Inc.;  National  Fire  Protection  Association;  UMass/ 

Boston  Alumni  Association;  Executours;  Tiverton  Middle  School  Band;  AARP  Chapter 
No.  207/Newport,  R.I.;  Garden  City  Travel;  Midway  Manor  Senior  Citizens;  North  Kingstown 
High  School  Band;  Traveling  Pacesetters. 


Week  3 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  • advance  reservations 

• no  tipping  • 24-hour,  7-day  availability 

• monthly  billing  • Minibuses  and  motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


Serving  Boston  and  Philadelphia 


i 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  22,  1991,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Prelude  to  Act  III  of  Lohengrin 

Wagner 

Overture  to  Raymond 

Thomas 

Pavane 

Faure 

Tales  from  the  Vienna  Woods 

Strauss 

INTERMISSION 

Rakoczy  March 

Berlioz 

Piano  Concerto  No.  2 in  D minor 
Allegro  appassionato 
Adagio  — Molto  sostenuto 
Finale  — Presto  scherzando 
PEDJA  MUZIJEVIC 

Mendelssohn 

INTERMISSION 

Visiting  Nurse  Association  of  Boston  Fanfare 

Broiles 

Berlin  Bouquet 

Say  It  With  Music  — Blue  Skies— A Pretty  Girl  Is 
Like  a Melody— Always— Alexander’s  Ragtime  Band 

arr.  Mason 

Smoke  Gets  in  Your  Eyes 

Kern-Bodge 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — On  the  Atchinson, 

Topeka  and  the  Santa  Fe  — Wabash  Cannon  Ball  — 

Orange  Blossom  Special 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Family  Counseling  & Guidance  Centers  Inc.;  Boston  Symphony  Associ- 
ation of  Volunteers;  Hewlett-Packard;  St.  Barbara’s  Catholic  Women’s  Club;  Catholic  Alumni 
Club  of  Boston;  Professional  & Business  Women’s  Lodge;  Rotary  Club  of  Stoneham;  Mono- 
type Guild  of  N.E./Unique  Prints;  Friends  of  the  Burton  L.  Wales  Library;  Nashoba  Valley 
Chapter  3538  of  AARP;  Wenham  Council  on  Aging;  First  Lutheran  Church,  Malden;  Lynnfield 
Senior  Citizen  Center. 


Week  3 
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OFFICERS 

H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W.  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
JOHN  F.  WINCHESTER 
DOUGLAS  R.  SMITH-PETERSEN 
EDWARD  P.  THOMPSON 
RICHARD  W.  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
FREDERIC  C.R.  STEWARD 
WILLIAM  J.  O'KEEFE 
GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 

© 

FRANK  WOODARD  III 
JAMESJ.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
STEVEN  H.  BRAVEMAN 
J.  BRIAN  POTTS 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
MARY  JANE  SMITH 
DONALD  P.  LEE 
JOHN  R.  LAYTON 
SARAH  A.  PHILLIPS 
ROSALYN  M.  SOVIE 
MAUREEN  W.  BURKE 
PAUL  G.  CURTIS 

© 

FIDUCIARY 

DOS  ION  IKl'SIIIS 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  23,  1991,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Prelude  to  Act  III  of  Lohengrin 

Wagner 

Overture  to  Raymond 

Thomas 

Pavane 

Faure 

Tales  from  the  Vienna  Woods 

Strauss 

INTERMISSION 

Rakoczy  March 

Berlioz 

Piano  Concerto  No.  2 in  D minor 
Allegro  appassionato 
Adagio  — Molto  sostenuto 
Finale  — Presto  scherzando 
PEDJA  MUZIJEVIC 

Mendelssohn 

INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat 

Coleman-Hayman 

Berlin  Bouquet 

Say  It  With  Music  — Blue  Skies— A Pretty  Girl  Is 
Like  a Melody— Always— Alexander’s  Ragtime  Band 

arr.  Mason 

Smoke  Gets  in  Your  Eyes 

Kern-Bodge 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 
Night  Train  — Take  the  A’  Train  — On  the  Atchinson, 
Topeka  and  the  Santa  Fe  — Wabash  Cannon  Ball  — 
Orange  Blossom  Special 

arr.  Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Raytheon  Company;  Friends  of  Milton  Hospital;  Lynn  Public  Schools 
Senior  Band;  Walpole  Arts  Council;  Bank  of  Boston;  Winchester  Rotary  Club;  Continental 
Airlines;  School  Voyageurs. 
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Week  3 


What  direction  will 


Wii  you  spend  your  days  dealing 
with  household  routine?  Will  health 
care  always  be  a worry  in  the  back 
of  your  mind? 

Now  there’s  a better  direction. 
Because  life-care  retirement  at 
Edgewood  combines  the  independent 
lifestyle  you  want  with  the  peace  of 
mind  you  need. 

At  Edgewood,  you’ll  benefit  from 
personal  services  and  amenities  which 
will  turn  your  everyday  life  into  a retire- 
ment  as  active  and 
social  as  you  wish. 

You’ll  also  enjoy 
peace  of  mind,  know- 
ing you  have  a pro- 
fessional on-site 
Health  Center  and 
management  by 


Life  Care  Services  Corporation,  the 
acknowledged  leader  in  the  industry 
with  a quarter-century  of  success. 

Edgewood  will  be  in  a naturally 
wooded  setting  adjacent  to  Lake 
Cochichewick  in  North  Andover,  yet 
close  to  Boston’s  cosmopolitan  culture. 

With  entrance  fees  starting  at 
$205,000  and  a Return  of  Capital® 
Plan  which  refunds  90  percent  of  the 
entrance  fee  to  you  or  your  estate, 
Edgewood  is  also  an  attractive 

financial  choice. 

If  you’re  62  or 
over,  call  for  more 
information  or  an 
appointment  for  a 
personal  tour.  It’s  a 
step  in  the  right  direc- 
tion for  your  future. 


^ Developed  and  Managed  by  Life  Care  Services  Corporation 

Call  (508)  689-0202  or  call  1-800-649-3343 

toll-free,  from  area  codes  508  or  617.  14032 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  24,  1991,  at  8 


Theme  for  Earth  Day 

P.  Williams 

Hoedown  from  Rodeo 

Copland 

From  Grand  Canyon  Suite 
Sunrise  — On  the  Trail 

Grofe 

Appalachian  Morning 

Halley-P.  Williams 

INTERMISSION 

Mambo,  from  West  Side  Story 

Bernstein 

Concerto  for  Tuba  and  Orchestra 
DOUGLAS  YEO,  bass  trombone 

Williams 

Romance 

Still 

MR.  YEO 


INTERMISSION 

Everything’s  Cornin’  Up  Roses,  from  Gypsy  Styne-Ramin 

A Tribute  to  Victor  Young  arr.  Ramin 

Love  Letters  — Stella  by  Starlight  — 

Sweet  Sue  — My  Foolish  Heart— Around  the  World 

America  Simon-Morley 

Wind  on  the  Water,  from  The  Last  Whale  Crosby/Nash-Morley 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary— Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan — 

Over  There  — The  Yankee  Doodle  Boy— You’re  a Grand 
Old  Flag 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  TravelWorld/Abington  Heights  H.S.  Band;  Stone  & Webster  Engineer- 
ing Corporation;  Kittatinny  Regional  High;  Morse  Pond  School  Band-Falmouth;  N.E.  College 
of  Optometry;  Endicott  College  Alumnae  Association;  Dennis-Yarmouth  Music  Department; 
Hospitality  Tours;  Weymouth  Rotary  Club;  Pinkerton  Academy;  Eaton  Financial  Corporation; 

Historic  Deerfield,  Inc.;  Guild  of  St.  Francis/Sacred  Heart/Newton;  Hampton  Recreation; 

Vermont  Transit  Company;  Conestoga. 


Week  3 
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America's  Musical  Tradition 


■ ^ or  over  a century  the  artistry  of  the  Boston  Pops 
mA  has  enriched  the  lives  of  music  lovers  nationwide 
I and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends 
upon  your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1992,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO's  quarterly 
newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1992  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1991 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and  also 
receive  the  newest  Boston  Pops 
poster,  “Summer  Evening  on 
the  Esplanade”  (unframed). 

Contribute  $500  and  also 
receive  the  most  recent  Boston 
Pops  recording  conducted  by 
John  Williams. 


Contribute  $750  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops”,  and  a Boston  Pops 
T-shirt. 

Contribute  $1250  and  also 
receive  a pair  of  table  seats 
to  the  1991  New  Year's  Eve 
Gala.  We'll  include  a bottle 
of  champagne  and  a back- 
stage  visit. 


Contribute  $6000  and 

also  receive  the  opportunity 
to  conduct  ‘The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1991  Friend  of  Pops 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)638-9251. 


YES!  1 want  to  keep  great  music  alive  and  become  a 

1991  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone 


Address 


City. 


State 


Zip. 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  25,  1991,  at  8 


Theme  for  Earth  Day 

P.  Williams 

Hoedown  from  Rodeo 

Copland 

From  Grand  Canyon  Suite 
Sunrise  — On  the  Trail 

Grofe 

Appalachian  Morning 

Halley-P.  Williams 

INTERMISSION 

Mambo,  from  West  Side  Story 

Bernstein 

Concerto  for  Tuba  and  Orchestra 
DOUGLAS  YEO,  bass  trombone 

Williams 

Romance 

Still 

MR.  YEO 


INTERMISSION 

Eveiything’s  Cornin'  Up  Roses,  from  Gypsy  Styne-Ramin 

A Tribute  to  Victor  Young  arr.  Ramin 

Love  Letters  — Stella  by  Starlight  — 

Sweet  Sue  — My  Foolish  Heart— Around  the  World 

America  Simon-Morley 

Wind  on  the  Water,  from  The  Last  Whale  Crosby/Nash-Morley 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary  — Maiy’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan  — 

Over  There  — The  Yankee  Doodle  Boy  — You're  a Grand 
Old  Flag 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  N.A.F.S.A.;  American  Red  Cross  of  Massachusetts  Bay;  Traditional 
Tours;  Milford  Travel  Club;  St.  Eulalia  Parish;  Castle  Island  Association;  Penny  Pitou  Travel: 

First  Parish  in  Framingham;  Unitarian-Universalist  Church,  Greater  Lynn;  Western  Travel, 

Inc.;  Holy  Name  Society  of  St.  Theresa’s  Church;  Eastern  Travel-Oneonta  Bus  Lines;  Brain- 
tree Point  Women’s  Club;  Holbrook  Golden  Agers;  Compass  Travel. 
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Week  3 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  26,  1991,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


^ Rakoczy  March 

/ Overture  to  Zampa 

j Clair  de  lune 

Gaite  parisienne  Suite 

Overture  — Allegro  brillante  — Polka  — 

Galop  — Valse  — March  — Can-Can  — Finale 

INTERMISSION 

March  Militaire 

From  Don  Giovanni 
Batti,  batti 

GURCELL  HENRY,  soprano 
Champagne  aria  (“Fin  ch’han  dal  vino”) 
ROBERT  HONEYSUCKER,  baritone 
La  ci  darem  la  mano 

MS.  HENRY  and  MR.  HONEYSUCKER 

Song  texts  begin  on  page  56. 


Berlioz 

Herold 

Debussy-Piston 

Offenbach 


Schubert 

Mozart 
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From  Porgy  and  Bess  Gershwin 

Summertime 

MS.  HENRY 
I Got  Plenty  of  Nothin’ 

MR.  HONEYSUCKER 
Bess,  You  Is  My  Woman 

MS.  HENRY  and  MR.  HONEYSUCKER 

INTERMISSION 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 

Two  Leroy  Anderson  Favorites 
Blue  Tango 
Fiddle-Faddle 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction— Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — On  the  Atchison, 

Topeka,  and  the  Santa  Fe  — Wabash  Cannon  Ball  — 

Orange  Blossom  Special 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Mass.  Respiratory  Hospital;  Perkiomen  Tours  &,  Travel;  N.A.F.S.A.; 

Inner  Circle  Amoskeag  Bank;  First-Calvary  Baptist  Church;  Temple  Judea. 
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Week  3 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
John  Williams 
Michael  Rosenbloom 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Victoria  Kintner 
Sharan  Leventhal 
Tison  Street 
Dianne  Pettipaw 
Cynthia  Cummings 
James  Orent 
Colin  Davis 
Gerald  Itzkoff 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Gerald  Mordis 
Clayton  Hoener 
Harris  Shilakowsky 
Pattison  Story 
Qun  Li 

Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Julie  Leven 
Sophia  Sogland 


Violas 

Kenneth  Stalberg 
Anne  Black 
Barbara  Kroll 
David  Rubinstein 
Susan  Culpo 
Kazuko  Matsusaka 
Donna  Jerome 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 

Basses 
Robert  Caplin 
Barry  Boettger 
Thomas  Coleman 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Nicolas  Tsolainos 

Flutes 

Marianne  Gedigian 
Elinor  Preble 


Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Nona  Gainsforth 
Richard  Menaul 
Kate  Gascoigne 
Thomas  Haunton 
Kevin  Owen 

Trumpets 

Bruce  Hall 
Gregory  Whitaker 
David  Bamonte 
John  Schnell 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 
Douglas  Wright 

Tuba 

Donald  Rankin 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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GUEST  ARTIST 


JUNE  ANDERSON 

Since  her  1982  debut  in  the  title  role  of 
Rossini’s  Semiramide  at  the  Rome  Opera, 
soprano  June  Anderson  has  become  one 
of  the  most  important  singers  in  the  Euro- 
pean opera  world.  Productions  have  been 
created  for  her  in  many  of  the  world’s 
most  famous  opera  houses,  such  as  La 
Scala,  Covent  Garden,  La  Fenice,  and  the 
Paris  Opera.  In  October  1988  Ms.  Ander- 
son appeared  at  Carnegie  Hall  in  Bellini’s 
Beatrice  di  Tenda,  returning  to  New  York 
after  an  absence  of  several  years.  In 
November  1989  she  made  her  Metropoli- 
tan Opera  debut,  as  Gilda  in  Rigoletto.  Her 
1990-91  season  has  included  Rigoletto  at 
the  Teatro  Communale  in  Bologna;  the 
twentieth-century  premiere  and  telecast  of 
Rossini’s  Ricciardo  e Zoraide  in  a new  edi- 
tion, conducted  by  Riccardo  Chailly  at  the 
Rossini  Opera  Festival  in  Pesaro,  Italy; 
recitals  in  Europe  and  North  America; 
Metropolitan  Opera  appearances  in  Rigo- 
letto and  the  new  production  of  Semira- 
mide] the  "Music  for  Life”  gala  benefit  at 
Carnegie  Hall;  a new  Chicago  Lyric  Opera 
production  of  Lucia  di  Lammermoor 
mounted  especially  for  her;  a gala  New 
Year’s  Eve  concert  with  Zubin  Mehta  and 
the  New  York  Philharmonic,  telecast  by 
PBS;  a concert  performance  of  Bellini’s  La 
sonnambula  at  Carnegie  Hall  with  the 


Opera  Orchestra  of  New  York;  her  Kirov 
Opera  debut  in  Lucia ; and  recording  an 
album  of  Rossini  arias  for  London/Decca. 
June  Anderson’s  career  has  taken  her  to 
virtually  every  major  opera  company  in 
Europe  and  the  United  States;  she  has 
also  participated  in  many  of  the  world's 
leading  festivals  and  appeared  with  sev- 
eral of  America’s  leading  orchestras.  She 
has  been  heard  by  millions  of  moviego- 
ers, as  the  Queen  of  the  Night  in  the  film 
Amadeus.  Her  recordings  encompass  a 
wide  variety  of  operatic,  concert,  and 
recital  repertoire,  including  a recent 
Rigoletto  on  London/Decca  with  Luciano 
Pavarotti  and  Leo  Nucci,  a French  aria 
album  on  EMI,  and  Beethoven’s  Ninth 
Symphony  with  Leonard  Bernstein  on 
Deutsche  Grammophon.  Due  this  year  is 
Bernstein’s  Candide  on  Deutsche  Gram- 
mophon, conducted  by  the  composer. 
Boston-born  and  Connecticut-raised, 

June  Anderson  began  voice  lessons  at 
eleven  and  first  came  to  public  attention 
at  fourteen,  performing  Toch’s  Princess 
and  the  Pea  with  the  New  Haven  Sym- 
phony and  the  New  Haven  Opera.  She 
became  the  youngest  finalist  in  the  Met- 
ropolitan Opera  National  Auditions  and 
then  attended  Yale  University  as  a French 
major,  graduating  cum  laude.  She  made 
her  professional  debut  with  the  New 
York  City  Opera  in  1978,  as  the  Queen  of 
the  Night.  Making  her  Boston  Pops 
debut,  Ms.  Anderson,  joined  by  tenor 
Alfredo  Kraus,  performed  “A  Gala 
Evening  of  Bel  Canto,”  presented  by  the 
Boston  Opera  Association,  with  members 
of  the  Boston  Symphony  Orchestra  under 
the  direction  of  Julius  Rudel  this  past 
March.  This  summer  she  will  appear  at 
Tanglewood  singing  music  of  Leonard 
Bernstein,  and  performing  Brahms’s  Ger- 
man Requiem  with  the  BSO  under  Seiji 
Ozawa,  in  concerts  dedicated  to  the 
memory  of  Leonard  Bernstein. 
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GUEST  ARTISTS 


BEATRICE  ARTHUR 

Beatrice  Arthur  is  the  winner  of  two 
Emmy  Awards:  one  in  1977  for  her  por- 
trayal of  the  title  role  in  Maude  and  the 


other  in  1988  for  her  role  as  Dorothy  in 
the  NBC-TV  series  The  Golden  Girls.  Born 
in  New  York  City  and  raised  in  Cam- 
bridge, Maryland,  Ms.  Arthur  trained  for 
the  stage  with  Erwin  Piscator  at  New 
York’s  Dramatic  Workshop  of  the  New 
School  for  Social  Research.  In  1966  she 
won  a Tony  Award  for  her  role  as  Vera 
Charles  in  Mame.  Her  other  stage  credits 
include  The  Threepenny  Opera , Shoe- 
string Revue , Seventh  Heaven , Nature's 
Way,  Ulysses  in  Nightgown,  Chic,  Fiddler 
on  the  Roof,  and  Woody  Allen’s  The  Float- 
ing Lightbulb.  Her  feature  film  credits 
include  Mame,  That  Kind  of  Woman,  and 
Lovers  and  Other  Strangers',  she  also 
appeared  in  the  telefilm  My  First  Love. 


DEBBIE  SHAPIRO 

Making  her  first  appearances  with  the 
Boston  Pops  Orchestra,  Debbie  Shapiro 
was  last  seen  on  Broadway  in  the  award- 
winning Jerome  Robbins’  Broadway.  For 
her  performance  she  received  the  1989 
Tony  Award,  the  New  York  Woman 
Showstopper  Award,  and  a Drama  Desk 
nomination  for  Best  Actress  in  a Musical. 
Ms.  Shapiro  made  her  London  debut  in  a 


highly  acclaimed  concert  version  of  Mack 
and  Mabel  at  the  Drury  Lane  Theatre. 
Other  Broadway  credits  include  her 
debut  in  the  original  cast  of  They’re  Play- 
ing Our  Song;  Perfectly  Frank,  for  which 
she  received  her  first  Drama  Desk  Nomi- 
nation; Zorba,  with  Anthony  Quinn;  and 
the  Tony-nominated  Blues  in  the  Night. 
Ms.  Shapiro  has  sung  on  the  original  cast 
albums  of  her  Broadway  shows  and  on 
such  recordings  as  The  Songs  of  Stephen 
Sondheim,  Songs  of  New  York,  and  Mack 
and  Mabel  in  Concert;  she  looks  forward 
to  recording  her  first  solo  album.  On 
television  she  has  been  seen  on  the  CBS 
series  Trial  and  Error,  The  Pat  Sajak 
Show,  and  the  PBS  special  Broadway 
Plays  Washington.  The  voice  of  one  of  the 
sisters  in  Disney’s  animated  feature  The 
Little  Mermaid,  Debbie  Shapiro  has  also 
appeared  at  the  Sands  Hotel  in  Atlantic 
City  with  Jay  Leno,  at  Harrah’s  with 
Harry  Anderson,  and  in  New  York  at 
Rockefeller  Center’s  Rainbows  and  Stars. 
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GUEST  ARTISTS 


GEORGE  DVORSKY 

With  credits  on  Broadway,  in  concert, 
and  on  recordings,  George  Dvorsky  is 
making  his  Boston  Pops  debut.  No 
stranger  to  the  music  of  Cole  Porter,  Mr. 
Dvorsky  recorded  the  role  of  Bill  Calhoun 
on  EMI’s  recent  release  of  Kiss  Me,  Kate 
and  starred  as  Billy  opposite  Leslie 
Uggams  and  Marilyn  McCoo  in  Anything 
Goes.  Concert  appearances  have  taken 
him  across  the  country,  including  a per- 


formance at  the  Kennedy  Center,  where, 
together  with  Maureen  McGovern,  Jack 
Guilford,  and  Larry  Kert,  he  was  a fea- 
tured soloist  in  an  evening  devoted  to  the 
music  of  George  Gershwin.  He  has  also 
been  a guest  soloist  with  the  London 
Symphony  Orchestra  and  the  Rochester 
Philharmonic,  and  has  performed  at  New 
York’s  Town  Hall,  the  Library  of  Con- 
gress, and  Carnegie  Recital  Hall.  Mr. 
Dvorsky  can  be  heard  on  the  best-selling, 
Grammy-nominated  CBS  Masterworks 
recording  of  Gershwin’s  Of  Thee  I Sing/ 
Let  Them  Eat  Cake.  Other  recordings 
include  Showboat  and  Kiri  Te  Kanawa 
Sings  Gershwin.  On  Broadway,  he 
appeared  as  Marilyn  Monroe’s  first  hus- 
band in  the  musical  Marilyn,  as  Dick  in 
Dames  at  Sea,  and  in  The  Best  Little 
Whorehouse  in  Teyas.  His  regional  credits 
include  starring  roles  at  the  Actor’s  The- 
atre of  Louisville,  the  Hartmann  Theatre, 
and  the  Paper  Mill  Playhouse.  Mr.  Dvor- 
sky attended  Carnegie-Mellon  University. 


JASON  GRAAE 

Making  a return  appearance  with  the 
Boston  Pops  Orchestra,  Jason  Graae 


appeared  in  last  season’s  “Broadway 
Originals”  concert,  which  was  telecast  as 
part  of  PBS’s  Evening  at  Pops  series.  Mr. 
Graae  has  appeared  on  Broadway  in  star- 
ring roles  in  Stardust ; Snoopy,  and  Do 
Black  Patent  Leather  Shoes  Really  Reflect 
Up?  He  recently  starred  as  Hysterium  in 
the  New  York  revival  of  A Funny  Thing 
Happened  on  the  Way  to  the  Forum.  Last 
season  he  made  his  Metropolitan  Opera 
House  debut  as  a vocal  soloist  in  Tvyyla 
Tharp’s  ballet  Everlast,  made  guest 
appearances  with  the  Minnesota  Orches- 
tra, and  performed  on  the  London  Sym- 
phony recording  of  Annie  Get  Your  Gun 
for  EMI  and  Strike  Up  the  Band  for 
Elektra/Nonesuch.  Mr.  Graae  has  also 
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appeared  in  concert  versions  of  Babes  in 
Arms  at  Avery  Fisher  Hall  and  Sitting 
Pretty  at  Carnegie  Hall;  he  can  be  heard 
on  recordings  of  both  shows,  on  the  New 
World  label.  His  off-Broadway  appear- 
ances include  leading  roles  in  the  cur- 
rent hit  Forever  Plaid , Showing  Off,  Olym- 
pus on  My  Mind,  Just  So,  Feathertop, 
Promenade,  and  Godspell.  Regionally  he 
has  played  the  title  role  in  Candide  at  the 


Guthrie  Theatre,  Cleante  in  The  Miser  at 
Syracuse  Stage,  Gus  in  Bloomer  Girl  at 
Goodspeed  Opera  House,  the  title  role  in 
Pippin  at  Pittsburgh  Civic  Light  Opera, 
and  Felix  in  The  Owl  and  the  Pussycat  at 
Long  Island  Stage.  On  television,  Mr. 
Graae  has  been  featured  on  China  Beach, 
The  Smithsonian  Salutes  Disney  (nomi- 
nated for  an  Ace  Award),  As  the  World 
Turns,  and  The  Eleventh  Hour. 


HOWARD  McGILLIN 

Making  his  Boston  Pops  debut,  Howard 
McGillin  has  appeared  in  many  Broad- 
way and  off-Broadway  productions,  as 
well  as  in  film  and  on  television.  Mr. 
McGillin  made  his  most  recent  film 
appearance  in  Nicholas  Meyer’s  Company 
Business,  starring  Gene  Hackman  and 
scheduled  for  release  this  spring.  He 
played  the  role  of  Billy  Crocker  in  the 
revival  of  Anything  Goes  on  Broadway, 


garnering  a Tony  nomination  and  a 
Drama  Desk  nomination,  and  was  also  in 
the  original  London  company.  His  per- 
formance as  John  Jasper  in  The  Mystery 
of  Edwin  Drood,  for  which  he  won  the 
Theatre  World  Award,  was  also  nomi- 
nated for  both  Tony  and  Drama  Desk 
awards.  Mr.  McGillin  made  his  Broadway 
debut  in  Sunday  in  the  Park  with  George 
and  went  on  to  appear  in  the  Aveiy 
Fisher  Hall  concert  performance  of  Fol- 
lies, recorded  for  RCA.  His  off-Broadway 
credits  include  a workshop  production  of 
Into  the  Woods  at  Playwright’s  Horizons, 
The  Mystery  of  Edwin  Drood,  and  the 
Public  Theatre’s  production  of  La 
boheme,  with  Linda  Ronstadt.  His  per- 
formance as  Marcel  in  that  production 
brought  him  another  Drama  Desk  nomi- 
nation. Howard  McGillin  has  extensive 
credits  in  television,  most  recently  star- 
ring in  a pilot  for  CBS  entitled  Mimi  and 
Me.  Recent  guest  appearances  on  televi- 
sion include  Stat,  Perry  Mason,  and  the 
pilot  for  Saturdays. 
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GUEST  ARTISTS 


SUSAN  STROMAN 

Choreographer  of  Liza  Minelli’s  most 
recent  show  Liza  — Stepping  Out  at  Radio 
City,  Susan  Stroman  co-conceived  and 
choreographed  the  hit  off-Broadway 
show  And  the  World  Goes  Round:  The 
Songs  of  Kander  & Ebb,  for  which  she 
won  the  1991  Outer  Critics  Circle  Award 
and  received  a Drama  Desk  nomination 
for  Outstanding  Choreography.  Ms.  Stro- 
man has  choreographed  for  the  New 
York  City  Opera,  where  she  worked  with 
director  Hal  Prince  on  Don  Giovanni  and 
composer  Stephen  Sondheim  and  direc- 
tor Scott  Ellis  on  A Little  Night  Music.  In 
New  York,  she  directed  the  off-Broadway 
show  Broadway  Babylon,  the  comedy 


revue  Living  Color,  and  The  Music  is 
Kern;  she  choreographed  the  off- 
Broadway  and  Pasadena  productions  of 
Flora,  the  Red  Menace.  Regionally,  Ms. 
Stroman  has  directed  several  productions 
of  Ain't  Misbehavin'  and  Jesus  Christ 
Superstar.  For  the  Paper  Mill  Playhouse, 
she  has  choreographed  the  successful 
mainstage  productions  of  Shenandoah, 
Rhythm  Ranch,  The  Roar  of  the  Grease- 
paint . . . , Jesus  Christ  Superstar,  and  the 
world  premiere  of  Sayonara.  Ms.  Stro- 
man’s  television  credits  include  A Little 
Night  Music  for  PBS,  which  will  once 
again  open  the  new  season  for  the  New 
York  City  Opera. 


DAVID  KRANE 

David  Krane  created  the  orchestrations 
for  And  the  World  Goes  Round:  The 
Songs  of  Kander  & Ebb,  for  which  he  has 
been  nominated  for  a 1991  Drama  Desk 
Award.  Mr.  Krane  provided  the  musical 
direction  and  design  for  the  Tony- 
nominated  revival  of  Sweeney  Todd  and 
arranged  the  music  for  The  West  Side 
Waltz,  starring  Katharine  Hepburn.  He 
has  composed  dance  and  incidental 
music  for  many  shows,  including  Kiss  of 
the  Spider  Woman  and  Peter  Pan  (with 


Sandy  Duncan).  For  television,  he  has 
composed  and  performed  a number  of 
scores,  including  the  Emmy-nominated 
original  score  for  the  American  television 
premiere  of  Different  from  the  Others  on 
PBS,  Silent  Dancing,  PBS’s  award-winning 
Skyline  with  Beverly  Sills,  and  American 
Pattern  with  Studs  Terkel.  A graduate  of 
the  Curtis  Institute  of  Music,  he  has 
received  grants  from  the  Leonard  Bern- 
stein Foundation  and  numerous  ASCAP 
Awards. 
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GUEST  ARTIST 


MICHEL  LEGRAND 

Since  1965,  when  he  received  three 
Academy  Award  nominations  for  his 
score,  adaptation,  and  the  song  “I  Will 
Wait  for  You”  from  The  Umbrellas  of 
Cherbourg,  Michel  Legrand  has  become 
one  of  the  most  important  names  in  con- 
temporary music.  He  has  won  three 
Oscars  from  a total  of  sixteen  nomina- 
tions, five  Grammy  Awards,  and  an 
Emmy  nomination  for  his  score  to  the 
television  movie  Brian's  Song.  Mr. 

Legrand  first  came  to  the  attention  of 
Americans  when,  at  the  age  of  22,  he 
arranged  and  conducted  the  Columbia 
recording,  / Love  Paris,  which  became 
one  of  the  best-selling  instrumental 
records  ever  released.  He  received  his 
first  Oscar  in  1968  for  Best  Song,  for  “The 
Windmills  of  Your  Mind"  from  The  Tho- 
mas Crown  Affair,  and  his  second  Oscar, 
for  Best  Original  Score,  for  Summer  of 
'42.  His  third  Oscar  came  in  1984  for  the 
score  to  Barbra  Streisand’s  movie  Yentl. 
Some  of  his  other  film  scores  include  Ice 
Station  Zebra,  Lady  Sings  the  Blues,  The 
Go-Between,  Le  Mans,  Forty  Carats,  A 
Doll's  House,  Atlantic  City,  Never  Say 
Never  Again,  and  The  Three  Musketeers. 
Other  television  scores  include  The  Jesse 
Owens  Story,  As  Summers  Die,  Not  a 
Penny  More,  Not  a Penny  Less,  and 


Masque  de  Lune.  Also  renowned  as  a 
conductor  and  jazz  pianist,  Michel 
Legrand  has  conducted  and  appeared 
with  many  orchestras,  including  the  Pitts- 
burgh Symphony,  Minnesota  Orchestra, 
Buffalo  Philharmonic,  and  the  symphony 
orchestras  of  Vancouver,  Montreal, 
Atlanta,  Denver,  and  New  Orleans.  He 
has  composed  a ballet,  a violin  concerto, 
an  opera,  and  several  works  for  piano 
and  orchestra.  In  1989  he  premiered  his 
Concertoratorio  for  Voice,  Jazz  Trio,  Two 
Pianos  and  Orchestra,  a classical  work 
based  on  the  Declaration  of  the  Rights  of 
Man.  Mr.  Legrand  has  recorded  more 
than  100  albums  and  has  collaborated 
with  such  artists  as  Ray  Charles,  Maurice 
Chevalier,  Miles  Davis,  James  Galway, 

Stan  Getz,  Lena  Horne,  Jack  Jones,  Bar- 
bra Streisand,  Kiri  Te  Kanawa,  and  Sarah 
Vaughan.  Among  the  other  performers 
who  have  recorded  Michel  Legrand’s 
compositions  are  Tony  Bennett,  Rose- 
mary Clooney,  Cleo  Laine,  Henry  Man- 
cini,  Oscar  Peterson,  and  Frank  Sinatra. 

In  1989  Mr.  Legrand  achieved  his  long- 
time goal  of  directing  and  co-writing  (as 
well  as  scoring)  his  first  feature  film,  Five 
Days  in  June,  an  autobiographical 
account  of  his  experiences  as  a young 
musician  in  France  near  the  end  of 
World  War  II.  In  1990  he  collaborated 
with  Miles  Davis  on  the  Australian  film 
Dingo  and  was  inducted  into  the  Song- 
writers Hall  of  Fame.  Mr.  Legrand  was 
born  in  Paris,  the  son  of  Raymond 
Legrand,  a popular  conductor  and  com- 
poser in  France.  A child  prodigy,  Michel 
entered  the  Paris  Conservatory  at  age 
eleven,  emerging  at  age  twenty  as  a solo 
pianist  with  top  honors  in  composition. 
Mr.  Legrand  studied  extensively  with 
Nadia  Boulanger  and  had  the  honor  of 
serving  as  conductor  and  arranger  for 
both  Maurice  Chevalier  and  Edith  Piaf. 
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GUEST  ARTIST 


TONY  BENNETT 

Tony  Bennett  was  nominated  for  a 
1991  Grammy  Award,  in  the  jazz  vocal 
category,  for  his  most  recent  recording, 
Astoria:  (Portrait  of  the  Artist ),  named 
after  his  hometown  of  Astoria,  Queens. 
Mr.  Bennett  has  recently  been  touring  in 
support  of  the  album,  his  91st  release  for 
Columbia  Records,  with  performances 
across  the  countiy,  including  Los  Ange- 
les, San  Francisco,  Chicago,  Boston,  Las 
Vegas,  and  Philadelphia,  as  well  as  in 
England  and  Japan.  This  spring,  Colum- 
bia Records  marks  Tony  Bennett’s  40th 
anniversary  in  the  music  industry  with 
the  release  of  a boxed  set  of  four  com- 
pact discs  entitled  Retrospective:  40  Years 
of  Artistry.  The  88  tracks  include  Mr. 
Bennett’s  first  recording  in  1950  to  his 
latest  in  1990. 

The  son  of  a grocer,  Tony  Bennett  was 
discovered  by  Bob  Hope  in  1949.  The  fol- 
lowing year,  Mr.  Bennett  signed  a record- 
ing contract  with  Columbia  Records, 
which  led  to  a series  of  hit  singles, 
including  “Boulevard  of  Broken  Dreams,” 
“Because  of  You,”  “Cold,  Cold  Heart,” 

“Blue  Velvet,”  and  “Rags  to  Riches.”  The 
1962  release  of  "I  Left  My  Heart  in  San 
Francisco”  brought  Mr.  Bennett  back 
onto  the  charts  and  helped  to  establish 
him  internationally  as  a sophisticated, 


versatile  popular  artist.  He  has  given  five 
Royal  Command  Performances,  including 
his  1983  concert  in  San  Francisco  for 
Queen  Elizabeth  and  Prince  Philip,  and 
has  received  the  Lifetime  Achievement 
Award  from  the  National  Academy  of 
Popular  Music.  Tony  Bennett’s  recogni- 
tion as  an  accomplished  painter  is  begin- 
ning to  rival  his  reputation  as  a singer. 
Painting  under  his  given  name,  Anthony 
Benedetto,  he  has  had  one-man  shows  at 
prestigious  galleries  in  Washington,  Bos- 
ton, Philadelphia,  Palm  Beach,  and  Boca 
Raton.  Tony  Bennett  has  appeared  with 
the  Boston  Pops  Orchestra  on  several 
occasions,  most  recently  in  1987. 
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GUEST  ARTIST 


PEDJA  MUZIJEVIC 

Yugoslavian  pianist  Pedja  Muzijevic 
graduated  from  the  Academy  of  Music  in 
Zagreb  in  1984  and  received  the  Croatian 
Music  Institute  Award  for  that  season’s 
best  senior  recital.  He  continued  his  stud- 
ies in  the  United  States  at  the  Curtis  Insti- 
tute of  Music  in  Philadelphia,  the  Peabody 
Conservatory  in  Baltimore,  the  Music  Acad- 
emy of  the  West  in  Santa  Barbara,  and  the 
Juilliard  School  in  New  York.  Among  the 
teachers  who  have  had  the  strongest  influ- 
ence on  his  artistic  development  are  pian- 
ists Vladimir  Krpan,  Joseph  Kalichstein, 
and  Jerome  Lowenthal,  harpsichordist 
Albert  Fuller,  and  violinist  Szymon  Gold- 
berg. The  recipient  of  many  awards,  Mr. 
Muzijevic  took  second  prize  (the  first  prize 
was  not  awarded)  at  the  1986  Busoni  Inter- 
national Piano  Competition  and  in  1987 
was  one  of  six  finalists  in  the  Naumburg 
Foundation  International  Piano  Competi- 
tion. In  1989  he  won  second  prize  at  the 
Palm  Beach  Invitational  Piano  Competition, 
the  medal  and  special  prize  from  War- 
saw’s Chopin  Society,  and  the  special  prize 
from  Lisbon’s  Gulbenkian  Foundation. 
Pedja  Muzijevic  made  his  orchestral  debut 


with  the  Sarajevo  Philharmonic  in  1980;  in 
1982  he  made  his  recital  debut  in  Zagreb 
and  was  signed  by  Zagreb  Concert  Man- 
agement. He  began  touring  extensively 
after  winning  the  Busoni  Competition  and 
has  performed  as  a recitalist  and  as  soloist 
with  orchestras  in  Yugoslavia,  Italy,  France, 
Poland,  Great  Britain,  Hungary,  Sweden, 
Bulgaria,  Switzerland,  Germany,  Czecho- 
slovakia, and  the  United  States.  He  has 
appeared  at  many  music  festivals,  includ- 
ing the  Zagreb  and  Dubrovnik  summer 
festivals  in  Yugoslavia,  Music  Weeks  in 
Italy,  Festival  Tibor  Varga  in  Switzerland, 
the  Interforum  Festival  in  Hungary,  and 
the  Bratislava  Music  Festival  in  Czechoslo- 
vakia. In  this  country  he  has  performed 
under  the  auspices  of  the  Gardner 
Museum  in  Boston,  the  University  of  Chi- 
cago, the  Smithsonian  Institution  in  Wash- 
ington, the  Esperia  Foundation  in  Santa 
Barbara,  and  the  Chopin  Society  in  Minne- 
apolis. Highlights  of  his  1989-90  season 
include  concerts  in  Warsaw  and  Lodz; 
appearances  with  the  Dresden  Philhar- 
monic under  Roberto  Benzi,  the  Sarajevo 
Philharmonic  (in  a televised  concert  mark- 
ing the  tenth  anniversary  of  his  debut  with 
the  orchestra),  and  the  Dubrovnik  Festival 
Orchestra;  recitals  in  Paris,  Belgrade,  and 
Dubrovnik;  and  an  hour-long  feature  for 
Zagreb  Television.  Future  engagements 
include  his  New  York  recital  debut  at  Alice 
Tully  Hall  (as  a recipient  of  this  year’s 
William  Petchek  Debut  Recital  Award  from 
the  Juilliard  School),  recitals  in  Palm 
Beach  and  Paris,  return  engagements  with 
the  Zagreb  and  Sarajevo  philharmonic 
orchestras,  and  a fifteen-concert  tour  of 
Japan.  These  are  his  first  performances 
with  the  Boston  Pops  Orchestra. 
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GUEST  ARTIST 


DOUGLAS  YEO 

Douglas  Yeo  has  been  bass  trombonist 
of  the  Boston  Symphony  and  Boston  Pops 
orchestras  since  May  1985.  A graduate  of 
Wheaton  College  (Illinois),  where  he  stud- 
ied bass  trombone  with  Edward  Kleinham- 
mer,  and  New  York  University,  he  spent 
several  years  as  a secretary,  professional 
fundraiser  for  the  Anti-Defamation  League 
of  B’nai  Brith,  studio  and  Broadway  show 
musician  in  New  York  City,  and  high 
school  band  director  before  joining  the 
Baltimore  Symphony  in  1981. 


Mr.  Yeo  is  currently  on  the  faculty  of 
the  New  England  Conservatory  of  Music, 
where  he  is  Chairman  of  the  Brass  and 
Percussion  Department,  teaches  trom- 
bone, and  directs  The  New  England 
Trombone  Choir.  He  is  the  author  of 
more  than  two  dozen  articles  on  the 
trombone,  Boston  Symphony  brass  play- 
ers, and  orchestral  playing,  which  have 
appeared  in  various  publications,  includ- 
ing Christianity  Today,  The  Instrumental- 
ist, the  Boston  Symphony  program  book, 
and  the  respective  journals  of  the  Trum- 
pet, Horn,  Tuba,  and  Trombone  associa- 
tions. International,  Southern,  and  Virgo 
music  companies  have  also  published  a 
number  of  his  arrangements  of  music  for 
trombone  solo  (including  William  Grant 
Still's  Romance),  trombone  choir,  and 
brass  ensemble.  He  has  been  a soloist 
with  the  Boston  and  Baltimore  symphony 
orchestras;  this  marks  his  first  solo  per- 
formance with  the  Boston  Pops  Orches- 
tra. A Yamaha  Performing  Artist,  Mr.  Yeo 
has  collaborated  with  Yamaha  to  produce 
the  instrument  and  mouthpiece  that  he 
currently  plays. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 


(617)-542-6913 


HARMONIOUS. 

adj.  : Made  up  of  elements  that 
combine  agreeably. 


THE  "ELEMENTS"  AT  THE  GREENHOUSE 
APARTMENTS  ARE  COMBINED  VERY 
AGREEABLY:  24  H0UR-A-DAY  SERVICE 
CONCIERGE  • VALET  PARKING  • POOL 
LIBRARY  • EXERCISE  ROOM  • SAUNAS 
PRESENT  AD  FOR  A DISCOUNT  ON 
PARKING;  WE'RE  JUST  STEPS  AWAY! 


THE 


GREENHOUSE 


150  HUNTINGTON  AVE  267  6777 
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GUEST  ARTIST 


GURCELL  HENRY 

Lyric-coloratura  soprano  Gurcell 
Henry  has  been  acclaimed  across  the 
country  for  her  performances  in  opera 
and  with  orchestra.  Making  her  Boston 
Pops  debut,  Ms.  Henry  recently  appeared 
as  Sophie  in  Werther  with  the  Seattle 
Opera.  Her  many  other  roles  include 
Susanna  in  The  Marriage  of  Figaro , Karo- 
lina in  Smetana’s  The  Two  Widows,  Mar- 
guerite in  Gounod’s  Faust,  Clara  in  Porgy 


and  Bess,  Queen  of  the  Night  in  The 
Magic  Flute,  Despina  in  Cost  fan  tutte, 
Frasquita  in  Carmen,  Zerbinetta  in  Ari- 
adne auf  Najcos,  Le  Rossignol  in  Stravin- 
sky’s Le  Rossignol,  and  Lucy  in  Menotti’s 
The  Telephone.  She  has  performed  with 
the  Bronx  Opera  Company,  Midwest 
Opera,  Opera  South,  Houston  Grand 
Opera/Goldman  Productions,  the  Aspen 
Festival,  and  Opera  Ebony.  A frequent 
guest  with  orchestras,  Ms.  Heniy  has 
performed  Bach  cantatas  and  oratorios, 
Handel’s  Messiah,  Brahms’s  German 
Requiem,  and  numerous  contemporary 
works. 

An  alumna  of  the  Curtis  Institute  of 
Music  and  the  Philadelphia  College  of 
Performing  Arts,  Gurcell  Henry  holds  a 
master’s  degree  in  opera  performance. 
District  winner  in  the  Metropolitan 
Opera  Competition,  she  has  received 
numerous  honors,  including  grants  from 
the  Martha  Baird  Rockefeller  Fund  for 
Music  and  the  Matthews  Sullivan 
Foundation. 


JOHN  FITZGERALD  KENNEDY:  REQUIEM 


See  The  Sun  Rise 
Reach  For  Freedom 
The  Struggle 
Ice  And  Blackness 
John 

The  Stone:  Song  of  the  Spirits  of  Ancient  Eire 
Truth  Eternity:  Song  of  the  Spirits  of  Ancient  Eire 
Jasmine:  Song  of  Rose 

Away  From  Love:  Night  Melody  of  a Young  Girl 

Light  And  Love:  A Wife’s  Farewell 

Triumph  Into  Time 

Immortal  Mystery 

Into  Light 

Creation’s  Mystic  Light 
Transcendence 


Lyric  Symphony  In  Song 


(For  Orchestra,  Solo  Voices,  Chorus) 
by  William  David  Maselli 


Order  by  Mail: 

P.0.  Box  473 

Bar  Harbor,  ME  04609-0473 
P.O.Box  610 

Telluride,  CO  814325-0610 


"Isachar  is  stunning  . . . 

brilliant  debut  recording!” 
"Dangerously  Reactionary.  . . 

teeming  with  passion  and  melody. 
"An  Instant  American  Classic.  ” 


Piano/Vocal  Version 

Rivka  Isachar,  Soprano 
Issaac  Kreiger,  Tenor 
Rent  Miville,  Bass 
William  Maselli,  Piano 


Krystal  Records 


Order  Toll  Free: 


1-800-541-1050 
(In  Maine,  392-1005) 


C.D.  $15.00  / Cassette  $10.00  / plus  $1.50  shipping  and  handling 
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GUEST  ARTIST 


ROBERT  HONEYSUCKER 

Winner  of  the  1983  National  Opera 
Association  Artists  Award,  baritone  Rob- 
ert Honeysucker  has  performed  with 
such  opera  companies  as  the  Opera 
Company  of  Boston  under  Sarah  Cald- 
well, Boston  Lyric  Opera,  Connecticut 
Opera,  Pennsylvania  Opera  Theater, 

Opera  Ebony,  and  Delaware  Opera,  per- 
forming such  roles  as  Figaro  in  The  Bar- 
ber of  Seville,  Count  di  Luna  in  II  Trova- 
tore,  Donner  and  Gunther  in  Wagner’s 
Ring  cycle,  Schaunard  in  La  boheme, 

Ping  in  Turandot,  and  Jake  in  Porgy  and 
Bess.  At  the  Mercury  Theatre  in  Auck- 
land, New  Zealand,  he  has  sung  Sharp- 
less  in  Madama  Butterfly  and  the  title  role 
of  Don  Giovanni.  In  addition,  Mr.  Honey- 
sucker has  sung  Capellio  in  I Capuletti  e i 
Montecchi  with  Boston  Concert  Opera  as 
well  as  a series  of  opera  concerts  in  the 
Persian  Gulf  led  by  Cesare  Alfieri.  In  1988 


he  sang  the  role  of  Jake  in  Porgy  and 
Bess  at  Theater  des  Westens  in  West  Ber- 
lin. He  recently  returned  from  New 
Zealand,  where  he  appeared  in  The  Bar- 
ber of  Seville  to  critical  acclaim. 

Mr.  Honeysucker  opened  the  1986 
Great  Woods  Festival  with  the  Pittsburgh 
Symphony  under  Michael  Tilson  Thomas. 
He  has  also  performed  with  orchestras  in 
Portland,  Maine;  Evansville,  Indiana; 
Omaha,  Nebraska;  and  Battle  Creek, 
Michigan.  Mr.  Honeysucker  has  appeared 
in  recital  in  the  United  States,  Australia, 
and  Europe,  and  has  performed  with 
many  local  ensembles,  including  the 
Handel  and  Haydn  Society,  Back  Bay 
Chorale,  Cantata  Singers,  Masterworks 
Chorale,  Boston  Camerata,  and  Chorus 
Pro  Musica.  He  has  premiered  several 
new  works,  including  Trinity  Mass  by 
James  Yannatos,  and  the  world  premiere 
of  Paul  Earls’  Icarus  at  the  Brucknerfest 
in  Linz,  Austria.  Robert  Honeysucker  has 
recorded  an  album  with  the  New 
England  Consort  of  Viols;  he  is  featured 
on  a Jenny  Lind  compact  disc  with 
soprano  Elisabeth  Parcells  and  a soon-to- 
be-released  compact  disc  of  music  of 
William  Grant  Still.  A native  of  Memphis, 
Tennessee,  Mr.  Honeysucker  makes  his 
home  in  Boston.  Last  season,  he  per- 
formed at  Boston  Symphony  Orchestra 
Youth  Concerts  with  his  wife,  soprano 
Andrea  Bradford,  and  made  his  Boston 
Pops  debut  with  selections  from  Cop- 
land’s Old  American  Songs. 


A Special  Offer  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with  Riz- 
zoli  Bookstore  located  in  Copley  Place,  Boston.  Upon  presentation  of  your  Boston  Pops 
ticket  stub  receive  a 10%  discount  on  any  purchase.  This  offer  is  valid  through  August 
31,  1991. 
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continued  from  page  19 

of  the  most  talented  and  original  composers  of  nineteenth-centuiy  Russia,  particularly 
gifted  as  a melodist.  Borodin’s  scientific  life  kept  him  from  composing  as  much  music 
as  he  surely  would  have  otherwise.  He  spent  many  years  working  part-time  on  his 
opera  Prince  Igor , but  at  his  death  the  work  was  still  unfinished;  it  was  completed 
and  partly  orchestrated  by  his  friends  Rimsky-Korsakov  and  Glazunov.  The  opera  is 
based  on  a historical  subject,  and  its  episodic  structure  has  meant  that  it  is  rarely 
performed  outside  of  Russia.  But  the  extended  ballet  sequence,  designed  as  entertain- 
ment for  the  captured  Prince  Igor  while  he  is  held  in  the  camp  of  his  enemies,  the 
Polovtsians,  has  never  failed  to  be  the  highlight  of  the  work. 

LOVE  IS  SWEEPING  THE  COUNTRY 

George  Gershwin  (1898-1937) 

The  most  unlikely  presidential  campaign  of  all  time  was  also  the  most  melodious.  It 
took  place  in  the  1931  musical  Of  Thee  I Sing,  a satire  of  American  politics  with  a 
book  by  Morrie  Ryskind  and  George  S.  Kaufman,  lyrics  by  Ira  Gershwin,  and  music  by 
his  brother  George.  It  became  the  first  musical  comedy  to  win  a Pulitzer  Prize  and 
the  first  to  get  its  text  published  in  book  form.  Presidential  candidate  John  P.  Winter- 
green  (and  his  immortally  incompetent  running  mate  Alexander  Throttlebottom) 
looked  for  and  finally  found  a campaign  platform  that  everyone  would  approve  of: 
love!  If  Wintergreen  won  the  election,  there  would  be  a marriage  in  the  White  House. 
The  platform  worked,  as  revealed  in  the  lively  number,  introduced  by  George  Murphy 
(later  a U.S.  Senator!)  and  June  O’Dea,  “Love  Is  Sweeping  the  Country.” 

PRELUDE  TO  ACT  III  of  LOHENGRIN 

Richard  Wagner  (1813-83) 

Lohengrin  was  the  last  of  Wagner’s  stage  works  that  can  be  called  a “romantic 
opera”  rather  than  a “music  drama,"  the  term  he  came  to  prefer  for  all  of  his  works 
after  Das  Rheingold.  Sketched  in  1845  and  completed  in  the  spring  of  1848,  Lohengrin 
was  first  performed  in  the  Court  Theater  at  Weimar  under  the  direction  of  Franz 
Liszt  on  August  28,  1850.  Wagner  himself  could  not  be  present,  since,  owing  to  his 
activities  in  the  1848  revolution,  he  was  living  in  exile  in  Switzerland,  unable  to  enter 
Germany  without  risk  of  arrest.  Lohengrin  tells  a story  that  is  an  offshoot  of  the  leg- 
ends of  the  Holy  Grail  about  the  magical  Swan-knight  who  comes  to  save  a maiden 
falsely  accused,  then  marries  her,  but  forbids  her  ever  to  ask  his  true  name  or  origin. 
The  second  act  of  the  opera  ended  with  the  procession  to  the  church  for  the  wedding 
of  Lohengrin  and  Elsa.  The  prelude  to  the  third  act  begins  in  a mood  of  festive  cele- 
bration, but  it  ends  with  a musical  reminder  of  the  “forbidden  question”  that  Elsa  will 
soon  feel  called  upon  to  ask,  the  question  that  will  destroy  their  happiness. 

OVERTURE  TO  RAYMOND 

Ambroise  Thomas  (1811-96) 

Though  scarcely  remembered  today,  Ambroise  Thomas  was  a very  successful 
French  opera  composer  of  the  mid-nineteenth  century.  He  made  his  reputation  in  a 
string  of  light  operas  comiques,  composed  between  1837  and  1889.  Two  of  his  biggest 
successes  were  rather  more  serious  than  his  run-of-the-mill  work.  Mignon,  based  on 
Goethe’s  dark  novel  Wilhelm  Meister,  enjoyed  more  than  1,000  performances  in  Paris 
over  the  next  thirty  years.  It  was  followed  by  an  operatic  version  of  the  most  unoper- 
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atic  of  plays,  Shakespeare's  Hamlet.  The  success  of  these  clinched  his  reputation  and 
led  to  his  being  named  director  of  the  Paris  Conservatory.  But  except  for  occasional 
performances  of  Mignon  and  still  rarer  performances  of  Hamlet  today,  almost  the  only 
music  of  Thomas  that  is  still  heard  is  the  overture  to  his  1851  opera  Raymond , sub- 
titled “The  Queen’s  Secret.”  The  overture  is  clearly  modeled  on  the  brilliant  examples 
of  Rossini  and  wears  its  mantle  proudly  and  with  great  success. 

PAVANE,  Opus  50 

Gabriel  Faure  (1845-1924) 

The  pavane  was  a stately  court  dance  popular  in  the  sixteenth  century.  Faure  cer- 
tainly never  danced  a pavane  in  his  life,  but  when  he  composed  this  delicate  and 
seductive  score,  he  was  evidently  pleased  to  dream  nostalgically  of  Renaissance  grace 
and  decorum.  The  structure  of  the  Pavane  is  a simple  three-part  song  form.  The 
opening  flute  solo  is  assuredly  the  best-known  tune  Faure  ever  wrote,  delicate  and 
supple,  providing  a pure  example  of  Gallic  elegance. 

TALES  FROM  THE  VIENNA  WOODS  WALTZES,  Op.  325 

Johann  Strauss,  Jr.  (1825-99) 

The  waltz  was  the  great  dance  craze  of  the  nineteenth  century,  moving  (like  so 
many  other  popular  dances  over  the  years)  from  scandal  to  popularity  to  quaintness. 

At  first  fathers  were  horrified  if  their  daughters  dared  to  dance  the  waltz,  since  it  was 
regarded  as  unseemly,  almost  pornographic,  for  an  unmarried  man  and  woman  to 
dance  in  a close  embrace  (in  earlier  social  dances,  only  the  hands  touched).  But  the 
Congress  of  1815,  which  brought  heads  of  state  from  all  over  Europe  to  Vienna  to 
determine  the  winners  and  losers  in  the  Napoleonic  Wars,  made  the  waltz  a craze 
that  quickly  spread  all  across  the  continent  and,  indeed,  around  the  world. 

Many  fine  composers  wrote  many  superb  waltzes,  but  none  came  close  to  match- 
ing the  prolific  output  and  the  extraordinaiy  quality  of  Johann  Strauss  the  younger, 
whose  father  (also  Johann)  had  been  one  of  the  founders  of  the  new  musical  craze. 
Johann  junior  wrote  hundreds  of  waltzes  and  conducted  them  all  over  Europe  and 
America.  Each  waltz  had  a characteristic  title,  which  was  easier  to  remember  than  an 
opus  number,  and  which  usually  meant  nothing  in  particular.  Tales  from  the  Vienna 
Woods  was  composed  in  1867  and  was  part  of  a high-water  mark  in  Strauss's  output, 
being  preceded  by  Artist’s  Life  and  The  Blue  Danube.  All  of  these  are  really  strings  of 
waltz  tunes,  providing  the  non-stop  lilt  of  the  dance  over  a series  of  contrasting  melo- 
dies, followed  by  a vigorous  coda. 

RAKOCZY  MARCH 

Hector  Berlioz  (1803-69) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern 
Europe.  Just  before  going  to  Budapest,  he  received  from  a Viennese  musical  amateur 
a volume  of  old  Hungarian  songs  and  the  hint  that  a work  using  one  of  these  tunes 
would  be  a certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Berlioz 
chose  a melody  associated  with  a military  hero,  Rakdczy,  and  composed  this  march  in 
a single  night,  laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  climax.  The 
first  performance  was  a sensation,  and  Berlioz  promptly  inserted  the  surefire  crowd- 
pleaser  into  The  Damnation  of  Faust,  which  he  was  then  composing. 

continued  on  neyt  page 
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PIANO  CONCERTO  NO.  2 in  D MINOR,  Op.  40 

Felix  Mendelssohn  (1809-47) 

Mendelssohn’s  concertos  are  all  innovative  in  some  way.  The  Second  Piano  Con- 
certo is  less  known  than  the  first,  and  far  less  famous  than  the  Violin  Concerto,  but  it 
is  a remarkably  fresh  and  attractive  piece.  Despite  its  use  of  a minor  key,  the  work 
was  composed  during  a joyous  time  — Mendelssohn’s  honeymoon  journey  in  the  sum- 
mer of  1837  (he  completed  it  on  August  5).  Schumann  called  the  piece  a ‘ fleeting, 
carefree  gift.”  One  of  Mendelssohn's  innovations  was  designed  to  prevent  the  audi- 
ence from  interrupting  his  works  with  applause  between  the  movements:  he  made  an 
explicit  link  between  the  first  and  second  movements  (where  applause  was  most 
likely  to  break  out),  and  instructed  the  performers  to  proceed  directly  from  the  sec- 
ond into  the  finale.  The  brilliance  of  the  finale  is  essential  Mendelssohn. 

BERLIN  BOUQUET 

Irving  Berlin  (1888-1989)  was  born  Israel  Baline  in  Temun,  Russia,  but  was  brought 
to  this  country  as  a small  child  and  became  the  unsurpassed  creator  of  popular  songs 
that  tell  what  Americans  have  thought  and  felt  for  most  of  this  century.  Entirely  with- 


Summer  At  Woodbriar 


Summer  is  many  things  for  the  96 
residents  of  Woodbriar.  The  Cape’s 
best  ice  cream.  Summer  theatre. 
Boat  trips  and  barbecues. 

Summer  at  Woodbriar  means 
a lovely  lifestyle  and  a gracious 
retirement.  As  does  eacn  season  of 
the  year. 

At  Woodbriar,  there  is  no  entrance  fee.  One 
monthly  rental  covers  everything,  including  three 
meals  daily.  Assisted  living  and  summer  rates 
available. 

(ZUodJ briar 

Cape  Cod’s  First  Retirement  Community 

339  Gifford  Street.  Falmouth,  MA  02540 
508/540-1600  ■ Mass  Toll  Free  800/649-3183 


MASSAcfUtt!  / 
cjjmyt  °F  am 

Courses  in  art,  crafts,  design,  media  & 
performing  arts,  art  history  & art  education 
begin  June  1 0.  Day  & Evening  Sessions. 

August  Studios  for  High  School  Students 

Program  of  Continuing  Education 
621  Huntington  Avenue 
Boston,  MA021 15 
Call  (617)731-0275  for  brochure 


St . ‘Botkpji  Restaurant 


A Charming  19th  Century  Brick 
Townhouse  serving  fine  continental 
cuisine  in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily.  Located 
minutes  away  from  Huntington  Theatre 
and  Symphony  Hall. 

99  St.  Botolph  Street  266-3030 
behind  the  Colonnade  Hotel 

Daily  11:30  - Midnight  
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out  professional  training  (he  employed  an  assistant  to  write  down  and  work  out  the 
songs  he  created),  he  has  nonetheless  written  songs  in  every  popular  style  that 
appeared  over  the  nearly  60  years  (1907-66)  that  he  was  active  as  a composer  and  lyri- 
cist. He  composed  Tin  Pan  Alley  standards,  Broadway  and  Hollywood  scores,  songs 
serious  and  satirical,  sentimental  and  snappy.  His  range  extends  from  dialect  song 
(“Marie  from  Sunny  Italy,"  1907,  his  first  publication)  to  richly  varied  and  tuneful 
Broadway  scores  (such  as  Annie  Get  Your  Gun,  1946,  his  biggest  hit).  From  the  days  of 
ragtime  on,  he  managed  to  work  just  about  every  new  musical  or  dance  craze  into 
his  songs.  He  always  wrote  his  own  lyrics,  too.  He  could  turn  out  a sassy  line  to 
match  Cole  Porter  when  he  wanted  to,  but  he  could  also  write  the  kind  of  direct  and 
simple  verse  that  is  utterly  beyond  the  range  of  more  “sophisticated”  writers,  and  he 
could  do  it  with  the  most  common  words  in  the  English  language  and  the  most 
straightforward  grammatical  structure  — and  still  come  up  with  a surprise  for  a laugh 
at  the  end  of  a stanza.  He  started  his  own  publishing  company  which  had,  at  one 
time,  more  than  1,000  Irving  Berlin  songs  in  print.  The  medley  arranged  for  the  Pops 
by  Jack  Mason  includes  five  of  his  most  memorable  compositions,  which  have 
become  an  indelible  part  of  our  heritage:  “Alexander’s  Ragtime  Band”  (1911);  “A  Pretty 
Girl  Is  Like  a Melody”  (1919);  “Say  It  With  Music”  (1921);  “Always”  (1925);  and  “Blue 
Skies”  (1926).  The  best  summary  of  Berlin’s  career  came  from  another  talented  song- 
writer, Jerome  Kern,  who,  when  asked,  “What  is  Irving  Berlin’s  place  in  American 
music?,”  replied:  “Irving  Berlin  has  no  place  in  American  music;  Irving  Berlin  is 
American  music.” 

SMOKE  GETS  IN  YOUR  EYES 

Jerome  Kern  (1885-1945) 

The  modern  American  musical  comedy  was  invented  by  Jerome  Kern.  Working 
with  writers  Guy  Bolton  and  P.G.  Wodehouse,  he  created  a series  of  smart,  zippy 
shows  at  the  Princess  Theater  in  New  York  that  ended  the  reign  of  exotic  waltzing 
operettas  set  in  never-never-land  locales  and  dealing  with  the  hopeless  loves  of 
princes  and  commoners.  The  Princess  Theater  shows  dealt  with  ordinary  people  who 
found  themselves  embroiled  in  amusing  but  not  impossible  situations,  to  which  they 
responded  by  singing  the  extraordinaiy  melodies  of  Jerome  Kern,  one  of  the  greatest 
lyrical  composers  of  all  time,  whose  work  directly  inspired  people  like  Richard  Rodg- 
ers and  George  Gershwin  to  write  for  the  musical  theater. 

Kern  had  written  the  tune  for  “Smoke  Gets  in  Your  Eyes”  as  a rhythmic  march, 
intended  as  the  theme  music  for  a radio  show  that  failed  to  materialize.  This  was  a 
lucky  break,  because  when  he  needed  a song  for  one  of  the  characters  in  his  show 
Roberta  (1933),  he  turned  the  tune  into  a slow  ballad  to  fit  Otto  Harbach’s  lyrics  and 
had  the  actress  Tamara  sing  it  accompanied  only  by  a guitar.  It  stopped  the  show 
every  night  and  became  one  of  Kern’s  own  favorite  songs. 

HOEDOWN  from  RODEO 

Aaron  Copland  (1900-90) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts  — 
eventually  successful  — to  attract  the  attention  of  the  head  wrangler.  Copland’s  score 
quotes  actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his 
“Hoedown”  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 

continued  on  next  page 
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SUNRISE  and  ON  THE  TRAIL,  from  GRAND  CANYON  SUITE 

Ferde  Grofe  (1892-1972) 

Ferde  (born  Ferdinand)  Grofe  was  a native  of  New  York  City,  but  he  grew  up  on  the 
west  coast  and  played  for  a decade  in  the  viola  section  of  the  Los  Angeles  Philhar- 
monic. But  he  was  also  active  in  film,  theater,  vaudeville,  and  cabaret  ensembles  and 
by  1917  had  already  become  an  arranger  and  pianist  for  bandleader  Paul  Whiteman. 
He  created  the  sound  of  the  Whiteman  band,  known  through  the  extraordinarily  pop- 
ular recordings  of  "Avalon,"  "Whispering,”  and  other  songs,  and  secured  his  own  rep- 
utation in  1924  when  he  orchestrated  George  Gershwin’s  Rhapsody  in  Blue  for  its  pre- 
miere by  the  Whiteman  band.  For  a time  he  taught  composition  and  arranging  at 
Juilliard.  His  own  original  scores  were  usually  programmatic,  depicting  scenes  in 
American  life  in  a way  that  combined  the  sophistication  of  European  music  with  the 
melodic  and  rhythmic  flair  of  American  popular  styles.  Most  of  these  have  been  for- 
gotten, but  one  of  the  earliest,  the  Grand  Canyon  Suite  (1931),  retains  its  popularity. 
Translating  into  sound  the  impressions  of  the  natural  habitat,  the  music  is  evocative 
in  the  way  that  the  best  film  scores  are  (indeed,  Walt  Disney  once  produced  a film 
version  that  simply  illustrated  Grofe’s  score,  reversing  the  usual  procedure).  The  first 
two  movements  are  heard  here:  “Sunrise"  depicts  that  transition  from  the  last  stages 
of  the  night  to  the  moment  when  the  sun  shines  full  into  the  splendid  depths  of  the 
canyon.  "On  the  Trail,"  the  most  famous  excerpt  of  the  score,  captures  with  gentle 
humor  the  gait  of  the  donkeys  that  descend  daily  along  the  narrow  ledge  trails  into 
the  Grand  Canyon,  and  perhaps  the  discomfort  of  some  of  their  tourist-riders! 

TUBA  CONCERTO 

John  Williams  (b.1932) 

John  Williams  has  already  written  concertos  for  soloists  who  play  at  the  top  of  the 
orchestral  gamut  — flute  and  violin.  In  1985,  for  the  Boston  Pops’  centennial  season,  he 
wrote  a concerto  specifically  for  the  lowest  pitched  standard  orchestral  instrument, 
and  one  that  has  not  been  particularly  favored  by  composers  before  now.  Yet  this  was 
by  no  means  the  first  time  that  he  wrote  a featured  part  for  a tuba  player.  Often  dur- 
ing his  career  as  a composer  for  films,  he  has  found  the  tuba  to  be  just  right  for  the 
dramatic  situation.  Tuba  players  working  in  the  orchestras  for  those  films  are  natu- 
rally delighted.  Probably  the  best-known  example  is  the  music  for  that  gigantic  slug- 
like character,  the  villainous  Jabba  the  Hutt,  in  The  Return  of  the  Jedi.  Another  espe- 
cially striking  example  came  in  the  music  for  the  mother  ship  in  Close  Encounters  of 
the  Third  Kind ; it  was  first  scored  for  electronically  synthesized  music  alone.  But 
when  that  gave  too  sterile  and  inhuman  an  effect,  the  addition  of  a prominent  tuba 
part  proved  to  be  the  ideal  solution.  The  fact  that  the  player  had  to  breathe,  unlike 
the  synthesizers,  gave  a warmer  feel,  as  of  something  alive  and  sensate. 

The  concerto  was  written  for  BSO  tubist  Chester  Schmitz,  who  gave  the  premiere 
in  1985  and  more  recently  suggested  to  Douglas  Yeo  that  it  would  be  a natural  vehicle 
for  his  bass  trombone  as  well.  When  a composer  writes  a concerto  for  a particular 
player  whom  he  knows,  he  is  naturally  aware  of  the  performer’s  playing  style  and 
musical  personality.  But  Williams’  Tuba  Concerto  is  not  simply  composed  for  one 
player,  but  for  an  entire  orchestra.  When  he  wrote  the  important  lines  allotted  to  the 
flute,  the  English  horn,  thfe  choir  of  four  horns,  the  three  trumpets,  and  the  harp,  he 
was  thinking  not  only  of  counterpoint  or  coloristic  variation  but  also  of  the  regular 
Pops  players  who  occupy  those  particular  positions. 
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The  concerto  is  laid  out  in  the  normal  three  movements,  but  with  no  pause 
between  the  movements.  The  opening  Allegro  moderato  introduces  the  soloist  at  once 
against  a gently  rocking  pulse  in  the  strings,  harp,  and  upper  woodwinds.  The  tuba's 
tune  is  taken  up  by  the  other  instruments  before  the  tuba  introduces  a new  theme, 
also  in  the  rocking  12/8  of  the  opening;  this  sets  off  more  a more  elaborate  solo  pas- 
sage culminating  in  an  unusual  cadenza  for  the  tuba  companionably  accompanied  by 
all  four  horns.  The  opening  rocking  figure  returns  for  a single  brief  statement 

An  English  horn  solo  introduces  the  Andante,  growing  in  lines  that  are  increasingly 
ornate  and  finally  pass  to  the  solo  flute.  This,  too  climbs  expressively  in  an  elegant 
arc.  When  the  tuba  enters  with  its  own  decorated  line,  it  engages  in  a brief  dialogue 
with  the  flute.  A new  rhythmic  section  begins,  Poco  piu  mosso,  with  the  tuba  synco- 
pated against  a steady  beat  in  the  orchestra.  A return  to  the  opening  ideas,  with  tuba, 
English  horn,  and  flute,  dies  away  in  a sustained  high  string  chord. 

The  finale  begins  at  once,  Allegro  molto;  here  the  entire  brass  section  sets  up  the 
rhythmic  pulse  that  runs  throughout  the  movement,  sometimes  in  sections  for  full 
orchestra,  sometimes  in  quieter  dialogue,  as  between  tuba  and  harp  with  pizzicato 
punctuation  from  strings.  The  woodwinds  and  the  trumpet  choir  assert  themselves. 
Then,  after  a full  orchestral  interjection  and  one  last  bit  of  harp/tuba  dialogue,  the  full 
orchestra  brings  in  a rousing  close. 

ROMANCE 

William  Grant  Still  (1895-1978) 

William  Grant  Still  was  the  first  African-American  composer  to  achieve  fame  in  the 
composition  of  large-scale  concert  works.  Following  violin  studies  in  Little  Rock, 
Arkansas,  he  attended  Wilberforce  University,  where  his  musical  involvement  directed 
his  career  plans  away  from  medicine.  He  joined  W.  C.  Handy’s  publishing  company  in 
Memphis,  played  oboe  and  cello  in  local  ensembles,  and  made  the  first  band  arrange- 
ments of  some  of  Handy’s  most  famous  blues  compositions,  “Beale  Street  Blues”  and 
“St.  Louis  Blues.’’  Following  further  studies  at  Oberlin,  Still  followed  the  move  of 
Handy’s  company  to  New  York,  where  the  offices  became  a meeting-place  for  promi- 
nent black  musicians.  It  was  the  exciting  period  of  the  "Harlem  Renaissance,”  of  bur- 
geoning African-American  culture  in  all  fields  — literature,  painting,  dance,  music.  Still 
played  the  oboe  in  the  pit  band  for  the  popular  black  show  Shuffle  Along  (1921),  and 
while  it  was  running  in  Boston,  he  studied  composition  with  George  W.  Chadwick, 
director  of  the  New  England  Conservatory  of  Music.  Later  he  won  a scholarship  to 
study  with  the  avant-garde  composer  Edgard  Varese  in  New  York.  Still  became  a very 
successful  orchestrator  and  arranger,  finally  settling  in  Los  Angeles,  where  he  wrote 
music  for  such  films  as  Pennies  from  Heaven  (1936)  and  Stormy  Weather  (1943).  But 
Still  longed  to  compose  original  serious  music.  His  African-American  Symphony  (1930) 
became  the  first  symphony  by  a black  composer  to  be  played  by  a leading  orchestra. 
Still  went  on  to  compose  five  symphonies,  four  ballets,  nine  operas  (mostly  with 
librettos  by  his  wife,  Judith  Arvey),  orchestral  tone  poems  and  suites,  chamber  music, 
songs  dnd  choral  works.  He  brought  a new  voice  into  American  music  with  a fresh, 
nationalist  color,  lyrical  melodies,  lively  rhythms,  and  gorgeous  orchestration.  Still 
composed  the  Romance  in  1966  for  saxophone  and  orchestra.  The  composer’s  daugh- 
ter Judith  Anne  Still  brought  the  work  to  the  attention  of  Douglas  Yeo  and  encouraged 
him  to  transcribe  it  for  trombone,  which  he  did,  leaving  the  orchestral  accompani- 
ment unchanged. 

continued  on  neyt  page 
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EVERYTHING’S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
Gypsy  Rose  Lee  herself,  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  com- 
poser Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything’s  Coming  Up  Roses"  just  before  intermission  and 
brought  the  house  down  nightly. 

GEORGE  M.  COHAN  FAVORITES 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics 
and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 
The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 
George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  many  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
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advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
Cohan’s  biggest  hits:  "Give  My  Regards  to  Broadway"  and  "The  Yankee  Doodle  Bov.' 
Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day 
saw  the  premiere  of  45  Minutes  from  Broadway , which  contained  “So  Long  Mary"  and 
"Mary’s  a Grand  Old  Name";  and  on  Lincoln’s  birthday  George  Washington,  Jr.  opened 
with  “You’re  a Grand  Old  Flag.”  The  American  Idea  of  1908  contained  Cohan’s  famous 
spelling  song  “H-A-double  R-l-G-A-N.”  The  latest  show  represented  here,  Little  Nellie 
Kelly  (1922),  included  “Nellie  Kelly,  I Love  You."  Cohan  himself  recorded  the  tune  that 
summarized  much  of  his  theatrical  outlook,  “I  Want  to  Hear  a Yankee  Doodle  Tune." 
“Over  There"  was  one  of  Cohan's  most  lasting  hits;  composed  in  1917,  soon  after 
America  entered  the  First  World  War,  it  was  premiered  at  a Red  Cross  benefit  in  the 
New  York  Hippodrome  and  became  famous  when  the  vaudeville  star  Nora  Bayes  sang 
it.  The  sheet  music  was  decorated  with  a cover  by  Norman  Rockwell,  and  before  long 
it  had  been  recorded  by  everyone  from  Cohan  himself  to  Enrico  Caruso. 

OVERTURE  TO  ZAMPA 

Ferdinand  Herold  (1791-1833) 

Though  he  was  one  of  the  most  successful  composers  of  his  day,  we  remember 
little  of  the  music  of  Louis  Joseph  Ferdinand  Herold.  He  was  a prolific  composer  of 
operas-comiques , that  is  operas,  either  comic  or  serious,  with  spoken  dialogue.  His 
two  most  famous  works,  Zampa  (1831)  and  Le  pre  auy  clercs  (1832),  had  hundreds  of 
performances  in  Paris  before  the  end  of  the  century,  though  all  that  is  really  well 
known  today  is  the  brilliant  overture  to  the  former.  Zampa  is  a kind  of  reversal  of  the 
Don  Juan  legend,  in  that  the  pirate  Zampa  dies  in  the  arms  of  a marble  statue,  the 
image  of  a girl  he  had  deceived  and  deserted. 

GAITE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-80),  arr.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians,  who  came 
to  hear  La  belle  Helene , Orphee  auy  Enfers  [Orpheus  in  the  Underworld],  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature  — 
sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that 
no  other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  cre- 
ate a lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would 
be  a perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach’s 
most  popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named 
Gaite  parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes  constantly  before  the 
public,  and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major 
revival. 

DON  GIOVANNI , K.527,  Excerpts 

Wolfgang  Amade  Mozart  (1756-91) 

Mozart  composed  Don  Giovanni  to  a libretto  by  Lorenzo  da  Ponte  during  the  sum- 
mer and  early  fall  of  1787  for  performance  in  Prague,  where  it  was  produced  under 
the  composer’s  direction  on  October  29  that  year.  His  first  great  opera  buffa,  The 
Marriage  of  Figaro,  had  been  sensationally  popular  in  Prague;  thus,  when  he  was 
asked  to  compose  a new  opera  specifically  for  that  city,  he  naturally  turned  to  the 
same  librettist,  Lorenzo  da  Ponte,  to  craft  a work  for  a cast  almost  identical  to  that  of 
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Figaro  with  the  same  mixture  of  the  comic  and  the  serious  that  had  made  Figaro  such 
a vivid  theatrical  experience. 

Da  Ponte  selected  the  familiar  theme  of  Don  Juan,  the  inveterate  seeker  after  sen- 
sory pleasures,  and  came  up  with  a libretto  that  shows  the  amorous  Don  finally 
receiving  his  comeuppance  via  the  supernatural  apparition  of  the  statue  of  an  elderly, 
upright  military  man,  the  Commendatore,  whom  Don  Giovanni  (the  Italian  equivalent 
of  Don  Juan)  has  killed  in  a duel.  The  excerpts  to  be  included  here  depict  the  Don 
and  his  last  victim,  the  charming  and  innocent  country  girl  Zerlina.  “Batti,  batti”  is 
Zerlina’s  response  to  the  furious  anger  of  her  fiance,  Masetto,  at  her  flirtations  with 
the  elegant  aristocrat,  Don  Giovanni  (whose  advances  have  understandably  turned  the 
young  girl’s  head,  and  Masetto  assumes  the  worst).  Confident  that  he  will  not  do  it, 
Zerlina  challenges  him  to  beat  her  if  he  really  thinks  she  has  been  unfaithful. 


Batti,  batti,  o bel  Masetto, 
La  tua  povera  Zerlina: 
Staro  qui  come  agnellina 
Le  tue  botte  ad  aspettar. 


0 handsome  Masetto,  strike,  strike 
your  poor  Zerlina; 

1 shall  stand  here  like  the  lamb 
awaiting  your  blows. 


Lascero  straziarmi  il  crine, 
Lascero  cavarmi  gli  occhi; 
E le  care  tue  manine 
Lieta  poi  sapro  baciar. 


I shall  let  you  tear  my  hair, 

I shall  let  you  gouge  my  eyes, 
and  then  I shall  happily  kiss 
your  dear  hands. 


Ah,  lo  vedo,  non  hai  core! 
Pace,  pace,  o vita  mia! 

In  contento  ed  allegria 
Notte  e di  vogliam  passar. 


Ah,  you  see?  You  don’t  have  the  heart! 
Peace,  peace,  my  life! 

In  contentment  and  happiness 
let  us  pass  all  our  days  and  nights. 


The  Champagne  Aria,  “Fin  ch’han  dal  vino",  shows  the  libertine  ordering  his  servant 
to  prepare  for  the  party  at  which  he  is  confident  that  he  will  enjoy  Zerlina’s  favors  — 
and  perhaps  those  of  many  other  women  as  well.  In  less  than  two  minutes  of  non- 
stop, driving,  energetic  music,  the  aria  splendidly  depicts  the  Don’s  furious  pursuit  of 
sensory  excess. 


Fin  ch’han  dal  vino 
Calda  la  testa, 

Una  gran  festa 
Fa’  preparar. 

Se  trovi  in  piazza 
Qualche  ragazza, 
Teco  ancor  quella 
Cerca  menar. 

Senza  alcun  ordine 
La  danza  sia: 

Chi  1 minuetto, 

Chi  la  follia, 

Chi  l’alemanna 
Farai  ballar. 

Ed  io  frattanto, 
Dall’altro  canto 


While  the  wine 
is  warming  their  brains, 
make  ready 
a great  celebration. 

If  you  find  some  girl 
out  on  the  plaza, 
try  to  bring  her 
along  with  you. 

Let  the  dances  go 
without  any  order: 
now  a minuet, 
now  a follia, 
now  an  allemande 
you’ll  have  them  dance. 

I,  meanwhile, 

off  on  the  other  side, 
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Con  questa  e quella 
Vo’  amoreggiar. 


will  go  making  love 
with  this  girl  and  that. 


Ah!  la  mia  lista 
Doman  mattina 
D’una  decina 
Devi  aumentar. 


Ah!  by  tomorrow  morning 
I want  my  list  of  conquests 
to  be  at  least  a dozen  names 
longer! 


The  duet  “La  ci  darem  la  mano”,  shows  Don  Giovanni’s  seductive  powers  at  work, 
artfully  engaging  young  Zerlina,  overcoming  her  surprise  and  overwhelming  her  with 
unaccustomed  attentions  until  she  is  on  the  verge  of  yielding  to  his  wishes.  As  the 
music  starts,  he  has  just  invited  her  to  come  with  him  to  his  house.  She  is  uncertain, 
but  his  more  urgent  importunings  finally  persuade  her  to  go  ahead.  (In  the  opera, 
though,  she  is  saved  just  as  the  duet  ends  by  the  timely  arrival  of  one  of  Don  Giovan- 
ni’s cast-off  lovers.) 


DON  GIOVANNI 
La  ci  darem  la  mano, 

La  mi  dirai  di  si. 

Vedi,  non  e lontano: 
Partiam,  ben  mio,  da  qui. 


DON  GIOVANNI 

There  we  ll  take  each  other’s  hand, 
There  you’ll  whisper  yes  to  me. 
Look  — it’s  not  far. 

Let’s  leave  this  place,  my  sweet. 


ZERLINA 

Vorrei,  e non  vorrei  . . . 

Mi  trema  un  poco  il  cor  . . . 
Felice,  e ver,  sarei; 

Ma  puo  burlarmi  ancor. 


ZERLINA 

I’d  like  to,  and  I wouldn’t  . . . 

My  heart  is  trembling  a little  . . . 

True,  I might  be  happy; 

but  he  could  still  leave  me  in  the  lurch. 


DON  GIOVANNI 
Vieni,  mio  bel  diletto! 

ZERLINA 

Mi  fa  pieta  Masetto. 

DON  GIOVANNI 
Il  cangero  tua  sorte. 

ZERLINA 

Presto  non  son  piu  forte. 


DON  GIOVANNI 
Come,  my  fair  delight! 

ZERLINA 

I feel  sorry  for  Masetto. 

DON  GIOVANNI 
I’ll  change  your  lot. 

ZERLINA 

Suddenly  I have  no  more  strength. 


DON  GIOVANNI 
Andiam,  andiam! 

ZERLINA 

Andiam! 

BOTH 

Andiam,  andiam,  mio  bene, 
A ristorar  le  pene 
D un  innocente  amor! 


DON  GIOVANNI 
Let’s  go,  let’s  go! 

ZERLINA 
Let’s  go! 

BOTH 

Let’s  go,  let’s  go,  my  love, 
to  assuage  the  pangs 
of  an  innocent  love! 


continued  on  next  page 
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continued  from  previous  page 


PORGY  AND  BESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
Bess,  the  largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and  argu- 
ably the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess 
was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when  per- 
formed in  full  and  its  force  as  a deeply  moving  human  document. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broad- 
way starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adven- 
tures of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude 
ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as 
they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male 
tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
evening.  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother 
George  ever  composed:  “I  Got  Rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable 
You,"  "Bidin’  My  Time,"  and  "But  Not  for  Me.” 

BLUE  TANGO 
FIDDLE-FADDLE 

Leroy  Anderson  (1908-75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  con- 
certs. The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived 
and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employing 
infectious  melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long  since 
established  themselves  as  American  classics,  including  The  Typewriter,  Belle  of  the 
Ball,  The  Syncopated  Clock,  Blue  Tango,  and  Fiddle-Faddle. 


— Steven  Ledbetter 


58 


BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1989  and  April  1, 
1991  are  acknowledged  below. 


Mrs.  Mary  Ahern 

Ms.  Beverly  Alexandre 

Mr.  and  Mrs.  Robert  W.  Anthony 

Ms.  Carol  A.  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mrs.  Robert  H.  Arnold 

Mr.  and  Mrs.  Jon  Aspinwall 

Mr.  and  Mrs.  George  V.  Austin 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  John  Ballou 

Douglas  M.  Barrett 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mrs.  James  E.  Batchelder 

Bay  Planning  Company/Frank  Amonte 

David  C.  Bayer 

Ms.  Martha  Bean 

Mr.  and  Mrs.  Ronald  I.  Becker 

Mrs.  Diane  Y.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

William  J.  Bernier,  Jr. 

Gerald  E.  Bertrand 
Ms.  Jane  Boatright 
John  Bonaccorso 

Boston  Sand  and  Gravel  Company/Dean  M.  Boylan 

Mr.  and  Mrs.  Darrell  W.  Brackin 

Mrs.  Barbara  G.  Bradley 

Mrs.  Patricia  M.  Brennan 

F.  Gorham  Brigham  III 

John  J.  Brooks,  Jr. 

Mr.  and  Mrs.  Robert  G.  Burns 
Michael  Cameron 
Mrs.  Berta  M.  Cammarano 
Mrs.  Lorraine  Campbell 
Ms.  Janice  Cane 
Mr.  and  Mrs.  John  Carli 
Mr.  and  Mrs.  John  F.  Carlin 
Ms.  Ann  Carnes 
j Ms.  Laetitia  A.  Carney 
i Mr.  and  Mrs.  C.  Thomas  Carson 
, Mrs.  Carol  A.  Casey 
Ralph  C.  Castagna 
Mr.  and  Mrs.  Paul  H.  Cauchon 
Mr.  and  Mrs.  William  A.  Cavallaro 
Mr.  and  Mrs.  David  Chapman 
Mrs.  W.  E.  Chope 
Mr.  and  Mrs.  Jerry  H.  Clayton 
Ms.  Melissa  Clemence 
Mr.  and  Mrs.  Samuel  B.  Coco 
Mr.  and  Mrs.  Bertram  M.  Cohen 
Ms.  Diann  W.  Coleman 


Robert  E.  Codings 

Mr.  and  Mrs.  Neil  Colvin 

Ms.  Louise  V.  Condon 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Thomas  W.  Cornu 

Ms.  Priscilla  R.  Coughlin 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Ms.  Carol  M.  Cunningham 

Peter  A.  Danas 

James  R.  David 

Ms.  Susan  E.  Davis 

Mr.  and  Mrs.  V.  Edward  De  Luca 

Mr.  and  Mrs.  Joseph  A.  De  Paola 

Stephen  Dee 

Ms.  Dorothy  Diauto 

John  J.  Donovan 

Ms.  Lisa  Donovan 

Peter  F.  and  Celeste  P.  Duffy 

Mr.  and  Mrs.  S.  Leonard  Ellis 

David  Farese 

Mr.  and  Mrs.  Matthew  A.  Fargo 
Mr.  and  Mrs.  Raymond  A.  Farmer 
Mr.  and  Mrs.  Robert  A.  Farrell 
Edward  J.  Fee 

Mr.  and  Mrs.  H.  Jack  Feibelman 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Robert  L.  Ferns 

Mr.  and  Mrs.  Joseph  J.  Finnell 

Mr.  and  Mrs.  Robert  L.  Fish 

Mr.  and  Mrs.  Gerald  J.  Flynn 

Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Bruce  Graham  Ford 

Mr.  and  Mrs.  Craig  A.  Foster 

Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 

Mr.  and  Mrs.  Harry  Freedman 

John  W.  Gainey 

John  N.  Galante 

Mrs.  Deborah  A.  Gerety 

Stewart  K.  Gibson  III 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Christopher  Gile 

Ms.  Angela  A.  Giorgi 

Lance  S.  and  Laurel  N.  Goodwin 

Mr.  and  Mrs.  C.  W.  Griffith 

Paul  Guarracino 

Ms.  Dorothy  A.  Guilfoyle 

Thomas  S.  Gunning  Sr. 

Mr.  and  Mrs.  Paul  K.  Hajar 
Michael  A.  Halperson 
Mrs.  Ruth  M.  Hamilton 
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Mr.  and  Mrs.  William  C.  Hanson 
Ms.  Shevawn  Hardesty 
Mr.  and  Mrs.  Gary  E.  Haroian 
William  D.  Harris  M.D. 

Arthur  Hatcher 

Ms.  Eleanor  Hatfield 

Brian  P.  Hayes 

Ms.  Angela  Healy 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mrs.  John  G.  Higgins 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Ms.  Theresa  M.  Meehan  Holway 

Christopher  M.  Huban 

Dr.  John  C.  Hughes 

Mr.  and  Mrs.  John  Hull,  Jr. 

Gregory  W.  Hunt 

Mrs.  William  H.  Hunter 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Ronald  Kappler 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  Katzenberg 

Ms.  Kathleen  Keenan 

Edward  M.  Keohan 

Paul  C.  Kiley 

Mr.  and  Mrs.  Roger  Kilgore 
Mr.  and  Mrs.  Joseph  D.  Klier 
Ms.  Louise  M.  Kokinos 
Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  Joseph  B.  Lassiter  III 
Mr.  and  Mrs.  John  A.  Le  Tourneau 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  William  F.  Lee 
Frank  Leger 

Mr.  and  Mrs.  Maurice  Liverman 

Ms.  Jean  L.  Lootz 

Mr.  and  Mrs.  Kevin  D.  Lowey 

Ms.  Monica  Luke 

David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

M &.  M Plumbing  and  Heating  Service  Corp. 

Ms.  Nancy  Madanian 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mrs.  Betty  Marino 

Carlo  Marino 

Mr.  and  Mrs.  Roger  Markhus 
Mr.  and  Mrs.  James  J.  Marx 
Massport/Patrick  Moscaritolo 
Ms.  Sandra  Masters 
Ronald  Mastrocola 
Ms.  Nina  Mattuchio 
Kingsley  Maynard 
William  F.  Mayville,  Sr. 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A.  McCrave 


Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mr.  and  Mrs.  Thomas  F.  McNamara 

Mr.  and  Mrs.  John  J.  McSheffrey 

William  R.  Messenheimer,  Jr. 

James  A.  Mitchell 

William  R.  Mitchell 

Joseph  Morante 

Robert  A.  Morgan 

Timothy  J.  Morrison 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Donald  W.  Murray 

Ms.  Anita  Nalencz 

Mrs.  Charles  Nathanson 

Ms.  Judith  A.  Naumann 

Ms.  Bridget  Neumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

Ms.  Martha  O’Connor 

Ms.  Mary  O’Hara 

Ms.  Denise  O’Malley 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  James  C.  O’Shea 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Eleanor  T.  Orloff 

Dr.  and  Mrs.  Selvvyn  P.  Oskowitz 

Seiichiro  Ota 

Ms.  Maiy  E.  Pacifico 

Mr.  and  Mrs.  Philip  G.  Page 

Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Donald  A.  Palumbo 

David  Pamp 

Ms.  Carol  T.  Panariti 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

Dr.  and  Mrs.  Thomas  S.  Perrault 

Mr.  and  Mrs.  Raymond  N.  Peters 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Clovis  Prendergast 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Ms.  Rita  G.  Quimby 

John  A.  Quinn 

W.  Warren  Ramirez 

Mr.  and  Mrs.  David  A.  Ramler 

Ms.  Veronica  A.  Rancourt 

Mr.  and  Mrs.  Thomas  L.  Reagan 

Mr.  and  Mrs.  Edward  J.  Regan 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mrs.  Richard  P.  Roberts 

Ms.  Jane  S.  Rowse 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

James  P.  Schadt 

Ms.  Nancy  S.  Schatzberg 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Ms.  Kathleen  M.  Shay 

Mr.  and  Mrs.  Joseph  R.  Shea 
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An  all-digital  salute  featuring  favorite  marches  including  Strike  Up  The  Band, 

Stars  And  Stripes  Forever,  Semper  Fidelis,  Seventy-Six  Trombones,  FI  Capiton,  and  others. 

Parades  pass  by,  but  the  music  can  march  on. 

"I  LOVE  A PARADE"  Produced  by  Thomas  Z.  Shepard. 

SK  46747 

Also  available:  The  Boston  Pops  Orchestra  ana 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes 
of  Broadway's  best.  Includes  music  from  "Miss  Saigon" 

Available  on  Sony  Classical 
Compact  Discs  and  Cassettes. 

K,  "Sony  Classical"  are  trademarks  of  Sony  Corporation  © 1991  Sony  Classical  GmbH 


SONY 
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'Til  LECHMERE 

Sale  prices  in  effect  through  July  13 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 
100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


Ms.  Maureen  Shea 
Kevin  Sheehan 

Mr.  and  Mrs.  William  H.  Shepard 
Thomas  W.  Sheppard 
Ms.  Elizabeth  Simmons 
Mr.  and  Mrs.  Douglas  R.  Smith 
William  P.  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  E.  Spiller 

Mr.  and  Mrs.  James  R.  Squire 

St.  Maiy’s  Italian  Church 

Mr.  and  Mrs.  David  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Ms.  Delores  M.  Stevens 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

Dr.  Joseph  I.  Tenca 

The  Joseph  Warren  Lodge 

Mrs.  Ann  B.  Thibault 

Ms.  Maiy  Thomas 

Mrs.  Charlotte  E.  Thompson 

Mr.  and  Mrs.  Edward  V.  Thompson 


Richard  P.  Thompson 

Mr.  and  Mrs.  William  C.  Thurston 

Mr.  and  Mrs.  Joseph  E.  Tomilson 

Ms.  Nancy  B.  Tooke 

Robert  K.  Trethewey 

William  B.  Troxell,  Jr. 

Mr.  and  Mrs.  Dana  Vannasse 

Miss  Virginia  Varney 

Joseph  M.  Vecchio 

Ms.  Mary  Elizabeth  Vitale 

Ms.  Barbara  Voccola 

Mrs.  Dorothy  Wagg 

Mr.  and  Mrs.  Rex  Wait 

R.  Michael  Ward 

Mr.  and  Mrs.  Walter  Watson  II 

Mrs.  Edward  E.  Watts  III 

Stetson  Whitcher 

Mr.  and  Mrs.  Thomas  H.  Willmott 
Mr.  and  Mrs.  John  W.  Willwerth 
Mr.  and  Mrs.  William  R.  Wright 
Edward  Wyman 
Mr.  and  Mrs.  Justin  L.  Wyner 
Alan  Zaff 

Edward  L.  Zimmerlin 


For  further  information  about  becoming  a Friend  of  Pops, 
contact  Susan  E.  Tomlin,  Director  of  Annual  Giving,  617-638-9251. 


BOSTON  SYMPHONY  ORCHESTRA 


The  Shop  features  all  John  Williams/Boston  Pops  Orchestra  recordings  on 
cassette  and  compact  disc,  including  their  latest  release,  "Music  of  the  Night." 

Come  see  the  "Color  Me  Summer"  Pops  t-shirt,  for  the  very  young  and  young 

at  heart! 

Visit  us  in  the  Cohen  Wing  or  on  the  first-balcony  level  of  Symphony  Hall.  Both 
locations  are  open  for  one  hour  before  concerts  and  during  the  intermissions. 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers.  Mail  order 
service  is  available.  For  daytime  hours  and  further  information,  call  (617)  638-9383. 


61 


BUSINESS 


Business  and  Professional 
Leadership  Association 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


CORPORATE  SPONSORSHIPS 

$25,000  and  above 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour  1991 
Boston  Symphony  Orchestra  European  Tour  1991 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1990 

The  Boston  Company 

Opening  Night  At  Symphony  1990 

Bay  Banks,  Inc. 

Opening  Night  at  Pops  1990 

Lexus 

A Division  of  Toyota  Motor  Sales  U.S.A.,  Inc. 

Tanglewood  Opening  Night  1990 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children  1990 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsors  1990 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelvne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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1990-91  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T  Network  Systems 
John  F.  McKinnon 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 


The  Gillette  Company 
Alfred  M.  Zeien 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 


BayBanks,  Inc. 

William  M.  Crozier,  Jr. 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Bingham,  Dana  & Gould 
Joseph  Hunt 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
Christopher  M.  Condron 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull  HN  Information  Systems,  Inc. 
Roland  D.  Pampel 

Cahners  Publishing  Company 
Ron  Segel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Deloitte  & Touche 
James  T.  McBride 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

EG&G,  Inc. 

John  M.  Kucharski 

Ernst  & Young 
Thomas  P.  McDermott 


IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Lawner  Reingold  Britton  & Partners 
Michael  H.  Reingold 

Lexus 

A Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc. 
J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

McKinsey  & Company 
Robert  P.  O’Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Tadahiro  Sekimoto 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Nestle-Hills  Brothers  Coffee  Company 
Ned  Dean 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Nynex  Corporation 
William  C.  Ferguson 

PaineWebber,  Inc. 

James  F.  Cleary 


The  First  Boston  Corporation  KPMG  Peat  Marwick 

Malcolm  MacColl  Robert  D.  Happ 


General  Cinema  Corporation  Polaroid  Corporation 

Richard  A.  Smith  I.M.  Booth 
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1990-91  Business  Honor  Roll  (continued) 


Prudential-Bache  Capital  Funding 
David  F.  Remington 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 


TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


What  to  get  for  your 
60th  Birthday. 


A new  home  at  the  Maples,  one 
of  Wenham’s  loveliest  estates. 

A truly  unique  opportunity  for 
individuals  or  couples,  one  of 
whom  is  at  least  60  years  or  older, 
to  experience  an  exceptional 
quality  of  life  in  a priceless  setting. 
The  Maples  was  thoughtfully  de- 
signed to  incorporate  the  existing 
mansion  together  with  beautiful 
new  residences  - only  8 buildings 
totalling  55  units  - all  bordering  a 
central  village  green  and  recreation 
area.  The  ideal  balance  of 
personal  independence, 


convenience  and  neighborhood 
camaraderie.  Play  a round  of  golf 
nearby,  relax  by  the  pool/patio 
area,  or,  get  together  with  friends 
at  the  clubhouse.  Just  a short 
walk  away,  you’ll  find  a variety  of 
shops  and  services  in  Wenham 
Center.  Striking  exteriors.  Stun- 
ning interiors.  Surprisingly  afford- 
able. A prime  location  only  min- 
utes from  128.  Visit  the  Maples 
today...  you’ve  earned  it. 

One  Bedroom  Units  from:  $125,000 
Two  Bedroom  Units  from:  $149,500 

Sales  Office:  (508)  468-4950 
Open:  Mon.  12-4;  Tues.-Fri.  10-4;  Sat./Sun.  12-5 
Directions:  1 28  to  Exit  20N 
(Hamilton- 1 A),  follow  1A 
North  2.2  miles. 


Developed  hy:  Brady  Development  Corp.  • Old  Country  Road  Realty  Trust 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

J The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  totaling  $1,250  and  above  during  the  past  fiscal  year.  Names 
which  are  both  capitalized  and  underscored  in  this  listing  make  up  the  Business  Honor  Roll 
denoting  support  of  $10,000  and  above.  Capitalization  denotes  support  of  $5,000-$9,999,  and 
an  asterisk  indicates  support  of  $2,500-$4,999. 


\ccountants 

LrTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

Charles  E.  DiPesa  & Company 
[William  F.  DiPesa 

pOOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 
ERNST  & YOUNG 
Thomas  P.  McDermott 

CMPG  PEAT  MARWICK 
Robert  D.  Happ 

Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Pofias,  Fleishman,  Shapiro 
b Co.,  P.C. 

(Allan  Tofias 

i idvertising/Public  Relations 

Imold  Advertising 
lEdward  Eskandarian 

lllysee  Public  Relations 
|Tanya  Keller  Dowd 

ilILL,  HOLLIDAY,  CONNORS. 
KOSMOPULOS,  INC. 

[Jack  Connors,  Jr. 

Ingalls,  Quinn  & Johnson 
|Bink  Garrison 

jiAWNER  REINGOLD 
jilRITTON  & PARTNERS 
|Michael  H.  Reingold 

aerospace 

Northrop  Corporation 
SKent  Kresa 

Architects 

|ambridge  Seven  Associates 
ICharles  Redman 

1 iEA  Group 
| Eugene  R.  Eisenberg 

utomotiv  e 

j .N.  Phillips  Glass 
Company,  Inc. 

Alan  L.  Rosenfeld 
exus 

. Division  of  Toyota  Motor 
ales  U.S.A.,  Inc. 

J.  Davis  Illingworth 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

*Bank  of  New  England 
Corporation 
Lawrence  K.  Fish 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
Christopher  M.  Condron,  Jr. 

Cambridge  Trust  Company 
Lewis  H.  Clark 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  National  Bank  of  Chicago 
Richard  Spencer 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWM UT  BANK,  N.A. 

John  P.  Hamill 

* State  Street  Bank  & 

Trust  Company 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wain wright  Bank  & Trust  Company 
John  M.  Plukas 

Building/Contracting 

* Harvey  Industries,  Inc. 

Frederick  Bigony 

J.F.  White  Contracting  Company 
Philip  Bonanno 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 


PERINI  CORPORATION 
David  B.  Perini 


Consumer  Goods/Distributors 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 


Lindenmeyr  Munroe 

NESTLE-IIILLS  BROTHERS 
COFFEE  COMPANY 
Ned  Dean 

O’Donnell-Usen  Fisheries 
Arnold  S.  Wolf 

Welch’s 

Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

*R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

Joseph  Girouard 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA  CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Environmental 

Jason  M.  Cortell  & Associates 
Jason  M.  Cortell 


*Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

* National  Lumber  Company 
Louis  L.  Kaitz 
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Finance/V enture  Capital 

*3i  Corporation 
Geoffrey  N.  Taylor 

Carson  Limited  Partnership 
Herbert  Carver 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

GE  CAPITAL  CORPORATE 
FINANCE  GROUP 
Richard  A.  Goglia 
KRUPP  COMPANIES 
George  Krupp 

Food  Serviee/Industry 

Au  Bon  Pain 
Louis  I.  Kane 

* Boston  Showcase  Company 
Jason  E.  Starr 

Johnson  O’Hare  Co.,  Inc. 
Harry  O’Hare 

Footwear 

Converse,  Inc. 

Gilbert  Ford 
J.  Baker,  Inc. 

Sherman  N.  Baker 

*Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

*Reebok  International  Ltd. 

Paul  Fireman 

*The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE 
CORPORATION 
Anold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

BBF  Corporation 
Boruch  B.  Frusztajer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

“"Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

CLARK/LINSKY  DESIGN 
Robert  H.  Linsky 

INDEPENDENT  DESIGN 
Patrick  White 

High  Technology/Electronics 

Aden  Products  Company 
Betsy  Aden 


ANALOG  DEVICES,  INC. 

Ray  Stata 
*Aritech  Corp. 

James  A Synk 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL  HN  INFORMATION 
SYSTEMS,  INC. 

Roland  D.  Pampel 

* Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 
EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 
Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

* Intermetrics  Inc. 

Joseph  A.  Saponaro 
IONICS,  INC. 

Arthur  L.  Goldstein 

* Lotus  Development  Corporation 

Jim  P.  Manzi 

*M/A-Com,  Inc. 

Robert  H.  Glaudel 
MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Tadahiro  Sekimoto 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahasi 

*Orion  Research,  Inc. 

Alexander  Jenkins  III 

POLAROID  CORPORATION 
I.M.  Booth 


PRIME  COMPUTER,  INC. 

John  Shields 

“"Printed  Circuit  Corporation 
Peter  Sarmanian 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 
THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Reslaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
Carol  Summerfield 

“"Boston  Marriott  Copley  Place 
Jurgen  Giesbert 
Christo’s  Restaurant 
Christopher  Tsaganis 
THE  RED  LION  INN 
John  H.  Fitzpatrick 

“"Sheraton  Boston  Hotel  & Towers 
Steve  Foster 

“"Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

“"The  Westin  Hotel,  Copley  Place 
David  King 

Industrial  Distributors 

“"Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

“"Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

“"American  Title  Insurance  Company 
Terry  E.  Cook 

“"Arkwright 
Enzo  Rebula 

Caddell  & Byers 
John  Dolan 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 
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‘Charles  H.  Watkins  & Company 
Paul  I).  Bertrand 
Chubb  Group  of  Insurance  Cos. 

John  Gillespie 

FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 
International  Insurance  Group 
John  Perkins 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 
Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 
Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 
Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 
THE  NEW  ENGLAND 
Edward  E.  Phillips 
SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 
Sedgwick  James  of 
New  England,  Inc. 

P Joseph  McCarthy 
Sullivan  Risk  Management  Group 
John  H.  Sullivan 
Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Investments 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 
Bear  Steams  & Company,  Inc. 

Keith  H.  Kretschmer 
Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 
Joldman,  Sachs  & Company 
Martin  C.  Murrer 
KAUFMAN  & COMPANY 
Sumner  Kaufman 
Kidder,  Peabody  & Co. 

John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 

INC. 

Charles  J.  Finlayson 

Merrill  Lynch  & Co.,  Inc. 

Paul  Fehrenbach 

PAINEWEBBER,  INC1. 

James  F.  Cleary 


PAINEWEBBER  CAPITAL 
MARKETS 
Joseph  F.  Patton 

SALOMON  INC. 

John  V.  Carberry 

■"Spaulding  Investment  Company 
C.H.  Spaulding 

*State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

Whitman  & Evans,  Art  Investments 
Eric  F.  Mourlot 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

* Choate,  Hall  & Stewart 

Robert  Gargill 
Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  & Richardson 
Robert  E.  Hillman 

* Gaston  & Snow 

Richard  J.  Santagati 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard 

* Joyce  & Joyce 

Thomas  J.  Joyce 

* Lynch,  Brewer,  Hoffman  & Sands 

Owen  B.  Lynch 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

* Nutter,  McClennen  & Fish 

Michael  J.  Bohnen 

PALMER  & DODGE 
Robert  E.  Sullivan 

■"Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 
Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
■"Arthur  I).  Little,  Inc. 

John  Magee 
*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 
Cordell  Associates,  Inc. 

James  B.  Hangstefer 
■"Corporate  Decisions 
David  J.  Morrison 
■"Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Index  Group 
David  G.  Robinson 
Irma  Mann  Strategic  Marketing 
Irma  Marin  Stearns 
Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCK3NSEY  & COMPANY 
Robert  P.  O’Block 
The  Pioneer  Group,  Inc. 

John  F.  Cogan,  Jr. 
PRUDENTLVL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
*Rath  & Strong 
Dan  Ciampa 
■"Towers  Perrin 
J.  Russell  South  worth 
■"William  M.  Mercer,  Inc. 

Chester  D.  Clark 

*The  Wyatt  Company 
Paul  R.  Daoust 
Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

*Ben  Mac  Enterprises 
Larry  Benhardt 
Thomas  McAuliffe 
Kitchen,  & Kutchin,  Inc. 

Melvin  Kutchin 

■"Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

■"AGFA  Corporation 
Ken  Draeger 
*AMCEL  Corporation 
Lloyd  Gordon 
■"Avedis  Zildjian  Company 
Armand  Zildjian 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
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Boston  Acoustics,  Inc. 

Frank  Reed 
*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
•Century  Manufacturing  Company 
Joseph  Tiberio 

•Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED  PARTNERS!!!! 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVTNG  PAPER  MILLS 
Charles  B.  Housen 

•FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

•Georgia-Pacific  Corp. 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Alfred  M.  Zeien 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

*HMK  Enterprises,  Inc. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

•Industrial  Filter  and  Equipment 
Corporation 
Donald  R.  Patnode 

Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE.  INC. 

Richard  H.  Rhoads 

New  England  Insulation 
Theodore  H.  Brodie 

•Parks  Corporation 
Lee  Davidson 

•Pierce  Aluminum 
Robert  W.  Pierce 

Rand-Whitney  Corporation 
Robert  Kraft 

•Statler  Tissue  Company 
Leonard  Sugerman 

Superior  Brands,  Inc. 

Richard  J.  Phelps 


J.  William  Flynn 

Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

PEOPLE  MAGAZINE 
Peter  Krieger 

WCRB-  102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

•Bovvne  of  Boston,  Inc. 

Donald  J.  Cannava 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earl  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publisliing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

•Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

•Combined  Properties,  Inc. 

Stanton  L.  Black 


•The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Joan  Eliachar 

•John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

•Leggat  McCall  Properties,  Inc. 
Dennis  F.  Callahan 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

•Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 

•Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

•Channel  Home  Centers,  Inc. 
Malcolm  L.  Sherman 

FILENE’S 
David  P.  Mullen 

•Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 

Lancome  Paris 
Steve  Morse 

•Neiman  Marcus 
William  D.  Roddy 

Out  of  Town  News,  Inc. 

Sheldon  Cohen 

•Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

The  Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

Tiffany  & Co. 

Anthony  D.  Ostrom 

TJX  COMPANIES 
Ben  Cammarata 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 
Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 
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rCompuChem  Corporation 
I Gerard  Kees  Verkerk 

J.A.  WEBSTER,  INC. 

John  A.  Webster 

iTortsmouth  Regional  Hospital 
William  J.  Schuler 

Services 

"Don  Law  Productions 
I Don  Law 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

‘Giltspur  Exhibits/Boston 
1 Thomas  E.  Knott 

i Shaughnessy  & Ahern  Co. 
John  J.  Shaughnessy 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 


Software/Infornialion  Services 

* International  Data  Group 

Patrick  J.  McGovern 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel 

CRIMSON/THOMAS  COOK 
TRAVEL 
David  Paresky 

* Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 
*AT&T 
Glenn  Swift 

AT&T  NETWORK  SYSTEMS 
John  F.  McKinnon 


•Cellular  One 
Charles  Hoffman 

NEW  ENGLAND  TELEPHONE 

COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 

T ransportation 

Patterson  Wylde 
Norman  Tasgal 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

New  England  Electric  System 
Joan  T.  Bok 


Our J 52 


jewelers 

X 

€ B€  L 


Stainless  steel  and  18  kt.  gold. 

Versatile,  thin,  elegant.  Water  resistant. 
Extremely  accurate,  very  Swiss. 

Five  year  international  limited  warranty. 
Intelligently  priced  at  Ladies’  $1500,  Men’s  $1775, 
Available  in  all  18  kt.  gold. 


THE  E.B.  HORN  COMPANY 

429  WASHINGTON  ST.,  BOSTON,  MASS.  (617)  542-3902 
OPEN  MON.  AND  THURS.  TIL  7 
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Perfect  Harmony 


Retirement  living  in  tune  with  your  lifestyle. 


An  arrangement  composed  just 
for  you.  From  designing  your 
apartment  home  to  choosing  the 
tempo  of  your  lifestyle,  you'll 
find  that  Fuller  Village  in  historic 
Milton  offers  an  opportunity  to 
orchestrate  your 
own  score.  Enjoy 
gracious  living  and 
dining.  Meet  new 
friends  as  you  walk 
the  garden  paths, 


and  discover  new  talents  in  the 
music  room  or  on  the  putting 
green.  Experience  security  and 
peace  of  mind  with  the  complete 
health  care  available  to  you  at  all 
times.  Live  a life  full  of  pleasure 

FixlefMllage  ment,  perfectly  in 

tune  with  you. 


Look  forward  to  a Fuller  lifestyle. 
FULLER  VILLAGE  IN  MILTON 
617-333-0026 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION;  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  7 through  June 
30  and  July  9 through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
: nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
are  available,  particularly  for  the  July 
concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot-Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 


ington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children’s  books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  call  (617)  267-2692. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M. 
Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 
a.m.,  and  present  your  ticket  stub  when 
exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 


Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please 
send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail- 
ing label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  &, 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  “Presidents  at 
Pops,"  “A  Company  Christmas  at  Pops,"  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 
(508)  663-3999 

Lynnfieid 

Malden 

61 7}  599-8119 
617)  322-0999 

Hooksett 

603) 

641-2999 

Billerica 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 
(617)  742-6618 

North  Andover 

508)  683-9999 
508)  999-0099 

Nashua 

603) 

883-9998 

Boston 

Nath  Darlnouth 

Salem 

603) 

893-5596 

Cambridge 
Chestnut  HI 

(617)  576-0999 
(617)  332-0955 

Rockland-Hingham 

Sudbury 

617)  871-4178 
508)  443-3970 

Easton 

(508)  238-2999 
(508)  543-1199 

Walpole 

508)  668-6017 

Foxboro 

West  Con  cad 

508)  369-0300 

Haver  hil 

(508)  372-8303 
(508)  562-9918 

Woburn  (Mishawum  Rd) 

61 7)  935-7210 

Hudson 

Woburn  (Four  Caners) 

617)  938-8999 
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IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODbCES 
AMENU  THAT  DOESNT  REQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


BOSTON 


106th  SEASON 
JOHN  WILLIAMS, 
CONDUCTOR 


blended  with 
two  parts 
Haagen-Dazs* 
Vanilla 
ice  cream. 


Baileys  Original  Irish  Cream  liqueur  * Imported  by  © 1991  The  Paddington  Corporation.  Fort  Lee,  N.j.  17%  ale.  by  vol. 
HaagenDazs  is  a registered  trademark  of  The  Haagen-Dazs Company  Inc. 


BOSTON 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate? 
RONALD  L.  FELDMAN,  Assistant  Conductor 
106th  Season,  1991 


Trustees  of  the  Boston  Symphony  Orchestra, 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Inc. 

George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Avram  J.  Goldberg 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Personnel 
Administrator 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public 
Relations  Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 

Patricia  Krol,  Coordinator  of  Youth  Activities 


Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Michelle  R.  Leonard,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1991  Boston  Symphony  Orchestra,  Inc. 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  Herbert  B.  Abelow 

Harlan  Anderson 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

S.  James  Coppersmith 
Albert  C.  Cornelio 
Phyllis  Curtin 
Alex  V.  d’Arbeloff 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Edward  Eskandarian 
Katherine  Fanning 
Peter  M.  Flanigan 
Dean  Freed 
Eugene  M.  Freedman 
Peter  H.B.  Frelinghuysen 
Mrs.  James  Garivaltis 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 

Symphony  Hall  Operations 


Haskell  R.  Gordon 
Steven  Grossman 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Joe  M.  Henson 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 


Mrs.  Thomas  S.  Morse 
Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Daphne  Brooks  Prout 
Millard  H.  Pryor,  Jr. 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 
Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Mrs.  Thomas  H P.  Whitney 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 

Mrs.  Edward  S.  Stimpson 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Susan  D.  Hall,  President 

Thelma  E.  Goldberg,  Executive  Vice-President 
Joan  Erhard,  Secretary 
Patricia  A.  Maddox,  Treasurer 
Betty  Sweitzer,  Nominating  Chairman 


Vice-Presidents 

jl  Helen  Doyle,  Hall  Services 
; Goetz  B.  Eaton,  Fundraising 

Paul  S.  Green,  Resources  Development 
i'  Charles  W.  Jack,  Adult  Education 
Pat  Jensen,  Membership 
j Maureen  Hickey,  Tanglewood 


Marilyn  Larkin,  Tanglewood 

Patricia  A.  Newton,  Regions 

Carol  Scheifele-Holmes,  Public  Relations 

F.  Preston  Wilson,  Development 

Pat  Woolley,  Youth  Activities 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Judy  Clark 
Joan  Erhard 
Bettina  Harrison 


Helen  Lahage 
Ginny  Martens 
Paula  Murphy 
Pamela  S.  Nugent 


Beverly  J.  Pieper 
Patricia  L.  Tambone 
Arline  Ziner 


Business  and  Professional  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  James  F.  Cleary,  BP  LA  President 


Members 

J.P.  Barger 
i,  Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling,  Jr. 


Thelma  E.  Goldberg 
Joe  M.  Henson 
George  H.  Kidder 
Vincent  M.  O’Reilly 


Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 
Roger  D.  Wellington 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops. 


A Pops  Promenade: 

Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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Satchmo  played  with  astonishing  power  and  beauty.  His  music  was  filled  with  sentiment 
and  sensation,  rhythm  and  romance,  fire  and  fury.  In  his  hands  the  trumpet  was  more 
than  a horn.  It  was  an  instrument  of  passion.  At  MacDonald  & Evans,  we  bring  the  same 
kind  of  devotion  to  our  work  that  Louis  Armstrong  did  to  his. 


Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  it’s  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone,  Presumed  Innocent,  Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  Extra-Terrestrial) , Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
“Somewhere  in  My  Memory”  from  that 
film.  Mr.  Williams  is  currently  working 
on  the  scores  to  Steven  Spielberg’s  Hook, 
a sequel  to  Peter  Pan  starring  Robin 
Williams  and  Dustin  Hoffman,  and  Oliver 
Stone’s  JFK. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  “We’re 
Lookin’  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 
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Space , Pops  on  the  March , That's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Swing,  Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Request . . .,  an  album  of  music  by  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Busse,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  which  was  just  released,  and,  for 
future  release,  an  album  of  John 


Williams’  music  for  the  films  of  Steven 
Spielberg. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 


178  Linden  Plaza 
Wellesley  237-5700 


DePtlsco 


Diamonds 

The  Parker  House 
Boston  720-1400 


333  Washington  Street 
Boston  227-3339 
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Retirement  living  in  tune  with  your  lifestyle. 


An  arrangement  composed  just 
for  you.  From  designing  your 
apartment  home  to  choosing  the 
tempo  of  your  lifestyle,  you'll 
find  that  Fuller  Village  in  historic 
Milton  offers  an  opportunity  to 
orchestrate  your 
own  score.  Enjoy 
gracious  living  and 
dining.  Meet  new 
friends  as  you  walk 
the  garden  paths, 


FullerVillage 


and  discover  new  talents  in  the 
music  room  or  on  the  putting 
green.  Experience  security  and 
peace  of  mind  with  the  complete 
health  care  available  to  you  at  all 
times.  Live  a life  full  of  pleasure 
and  independence, 
free  of  burdens. 
Fuller  Village.  A 
perfect  arrange- 
ment, perfectly  in 
tune  with  you. 


Look  forward  to  a Fuller  lifestyle. 


FULLER  VILLAGE  IN  MILTON 


617-333-0026 


Perfect  Harmony 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym- 
phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Educa- 
tion’’ Award.  In  1975  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curiy  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatoiy  of  Music,  the 
Boston  Conservatoiy,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Please !,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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America’s  Musical  Tradition 


"|  ^ or  over  a century  the  artistry  of  the  Boston  Pops 

has  enriched  the  lives  of  music  lovers  nationwide 
I and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends 
upon  your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1992,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO's  quarterly 
newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1992  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1991 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and  also 
receive  the  newest  Boston  Pops 
poster,  “Summer  Evening  on 
the  Esplanade”  (unframed). 

Contribute  $500  and  also 
receive  the  most  recent  Boston 
Pops  recording  conducted  by 
John  Williams. 


Contribute  $750  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops”,  and  a Boston  Pops 
T-shirt. 

Contribute  $1250  and  also 
receive  a pair  of  table  seats 
to  the  1991  New  Year's  Eve 
Gala.  We'll  include  a bottle 
of  champagne  and  a back- 
stage  visit. 


Contribute  $6000  and 

also  receive  the  opportunity 
to  conduct  ‘The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1991  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)638-9251. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1991  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  F und. 


Name 


Phone 


Address, 
City 


.State. 


Zip. 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 


RONALD  L.  FELDMAN 


CAREY’ 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

• EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music"  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
"Promenade  Concerts,"  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


JBotton  Smnsmpt 


MONDAY.  MAY  13,  1895. 


Music  Hall:  Th«  Promenade  Concerts. 

The  first  "Pop"  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 


March  from  "La  Relnede  Saba” 

Overture  to  “La  Muette  de  Portlet”...... 

Waltz,  “Amour  et  Printomps” 

(First  time.) 

Selections  from  “Falka” 

Prelude  to  Act  III.«of  “Lohengrin” 

Overture  to  “Guillaume  TelP' 

Intermezzo  from  “Cavalleria  Rustlcana” 

Suite,  “L’Arl^slenne,”  No.  2 

Overture,  “Light  Cavalry” 

Waltz,  “Grubouilchter” 

(First  time.) 

Gavotte,  “La  Coquette" 

(First  time.) 


Gounod 

Auber 

Waldteufel 

.Chassalgne 

Wagner 

Rossini 

. ..Mascagni 

Bizet 

Supp^ 

Zeller 

Sudessi 
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America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops." 
Now  being  frequently  performed  was  a 
) recent  patriotic  work  by  America’s 
“March  King,"  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporaiy  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  "go  gold"  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  countiy  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January'  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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Reliminenl 


//  isn  ? whal  you  Ihoughl  ii  would  be. 


At  Orchard  Cove,  retirement  is  just  the  beginning. 


Boredom.  Uncertainty.  Financial 
drain.  Old  age  homes.  Health  worries. 
Becoming  a burden.  Is  that  what  you 
thought  retirement  would  bring? 

Think  again. 

Orchard  Cove  offers  an  alternative.  A 
gracious,  active  style  of  living  in  a scenic, 
peaceful,  country  setting  in  Canton. 
Where  you  enjoy  the  privacy  of  your 
own  apartment.  The  convenience  of 
weekly  housekeeping  and  full  mainte- 
nance services.  Plus  the  security  of  health 


and  wellness  care  and,  should  you  ever 
need  it,  a nursing  home  on-site. 

Orchard  Cove  is  what  you've 
dreamed  about  in  retirement,  but  didn't 
think  possible.  Activities.  Security. 
Companionship.  Continuing  care. 
Freedom.  Privacy.  All  the  comforts  of 
home.  And  more. 

Retirement  isn't  what  you  thought  it 
would  be.  At  Orchard  Cove,  retirement 
is  living!  Find  out  more.  Call  or  write 
Shirley  Lerner  for  information. 


Where  living  long  means  living  well. 

A Lifecare  community  sponsored  by  the  Hebrew  Rehabilitation  Center. 

• 

Orchard  Cove  Information  Center 
793  Washington  Street,  Canton,  MA  02021  • (617)  821-1730 


classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
quently drawn  from  theater  or  film 
scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,"  and  led  a 
series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World,  Pops  in  Space,  Pops  on  the  March, 
That's  Entertainment  (Pops  on  Broadway), 
Pops  Around  the  World,  Aisle  Seat,  With  a 
Song  in  My  Heart,  America,  the  Dream 
Goes  On,  Swing,  Swing,  Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Request . . ., 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukebox,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Russe,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  I Love  a Parade,  which 
was  just  released,  and,  for  future  release, 
an  album  of  John  Williams'  music  for  the 
films  of  Steven  Spielberg. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra's  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


AMERICAN  SALUTE 

Morton  Gould  (b.1913) 

Composer-conductor  Morton  Gould  has  written  music  of  an  extraordinarily  broad 
range,  from  ballet  scores,  symphonies,  and  concertos,  to  Broadway  musicals  and  bril- 
liant orchestral  versions  of  American  spirituals,  folk  songs,  and  patriotic  ditties.  The 
American  Salute  is  one  of  the  best  known  of  these.  It  is  a superbly  conceived  orches- 
tral version  of  the  song  “When  Johnny  Comes  Marching  Home  Again,”  familiar  to 
Americans  at  least  since  the  time  of  the  Civil  War.  In  1943,  when  Gould  was  writing  a 
great  deal  of  music  for  radio  broadcasts,  he  suggested  that  the  familiar  tune  would 
make  a suitable  basis  for  an  orchestral  version  that  could  be  broadcast  to  arouse 
patriotic  sentiments  in  the  midst  of  the  Second  World  War.  The  network  brass  agreed 
with  his  idea,  and  he  sat  down  and  composed  the  score  in  a single  night.  A crew  of 
copyists  was  at  hand  to  prepare  the  parts  for  the  orchestra  as  soon  as  a page  was 
completed.  American  Salute  was  heard  nationally  on  the  radio  the  very  next  night  and 
has  remained  firmly  in  the  light  classical  repertory  ever  since. 

SUNRISE  and  ON  THE  TRAIL,  from  GRAND  CANYON  SUITE 

Ferde  Grofe  (1892-1972) 

Ferde  (born  Ferdinand)  Grofe  was  a native  of  New  York  City,  but  he  grew  up  on  the 
west  coast  and  played  for  a decade  in  the  viola  section  of  the  Los  Angeles  Philhar- 
monic. But  he  was  also  active  in  film,  theater,  vaudeville,  and  cabaret  ensembles  and 
by  1917  had  already  become  an  arranger  and  pianist  for  bandleader  Paul  Whiteman. 
He  created  the  sound  of  the  Whiteman  band,  known  through  the  extraordinarily  pop- 
ular recordings  of  “Avalon,”  "Whispering,”  and  other  songs,  and  secured  his  own  rep- 
utation in  1924  when  he  orchestrated  George  Gershwin’s  Rhapsody  in  Blue  for  its  pre- 
miere by  the  Whiteman  band.  For  a time  he  taught  composition  and  arranging  at 
Juilliard.  His  own  original  scores  were  usually  programmatic,  depicting  scenes  in 
American  life  in  a way  that  combined  the  sophistication  of  European  music  with  the 
melodic  and  rhythmic  flair  of  American  popular  styles.  Most  of  these  have  been  for- 
gotten, but  one  of  the  earliest,  the  Grand  Canyon  Suite  (1931),  retains  its  popularity. 
Translating  into  sound  the  impressions  of  the  natural  habitat,  the  music  is  evocative 
in  the  way  that  the  best  film  scores  are  (indeed,  Walt  Disney  once  produced  a film 
version  that  simply  illustrated  Grofe’s  score,  reversing  the  usual  procedure).  The  first 
two  movements  are  heard  here:  "Sunrise”  depicts  that  transition  from  the  last  stages 
of  the  night  to  the  moment  when  the  sun  shines  full  into  the  splendid  depths  of  the 
canyon.  "On  the  Trail,”  the  most  famous  excerpt  of  the  score,  captures  with  gentle 
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humor  the  gait  of  the  donkeys  that  descend  daily  along  the  narrow  ledge  trails  into 
the  Grand  Canyon,  and  perhaps  the  discomfort  of  some  of  their  tourist-riders! 

THE  PROMISE  OF  LIVING,  from  THE  TENDER  LAND 

Aaron  Copland  (1900-90) 

Aaron  Copland’s  only  full-length  opera  tells  a gentle  and  poignant  tale  of  a girl 
coming  of  age  and  experiencing  her  first  heartbreak  somewhere  in  the  American 
Midwest  during  a period  of  generally  hard  times.  The  opera  was  inspired  in  part  by 
the  remarkable  Walker  Evans  photos  of  down-and-out  farmers  in  the  ’30s,  still  hang- 
ing on  with  grit  and  gumption  despite  all  that  man  and  nature  had  thrown  at  them. 

At  its  premiere  The  Tender  Land  was  regarded  as  a noble  failure,  too  lacking  in  vio- 
lence or  high-flown  passion  to  hold  the  stage  long.  But  recent  revivals  and  a superb 
recording  of  the  entire  score  have  made  its  very  real  strengths  more  apparent.  As  in 
so  much  of  his  music,  Copland  managed  to  capture  something  of  the  essence  of 
everyday  people,  their  directness,  their  simple  courage,  their  determination  to  prevail 
despite  setbacks.  The  first  act  of  the  opera  ends  with  a big  party  to  celebrate  Laurie’s 
high  school  graduation.  All  the  neighbors  come  and  dance;  later  the  principal  charac- 
ters sing  a quintet  (performed  here  by  the  chorus)  celebrating  the  eternal  verities  of 
love  and  neighborliness  (“The  Promise  of  Living”),  which  ends  the  first  act  with  a truly 
noble  musical  statement.  The  words  are  by  Horace  Everett,  a pseudonym  for  an  artist 
friend  of  the  composer’s. 

The  promise  of  living 

With  hope  and  thanksgiving 

Is  born  of  our  loving  our  friends  and  our  labor. 

The  promise  of  growing 
With  faith  and  with  knowing 

Is  born  of  our  sharing  our  love  with  our  neighbor. 

The  promise  of  living, 

The  promise  of  growing, 

Is  born  of  our  singing  in  joy  and  thanksgiving. 

For  many  a year  we’ve  known  these  fields 
And  known  all  the  work  that  makes  them  yield, 

Are  you  ready  to  lend  a hand? 

We’re  ready  to  work,  we’re  ready  to  lend  a hand. 

By  working  together  we’ll  bring  in  the  harvest. 

We  plant  each  row  with  seeds  of  grain, 

And  Providence  sends  us  the  sun  and  the  rain, 

By  lending  a hand, 

By  lending  an  arm, 

Bring  out  from  the  land, 

Bring  out  from  the  farm, 

Bring  out  the  blessings  of  harvest. 

O let  us  be  joyful, 

O let  us  be  grateful, 

Come  join  us  in  thanking  the  Lord  for  His  blessing. 

Give  thanks  there  was  sunshine, 

Give  thanks  there  was  rain, 

Give  thanks  we  have  hands  to  deliver  the  grain. 
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O let  us  sing  our  song; 
and  let  our  song  be  heard. 

Let’s  sing  our  song  with  our  hearts, 
and  find  a promise  in  that  song. 

The  promise  of  ending 
In  right  understanding 

Is  peace  in  our  own  hearts  and  peace  with  our  neighbor. 

The  promise  of  living, 

The  promise  of  growing 

The  promise  of  ending  is  labor  and  sharing  and  loving. 

HOEDOWN  from  RODEO 

, Aaron  Copland  (1900-90) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts  — 
eventually  successful  — to  attract  the  attention  of  the  head  wrangler.  Copland's  score 
quotes  actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his 
“Hoedown”  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 

AMERICA  THE  BEAUTIFUL 

“America  the  Beautiful’’  is  one  of  the  most  familiar  and  best-loved  of  all  patriotic 
songs.  The  author  of  the  text,  Katherine  Lee  Bates,  was  born  in  Falmouth,  Massachu- 
setts, in  1859  and  became  professor  of  English  literature  at  Wellesley  College;  she 
died  in  Wellesley  in  1929.  She  was  moved  to  write  the  poem  beginning  "Oh  beautiful 
for  spacious  skies”  after  ascending  to  the  summit  of  Pike’s  Peak  in  Colorado;  after 
revising  the  poem,  she  published  it  in  Boston  in  The  Congregationalist  on  July  4,  1895. 
The  music  to  which  it  has  been  set  is  the  tune  known  as  "Materna,”  composed  in 
1882  by  Samuel  A.  Ward  (1847-1903),  an  organist  and  choirmaster  from  Newark,  New 
Jersey.  Words  and  tune  were  first  published  together  in  a collection  of  hymns  issued 
by  the  YMCA  in  1910.  Since  1920  there  have  been  periodic  attempts  made  to  have  the 
song  officially  named  as  the  national  anthem,  owing  to  the  dignity  and  elevated  char- 
acter of  both  words  and  music,  its  singability,  and  its  avoidance  of  jingoism.  “The 
Star-Spangled  Banner”  was  officially  made  the  national  anthem  in  1931,  but  the  move- 
ment to  replace  it  with  “America  the  Beautiful"  was  revived  as  recently  as  the  last 
few  years;  few  national  songs  are  sung  more  frequently  by  a greater  number  of 
Americans. 

ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-69) 

Hector  Berlioz  conceived  the  music  that  we  now  know  as  the  Roman  Carnival  Over- 
ture as  an  instrumental  interlude  in  his  opera  Benvenuto  Cellini , based  on  the  bril- 
liant, if  somewhat  self-serving,  autobiography  of  the  colorful  Renaissance  sculptor. 

The  opera  was  produced  on  October  10,  1838  at  the  Paris  Opera,  and  it  occasioned  a 
noisy  scandal.  It  was  the  first  and  last  time  in  his  life  that  Berlioz  would  have  a per- 
formance at  the  Opera.  Though  the  failure  was  caused  far  more  by  the  production 
itself  and  the  stuffy  conservatism  of  French  audiences  than  by  Berlioz’s  music  (as 

continued  on  page  40 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  28,  1991,  at  8 


American  Salute  Gould 

From  Grand  Canyon  Suite  Grofe 

Sunrise  — On  the  Trail 

Appalachian  Morning  Halley-P.  Williams 

INTERMISSION 


Presenting 

THE  TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  Conductor 


This  Land  Is  Your  Land  Guthrie-Reisman 

Deep  River  arr.  de  Cormier 

The  Promise  of  Living,  from  The  Tender  Land  Copland 

Song  text  appears  on  page  18. 

Hoedown  from  Rodeo  Copland 

America  the  Beautiful  Ward-Courage 

Tanglewood  Festival  Chorus 

INTERMISSION 
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Presenting 
JOHN  DENVER 


James  Burton,  guitar 
Richard  Garcia,  drums 
Emory  Gordy,  bass 
Glenn  Hardin,  piano 
Jim  Horn,  flute 


Rocky  Mountain  High 
The  Eagle  and  the  Hawk 


Denver-Holderidge 

Denver-Holderidge 


Annie’s  Song 
I Want  to  Live 
Flying  for  Me 
Fly  Away 


Denver-Holderidge 

Denver-Holderidge 

Denver-Holderidge 

Denver-Holderidge 

Denver-Holderidge 


Calypso 


Mr.  Denver  and  the  Tanglewood  Festival  Chorus 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS’s  “Evening  at 
Pops  ” series.  Because  the  segments  taped  will  become  part  of  a television  program, 
occasional  scenes  of  the  audience  may  be  used.  Funding  for  “Evening  at  Pops  " is  provided 
by  Digital  Equipment  Corporation. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Air  transportation  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Northrop  Corporation;  Joseph  Warren-Soley  Lodge,  F.  and  A.M.; 

St.  Therese  Ladies  Sodality,  Everett;  Aero  Club  of  New  England;  Immaculate  Conception 
Ladies’  Sodality;  Southern  Maine  Medical  Center,  Auxiliary;  Newport  School. 


Week  4 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Bose  Chair 

Lucia  Lin 
Max  Hobart 
§Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 

* Nancy  Bracken 
‘Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
tSubstituting,  1991  spring  season 


* Bonnie  Bewick 
‘Tatiana  Dimitriades 

* James  Cooke 

* Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
tLing  Ling  Guan 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 
tAnne  Black 
tJean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

t Andrew  Mark 

Basses 

Lawrence  Wolfe 
§ Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tLawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  29,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 


Roman  Carnival  Overture  Berlioz 

Prelude  to  the  Afternoon  of  a Faun  Debussy 

Finlandia  Sibelius 


INTERMISSION 

Concerto  in  G for  piano  and  orchestra  Ravel 

Allegramente 
Adagio  assai 
Presto 

DORIS  STEVENSON 


INTERMISSION 

American  Salute  Gould 

Pops  Salutes  the  Oscars  arr.  Stevens 

When  You  Wish  Upon  a Star,  from  Pinocchio 
Swingin’  on  a Star,  from  Going  My  Way 
Moon  River,  from  Breakfast  at  Tiffany’s 
Raindrops  Keep  Failin’  on  My  Head,  from  Butch  Cassidy 
and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
Over  the  Rainbow,  from  The  Wizard  of  Oz 

Satin  Doll  Ellington-Hayman 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Executive  Club  of  Greater  Boston;  Guild  of  the  Infant  Saviour,  Inc.: 

Aleppo  Shrine  Temple;  Locke-Marshall  Middle  School  Band;  Institute  of  Electrical  Engi- 
neers, Inc.;  Weymouth  Teachers;  St.  Patrick  Mothers  Club,  Stoneham,  MA;  New  England 
Memorial  Hospital  Auxiliaiy;  Junior  League  of  Boston;  Princeton  Association  of  New 
England;  Fitchburg  Seniors;  Hamilton  House;  Arlington  Seniors  Association;  WGK  Associates/ 
Laconia  Savings  Bank;  MBTA  Employees’  Association. 
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Week  4 


What  direction  will 
your  retirement  take? 


Wu  you  spend  your  days  dealing 
with  household  routine?  Will  health 
care  always  be  a worry  in  the  back 
of  your  mind? 

Now  there’s  a better  direction. 
Because  life-care  retirement  at 
Edgewood  combines  the  independent 
lifestyle  you  want  with  the  peace  of 
mind  you  need. 

At  Edgewood,  you’ll  benefit  from 
personal  services  and  amenities  which 
will  turn  your  everyday  life  into  a retire- 
ment  as  active  and 
social  as  you  wish. 

You’ll  also  enjoy 
peace  of  mind,  know- 
ing you  have  a pro- 
fessional on-site 
Health  Center  and 
management  by 




’ * Life  Care  Services  Corporation,  the 
acknowledged  leader  in  the  industry 
with  a quarter-century  of  success. 

Edgewood  will  be  in  a naturally 
wooded  setting  adjacent  to  Lake 
Cochichewick  in  North  Andover,  yet 
close  to  Boston’s  cosmopolitan  culture. 

With  entrance  fees  starting  at 
$205,000  and  a Return  of  Capital® 
Plan  which  refunds  90  percent  of  the 
entrance  fee  to  you  or  your  estate, 
Edgewood  is  also  an  attractive 

financial  choice. 


If  you’re  62  or 
over,  call  for  more 
information  or  an 
appointment  for  a 
personal  tour.  It’s  a 
step  in  the  right  direc- 
tion for  your  future. 


Edgew 


o Developed  and  Managed  by  Life  Care  Services  Corporation 

Call  (508)  689-0202  or  call  1-800-649-3343 
toll-free,  from  area  codes  508  or  617. 


14032 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  30,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 


Roman  Carnival  Overture  Berlioz 

Prelude  to  the  Afternoon  of  a Faun  Debussy 

Finlandia  Sibelius 


INTERMISSION 

Concerto  in  G for  piano  and  orchestra  Ravel 

Allegramente 
Adagio  assai 
Presto 

DORIS  STEVENSON 


INTERMISSION 

American  Salute  Gould 

Pops  Salutes  the  Oscars  arr.  Stevens 

When  You  Wish  Upon  a Star,  from  Pinocchio 
Swingin'  on  a Star,  from  Going  My  Way 
Moon  River,  from  Breakfast  at  Tiffany's 
Raindrops  Keep  Failin’  on  My  Head,  from  Butch  Cassidy 
and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
Over  the  Rainbow,  from  The  Wizard  of  Oz 

Satin  Doll  Ellington-Hayman 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  The  New  England  Center  for  Autism;  A.C.E.C./New  England;  St. 

Michael’s  College  of  Vermont;  Boston  Bates  Club;  Yale  Club  of  Boston;  Klub  Kemper;  Rye 
Over  55  Club;  Arlington  Education  Association. 
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Week  4 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  • advance  reservations 

• no  tipping  • 24-hour,  7-day  availability 

• monthly  billing  • Minibuses  and  motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 


For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


COACH 


Serving  Boston  and  Philadelphia 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS;  CONDUCTOR 
Friday  evening;  May  31,  1991,  at  8 


Theme  for  Earth  Day 

Pat  Williams 

From  Grand  Canyon  Suite 
Sunrise  — On  the  Trail 

Grofe 

Hoedown  from  Rodeo 

Copland 

Appalachian  Morning 

Halley-P.  Williams 

INTERMISSION 

Polonaise  from  Eugene  Onegin 

Tchaikovsky 

Meditation 

VALERIA  VILKER  KUCHMENT,  violin 

Tchaikovsky 

Tzigane,  Concert  Rhapsody  for  violin  and  orchestra 
MS.  KUCHMENT 

Ravel 

INTERMISSION 

The  Stars  and  Stripes  Forever!  Sousa 

Florence  G.  Mayville  conducting 

Mrs.  Mayville’s  appearance  is  the  result  of  a gift  in  her  honor  from  her  family. 
Wrong  Note  Rag,  from  Wonderful  Town  Bernstein-Ramin 

A Tribute  to  Victor  Young  arr.  Ramin 

Love  Letters  — Stella  by  Starlight  — 

Sweet  Sue  — My  Foolish  Heart  — Around  the  World 

Belle  of  the  Ball  Anderson 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway— I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary— Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan  — 

Over  There  — The  Yankee  Doodle  Boy— You’re  a 
Grand  Old  Flag 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Record; 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  American  College  Health  Association;  Simmons  College  Alumnae  Asso- 
ciation; Bentley  College  Alumni  Association;  Harvard  Business  School;  Wheelock  College 
Alumni  Association;  Melrose-Wakefield  Area  Branch  of  AAUW. 
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Week  4 


WGBH/Channel  2 Auction 

May  31  -June  8 


/ 


Join  the  cast  of  thousands... 

Donate! 

Be  there  when  the  curtain  goes  up... 

Watch,  Bid  & Buy! 


For  more  information  please  call  Edye  Baker  61 7 492  0202 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  1,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 


An  Outdoor  Overture 

Barcarolle  from  The  Tales  of  Hoffmann 

Marche  slav 

INTERMISSION 

Triumphal  March  from  Aida 
Meditation 

VALERIA  VILKER  KUCHMENT,  violin 

Tzigane,  Concert  Rhapsody  for  violin  and  orchestra 
MS.  KUCHMENT 


Copland 

Offenbach 

Tchaikovsky 

Verdi 

Tchaikovsky 

Ravel 


INTERMISSION 

Everything’s  Cornin’  Up  Roses,  from  Gypsy  Styne-Ramin 

Pops  Salutes  the  Oscars  arr.  Stevens 

When  You  Wish  Upon  a Star,  from  Pinocchio 
Swingin’  on  a Star,  from  Going  My  Way 
Moon  River,  from  Breakfast  at  Tiffany's 
Raindrops  Keep  Failin’  on  My  Head,  from  Butch  Cassidy 
and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
Over  the  Rainbow,  from  The  Wizard  of  Oz 

Three  Big  Band  Favorites 

St.  Louis  Blues  March  Handy-Miller 

Begin  the  Beguine  Porter-May 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  City  Mission  Society;  WCRB-102.5  FM;  Newton  Wellesley  Hospital  and 
Alumni;  Charles  Stark  Draper  Laboratory;  St.  Paul  Lutheran  Church;  Rensselaer  Club  of  Bos- 
ton; Spencer  Tours;  TSL,  Inc.,  Lexington  Chapter;  Quincy  Community  United  Methodist 
Church;  Anna  Jaques  Hospital  Employees;  Braintree  Park  Department;  Women’s  Interna- 
tional Zionist  Organization;  Martz  Travel;  Maineline  Tours. 
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Week  4 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  V iolins 

Joseph  Scheer 
John  Williams 
Michael  Rosenbloom 
Maynard  Goldman 
Daniel  Banner 
Lisa  Crockett 
Sandra  Kott 
Victoria  Kintner 
Sharan  Leventhal 
Tison  Street 
Dianne  Pettipaw 
Cynthia  Cummings 
James  Orent 
Gerald  Mordis 
Colin  Davis 
Melissa  Howe 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Qun  Li 

Odette  Creanga 
Robin  Cook 


Violas 

Kenneth  Stalberg 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Susan  Culpo 
Mary  Ruth  Ray 
Donna  Jerome 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 

Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
Gregory  Koeller 
Justin  Locke 
Prentice  Pilot 
Susan  Yelanjian 

Flutes 

Marianne  Gedigian 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Kate  Gascoigne 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  2,  1991,  at  7:30 
ISAIAH  JACKSON  conducting 


Up  the  Street,  March 
Overture  to  Candide 
Poeme  Lyrique 
Academic  Festival  Overture 


Morse 

Bernstein 

Glazounov 

Brahms 


INTERMISSION 

Piano  Concerto  No.  3 in  C,  Opus  26  Prokofiev 

Andante  — Allegro 
Theme  (Andantino)  and  Variations 
Allegro  ma  non  troppo 
ROBERT  TAUB 


INTERMISSION 


Selections  from  Kiss  Me,  Kate  Porter-Anderson 

Another  Op’nin’,  Another  Show— Wunderbar  — 

So  in  Love— Always  True  to  You  in  My  Fashion 
Sophisticated  Lady  Ellington-Hayman 

Three  Beatles  Favorites  Lennon/McCartney-Hayman 

I Want  to  Hold  Your  Hand 
Yesterday 
Hey  Jude 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  MIT  Graduation  Week  1991;  Big  Ten  Night  at  the  Pops;  Chas.  T. 

Main,  Inc.;  Youville  Hospital;  Grace  Episcopal  Church,  Lawrence;  Academy  of  Musical  Arts, 

Inc.;  Temple  Israel  Brotherhood;  Trek  Tours,  Ltd.;  Leominster  Recreation  Department; 

Wesley  United  Methodist  Church,  Lynn,  MA;  Marshfield  Recreation  Department. 
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Week  4 


GUEST  ARTISTS 


TANGLEWOOD  FESTIVAL  CHORUS 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was 
organized  in  the  spring  of  1970,  when 
founding  conductor  John  Oliver  became 
director  of  vocal  and  choral  activities  at 
the  Tanglewood  Music  Center;  the  cho- 
rus celebrated  its  twentieth  anniversary 
last  season.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  Univer- 
sity, and  originally  formed  for  perform- 
ances at  the  Boston  Symphony 
Orchestra’s  summer  home,  the  chorus 
was  soon  playing  a major  role  in  the 
BSO’s  Symphony  Hall  season  as  well. 

Now  the  official  chorus  of  the  Boston 
Symphony  Orchestra,  the  Tanglewood 
Festival  Chorus  is  made  up  of  members 
who  donate  their  services,  performing  in 
Boston,  New  York,  and  at  Tanglewood, 
working  with  Music  Director  Seiji  Ozawa, 
John  Williams  and  the  Boston  Pops,  and 
such  prominent  guest  conductors  as 
Bernard  Haitink,  Roger  Norrington,  and 
Simon  Rattle.  In  addition,  the  chorus  has 
collaborated  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  on  numer- 
ous recordings,  beginning  with  Berlioz’s 
The  Damnation  of  Faust  for  Deutsche 
Grammophon,  a 1975  Grammy  nominee 
for  Best  Choral  Performance.  An  album 
of  a cappella  twentieth-century  American 


music  recorded  at  the  invitation  of 
Deutsche  Grammophon  was  a 1979 
Grammy  nominee.  Recordings  with  Seiji 
Ozawa  and  the  Boston  Symphony 
Orchestra  currently  available  on  compact 
disc  include  Strauss’s  Elektra,  on  Philips; 
Beethoven’s  Choral  Fantasy  with  Rudolf 
Serkin,  on  Telarc;  Poulenc’s  Gloria  and 
Stabat  mater  with  Kathleen  Battle,  on 
Deutsche  Grammophon;  and  Debussy’s 
La  Damoiselle  elue  with  Frederica  von 
Stade,  on  CBS  Masterworks.  The  chorus’s 
most  recent  release,  on  Philips,  is  Ravel’s 
Daphnis  et  Chloe,  with  the  Boston  Sym- 
phony Orchestra  under  the  direction  of 
Bernard  Haitink.  They  may  also  be  heard 
on  the  Philips  album  “We  Wish  You  a 
Merry  Christmas”  with  John  Williams 
and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tan- 
glewood Festival  Chorus,  John  Oliver  is 
conductor  of  the  MIT  Chamber  Chorus 
and  MIT  Concert  Choir,  a senior  lecturer 
in  music  at  MIT,  and  conductor  of  the 
John  Oliver  Chorale,  now  in  its  four- 
teenth season.  Mr.  Oliver  made  his  Bos- 
ton Symphony  conducting  debut  at  Tan- 
glewood in  1985. 


Life  care 
retirement  living 
now  available. 

=l=l=l=l=IHIE|=|ftD 

BROOKHAVEN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
(617)  863-9660  (800)  283-1 1 14 
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TANGLEWOOD  FESTIVAL  CHORUS 
John  Oliver,  Conductor 


Sopranos 

Margaret  Aquino 
Joanne  Colelia  Boag 
Susan  Cavalieri 
Jane  Circle 
Mary  A.  V.  Crimmins 
Lou  Ann  David 
Lillian  M.  Grayton 
Cheri  E.  Hancock 
Amy  G.  Harris 
Catherine  Hatfield 
Lois  Hearn 
Anne  Keaney 
Barbara  MacDonald 
Fumiko  Ohara 
Anne  Peckham 
Sarah  J.  Robinson 
Genevieve  Schmidt 
Pamela  Schweppe 
Joan  Pernice  Sherman 
Jennifer  Wehr 
Christie  Winterton 

Altos 

Debra  A.  Basile 
Maisy  Bennett 
Betty  A.  Blume 
Sharon  Carter 
Barbara  Clemens 
Ethel  Crawford 
Diane  Droste 


Maria  Favorito 
Paula  Folkman 
Dorrie  Freedman 
Jennifer  L.  French 
Irene  Gilbride 
Donna  Hewitt-Didham 
Evelyn  Eshelman  Kern 
April  Merriam 
Sheryl  Monkelien 
Susan  Quinn  Pierce 
Linda  Kay  Smith 
Julie  Steinhilber 
Karen  Thomas 
Judith  Tierney 
Constance  L.  Turnburke 
Eileen  West 
Sue  Wilcox 

Tenors 

Brad  W.  Amidon 
Antone  Aquino 
John  C.  Barr 
Richard  A.  Bissell 
Kenneth  R.  Burger 
Reginald  Didham 
J.  Stephen  Groff 
David  M.  Halloran 
George  W.  Harper 
Richard  P.  Howell 
Stanley  Hudson 
Warren  D.  Hutchison 


James  R.  Kauffman 
Edward  J.  Kiradjieff 
Thomas  Lee 
Larry  Mynatt 
Daniel  A.  O’Brien 
David  R.  Pickett 
Roger  H.  Randall 
Ronald  Severson 
Barry  Singer 
Spence  Wright 

Basses 

Eddie  Andrews 
William  A.  Bridges,  Jr. 
Mel  Conway 

James  W.  Courtemanche 
Stephen  Falbel 
Timothy  Lanagan 
Lee  Leach 
Steven  Ledbetter 
H.  Brady  Macosko 
Stephen  H.  Owades 
Donald  Robert  Peck 
Dennis  M.  Pereira 
Carl  R.  Petersheim 
Karl  Schoellkopf 
Roch  Skelton 
Paul  R.  Tessier 
Brad  Turner 
Thomas  C.  Wang 
Terry  L.  Ward 


Virginia  S.  Hecker,  Manager 
Shiela  Kibbe,  Rehearsal  Pianist 
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USTrust  ‘91 


Great  Music,  Great  Wbods 


Now  in  its  sixth  season , the  USTrust  Fine  Arts  Festival  VI  is 
proud  to  present  another  extraordinary  series  of  worlddass 
orchestras,  conductors,  soloists  and  dancers.  Call  now  to  reserve 
tickets  for  our  best  season  yet. 


Mostly  Mozart 
Saturday 

June  22,  8:00  pm 
Mostly  Mozart 
Festival  Orchestra 
Pinchas  Zukerman, 

Conductor  and  Violin 
Jon  Kimura  Parker,  Piano 
Included  in  the  program  will  be 
Beethoven’s  “Prometheus”  overture,  and 
Mozart’s  Violin  Concerto  No.  5 as  well  as 
Symphony  No.  35. 

$35.00,  $25.00,  $15.00,  Lawn  - $5.00 

Mostly  Mozart 

Sunday,  June  23 
3:00  pm 
Mostly  Mozart 
Festival  Orchestra 
Gerard  Schwarz,  Conductor 
Itzhak  Perlman,  Violin 
Program  will  feature 
Mozart’s  Iitde  Symphony, 

Violin  Concerto  No.  3, 
and  Symphony  No.  41. 

$35.00,  $25.00,  $15.00, 

Lawn  - $5.00 


The  Boston  Pops 

Sunday,  July  21,  8 pm 

The  Boston  Pops 
Esplanade  Orchestra 
John  Williams,  Conductor 

$27.50,  $25.00,  $22.50, 
Lawn  - $15.00 


Mikhail 
Baryshnikov 

Friday,  August  2 
8:00  pm 

An  Evening  of  Contemporary  Dance 
starring  Mikhail  Baryshnikov  and  the 
White  Oak  Dance  Project 
Golden  Circle  - $61.50 
$41.50,  $31.50,  $21.50,  Lawn  - $14.00 

The  Boston  Pops 
Orchestra 

Harry  Ellis  Dickson,  Conductor 
Sunday,  August  1 1 8:00  pm 

Special  Guest  Natalie  Cole 
Singing  the  songs  of  Nat  King  Cole 

$27.50,  $25.00,  $22.50,  Lawn  - $15.00 


Tickets  available  at  all  Ticketmaster  locations,  or  charge  by  phone  ai 
(617)931-2000.  Programs  and  artists  subject  to  change.  All  perform- 
ances rain  or  shine.  No  refunds  or  exchanges.  All  Ticketmaster  orders 
subject  to  a nonrefundable  handling  charge.  For  more  information  call 
the  Great  Woods  Symphony  Line  (508)339-3333. 


The  Great 

T/dK  ^TtEi=l , 

Woods  box 

TOWER  RECORDS  WEST  COAST  VIDEO 
SELECT  OOOO  VIBRATIONS.  NEWBURY  COMICS. 

office  opens 

CALL  FOR  T1X 

(617)  931-2000 

May  20. 
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GUEST  ARTIST 


JOHN  DENVER 

Early  in  his  career,  John  Denver  was 
selected  from  250  applicants  as  Chad 
Mitchell’s  replacement  in  the  Chad 
Mitchell  Trio.  He  performed  with  the 
group  for  more  than  two  years.  At  the 
same  time,  his  song  “Leaving  on  a Jet 
Plane”  was  recorded  by  Peter,  Paul  and 
Mary  and  quickly  rose  to  the  top  of  the 
charts.  Following  this  success  John  Den- 
ver performed  at  numerous  colleges  and 
built  a reputation  as  a solid  recording 
artist.  His  hit  songs  of  the  1970s,  which 
include  “Sunshine  on  my  Shoulders,” 
“Country  Roads,  Take  Me  Home,”  “Rocky 
Mountain  High,”  “Annie’s  Song,”  and 
“Calypso,”  made  him  one  of  the  top  sing- 
ers of  the  decade.  Over  the  last  thirteen 
years,  Mr.  Denver  has  earned  fifteen  gold 
albums  and  eight  platinum  albums  in 
this  country,  as  well  as  awards  for  record 
sales  in  Canada,  Australia,  Germany,  and 
Japan,  placing  him  among  the  top  five 
selling  recording  artists.  He  has  also 
been  named  Record  World’s  Top  Male 
Recording  Artist,  Country  Music  Enter- 
tainer of  the  Year,  Favorite  Music  Per- 
former at  the  People’s  Choice  Awards, 
and  the  American  Guild  of  Variety  Artists’ 
Singing  Star  of  the  Year.  He  was  awarded 
the  Yamaha  Music  Award  for  “an  ongoing 


dedication  to  excellence  in  music."  John 
Denver  began  touring  the  United  States 
in  1975,  performing  an  average  of  50 
concerts  on  each  tour.  During  his  1984 
tour,  Mr.  Denver  reached  the  largest 
audience  of  his  career  during  a single 
concert  at  the  St.  Louis  VIP  Fair,  with 
750,000  people  in  attendance.  Mr.  Denver 
has  toured  internationally,  performing  in 
Canada,  Europe,  Hong  Kong,  Australia, 
New  Zealand,  the  United  Kingdom,  the 
Philippines,  China,  Japan,  and  the  Soviet 
Union.  Since  making  his  first  feature 
film,  Oh,  God,  John  Denver  has  made 
several  television  movies,  including  Left- 
overs, A Christmas  Gift,  and  Foxfire.  He 
has  established  himself  as  a major  televi- 
sion personality  in  a series  of  top-rated 
specials,  where  he  has  shared  the  spot- 
light with  such  diverse  entertainers  as 
Julie  Andrews,  Kermit  the  Frog,  Itzhak 
Perlman,  and  Beverly  Sills.  His  own  spe- 
cial, “Rocky  Mountain  Christmas,"  won 
an  Emmy,  and  "Rocky  Mountain 
Reunion,”  a documentary  about  endan- 
gered species,  won  multiple  awards.  A 
frequent  host  of  the  Grammy  Awards 
show,  John  Denver  also  hosts  the  annual 
Celebrity  Pro-Am  Ski  Tournament  held  at 
Lake  Tahoe.  His  social  and  political  inter- 
ests cover  a wide  spectrum.  He  has  been 
involved  with  the  Hunger  Project, 

UNICEF,  the  National  Space  Institute, 

Save  the  Children,  the  Cousteau  Society, 
Friends  of  the  Earth,  the  Human/Dolphin 
Foundation,  and  European  Space  Agency, 
to  name  but  a few.  In  1985  he  was 
awarded  the  Presidential  World  Without 
Hunger  Award,  and  in  1986  he  was  desig- 
nated a United  Nations  Goodwill  Ambas- 
sador. John  Denver  performed  with  John 
Williams  and  the  Boston  Pops  Orchestra 
on  national  television  during  the  1986 
“Liberty  Weekend,"  celebrating  the  reded- 
ication of  the  Statue  of  Liberty. 
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GUEST  ARTIST 


DORIS  STEVENSON 

Making  her  Boston  Pops  debut,  pianist 
Doris  Stevenson  has  won  acclaim  from 
critics  and  audiences  alike  for  her  per- 
formances around  the  world.  She 
recently  played  at  Carnegie  Hall  and 
Alice  Tully  Hall  in  New  York,  the 
Kennedy  Center  in  Washington,  D.C., 


Salle  Pleyel  in  Paris,  Suntoiy  Hall  in 
Tokyo,  and  Sala  Arango  in  Bogota, 
Colombia.  In  addition  to  her  solo  appear- 
ances, Ms.  Stevenson  has  collaborated 
with  leading  instrumentalists  and  cham- 
ber ensembles.  Early  in  her  career  she 
was  invited  by  Jascha  Heifetz  and  Gregor 
Piatigorsky  to  perform  with  them,  and 
she  was  pianist  for  the  famed  master 
classes  of  Piatigorsky.  A two-hour  docu- 
mentary on  the  master  classes,  which 
aired  on  public  television,  features  Ms. 
Stevenson.  Her  recordings  include  the 
complete  works  for  cello  and  piano  of 
Chopin  and  Schumann  with  Nathaniel 
Rosen,  as  well  as  albums  on  the  Angel/ 
EMI,  Arabesque,  and  North  Star  labels. 
Doris  Stevenson  has  been  heard  in  live 
radio  broadcasts  on  WGBH  in  Boston  and 
on  WQXR  and  WNCN  in  New  York.  She  is 
currently  Artist  in  Residence  at  Williams 
College. 


JOHN  FITZGERALD  KENNEDY:  REQUIEM 


See  The  Sun  Rise 
Reach  For  Freedom 
The  Struggle 
Ice  And  Blackness 
John 

The  Stone:  Song  of  the  Spirits  of  Ancient  Eire 
Truth  Eternity:  Song  of  the  Spirits  of  Ancient  Eire 
Jasmine:  Song  of  Rose 

Away  From  Love:  Night  Melody  of  a Young  Girl 

Light  And  Love:  A Wife’s  Farewell 

Triumph  Into  Time 

Immortal  Mystery 

Into  Light 

Creation’s  Mystic  Light 
Transcendence 


Lyric  Symphony  In  Song 


(For  Orchestra,  Solo  Voices,  Chorus) 
by  William  David  Maselli 


Order  by  Mail: 

P.0.  Box  473 

Bar  Harbor,  ME  04609-0473 
P.0.  Box  610 

Telluride,  CO  814325-0610 


Krystal  Records 


“Isachar  is  stunning  . . . 

brilliant  debut  recording!” 
“Dangerously  Reactionary.  . . 

teeming  with  passion  and  melody. 
“An  Instant  American  Classic.  ” 


Piano/Vocal  Version 

Rivka  Isachar,  Soprano 
Issaac  Kreiger,  Tenor 
Rent  Miville,  Bass 
William  Maselli,  Piano 


Order  Toll  Free: 


1-800-541-1050 
(In  Maine,  392-1005) 


C.D.  $15.00  / Cassette  $10.00  / plus  $1.50  shipping  and  handling 
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GUEST  ARTIST 


VALERIA  VILKER  KUCHMENT 

Valeria  Vilker  Kuchment  graduated 
from  the  Tchaikovsky  Conservatory  in 
Moscow;  where  she  was  a student  of  Yuri 
Yankelevich;  upon  finishing  her  studies 
she  became  a faculty  member  at  the 
Tchaikovsky  Conservatory  College.  Ms. 
Vilker  Kuchment  was  a prize-winner  in  a 
number  of  international  violin  and  cham- 
ber music  competitions;  including  the 
International  Competition  at  Prague,  and 
at  Munich,  where  she  was  awarded  first 


prize.  She  has  appeared  as  recitalist, 
soloist,  and  in  chamber  music  through- 
out the  USSR,  Poland,  Germany,  and 
Czechoslovakia.  Since  coming  to  the 
United  States  in  1975  she  has  performed 
throughout  the  country,  winning  critical 
acclaim  for  her  appearances  in  Washing- 
ton, Boston,  and  at  Lincoln  Center  in 
New  York;  in  addition,  she  has  been  first 
violinist  for  the  Apple  Hill  Chamber  Play- 
ers, and  concertmaster  of  SinfoNova,  the 
Harvard  Chamber  Orchestra,  the  Handel 
and  Haydn  Society,  and  the  Boston  Phil- 
harmonic. Ms.  Vilker  Kuchment  joined 
the  Boston  Symphony  Orchestra  at  the 
beginning  of  the  1986-87  season.  She  is  a 
faculty  member  at  the  New  England  Con- 
servatory of  Music,  the  Longy  School  of 
Music  in  Cambridge,  the  Tanglewood 
Music  Center,  and  the  Boston  University 
Tanglewood  Institute.  She  has  recorded 
for  Melodiya  in  the  USSR  and  for  Sine 
Qua  Non  in  this  country.  These  are  her 
first  performances  as  soloist  with  the 
Boston  Pops  Orchestra. 


HARMONIOUS. 

adj.  : Made  up  of  elements  that 
combine  agreeably. 


THE  "ELEMENTS"  AT  THE  GREENHOUSE 
APARTMENTS  ARE  COMBINED  VERY 
AGREEABLY:  24  HOUR-A-DAY  SERVICE 
CONCIERGE  • VALET  PARKING  • POOL 
LIBRARY  • EXERCISE  ROOM  • SAUNAS 
PRESENT  AD  FOR  A DISCOUNT  ON 
PARKING;  WE  RE  JUST  STEPS  AWAY! 


THE 


GREENHOUSE 


150  HUNTINGTON  AVE  267  6777 


St.  (BotjACpfL  Restaurant 

X 


A Charming  19th  Century  Brick 
Townhouse  serving  fine  continental 
cuisine  in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily.  Located 
minutes  away  from  Huntington  Theatre 
and  Symphony  Hall. 


99  St.  Botolph  Street  266-3030 
behind  the  Colonnade  Hotel 


Daily  11:30  - Midnight 
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GUEST  ARTIST 


ISAIAH  JACKSON 

Making  his  third  Boston  Pops  appear- 
ance, American-born  conductor  Isaiah 
Jackson  is  active  around  the  globe.  In 
Europe  Mr.  Jackson  has  led  the  Berlin 
Symphony,  Orchestre  de  la  Suisse 
Romande,  the  BBC  Concert  Orchestra, 
the  Helsinki  Philharmonic  at  the  Helsinki 
Festival,  the  Gavleborgs  Symphony,  and 
the  R.A.I.  Orchestra  in  Rome.  He  has  also 
appeared  at  the  Spoleto  Festival  in  Italy. 
Last  summer  he  led  the  Asian  Youth 
Orchestra  on  tour  to  Japan,  Singapore, 
Taiwan,  and  Hong  Kong.  The  summer  of 
1991  brings  a six-week  tour  of  Australia, 
where  he  is  scheduled  to  make  guest 
conducting  appearances  with  the  orches- 
tras of  Sidney,  Hobart,  Brisbane,  Perth, 
Adelaide,  and  Melbourne.  Mr.  Jackson 
has  led  many  American  orchestras, 
including  the  New  York  Philharmonic, 
the  Cleveland  Orchestra,  the  Los  Angeles 
Philharmonic,  the  Toronto  Symphony, 
the  San  Francisco  Symphony,  the  Detroit 
Symphony,  and  the  National  Symphony 
in  Washington,  D.C.  He  is  currently 
music  director  of  the  Dayton  Philhar- 
monic. Isaiah  Jackson  made  histoiy  in 


1986  when  he  became  the  first  American 
to  hold  a major  post  at  Covent  Garden  as 
principal  conductor  of  the  Royal  Ballet. 
Less  than  a year  later  he  was  named 
music  director,  a post  he  held  through 
the  1989-90  season.  Mr.  Jackson  has  con- 
ducted before  members  of  the  royal  fam- 
ily on  several  occasions,  including  a 90th 
birthday  gala  for  Royal  Ballet  founder 
Dame  Ninette  de  Valois,  which  was 
attended  by  her  Majesty  the  Queen,  and 
the  memorial  service  for  Sir  Frederick 
Ashton  in  Westminster  Abbey.  The  recipi- 
ent of  numerous  awards,  Mr.  Jackson 
was  recently  honored  with  the  Signet 
Society  Medal  for  Achievement  in  the 
Arts,  joining  such  illustrious  past  recipi- 
ents as  T.S.  Eliot,  Robert  Frost,  and  Rob- 
ert Lowell.  Born  in  1945,  Mr.  Jackson  is  a 
cum  laude  graduate  of  Harvard,  where  he 
majored  in  Russian  histoiy  and  literature. 
He  holds  graduate  degrees  from  Stanford 
and  the  Juilliard  School  of  Music,  and  he 
studied  at  Fontainebleau,  Aspen,  and  the 
Tanglewood  Music  Center.  While  at  Juil- 
liard, he  was  Leopold  Stokowski’s  assis- 
tant with  the  American  Symphony 
Orchestra,  and  was  named  music  direc- 
tor of  the  New  York  Youth  Symphony.  He 
later  served  as  assistant  conductor  of  the 
Baltimore  Symphony  under  Sergiu 
Comissiona.  Mr.  Jackson  made  his  Euro- 
pean orchestral  debut  with  the  Vienna 
Symphony  in  1973.  During  that  summer 
he  served,  upon  the  recommendation  of 
Leonard  Bernstein,  as  artistic  director  of 
Vienna’s  Youth  Music  Festival.  He  has 
been  music  director  of  the  Flint  Sym- 
phony and  associate  conductor  of  the 
Rochester  Philharmonic.  Last  year  he  led 
Boston  Pops  concerts  in  June  at  Sym- 
phony Hall  and  in  July  on  the  Esplanade. 
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GUEST  ARTIST 


ROBERT  TAUB 

Making  his  Boston  Pops  debut,  Robert 
Taub  is  the  recipient  of  many  honors, 
including  the  1981  Peabody-Mason 
Award,  for  which  he  was  not  only  the 
unanimous  choice  of  the  juiy  but  also 
the  youngest  contestant.  Highlights  of  Mr. 
Taub’s  1989-90  season  included  perform- 
ances of  Persichetti’s  Piano  Concerto 
with  the  Philadelphia  Orchestra  and 
Charles  Dutoit,  the  world  premiere  of 
Mel  Powell’s  Two-Piano  Concerto  with 
the  Los  Angeles  Philharmonic  (the  work 
has  since  won  the  1990  Pulitzer  Prize), 
solo  recitals,  and  his  debut  at  Berlin’s 
Kammermusiksaal  der  Philharmonie.  In 
November  1989  Mr.  Taub  gave  the  world 
premiere  of  “Emblems,"  a solo  work  ded- 
icated to  and  composed  for  him  by  Mil- 
ton  Babbitt,  in  London’s  Queen  Elizabeth 
Hall.  His  1990-91  season  has  included 
performances  with  the  Orchestra  of  St. 
Luke’s  and  Julius  Rudel,  the  National 
Orchestra  of  Costa  Rica  led  by  John  Nel- 
son, the  Bonn  Classical  Philharmonic,  the 
Netherlands  Radio  Philharmonic  in 
Amsterdam,  the  Chamber  Symphony  of 
Princeton,  and  the  Spokane  Symphony, 
and  recitals  in  Boston  and  Los  Angeles. 
The  summer  brings  a performance  of 
Brahms’s  Piano  Concerto  No.  1 in  Mon- 


tevideo and  engagements  at  the  Saratoga 
Festival,  where  he  collaborates  with 
Charles  Dutoit,  and  the  Festival  at  Sand- 
point,  with  Gunther  Schuller.  Since  his 
debut  at  Alice  Tully  Hall  in  1981,  Robert 
Taub  has  performed  throughout  Europe, 
the  Far  East,  Latin  America,  and  the 
United  States,  where  important  engage- 
ments have  taken  him  to  Chicago,  Los 
Angeles,  San  Francisco,  Boston,  Washing- 
ton, D C.,  and  New  York.  He  has  made 
guest  appearances  at  San  Francisco’s 
Midsummer  Mozart  Festival,  at  Stern 
Grove,  the  Geneva  International  Summer 
Festival,  Bordeaux’s  Ravel  Festival,  the 
North  American  New  Music  Festival,  the 
Britt  Festival  and  the  Beethoven  Festival 
in  Oregon,  and  Musica  Nova  in  Glasgow. 
His  recordings  for  Harmonia  Mundi  of 
Beethoven,  Schumann,  Liszt,  and  Babbitt 
have  been  selected  as  “critic’s  favorites” 
by  major  publications,  including  News- 
week and  the  New  York  Times.  Mr.  Taub 
also  won  the  1986  “Record  of  the  Year" 
award  in  the  solo  piano  category  from 
Opus.  He  made  the  first  recording  of  the 
Persichetti  Concerto  for  the  New  World 
label,  and  recently  finished  recording  the 
complete  sonatas  of  Scriabin  for  Harmo- 
nia Mundi.  Mr.  Taub  also  performs  regu- 
larly for  radio  networks  around  the 
world,  including  the  BBC  in  Britain  and 
NPR  in  the  United  States.  A graduate  of 
Princeton  and  the  Juilliard  School,  Mr. 
Taub  has  taught  at  Juilliard  and  at  Drew 
University.  In  1984  he  served  as  director 
of  the  piano  program  at  the  Boston  Uni- 
versity Tanglewood  Institute.  In  the  fall  of 
1990,  Robert  Taub  began  a two-year 
appointment  as  Blodgett  Artist-in- 
Residence  at  Harvard  University;  the  posi- 
tion calls  for  a week  of  performances 
and  master  classes  four  times  during 
each  academic  year. 
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continued  from  page  19 

modern  revivals  and  a recording  make  clear),  the  composer  realized  that  there  was 
little  hope  of  another  performance  soon  — certainly  not  in  Paris.  So  in  1844  he  con- 
verted an  instrumental  interlude  from  the  opera  into  the  “characteristic  overture” 
entitled  The  Roman  Carnival.  This  is  a reference  to  the  annual  period  before  the 
beginning  of  Lent  when  everyone  in  Renaissance  Rome  indulged  in  flights  of  wild 
excess.  The  music  begins  with  the  briefest  fragment  of  an  Allegro,  which  breaks  off 
for  a slow  introduction;  eventually  the  fast  material  hinted  at  in  the  opening  returns 
for  a brilliant  conclusion.  Though  Benvenuto  Cellini  was  forgotten  in  Berlioz’s  lifetime, 
this  overture  rapidly  achieved  a separate  fame  for  the  kaleidoscopic  flamboyance  of 
its  orchestration  and  its  frenetic  energy. 

PRELUDE  TO  THE  AFTERNOON  OF  A FAUN 

Claude  Debussy  (1862-1918) 

The  premiere  of  Debussy’s  Prelude  to  the  Afternoon  of  a Faun  on  December  22, 

1894,  was  an  unequivocal  success  with  the  audience,  who  demanded  a repetition.  It 
was  Debussy’s  first  great  triumph,  and  the  Faun  remains  one  of  the  composer’s  most 
popular  works  for  orchestra.  Debussy  seems  to  have  planned  to  write  a musical  score 
that  would  accompany  a reading  or  even  a staging  of  poet  Stephane  Mallarme’s 
eclogue,  L Apres-midi  d'unfaune.  If,  in  fact,  he  originally  thought  of  writing  a more 
elaborate  piece,  in  the  end  he  completed  only  the  prelude.  The  poem  had  been 
printed  in  1876,  but  Mallarme  thought  of  it  as  essentially  theatrical.  Debussy  knew  the 
poet  well  by  the  time  he  was  composing  his  music,  and  perhaps  knew  that  Mallarme 
often  thought  in  terms  of  music.  His  poem,  in  its  final  version,  deals  with  a faun 


Cape  Cod’s  Best  Vacation  Experience 

The  perfect  vacation  is  waiting  for  you  at  Ocean  Edge.  Our  beautifully 
restored  Victorian  mansion  and  carriage  house,  set  on  350  acres  in  historic 
Brewster  on  Cape  Cod  Bay,  has  everything  for  the  complete  vacation. 

Play  golf  on  our  PGA  championship  golf  course  or  play  tennis  on  our  Har  Tru  courts, 
home  of  the  Tim  Gullikson  World  Class  Tennis  Schools. 

Enjoy  indoor/outdoor  pools,  health  club,  private  beach,  restaurants  and  more. 

To  make  your  reservation,  please  call  1-800-343-6074. 

At 

Ocean 
Edge 

Route  6A,  Brewster,  MA  02631 

A Corcoran  Jennison  Property 
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dreaming  of  the  conquest  of  nymphs,  but  it  has  a dreamlike  atmosphere  far  removed 
from  the  aggressive  reality  that  such  a plot  suggests.  The  boundaries  between  sleep- 
ing and  waking,  between  conscious  and  subconscious  are  carefully  confused  or  elimi- 
nated. Upon  hearing  Debussy’s  music  for  the  first  time,  the  poet  commented,  "I  didn’t 
expect  anything  like  this!  This  music  prolongs  the  emotion  of  my  poem,  and  sets  its 
scene  more  vividly  than  color.” 


FINLANDIA 

Jean  Sibelius  (1865-1957) 

Finlandia  virtually  sparked  a revolution.  In  November  1898  Sibelius  composed 
music  for  what  seemed  a thoroughly  innocuous  purpose:  to  raise  money  for  the  pen- 
sion fund  of  Finnish  journalists.  But  the  true  (if  discreetly  concealed)  purpose  of  the 
fund  was  to  provide  moral  and  financial  support  to  a free  press  in  a Finland  that  was 
strongly  under  Russian  control.  The  main  event  of  the  evening  was  a set  of  six  histori- 
cal tableaux,  each  introduced  by  a musical  prelude  composed  by  Sibelius.  The  event 
was  successful,  but  when  Sibelius  played  five  of  the  six  movements  in  an  orchestral 
concert  a month  later,  it  became  sensational.  The  last  movement  of  the  set  was  origi- 
nally entitled  “Finland  Awakes!”  It  was  a call  to  struggle  and  to  gloiy.  Though  Sibelius 
himself  knew  that,  compared  to  his  symphonies,  Finlandia  was  a "relatively  insignifi- 
cant piece,”  he  recognized  that  its  directness  would  make  it  by  far  his  most  popular 
work  — and  it  did.  The  Helsinki  Philharmonic  Orchestra  was  scheduled  to  play  in  the 
Paris  World  Exhibition  that  ended  the  nineteenth  century.  In  March  1900,  a few 
months  before  the  concert,  an  admirer  wrote  to  Sibelius  suggesting  that  he  compose 
a great  overture  entitled  Finlandia  to  express  the  aspirations  of  the  Finnish  people  for 
the  coming  century.  Sibelius  did  not  write  a new  piece,  but  he  obviously  liked  the 
idea  of  the  title,  since  he  gave  it  to  the  former  finale  of  his  pension  fund  composition, 
and  with  that  title  it  has  gone  around  the  world. 


CONCERTO  IN  G for  piano  and  orchestra 

Maurice  Ravel  (1875-1937) 

At  about  the  same  time  that  Paul  Wittgenstein,  a concert  pianist  who  had  lost  his 
right  hand  in  World  War  I,  asked  Ravel  to  write  a concerto  for  him,  Ravel’s  longtime 
interpreter  Marguerite  Long  asked  for  a concerto  for  herself.  Thus  he  came  to  com- 
pose two  concertos  during  1930  and  1931,  works  of  very  different  character.  The  Con- 
certo for  the  Left  Hand  turned  out  to  be  one  of  his  most  serious  works,  but  the  Con- 
certo in  G falls  into  the  delightful  category  of  high-class  entertainment.  The  motoric 
high- jinks  of  the  first  movement  are  set  off  by  the  cracking  of  a whip,  though  they 
occasionally  yield  to  lyric  contemplation.  The  second  movement  is  a total  contrast, 
hushed  and  calm,  with  a tune  widely  regarded  as  one  of  the  best  melodies  Ravel  ever 
wrote.  The  final  presto  brings  back  the  motor  rhythms  of  the  beginning,  and  both  fast 
movements  now  and  then  bear  witness  to  the  fact  that  Ravel  had  traveled  in  America 
and  had  become  acquainted  with  jazz  and  with  recent  popular  music.  He  also  met 
George  Gershwin  and  told  him  that  he  thought  highly  of  his  Rhapsody  in  Blue;  per- 
haps it  is  a reminiscence  of  Gershwin's  piece  that  can  be  heard  in  some  of  the  “blue” 
passages  of  Ravel’s  concerto. 


continued  on  page  43 
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The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it. . . .Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 

That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 


With  one  Officer  assigned  specifically  to  my  account.  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 


BayBank® 


m 


'RIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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I LOVE  A PARADE 

Harold  Aden  (1905-86);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Aden,  died  five  years  ago  at 
the  age  of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood, 
working  over  the  years  with  lyricists  Ted  Koehler  (“Between  the  Devil  and  the  Deep 
Blue  Sea,”  “Get  Happy,"  “I’ve  Got  the  World  on  a String,"  “Stormy  Weather”),  E.  Y.  Har- 
burg  (“Over  the  Rainbow”  and  the  rest  of  the  score  of  The  Wizard  of  Oz ),  Ira  Gershwin 
(“The  Man  That  Got  Away”),  and  Johnny  Mercer  (“Ac-cent-tchu-ate  the  Positive,”  "Blues 
in  the  Night,”  "One  for  My  Baby,"  and  “That  Old  Black  Magic”).  Koehler  wrote  the  lyr- 
ics for  one  of  Aden’s  earliest  hits,  “I  Love  a Parade,”  introduced  at  the  Cotton  Club  by 
Cab  Calloway  in  1931.  It  was  created  during  a brisk  walk.  Koehler  recalled,  "Harold 
liked  to  walk,  I didn’t.  One  day  it  was  cold  out,  and  to  pep  me  up  he  started  to  hum 
an  ad  lib  marching  tune.  I guess  I started  to  fall  into  step  and  got  warmed  up.  When 
we  got  down  to  47th  Street,  I Love  a Parade’  was  almost  written.”  Richard  Hayman’s 
arrangement  embeds  Aden’s  catchy  song  into  the  kind  of  musical  parade  known  as  a 
“patrol,”  in  which  we  hear  the  parade  coming  from  the  distance,  passing  right  in  front 
of  us,  then  marching  off  out  of  sight. 

POLONAISE  from  EUGENE  ONEGIN 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  to  be  known  as  an  opera  composer  even  more  than  as  a sym- 
phonist.  Time  and  again  he  produced  dramatic  works  in  search  of  success  in  the  the- 
ater. Two  of  his  operas  achieved  considerable  success  in  his  day  and  remain  a regu- 
lar part  of  the  international  repertory,  and  others  have  recently  begun  to  be  heard 
again  and  recorded.  Eugene  Onegin  is  by  far  the  most  original  and  most  successful  of 
Tchaikovsky’s  operas.  Drawing  from  the  novel-length  narrative  poem  of  Pushkin  — one 
of  the  greatest  masterpieces  of  Russian  literature  — Tchaikovsky  avoided  the  grandiose 
and  rhetorical  elements  of  19th-century  opera  to  write  a work  that  he  described  as 
“lyrical  scenes.”  Given  the  everyday  normality  of  the  characters  in  Eugene  Onegin  and 
the  conversational  dialogue,  some  of  the  biggest  musical  effects  come  from  the 
orchestra  alone,  especially  in  the  dance  music  heard  at  the  balls  that  take  place  in 
the  second  and  third  acts.  The  Polonaise  comes  from  the  glittering  St.  Petersburg 
party  at  Prince  Gremin’s  in  the  last  act  of  the  opera. 

MEDITATION , Opus  42,  No.  1 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  originally  composed  Meditation  as  the  slow  movement  of  his  much- 
loved Violin  Concerto.  The  original  drafting  of  the  concerto  took  place  in  Switzerland 
in  March  of  1878;  he  sketched  the  slow  movement  between  March  23  and  March  26. 
After  completing  the  draft  of  the  entire  score,  he  played  the  music  over  for  his 
brother  Modest  and  his  pupil,  the  violinist  Iosif  Kotek.  Both  men  were  strongly  enthu- 
siastic about  the  outer  movements  but  insisted  that  the  slow  movement  did  not 
belong.  Tchaikovsky  himself  shared  these  doubts,  and  on  April  5 he  composed  a new 
slow  movement.  But  he  did  not  throw  the  old  one  away  entirely;  it  was  much  too 
good  for  that.  Instead  he  reworked  as  Meditation,  the  first  of  three  pieces  for  violin 
and  piano  published  under  the  title  Memories  of  a favorite  place. 

continued  on  neyt  page 
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TZIGANE,  Concert  Rhapsody  for  violin  and  orchestra 

Maurice  Ravel  (1875-1937) 

Maurice  Ravel  wrote  Tzigane  in  1924  for  the  Hungarian  violinist  Jelly  d’Aranyi,  who 
was  a grand-niece  of  Joseph  Joachim  and  one  of  the  leading  violinists  of  her  day 
(Bartok  had  already  composed  his  two  sonatas  for  violin  and  piano  for  her  a few 
years  earlier).  No  doubt  because  of  the  soloist’s  background,  Ravel  decided  to  write  a 
work  a la  Hongroise  (Tzigane,  after  all,  means  “gypsy,"  and  even  now,  despite  the 
musicological  scholarship  of  Bartok  that  has  established  the  true  basis  of  Hungarian 
folk  music  and  separated  it  from  the  gypsies  of  the  operetta,  we  often  tend  to  link 
gypsies  musically  with  Hungaiy).  The  original  version  of  the  work  was  a recital  piece 
for  violin  with  piano  accompaniment,  filled  with  all  the  virtuosic  devices  of  the  nine- 
teenth century  raised  to  yet  a higher  pitch  of  difficulty.  The  dedicatee  was  presented 
with  the  score  only  days  before  the  first  performance,  but  she  made  such  a hit  with 
the  work  that  Ravel  later  provided  an  orchestral  version. 


THE  STARS  AND  STRIPES  FOREVER! 

John  Philip  Sousa  (1854-1932) 

Sousa  composed  the  world’s  most  famous  march  while  returning  from  Europe  in 
the  fall  of  1896.  As  he  paced  the  deck  of  the  steamer  bringing  him  home,  he  worked 
out  the  details  of  the  score  in  his  head,  with  — as  he  recalled  in  his  memoirs  — “a  men- 
tal brass  band  playing  the  march  fully  a hundred  times  during  the  week  I was  on  the 
steamer.”  Not  until  he  had  polished  its  every  detail  did  he  set  it  down  on  paper.  It  was 
published  the  following  spring  and  quickly  went  around  the  world.  Almost  at  once  it 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of  Wellesley.” 


— Maw 

E.A.DAVIS 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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entered  the  repertory  of  the  “Popular  Concerts”  — soon  to  be  renamed  the  “Pops”  — 
given  during  the  summer  by  the  Boston  Symphony  Orchestra.  By  the  end  of  the  cen- 
tury, Sousa’s  march  was  often  the  final  piece  on  the  program,  a position  it  has  not 
lost  in  more  than  ninety  years. 

BELLE  OF  THE  BALL 

Leroy  Anderson  (1908-75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  con- 
certs. The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived 
and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employing 
infectious  melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long  since 
established  themselves  as  American  classics,  including  The  Typewriter,  Belle  of  the 
Ball,  The  Syncopated  Clock,  Blue  Tango,  and  Fiddle-Faddle. 

GEORGE  M.  COHAN  FAVORITES 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics 
and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 
The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
i and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 
George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  many  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
i Cohan’s  biggest  hits:  “Give  My  Regards  to  Broadway”  and  “The  Yankee  Doodle  Boy.” 
Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day 
saw  the  premiere  of  45  Minutes  from  Broadway,  which  contained  “So  Long  Mary”  and 
“Maiy’s  a Grand  Old  Name”;  and  on  Lincoln’s  birthday  George  Washington , Jr.  opened 
with  “You’re  a Grand  Old  Flag."  The  American  Idea  of  1908  contained  Cohan’s  famous 
spelling  song  “H-A-double  R-I-G-A-N.”  The  latest  show  represented  here,  Little  Nellie 
Kelly  (1922),  included  "Nellie  Kelly,  I Love  You.”  Cohan  himself  recorded  the  tune  that 
summarized  much  of  his  theatrical  outlook,  “I  Want  to  Hear  a Yankee  Doodle  Tune.” 
"Over  There”  was  one  of  Cohan’s  most  lasting  hits;  composed  in  1917,  soon  after 
America  entered  the  First  World  War,  it  was  premiered  at  a Red  Cross  benefit  in  the 
New  York  Hippodrome  and  became  famous  when  the  vaudeville  star  Nora  Bayes  sang 
it.  The  sheet  music  was  decorated  with  a cover  by  Norman  Rockwell,  and  before  long 
it  had  been  recorded  by  everyone  from  Cohan  himself  to  Enrico  Caruso. 

AN  OUTDOOR  OVERTURE 

Aaron  Copland  (1900-90) 

Like  many  composers  of  the  1930s,  Aaron  Copland  turned  from  writing  difficult  and 
> advanced  music  to  creating  works  in  a more  populist  vein.  One  aspect  of  this  change 
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in  orientation  was  a desire  to  write  music  for  young  musicians.  His  1938  Outdoor 
Overture  was  composed  for  the  talented  musicians  of  New  York’s  High  School  of 
Music  and  Art  (the  school  depicted  in  the  television  show  Fame).  As  the  title  implies, 
the  overture  is  bright  and  engaging,  filled  with  vigorous  rhythms  and  confident  melo- 
dies that  celebrate  Copland’s  musical  personality  at  every  point. 

MARCHE  SLAV , Opus  36 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  was  largely  apolitical,  but  he  was  stirred  when,  in  June  1876,  Montene- 
gro and  Serbia  declared  war  on  Turkey  in  response  to  Turkish  massacres  of  Chris- 
tians in  the  Balkans.  Russia  was  drawn  into  the  war  as  well,  and  when  Tchaikovsky 
was  asked  to  contribute  a new  piece  for  a concert  in  aid  of  the  Slavonic  Charity  Com- 
mittee to  equip  Russian  volunteers  and  help  the  victims  of  war  in  the  Balkans,  he 
responded  with  remarkable  speed,  both  composing  and  orchestrating  his  Marche  slav 
(“Slavonic  March”)  in  five  days.  Tchaikovsky  hunted  through  collections  of  Serbian 
folksongs  to  find  material  for  his  march,  finally  drawing  elements  from  three  tunes, 
treating  them  in  his  own  way.  Combining  the  three  Serbian  tunes,  a part  of  the  Tsar- 
ist national  anthem,  and  a melody  of  his  own  into  a three-part  march  with  an  inten- 
tionally noisy  coda,  Tchaikovsky  wrote  a piece  specifically  designed  to  arouse  enthusi- 
asm. Its  impact  was  such  that  members  of  the  audience  jumped  onto  their  seats, 
shouting  “bravo”  and  "hurrah,”  while  others  wept.  Tchaikovsky  himself  maintained  a 
much  more  balanced  view:  its  effect,  he  wrote  to  his  pupil  Taneyev,  came  from  the 
orchestral  color,  and  it  did  exactly  what  it  was  supposed  to  do. 

TRIUMPHAL  MARCH  FROM  AIDA 

Giuseppe  Verdi  (1813-1901) 

Aida , an  opera  set  on  the  banks  of  the  Nile  in  ancient  times,  was  commissioned  by 
the  Khedive  of  Egypt  to  celebrate  the  opening  of  the  Suez  Canal.  Verdi  completed  the 
score  in  the  autumn  of  1870,  but  the  outbreak  of  the  Franco-Prussian  War  forced  a 
delay  in  the  production  because  the  stage  sets,  which  were  built  in  Paris,  were 
trapped  there  by  the  German  siege!  The  premiere  finally  took  place  on  December  24, 
1871.  From  that  day  to  this,  Aida  has  remained  among  the  four  or  five  most  popular 
operas  in  the  entire  repertory,  owing  to  Verdi's  masterful  ability  to  translate  the  deep- 
est human  emotions  into  compelling  music.  At  the  same  time,  Verdi  was  aware  that 
this  opera  was  to  be  a festive  work  on  a grand  scale,  and  he  allowed  plenty  of  oppor- 
tunity for  spectacle.  Visually  the  most  grandiose  moment  comes  in  the  second  act, 
when  the  Egyptian  army,  having  returned  victorious  from  war,  brings  on  a procession 
of  captured  Ethiopian  soldiers,  animals,  and  booty,  all  to  the  brassy  tune  of  one  of  the 
great  operatic  marches. 
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If  BOSTON  POPS  ORCHESTRA 

john  mums 


An  all-digital  salute  featuring  favorite  marches  including  Strike  Up  The  Band, 

Stars  And  Stripes  Forever,  Semper  Fidelis,  Seventy-Six  Trombones,  FI  Capitan,  and  others. 

Parades  pass  by,  but  the  music  can  march  on. 

"I  LOVE  A PARADE"  Produced  by  Thomas  Z.  Shepard. 

SK  46747 

Also  available:  The  Boston  Pops  Orchestra  and 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes 
of  Broadway's  best.  Includes  music  from  "Miss  Saigon." 

Available  on  Sony  Classical 
Compact  Discs  and  Cassettes. 

EB,  "Sony  Classical"  ore  trademarks  of  Sony  Corporation  © 1991  Sony  Classical  GmbH 
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nin’  sun  go  down."  As  he  later  explained,  “If  you  ever  had  to  sleep  on  the  cobbles 
down  by  the  river  in  St.  Louis,  you’ll  understand  the  complaint.”  The  song  became  a 
major  hit  when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was 
unstoppable.  It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy 
for  every  conceivable  instrumental  combination,  and  interpolated  into  shows  and 
films.  The  Boston  Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively 
march. 

SING,  SING,  SING 

Louis  Prima  (1911-78)/Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  '30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  “Sing,  Sing,  Sing,”  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  recording 
made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to  Pri- 
ma’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 

OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (1918-90) 

For  a long  time,  Candide  (1956)  was  regarded  as  a noble  failure.  Filled  with  extraor- 
dinaiy  music  of  great  variety  performed  by  a cast  of  real  singers  who  did  it  justice, 
the  show  was  hobbled  by  Lillian  Heilman’s  clunky  book,  and  it  ran  only  73  perform- 
ances. But  the  original  cast  album  became  something  of  an  underground  favorite, 
making  Candide,  for  many  people,  their  favorite  Bernstein  show.  Eventually  it  was 
revamped  theatrically  by  Harold  Prince,  with  a new  book  and  new  versions  of  much 
of  the  music  written  for  a younger  cast.  This  version  (1974)  ran  more  than  ten  times 
as  long  as  the  original  production.  More  recently,  a new  arrangement  of  Candide  was 
made  for  the  New  York  City  Opera,  moving  in  the  opposite  direction  from  the  suc- 
cessful Broadway  production,  with  more  music.  This,  too,  was  a substantial  success. 
So  Voltaire’s  famous  eighteenth-century  satire  now  exists  in  at  least  three  quite  dif- 
ferent versions,  all  with  Bernstein’s  wonderful  score.  The  Overture  has  long  since 
become  a concert  favorite  everywhere  — the  only  overture  from  a Broadway  show  ever 
to  join  the  standard  concert  repertory 

ACADEMIC  FESTIVAL  OVERTURE,  Opus  80 

Johannes  Brahms  (1833-97) 

The  University  of  Breslau  conferred  an  honorary  degree  on  Brahms  in  1879.  The 
rectors  of  the  university  no  doubt  expected  the  composer  to  respond  to  the  honor  by 
composing  a special  piece  fitting  the  Latin  citation  that  came  with  his  degree:  "the 
foremost  composer  of  serious  music  in  Germany  today.”  Perhaps  it  would  be  a darkly 
somber  symphony  or  an  immensely  complicated  choral  work  showing  off  all  the  con- 
trapuntal techniques.  They  could  hardly  have  expected  what  they  got  — a potpourri  of 
German  student  songs  celebrating  all  the  less  intellectual  aspects  of  college  life: 
wenching,  wining,  and  freshman  initiation!  The  various  tunes  include  Wir  haben 
gebauet  ein  stattliches  Haus  ("We  have  built  a stately  house")  in  the  trumpets,  followed 
by  the  noble  Landesvater  ("Father  of  his  country”)  melody  in  the  strings.  Then  comes 
the  lively  tune  of  the  freshman  initiation  “fox-ride,"  Was  kommt  dort  von  der  Hoh ? 
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(“What  comes  from  there  on  high?”).  All  of  these  tunes  parade  past  once  again  before 
Brahms  brings  in  the  oldest  and  most  famous  of  German  student  songs,  Gaudeamus 
igitur:  “Let  us  rejoice  while  we  are  still  young;  after  a jolly  youth  and  a burdensome 
old  age,  the  earth  will  claim  us.” 

PIANO  CONCERTO  NO.  3 in  C,  Opus  26 

Sergei  Prokofiev  (1891-1953) 

Prokofiev  began  planning  a third  piano  concerto  as  early  as  1911  (he  was  only 
twenty,  but  he  had  already  completed  two  fine  contributions  to  the  medium).  He  did 
not  complete  the  concerto  until  1921.  Prokofiev  himself  played  the  solo  part  in  the 
premiere  in  Chicago  and  later  repeated  it  here  in  Symphony  Hall  in  January  1926. 

The  Third  Concerto,  in  fact,  is  the  most  frequently  performed  of  Prokofiev’s  five  con- 
tributions to  that  genre.  Though  it  is  not  a whit  less  demanding  technically  than  the 
first  two  concertos,  it  opens  up  a new  and  appealing  vein  of  lyricism  that  Prokofiev 
was  to  mine  successfully  in  the  years  to  come.  At  the  same  time  his  biting,  acerbic 
humor  is  never  absent  for  long,  especially  in  the  writing  for  woodwinds  and  some- 
times for  percussion. 

The  concerto  opens  with  a yearning  lyrical  theme  in  the  clarinet,  immediately  ech- 
oed in  flute  and  violins;  its  simplicity  makes  it  memorable,  and  it  will  mark  several 
stages  of  the  form  later  on.  Almost  at  once  a bustling  of  sixteenth-note  runs  in  the 
strings  ushers  in  the  soloist,  whose  nervous  theme  grows  out  of  the  first  three  notes 
of  the  opening  lyrical  theme  turned  backwards,  then  sweeps  farther  afield  harmoni- 
cally in  its  headstrong  energy.  An  austere  march  of  pounding  chords  leads  to  a faster 
passage  of  whirling  triplets  to  conclude  the  exposition.  The  basic  material  is  devel- 
oped and  recapitulated  in  a free  sonata  form.  The  main  theme  of  the  second  move- 
ment is  one  of  those  patented  Prokofiev  tunes,  dry  and  sardonic.  But  it  doesn’t  stay 
that  way  long.  The  first  variation  is  a Chopin  nocturne  with  a twist;  each  ensuing  vari- 
ation has  its  own  special  color  and  character,  by  turns  brilliant,  meditative,  and  vigor- 
ously energetic.  A climactic  restatement  of  the  theme  with  further  pianistic  display 
dies  away  mysteriously  into  nothing.  The  finale  begins  with  a crisp  theme  in  bassoons 
and  pizzicato  lower  strings  in  A minor;  the  piano  argues  with  thundering  chords, 
clouding  the  harmony.  Despite  various  contrasting  materials,  some  lyrical,  some  sar- 
castic, the  opening  figure  provides  the  main  basis  for  the  musical  discussion,  ending 
in  a brilliant  pounding  coda. 

— Steven  Ledbetter 


A Special  Offer  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with  Riz- 
zoli  Bookstore  located  in  Copley  Place,  Boston.  Upon  presentation  of  your  Boston  Pops 
ticket  stub  receive  a 10%  discount  on  any  purchase.  This  offer  is  valid  through  August 
31,  1991. 
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BUSINESS^! 

SN 


Business  and  Professional 
Leadership  Association 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


CORPORATE  SPONSORSHIPS 

$25,000  and  above 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour  1991 
Boston  Symphony  Orchestra  European  Tour  1991 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1990 

The  Boston  Company 

Opening  Night  At  Symphony  1990 

BayBanks,  Inc. 

Opening  Night  at  Pops  1990 

Lexus 

A Division  of  Toyota  Motor  Sales  U.S.A.,  Inc. 

Tanglewood  Opening  Night  1990 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children  1990 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsors  1990 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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1990-91  Business  Honor  Roll  (SI 0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T  Network  Systems 
John  F.  McKinnon 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 


The  Gillette  Company 
Alfred  M.  Zeien 

Grafacon,  Inc. 

II.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 


BayBanks,  Inc. 

William  M.  Crozier,  Jr. 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Bingham,  Dana  & Gould 
Joseph  Hunt 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
Christopher  M.  Condron 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull  HN  Information  Systems,  Inc. 
Roland  D.  Pampel 

Cahners  Publishing  Company 
Ron  Segel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Deloitte  & Touche 
James  T.  McBride 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

EG&G,  Inc. 

John  M.  Kucharski 

Ernst  & Young 
Thomas  P.  McDermott 


IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Lawner  Reingold  Britton  & Partners 
Michael  H.  Reingold 

Lexus 

A Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc. 
J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

McKinsey  & Company 
Robert  P.  O’Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Tadahiro  Sekimoto 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Nestle-Hills  Brothers  Coffee  Company 
Ned  Dean 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Nynex  Corporation 
William  C.  Ferguson 

PaineWebber,  Inc. 

James  F.  Cleary 


The  First  Boston  Corporation  KPMG  Peat  Marwick 

Malcolm  MacColl  Robert  D.  Happ 


General  Cinema  Corporation  Polaroid  Corporation 

Richard  A.  Smith  I.M.  Booth 
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1990-91  Business  Honor  Roll  (continued) 


Prudential-Bache  Capital  Funding 
David  F.  Remington 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 


TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


What  to  get  for  your 
60th  Birthday. 


A new  home  at  the  Maples,  one 
of  Wenham’s  loveliest  estates. 
A truly  unique  opportunity  for 
individuals  or  couples,  one  of 
whom  is  at  least  60  years  or  older, 
to  experience  an  exceptional 
quality  of  life  in  a priceless  setting. 
The  Maples  was  thoughtfully  de- 
signed to  incorporate  the  existing 
mansion  together  with  beautiful 
new  residences  - only  8 buildings 
totalling  55  units  - all  bordering  a 
central  village  green  and  recreation 
area.  The  ideal  balance  of 
personal  independence, 

^MAPLES 

AT  OLD  COUNTRY  RQ\D 


convenience  and  neighborhood 
camaraderie.  Play  a round  of  golf 
nearby,  relax  by  the  pool/ patio 
area,  or,  get  together  with  friends 
at  the  clubhouse.  Just  a short 
walk  away,  you’ll  find  a variety  of 
shops  and  services  in  Wenham 
Center.  Striking  exteriors.  Stun- 
ning interiors.  Surprisingly  afford- 
able. A prime  location  only  min- 
utes from  128.  Visit  the  Maples 
today...  you’ve  earned  it. 

One  Bedroom  Units  from:  $125,000 
Two  Bedroom  Units  from:  $149,500 

Sales  Office:  (508)  468  4950 
Open:  Mon.  12-4;  Tues.-Fri.  10-4;  Sat./Sun.  12-5 
Directions:  1 28  to  Exit  20N 
(Hamilton-IA),  follow  1A 
North  2.2  miles. 


Developed  by:  Brady  Development  Corp.  • Old  Country  Road  Realty  Trust 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  totaling  $1,250  and  above  during  the  past  fiscal  year.  Names 
which  are  both  capitalized  and  underscored  in  this  listing  make  up  the  Business  Honor  Roll 
denoting  support  of  $10,000  and  above.  Capitalization  denotes  support  of  $5,000-$9,999,  and 
an  asterisk  indicates  support  of  $2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 

| William  F.  Meagher 

(‘Charles  E.  DiPesa  & Company 
1 William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
! James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KMPG  PEAT  MARWICK 
. Robert  D.  Happ 

I Theodore  S.  Samet  & Company 
I Theodore  S.  Samet 

Tofias,  Fleishman,  Shapiro 
& Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

Arnold  Advertising 
Edward  Eskandarian 

fElysee  Public  Relations 
Tanya  Keller  Dowd 
HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

Ingalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
jBRITTON  & PARTNERS 
i Michael  H.  Reingold 

Aerospace 

Northrop  Corporation 
Kent  Kresa 

Architects 

Cambridge  Seven  Associates 
: Charles  Redman 

LEA  Group 
Eugene  R.  Eisenberg 

Automotive 

f.N.  Phillips  Glass 
Company,  Inc. 

I Alan  L.  Rosenfeld 
Lexus 

Ik  Division  of  Toyota  Motor 
Rales  U.S.A.,  Inc. 

I!  J.  Davis  Illingworth 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

*Bank  of  New  England 
Corporation 
Lawrence  K.  Fish 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
Christopher  M.  Condron,  Jr. 

Cambridge  Trust  Company 
Lewis  H.  Clark 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  National  Bank  of  Chicago 
Richard  Spencer 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

* State  Street  Bank  & 

Trust  Company 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wain wright  Bank  & Trust  Company 
John  M.  Plukas 

Building/Contracting 

* Harvey  Industries,  Inc. 

Frederick  Bigony 

J.F.  White  Contracting  Company 
Philip  Bonanno 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

*Molitemo  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

* National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


Consumer  Goods/Distributors 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 


Lindenmeyr  Munroe 

NESTLE-IIILLS  BROTHERS 
COFFEE  COMPANY 
Ned  Dean 

O’Donnell-Usen  Fisheries 
Arnold  S.  Wolf 

Welch’s 

Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Eleetrical/HVAC 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

*R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

Joseph  Girouard 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA  CORPORATE 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Environmental 

Jason  M.  Cortell  & Associates 
Jason  M.  Cortell 
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Finanee/Venture  Capital 

*3i  Corporation 
Geoffrey  N.  Taylor 

Carson  Limited  Partnership 
Herbert  Carver 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 
GE  CAPITAL  CORPORATE 
FINANCE  GROUP 
Richard  A.  Goglia 

KRUPP  COMPANIES 
George  Krupp 

Food  Service/Industry 

Au  Bon  Pain 
Louis  I.  Kane 

*Boston  Showcase  Company 
Jason  E.  Starr 

Johnson  O’Hare  Co.,  Inc. 
Harry  O’Hare 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 
*Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE.  INC. 

Manuel  Rosenberg 

"“Reebok  International  Ltd. 

Paul  Fireman 

*The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE 
CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

BBF  Corporation 
Boruch  B.  Frusztajer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

"“Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

CLARK/LINSKY  DESIGN 
Robert  II.  Linsky 

INDEPENDENT  DESIGN 
Patrick  White 

High  Teehnology/Electronics 

Alden  Products  Company 
Betsy  Alden 


ANALOG  DEVICES,  INC. 

Ray  Stata 
*Aritech  Corp. 

James  A.  Synk 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BOLT  BERANEK  AND 
NEWMAN.  INC. 

Stephen  R.  Levy 

BULL  IIN  INFORMATION 
SYSTEMS,  INC. 

Roland  D.  Pampel 

"“Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Costar  Corporation 
Otto  Momingstar 
CSC  PARTNERS,  INC. 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 
EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 
Richard  J.  Egan 
Helix  Technology'  Corporation 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 
IONICS,  INC. 

Arthur  L.  Goldstein 

* Lotus  Development  Corporation 

Jim  P.  Manzi 

"“M/A-Com,  Inc. 

Robert  H.  Glaudel 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

"“The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Tadahiro  Sekimoto 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahasi 

* Orion  Research,  Inc. 

Alexander  Jenkins  III 

POLAROID  CORPORATION 
I.M.  Booth 


PRIME  COMPUTER,  INC. 

John  Shields 

* Printed  Circuit  Corporation 

Peter  Sarmanian 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsiyii 
THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
Carol  Summerfield 
"“Boston  Marriott  Copley  Place 
Jurgen  Giesbert 
Christo’s  Restaurant 
Christopher  Tsaganis 
THE  RED  LION  INN 
John  H.  Fitzpatrick 

* Sheraton  Boston  Hotel  & Towers 

Steve  Foster 

"“Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

*The  Westin  Hotel,  Copley  Place 
David  King 

Industrial  Distributors 

"“Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

"“Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

"“American  Title  Insurance  Company 
Terry  E.  Cook 

"“Arkwright 
Enzo  Rebula 

Caddell  & Byers 
John  Dolan 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 
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[•Charles  II.  Watkins  & Company 
| Paul  D.  Bertrand 
Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 
j'International  Insurance  Group 
1 John  Perkins 
JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
! E.  James  Morton 
jj  Johnson  & Higgins  of 

[Massachusetts,  Inc. 

Robert  A.  Cameron 
[Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 
Lexington  Insurance  Company 
I Kevin  H.  Kelley 

LIBERTY  MUTUAL  INSURANCE 
| GROUP 

I Gary  L.  Countryman 
THE  NEW  ENGLAND 
\ Edward  E.  Phillips 
jsAFETY  INSURANCE  COMPANY 
| Richard  B.  Simches 
pedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 
pullivan  Risk  Management  Group 
John  H.  Sullivan 
flun  Life  Assurance  Company 
j)f  Canada 
David  D.  Horn 

nvestments 

faring  International  Investment,  Ltd. 
John  F.  McNamara 
pear  Stearns  & Company,  Inc. 

;Keith  H.  Kretschmer 
issex  Investment  Management 
Company,  Inc. 

(Joseph  C.  McNay 
fIDELITY  INVESTMENTS/ 
TDELITY  FOUNDATION 
roldman,  Sachs  & Company 
Martin  C.  Murrer 
[AUFMAN  & COMPANY 
Sumner  Kaufman 
lidder,  Peabody  & Co. 
v John  G.  Higgins 
lOOMIS-SAYLES  & COMPANY, 

m 

pharles  J.  Finlayson 

jerrill  Lynch  & Co.,  Inc. 

Paul  Fehrenbach 

AINEWEBBER,  INC. 

Mames  F.  Cleary 


PAINEWEBBER  CAPITAL 
MARKETS 
Joseph  F.  Patton 

SALOMON  INC. 

John  V.  Carberry 

•Spaulding  Investment  Company 
C.H.  Spaulding 

* State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

Whitman  & Evans,  Art  Investments 
Eric  F.  Mourlot 

•Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

* Choate,  Hall  & Stewart 

Robert  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  & Richardson 
Robert  E.  Hillman 

* Gaston  & Snow 

Richard  J.  Santagati 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard 

* Joyce  & Joyce 

Thomas  J.  Joyce 

* Lynch,  Brewer,  Hoffman  & Sands 

Owen  B.  Lynch 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

* Nutter,  McClennen  & Fish 

Michael  J.  Bohnen 

PALMER  & DODGE 
Robert  E.  Sullivan 

•Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 
Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Management/Finanrial/Consulting 

ADVAN( ’El)  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
•Arthur  D.  Little,  Inc. 

John  Magee 
•Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 
Cordell  Associates,  Inc. 

James  B.  Hangstefer 
•Corporate  Decisions 
David  J.  Morrison 
•Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Index  Group 
David  G.  Robinson 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 
Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCKINSEY  & COMPANY 
Robert  P.  O’Block 
The  Pioneer  Group,  Inc. 

John  F.  Cogan,  Jr. 
PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
•Rath  & Strong 
Dan  Ciampa 
*TowTers  Perrin 

J.  Russell  Southw-orth 
•William  M.  Mercer,  Inc. 

Chester  D.  Clark 
•The  Wyatt  Company 
Paul  R.  Daoust 
Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

•Ben  Mac  Enterprises 
Larry  Benhardt 
Thomas  McAuliffe 
Kitchen,  & Kutchin,  Inc. 

Melvin  Kutchin 

•Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

•AGFA  Corporation 
Ken  Draeger 
•AMCEL  Corporation 
Lloyd  Gordon 
•Avedis  Zildjian  Company 
Armand  Zildjian 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
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Boston  Acoustics,  Inc. 

Frank  Reed 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

*Century  Manufacturing  Company 
Joseph  Tiberio 

* Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

COWELL  LDIITEI)  PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

* Georgia-Pacific  Corp. 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Alfred  M.  Zeien 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

ILK.  Webster  Company,  Inc. 

Dean  K.  Webster 

*HMK  Enterprises,  Inc. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

* Industrial  Filter  and  Equipment 
Corporation 

Donald  R.  Patnode 

Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

New  England  Insulation 
Theodore  H.  Brodie 

* Parks  Corporation 

Lee  Davidson 

* Pierce  Aluminum 

Robert  W.  Pierce 

Rand-Whitnev  Corporation 
Robert  Kraft 

*Statler  Tissue  Company 
Leonard  Sugerman 
Superior  Brands,  Inc. 

Richard  J.  Phelps 


J.  William  Flynn 
Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

PEOPLE  MAGAZINE 
Peter  Krieger 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bowne  of  Boston,  Inc. 

Donald  J.  Cannava 

Customforms,  Inc. 

David  A.  Granoflf 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earl  Michaud 

GRAFACON,  INC. 

H.  Wavman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

* Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*Combined  Properties,  Inc. 

Stanton  L.  Black 


*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

Ililon  Development  Corporation 
Joan  Eliachar 

*John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

*Leggat  McCall  Properties,  Inc. 
Dennis  F.  Callahan 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 
*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

*Channel  Home  Centers,  Inc. 
Malcolm  L.  Sherman 

FILENE’S 
David  P.  Mullen 

* Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 

Lancome  Paris 
Steve  Morse 

*Neiman  Marcus 
William  D.  Roddy 

Out  of  Town  News,  Inc. 

Sheldon  Cohen 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 
The  Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 
Tiffany  & Co. 

Anthony  D.  Ostrom 
TJX  COMPANIES 
Ben  Cammarata 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 
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*CompuChem  Corporation 
Gerard  Kees  Verkerk 

J.A.  WEBSTER,  INC. 

John  A.  Webster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

Is  ■ 

Services 

I*  Don  Law  Productions 
Don  Law 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

rGiltspur  Exhibits/Boston 
Thomas  E.  Knott 

Shaughnessy  & Ahern  Co. 

| John  J.  Shaughnessy 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 


Software/Informalion  Services 

♦International  Data  Group 
Patrick  J.  McGovern 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel 

CRIMSON/TIIOMAS  COOK 
TRAVEL 
David  Paresky 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 

♦AT&T 
Glenn  Swift 

AT&T  NETWORK  SYSTEMS 
John  F.  McKinnon 


♦Cellular  One 
Charles  Hoffman 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 

Transportation 

Patterson  Wylde 
Norman  Tasgal 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

New  England  Electric  System 
Joan  T.  Bok 


jewelers 


X 

€ B€  L 


Our/52 "d 

year 


Stainless  steel  and  18  kt.  gold. 

Versatile,  thin,  elegant.  Water  resistant. 
Extremely  accurate,  very  Swiss. 

Five  year  international  limited  warranty. 
Intelligently  priced  at  Ladies’  $1500,  Men’s  $1775 
Available  in  all  18  kt.  gold. 


THE  E.B.  HORN  COMPANY 

429  WASHINGTON  ST.,  BOSTON,  MASS.  (617)  542-3902 
OPEN  MON.  AND  THURS.  TIL  7 
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Discover  Privacy  and  Serenity 
at  Windemere  in  the  Berkshires. 

Only  2Vi  Hours  from  Manhattan  and  Boston. 


V 


The  people  who  buy  a country  home  at  Windemere  have 
a desire  for  privacy.  Each  is  custom  built  on  five  or  more 
secluded  acres.  Windemere  people  can  also  be  active: 

minutes  away  are  skiing, 
golf  and  tennis.  They 
can  also  swim  or  sail  in 
Windemere’s  own  100 
acre  lake.  At  day’s  end, 
they  can  come  home  and 
swim  in  their  own  private  indoor  pool  (see  photo)  and  then 
enjoy  gourmet  dining  in  nearby  Lenox. 

Interested?  Call  413-229-8330  for  a private  inspection 

Or  brOChUre  '$  "O' an  °^erin^ 10  se^'  C°mP*ele  ,erms  are  in  an  offering  plan  available  from  sponsor. 


© Windemere  Lake  Corporation  1991 


J 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
j For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

| HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
I Hall,  which  runs  from  May  7 through  June 
i 30  and  July  9 through  14,  are  on  sale  now. 
j The  box  office  is  open  from  10  a.m.  to  6 
j p.m.,  Monday  through  Saturday,  and 
i through  the  first  intermission  on  concert 
i nights;  on  Sunday,  the  box  office  opens  at  1 
; p.m.  American  Express,  MasterCard,  VISA, 

: personal  checks,  and  cash  are  accepted.  To 
t charge  tickets  on  a major  credit  card,  or  to 
’ make  a reservation  and  send  payment  by 
; check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
i a.m.  and  6 p.m.  There  is  a $2.00  handling 
jl  fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
; Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
i are  available,  particularly  for  the  July 
i concerts. 

;i  ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
i certs  at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
H adjacent  to  Symphony  Hall  on  Huntington 
if  Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
j entrance. 

j WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
| available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
i are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
I and  Cabot-Cahners  rooms  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
properly  of  patrons. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot-Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
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ington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children’s  books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M. 
Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 
a.m.,  and  present  your  ticket  stub  when 
exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 


Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please 
send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail- 
ing label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  & 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  “Presidents  at 
Pops,’’  “A  Company  Christmas  at  Pops,"  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508 

475-8033 

Lynnfield 

(617)  599-8119 

Hooksett 

603) 

641-2999 

Billerica 

(508 

663-3999 

Malden 

(617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508 

667-9789 

North  Andover 

(508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(61 7^ 

742-6618 

North  Darfrnouth 

(508)  999-0099 

Salem 

603) 

893-5596 

Cambridge 

(617 

576-0999 

Rockland-Hingham 

(617)  871-4178 

Chestnut  HI 

(61  i 

332-0955 

Sudbury 

(508  443-3970 

Easton 

(508 

238-2999 

Walpole 

(508)  668-6017 

Foxboro 

(508 

543-1199 

West  Concord 

50tt  369-0300 

Haverhill 

(508 

372-8303 

Woburn  (Mishawum  Rd) 

(61 7)  935-7210 

Hudson 

(508 

562-9918 

Woburn  (Four  Corners) 

(617)  938-8999 
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IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
AMENU  THAT  DOESNTREQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


tin  WT.  16  OZ.  (1  LB.)— 453  GRAMS 


W4$k 

PASTENE 


'%ithsti t (Ready 


BOSTON 


106th  SEASON 
JOHN  WILLIAMS, 
CONDUCTOR 


One  part 
Baileys 
blended  with 
two  parts 
Haagen-Dazs* 
Vanilla 
ice  cream. 


Baileys  Original  Irish  Cream liqueur.®  Imported  by  © 1991  The  Paddington  Corporation,  Fort  Lee,  N.J.  17%  ale.  by  vol. 
Haa&en-Dazs  is  a registered  trademark  of  The  HaagenDa2S  Company  Inc. 


THE  BAILEYOTb-d 

DREAM  SHAKE  i j 

1 

JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
106th  Season,  1991 


Trustees  of  the  Boston  Symphony  Orchestra, 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Inc. 

George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Avram  J.  Goldberg 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 
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John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 
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Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Personnel 
Administrator 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public 
Relations  Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 

Patricia  Krol,  Coordinator  of  Youth  Activities 


Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Michelle  R.  Leonard,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1991  Boston  Symphony  Orchestra,  Inc. 


1 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 
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James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 
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Leonard  Kaplan 
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Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O'Block 
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Mark  L.  Selkowitz 

Malcolm  L.  Sherman 
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Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
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Roger  D.  Wellington 
Robert  A.  Wells 
Mrs.  Thomas  H P.  Whitney 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Susan  D.  Hall,  President 

Molly  Millman,  Executive  Vice-President 

Joan  Erhard,  Secretary 

Betty  Sweitzer,  Nominating  Chairman 


Vice-Presidents 

Helen  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Una  Fleischmann,  Development 
Paul  S.  Green,  Resources  Development 
Pat  Jensen,  Membership 


Kathi  Keith,  Adult  Education 
Maureen  Hickey,  Tanglewood 
Marilyn  Larkin,  Tanglewood 
Ann  Macdonald,  Youth  Activities 
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Board  of  Directors 
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Members 
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Leo  L.  Beranek 
William  F.  Connell 
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Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops. 


A Pops  Promenade: 

Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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USTrust  ‘91 


Great  Music,  Great  Wbods 


Now  in  its  sixth  season,  the  USTrust  Fine  Arts  Festival  VI  is 
proud  to  present  another  extraordinary  series  of  woriddass 
orchestras,  conductors,  soloists  and  dancers.  Call  now  to  reserve 
tickets  for  our  best  season  yet. 


Mostly  Mozart 

B|  June  22,  8:00  pm 
I Mostly  Mozart 
i Festival  Orchestra 


The  Boston  Pops 

Sunday,  July  21,  8 pm 

The  Boston  Pops 
Esplanade  Orchestra 
John  Williams,  Conductor 


Pinchas  Zukerman, 

Conductor  and  Violin 
Jon  Kimura  Parker,  Piano 

Included  in  the  program  will  be 
Beethoven’s  “Prometheus”  overture,  and 
Mozart’s  Violin  Concerto  No.  5 as  well  as 
Symphony  No.  35. 

$35.00,  $25.00,  $15.00,  Lawn  - $5.00 


$27.50,  $25.00,  $22.50, 
Lawn  - $15.00 


Mikhail 
Baryshnikov 

Friday,  August  2 
8:00  pm 

An  Evening  of  Contemporary  Dance 
starring  Mikhail  Baryshnikov  and  the 
White  Oak  Dance  Project 
Golden  Circle  - $61.50 
$41.50,  $31.50,  $21.50,  Lawn  - $14.00 


Mostly  Mozart 
Sunday,  June  23 
3:00  pm 
Mostly  Mozart 
Festival  Orchestra 
Gerard  Schwarz,  Conductor 
Itzhak  Perlman,  Violin 
Program  will  feature 
Mozart’s  little  Symphony, 

Violin  Concerto  No.  3, 
and  Symphony  No.  41. 

$35.00,  $25.00,  $15.00, 

Lawn  - $5.00 


The  Boston  Pops 
Orchestra 

Hany  Ellis  Dickson,  Conductor 
Sunday,  August  1 1 8:00  pm 

Special  Guest  Natalie  Cole 

Singing  the  songs  of  Nat  King  Cole 


$27.50,  $25.00,  $22.50,  Lawn  - $15.00 


Tickets  available  at  all  Ticketmaster  locations,  or  charge  by  phone  at 
(617)931-2000.  Programs  and  artists  subject  to  change.  All  perform- 
ances rain  or  shine.  No  refunds  or  exchanges.  All  Ticketmaster  orders 
subject  to  a nonrefundable  handling  charge.  For  more  information  call 
the  Great  Woods  Symphony  Line  (508)339-3333. 


T/CXEf^ 1^57g>9. 


CALL  FOR  TIX 

(617)  931-2000 


The  Great 
Woods  box 
office  opens 
May  20. 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone , Presumed  Innocent , Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  Extra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye , Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
“Somewhere  in  My  Memory"  from  that 
film.  Mr.  Williams  is  currently  working 
on  the  scores  to  Steven  Spielberg’s  Hook, 
a sequel  to  Peter  Pan  starring  Robin 
Williams  and  Dustin  Hoffman,  and  Oliver 
Stone’s  JFK. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  "We’re 
Lookin’  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 
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Space,  Pops  on  the  March,  That  s Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Swing,  Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Request . . .,  an  album  of  music  by  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  which  was  just  released,  and,  for 
future  release,  an  album  of  John 


Williams’  music  for  the  films  of  Steven 
Spielberg. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 


DePilsco 

Diamonds 

178  Linden  Plaza  The  Parker  House  333  Washington  Street 

Wellesley  237-5700  Boston  720-1400  Boston  227-3339 
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What  direction  will 
your  retirement  take? 


ill  you  spend  your  days  dealing 
with  household  routine?  Will  health 
care  always  be  a worry  in  the  back 
of  your  mind? 

Now  there’s  a better  direction. 
Because  life-care  retirement  at 
Edgewood  combines  the  independent 
lifestyle  you  want  with  the  peace  of 
mind  you  need. 

At  Edgewood,  you’ll  benefit  from 
personal  services  and  amenities  which 
will  turn  your  everyday  life  into  a retire' 
ment  as  active  and 
social  as  you  wish. 

You’ll  also  enjoy 
peace  of  mind,  know' 
ing  you  have  a pro' 
fessional  on-site 
Health  Center  and 
management  by 


Life  Care  Services  Corporation,  the 
acknowledged  leader  in  the  industry 
with  a quarter-century  of  success. 

Edgewood  will  be  in  a naturally 
wooded  setting  adjacent  to  Lake 
Cochichewick  in  North  Andover,  yet 
close  to  Boston’s  cosmopolitan  culture. 

With  entrance  fees  starting  at 
$205,000  and  a Return  of  Capital® 
Plan  which  refunds  90  percent  of  the 
entrance  fee  to  you  or  your  estate, 
Edgewood  is  also  an  attractive 

financial  choice. 

If  you’re  62  or 
over,  call  for  more 
information  or  an 
appointment  for  a 
personal  tour.  It’s  a 
step  in  the  right  direc- 
tion for  your  future. 


Edgew 


'0  Developed  and  Managed  by  Life  Care  Services  Corporation 

Call  (508)  689-0202  or  call  1-800-649-3343 
toll-free,  from  area  codes  508  or  617. 


14032 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
j Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
\ Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym- 
phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Educa- 
tion” Award.  In  1975  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Bay  Bank 
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WATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 


The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it....  Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 


With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what's 
even  better  is  knowing  I don't  have  to.  , .‘j. 

Guess  that’s  whv  thev  call  it  trust. 


to 


RONALD  L.  FELDMAN 


Harvard  Summer  Dance  Center 

Faculty  Performance  Series 


Men  Dancing 

Thursday,  Friday,  Saturday, 

July  11-13,  at  8 pm 

with  Richard  Colton,  David  Dorfman, 

Neil  Greenberg,  John  Parks,  and  Lance  Westergard. 


Boston  Premieres 


Thursday,  Friday,  Saturday, 
July  18-20,  at  8 pm 
Shapiro  & Smith  Dance, 

Beth  Soli  and  Company,  and 
Spencer/Colton  Performance 
Ensemble. 

Tickets:  $12,  $10 

air-conditioned 

Sanders  Theatre, 
Harvard  University 


Tickets  call:  (617)  495-5535 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  AS  CAP  Award  for  Adventuresome 
Programming  of  Contemporaiy  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music"  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


Sransrript 


MONDAY.  MAY  13,  1895. 


Music  Hall:  Tbs  Promenade  Concerts. 

The  first  "Pop"  went  off  with  flying  colors 
last-  Saturday  evening,  the  programme  being  as 

follows: 

March  from  “La  Reined©  Saba” Gounod 

Overture  to  "La  Muette  de  Portlci” Auber 

Waltz,  “Amour  et  Printomps” Waldteufel 

( First  time.) 

Selections  from  “Falka” Chassalgne 

Prelude  to  Act  III. .of  “Lohengrin” Wagner 

Overture  to  “Guillaume  Tell” Rossini 

Intermezzo  from  “Cavalleria  Ruatlcana” Mascagni 

Suite,  “L’Arl^slenne,”  No.  2 Bizet 

Overture,  “Light  Cavalry” Supp6 

Waltz,  “Grubonlichter’ Zeller 

(First  time.) 

Gavotte,  “La  Coquette" Sudessl 

(First  time.) 


12 


America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
; each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  cariying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,"  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  • advance  reservations 

• no  tipping  • 24-hour,  7-day  availability 

• monthly  billing  • Minibuses  and  motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 


For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


Serving  Boston  and  Philadelphia 
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classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
quently drawn  from  theater  or  film 
scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertoiy,  maintained  the  popu- 
larity of  “Evening  at  Pops,”  and  led  a 
series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World , Pops  in  Space , Pops  on  the  March , 
That's  Entertainment  (Pops  on  Broadway ), 
Pops  Around  the  World , Aisle  Seat , With  a 
Song  in  My  Heart , America , the  Dream 
Goes  On,  Swing,  Swing,  Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Request 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukeboy,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Russe,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  I Love  a Parade,  which 
was  just  released,  and,  for  future  release, 
an  album  of  John  Williams’  music  for  the 
films  of  Steven  Spielberg. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet  Theater 
Michael  Barrett 
John  Bayless 
Leonard  Bernstein 
Coleman  Blumfleld 
William  Bolcom 
Boston  Pops  Orchestra 
Boston  Symphony 


of  Music 
Bradshaw  and  Buono 
Brooklyn  Philharmonic 
Dave  Brubeck 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 


David  Korevaar 
Gar  all  Landes 
Michael  Lankester 
ane  Laussade 
ian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 
Steve  Reich 
Santiago  Rodriguez 
Kathryn  Selby 
George  Sheari 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music 
Center 
Nelita  True 


Philip  Glass 
Karl  Haas 

John  F.  Kennedy  Center 
for  Performing  Arts 


Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


BALDWIN 
OF 

BOSTON 

98  Boylston,  Boston,  MA  02116,  (617)  482-2525 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland;  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (1918-90) 

For  a long  time,  Candide  (1956)  was  regarded  as  a noble  failure.  Filled  with  extraor- 
dinary music  of  great  variety  performed  by  a cast  of  real  singers  who  did  it  justice, 
the  show  was  hobbled  by  Lillian  Heilman’s  clunky  book,  and  it  ran  only  73  perform- 
ances. But  the  original  cast  album  became  something  of  an  underground  favorite, 
making  Candide , for  many  people,  their  favorite  Bernstein  show.  Eventually  it  was 
revamped  theatrically  by  Harold  Prince,  with  a new  book  and  new  versions  of  much 
of  the  music  written  for  a younger  cast.  This  version  (1974)  ran  more  than  ten  times 
as  long  as  the  original  production.  More  recently,  a new  arrangement  of  Candide  was 
made  for  the  New  York  City  Opera,  moving  in  the  opposite  direction  from  the  suc- 
cessful Broadway  production,  with  more  music.  This,  too,  was  a substantial  success. 
So  Voltaire’s  famous  eighteenth-century  satire  now  exists  in  at  least  three  quite  dif- 
ferent versions,  all  with  Bernstein’s  wonderful  score.  The  Overture  has  long  since 
become  a concert  favorite  everywhere  — the  only  overture  from  a Broadway  show  ever 
to  join  the  standard  concert  repertory 

ACADEMIC  FESTIVAL  OVERTURE,  Opus  80 

\ Johannes  Brahms  (1833-97) 

The  University  of  Breslau  conferred  an  honorary  degree  on  Brahms  in  1879.  The 
rectors  of  the  university  no  doubt  expected  the  composer  to  respond  to  the  honor  by 
composing  a special  piece  fitting  the  Latin  citation  that  came  with  his  degree:  “the 
foremost  composer  of  serious  music  in  Germany  today.’’  Perhaps  it  would  be  a darkly 
somber  symphony  or  an  immensely  complicated  choral  work  showing  off  all  the  con- 
trapuntal techniques.  They  could  hardly  have  expected  what  they  got  — a potpourri  of 
German  student  songs  celebrating  all  the  less  intellectual  aspects  of  college  life: 
wenching,  wining,  and  freshman  initiation!  The  various  tunes  include  Wir  haben 
gebauet  ein  stattliches  Haus  (“We  have  built  a stately  house’’)  in  the  trumpets,  followed 
by  the  noble  Landesvater  (“Father  of  his  country”)  melody  in  the  strings.  Then  comes 
the  lively  tune  of  the  freshman  initiation  “fox-ride,”  Was  kommt  dort  von  der  Hoh? 
("What  comes  from  there  on  high?”).  All  of  these  tunes  parade  past  once  again  before 
Brahms  brings  in  the  oldest  and  most  famous  of  German  student  songs,  Gaudeamus 
igitur:  "Let  us  rejoice  while  we  are  still  young;  after  a jolly  youth  and  a burdensome 
old  age,  the  earth  will  claim  us.” 


continued  on  nejct  page 
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continued  from  previous  page 

PIANO  CONCERTO  NO.  3 in  C,  Opus  26 

Sergei  Prokofiev  (1891-1953) 

Prokofiev  began  planning  a third  piano  concerto  as  early  as  1911  (he  was  only 
twenty,  but  he  had  already  completed  two  fine  contributions  to  the  medium).  He  did 
not  complete  the  concerto  until  1921.  Prokofiev  himself  played  the  solo  part  in  the 
premiere  in  Chicago  and  later  repeated  it  here  in  Symphony  Hall  in  January  1926. 
The  Third  Concerto,  in  fact,  is  the  most  frequently  performed  of  Prokofiev’s  five  con- 
tributions to  that  genre.  Though  it  is  not  a whit  less  demanding  technically  than  the 
first  two  concertos,  it  opens  up  a new  and  appealing  vein  of  lyricism  that  Prokofiev 
was  to  mine  successfully  in  the  years  to  come.  At  the  same  time  his  biting,  acerbic 
humor  is  never  absent  for  long,  especially  in  the  writing  for  woodwinds  and  some- 
times for  percussion. 

The  concerto  opens  with  a yearning  lyrical  theme  in  the  clarinet,  immediately  ech- 
oed in  flute  and  violins;  its  simplicity  makes  it  memorable,  and  it  will  mark  several 
stages  of  the  form  later  on.  Almost  at  once  a bustling  of  sixteenth-note  runs  in  the 
strings  ushers  in  the  soloist,  whose  nervous  theme  grows  out  of  the  first  three  notes 


Summer  At  Woodbriar 


Summer  is  many  things  for  the  96 
residents  of  Woodbriar.  The  Cape’s 
best  ice  cream.  Summer  theatre. 
Boat  trips  and  barbecues. 

Summer  at  Woodbriar  means 
a lovely  lifestyle  and  a gracious 
retirement.  As  does  eacn  season  of 
the  year. 

At  Woodbriar,  there  is  no  entrance  fee.  One 
monthly  rental  covers  everything,  including  three 
meals  daily.  Assisted  living  and  summer  rates 
available. 

<ZVoodbmr 

Cape  Cod’s  First  Retirement  Community 

339  Gifford  Street,  Falmouth.  MA  02540 
508/540-1600  ■ Mass  Toll  Free  800/649-3183 


MassaJUw;  / 

C^LLege  °F  <3RT 

Courses  in  art,  crafts,  design,  media  & 
performing  arts,  art  history  & art  education 
begin  June  1 0.  Day  & Evening  Sessions. 

August  Studios  for  High  School  Students 

Program  of  Continuing  Education 
621  Huntington  Avenue 
Boston,  MA  021 15 
Call  (617)731-0275  for  brochure 


All  our  services  are  free 
- no  strings  attached. 

We  perform  a veritable  symphony  of  travel 
arrangements...  at  no 
extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a call- 
734-2100 

une 
needs. 


1406  Beacon  St., 
Brookline 


and  we'll  get  in  t 
with  your  travel  i 

Main  Office; 
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©T&CO.  1991 


NEW  YORK  BEVERLY  HILLS  SAN  FRANCISCO  SOUTH  COAST  PLAZA  DALLAS 
HOUSTON  WASHINGTON,  D.C.  CHICAGO  ATLANTA  BOSTON  PHILADELPHIA  800-526-0649 


T I FFANY  & CO. 


Two  of  a kind* 

Ruby \ emerald \ sapphire  and  diamond 
ear-clips  from  Tiffany’s  exclusive  collection. 


Relimmeni. 


//  isn  ’l  whal  you  Ihougbl  il  would  be. 


At  Orchard  Cove,  retirement  is  just  the  beginning. 


Boredom.  Uncertainty.  Financial 
drain.  Old  age  homes.  Health  worries. 
Becoming  a burden.  Is  that  what  you 
thought  retirement  would  bring? 

Think  again. 

Orchard  Cove  offers  an  alternative.  A 
gracious,  active  style  of  living  in  a scenic, 
peaceful,  country  setting  in  Canton. 
Where  you  enjoy  the  privacy  of  your 
own  apartment.  The  convenience  of 
weekly  housekeeping  and  full  mainte- 
nance services.  Plus  the  security  of  health 


and  wellness  care  and,  should  you  ever 
need  it,  a nursing  home  on-site. 

Orchard  Cove  is  what  you've 
dreamed  about  in  retirement,  but  didn't 
think  possible.  Activities.  Security. 
Companionship.  Continuing  care. 
Freedom.  Privacy.  All  the  comforts  of 
home.  And  more. 

Retirement  isn't  what  you  thought  it 
would  be.  At  Orchard  Cove,  retirement 
is  living!  Find  out  more.  Call  or  write 
Shirley  Lerner  for  information. 


Where  living  long  means  living  well. 

A Lifecare  community  sponsored  by  the  Hebrew  Rehabilitation  Center. 

# 

Orchard  Cove  Information  Center 
793  Washington  Street,  Canton,  M A 02021  • (617)  821-1730 


of  the  opening  lyrical  theme  turned  backwards,  then  sweeps  farther  afield  harmoni- 
cally in  its  headstrong  energy.  An  austere  march  of  pounding  chords  leads  to  a faster 
passage  of  whirling  triplets  to  conclude  the  exposition.  The  basic  material  is  devel- 
oped and  recapitulated  in  a free  sonata  form.  The  main  theme  of  the  second  move- 
ment is  one  of  those  patented  Prokofiev  tunes,  diy  and  sardonic.  But  it  doesn’t  stay 
that  way  long.  The  first  variation  is  a Chopin  nocturne  with  a twist;  each  ensuing  vari- 
ation has  its  own  special  color  and  character,  by  turns  brilliant,  meditative,  and  vigor- 
ously energetic.  A climactic  restatement  of  the  theme  with  further  pianistic  display 
dies  away  mysteriously  into  nothing.  The  finale  begins  with  a crisp  theme  in  bassoons 
and  pizzicato  lower  strings  in  A minor;  the  piano  argues  with  thundering  chords, 
clouding  the  harmony.  Despite  various  contrasting  materials,  some  lyrical,  some  sar- 
castic, the  opening  figure  provides  the  main  basis  for  the  musical  discussion,  ending 
in  a brilliant  pounding  coda. 

OVERTURE  TO  POET  AND  PEASANT 

Franz  von  Suppe  (1819-95) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witly  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a 
warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pen- 
sionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful 
Galatea  (1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able 
to  hold  its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s 
HMS  Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an 
operetta,  Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  composed 
the  incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popu- 
lar that  the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  different  com- 
binations of  instruments!  In  our  own  century,  this  overture  has  been  used  again  and 
again  to  provide  background  themes  for  dozens  of  animated  cartoons. 

continued  on  page  44 


Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 

And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 

To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors'  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  the  night! 

Calm  rising  thro’  change  and  thro’  storm! 

Radcliffe,  We  Rise  to  Greet  Thee 

Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 

All  our  hearts  are  one  in  singing  of  our  love  and  loyalty. 

We  have  learned  to  know  each  other  in  thy  light,  which  clearly  beams. 

Thou  hast  been  a kindly  Mother,  great  fulfiller  of  our  dreams. 
Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 
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Perfect  prelude 
or  grand  finale. 


Before  or  after  The  Pops,  Uno's  has  a medley  of 
diverse  foods  and  beverages  that  get  rave  reviews 
for  snacks,  dinner  or  just  desserts. 


UNO  *lUno  means  number  one.” 

RESTAURANT  & BAR 

28  Huntington  Ave  (diagonally  across  from  Symphony  Hall)  • Copley  Square 
• Kenmore  Square  • Faneuil  Hall  • Cambridge  and  Suburbs 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  June  3,  1991,  at  8 
ISAIAH  JACKSON  conducting 


HARVARD  AND  RADCLIFFE  25TH  REUNION  NIGHT  AT  POPS 


Up  the  Street,  March 
Overture  to  Candide 
Poeme  lyrique 
Academic  Festival  Overture 


Morse 

Bernstein 

Glazounov 

Brahms 


INTERMISSION 

Piano  Concerto  No.  3 in  C,  Opus  26  Prokofiev 

Andante — Allegro 
Theme  (Andantino)  and  Variations 
Allegro  ma  non  troppo 
ROBERT  TAUB 


INTERMISSION 
Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

Selections  from  Kiss  Me,  Kate  Porter-Anderson 

Another  Op’nin’,  Another  Show— Wunderbar  — 

So  in  Love— Always  True  to  You  in  my  Fashion 

Sophisticated  Lady  Ellington-Hayman 

Three  Beatles  Favorites  Lennon/McCartney-Hayman 

I Want  to  Hold  Your  Hand 
Yesterday 
Hey  Jude 


For  song  lyrics,  please  see  page  19. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  IVew  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Rose  Chair 

Lucia  Lin 
Max  Hobart 
§Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
'Jerome  Rosen 

Ronan  Lefkowitz 

* Nancy  Bracken 
'Jennie  Shames 

’ Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
+Substituting,  1991  spring  season 


'Bonnie  Bewick 
'Tatiana  Dimitriades 
' James  Cooke 
' Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
tLing  Ling  Guan 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 
'Rachel  Fagerburg 
'Edward  Gazouleas 
fAnne  Black 
tJean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 
Sato  Knudsen 
' Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
'Jerome  Patterson 
' Jonathan  Miller 

t Andrew  Mark 

Basses 

Lawrence  Wolfe 
§Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
' Robert  Olson 
'James  Orleans 
'Todd  Seeber 
'John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tLawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  4,  1991,  at  8 
HARRY  ELLIS  DICKSON  conducting 


HARVARD  AND  RADCLIFFE  NIGHT  AT  POPS 


Our  Director,  March  Bigelow 

Overture  to  Poet  and  Peasant  Suppe 

Intermezzo  from  Cavalleria  Rusticana  Mascagni 

Suite  from  Carmen  Bizet 


Prelude  — Aragonaise  — Intermezzo  — Les  Toreadors 

INTERMISSION 

Three  Leroy  Anderson  Favorites 
Fiddle-Faddle 
Trumpeter’s  Lullaby 

Timothy  Morrison,  trumpet  solo 
Bugler’s  Holiday 

Capriccio  espagnol  Rimsky-Korsakov 


INTERMISSION 
Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

A Harvard  Festival  Anderson 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction— Alabamy  Bound  — Night  Train  — 

Take  the  ‘A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


For  song  lyrics,  please  see  page  19. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  5,  1991,  at  8 


PRESIDENTS  AT  POPS 

American  Salute  Gould 

The  Cowboys  Overture  Williams 

The  Promise  of  Living,  from  The  Tender  Land  Copland 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Theme  for  Earth  Day  P.  Williams 

America  the  Beautiful  Ward-Courage 

Tanglewood  Festival  Chorus 

INTERMISSION 

Wrong  Note  Rag,  from  Wonderful  Town  Bernstein-Ramin 

Presidents  Tonight  (based  on  "Comedy  Tonight,"  with  apologies)  Sondheim-Stevens 
The  “Presidents  at  Pops"  Chorus 
Special  lyrics  by  Stephanie  Leguia 
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arr.  Hayman 


Memories  Sing-Along 

Memories  — School  Days  — I’m  Looking  Over  a Four 
Leaf  Clover  — Row,  Row,  Row  — I Want  a Girl  — 

Always  — A Pretty  Girl  — If  You  Knew  Suzy— 

Deep  in  the  Heart  of  Texas  — Those  Were  the  Days 

Doodletown  Fifers  arr.  Hollenbeck 

The  Deep  River  Junior  Ancients  and  Tories  Fife  and  Drum  Corps 

INTERMISSION 

New  York,  New  York  Kander-Byers 

Presenting 

PATTI  AUSTIN  and  JAMES  INGRAM 
Shelton  Becton,  piano 
Brian  Brake,  drums 
Eluriel  (Tinker  Barfield),  bass 
Paul  Pesco,  guitar 

Baby  Come  to  Me 

Ms.  Austin  and  Mr.  Ingram 

Razzamatazz 
Smoke  Gets  in  Your  Eyes 
Ms.  Austin 

I Don’t  Have  the  Heart  Rich/Friedman-Peters 

100  Ways  Wakefield/Coleman/Wright-Peters 

Mr.  Ingram 

How  Do  You  Keep  the  Music  Playing  Legrand/Bergman-Peters 

Ms.  Austin  and  Mr.  Ingram 


Temperton-Goodwin 

Temperton 

Harbach/Kern-Benoit 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  6,  1991,  at  8 


TECH  NIGHT  AT  POPS 
Triumphal  March  from  Aida 

Overture  to  The  Merry  Wives  of  Windsor 
Barcarolle  from  The  Tales  of  Hoffmann 
Bacchanale  from  Samson  and  Delilah 

INTERMISSION 

Tritsch-Tratsch  Polka 

Schon  Rosmarin 
Liebesfreud 

TAMARA  SMIRNOVA-SAJFAR,  violin 

A Tribute  to  Victor  Young 

Love  Letters  — Stella  by  Starlight  — 

Sweet  Sue  — Around  the  World 

INTERMISSION 


Verdi 

Nicolai 

Offenbach 

Saint-Saens 

J.  Strauss 

Kreisler 

Kreisler 

arr.  Ramin 
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Arise,  All  Ye  of  MIT 
New  York,  New  York 


Wilbur 


Kander- Byers 


Presenting 

PATTI  AUSTIN  and  JAMES  INGRAM 
Shelton  Becton,  piano 
Brian  Brake,  drums 
Eluriel  (Tinker  Barfield),  bass 
Paul  Pesco,  guitar 


Baby  Come  to  Me 

Ms.  Austin  and  Mr.  Ingram 


Temperton-Goodwin 


Razzamatazz 

Smoke  Gets  in  Your  Eyes 


Temperton 

Harbach/Kern-Benoit 


Ms.  Austin 


I Don’t  Have  the  Heart 
100  Ways 


Rich/Friedman-Peters 

Wakefield/Coleman/Wright-Peters 


Mr.  Ingram 


How  Do  You  Keep  the  Music  Playing 


Legrand/Bergman-Peters 


Ms.  Austin  and  Mr.  Ingram 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  "Evening  at  Pops  " 
series.  Because  the  segments  taped  will  become  part  of  a television  program,  occasional  scenes 
of  the  audience  may  be  used.  Funding  for  “Evening  at  Pops”  is  provided  by  Digital  Equipment 
Corporation. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Air  transportation  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 


Week  5 
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Discover  Privacy  and  Serenity 
at  Windemere  in  the  Berkshires. 


Only  2Vi  Hours  from  Manhattan  and  Boston. 


The  people  who  buy  a country  home  at  Windemere  have 
a desire  for  privacy.  Each  is  custom  built  on  five  or  more 
secluded  acres.  Windemere  people  can  also  be  active: 

minutes  away  are  skiing, 
| golf  and  tennis.  They 
can  also  swim  or  sail  in 
Windemere’s  own  100 
acre  lake.  At  day’s  end, 
they  can  come  home  and 
swim  in  their  own  private  indoor  pool  (see  photo)  and  then 
enjoy  gourmet  dining  in  nearby  Lenox. 

Interested?  Call  413-229-8330  for  a private  inspection 

OF  b r OC  hU  r6  7W*  ^ *S  n0t  an  °ffer*n& IO  5e^  Complete  terms  are  in  an  offering  plan  available  from  sponsor. 


© Windemere  Lake  Corporation  1991 


SOUTHFIELD,  MASSACHUSETTS  01259  / 413-229-8330 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  7,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 


An  Outdoor  Overture  Copland 

Hungarian  Dances  Nos.  1,  5,  6 Brahms 

Overture  to  Pique  Dame  Suppe 

INTERMISSION 

Piano  Concerto  No.  23  in  A,  K.488  Mozart 

Allegro 
Adagio 
Allegro  assai 
DAVID  DEVEAU 


INTERMISSION 

Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversaiy  of  the  1492  discovery  voyages 


George  M.  Cohan  Favorites 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary— Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan  — 

Over  There  — The  Yankee  Doodle  Boy  — You’re  a Grand 
Old  Flag 

Mack  the  Knife,  from  The  Threepenny  Opera 
Begin  the  Beguine 


arr.  Brohn 


Weill-Mason 

Porter-May 


Sing,  Sing,  Sing 


Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Construction  Industry  Night  at  Pops;  Cross  and  Shield  Employees 
Association;  Shrewsbury  Schools  Music  Association;  American  Bar  Association;  Kaitlin  Cor- 
poration; United  Church  of  Christ  in  Canton;  Londonderry  Rotary  Club;  Greater  Beverly  Col- 
lege Club,  Inc.;  Suburban  Newspapers  of  America;  Plymouth  Senior  Tours;  Friends  of  the 
Topsfield  Library;  Malden  Hospital;  Vermont  Transit  Company;  The  Boston  School  for  the 
Deaf;  SCHMID. 
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Week  5 


FastenYour  Cummerbund. 


i f you  thought  tonight’s  performance  was  impressive,  wait  until  you  get  to  Lexus  of 
Watertown,  New  England’s  premier  Lexus  dealer. 


The  Relentless  Pursuit  Of  Perfection. 


LEXUS  OF  WATERTOWN  118  N.  Beacon  St.,  Watertown  (617)  926-0500 
Exit  17  off  the  Mass.  Pike 


30 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  8,  1991,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Our  Director,  March 

Bigelow 

Overture  to  Poet  and  Peasant 

Suppe 

Largo  from  Xerxes 

Tamara  Smirnova- Saj far,  violin  solo 

Handel 

Suite  from  Carmen 

Prelude —Aragonaise  — Intermezzo  — Les  Toreadors 

Bizet 

INTERMISSION 

Three  Leroy  Anderson  Favorites 
Fiddle-Faddle 
Trumpeter’s  Lullaby 

Timothy  Morrison,  trumpet  solo 
Bugler’s  Holiday 
Capriccio  espagnol 

Rimsky- Korsakov 

INTERMISSION 

Selections  from  The  Sound  of  Music  Rodgers-Bennett 

The  Sound  of  Music  — How  Can  Love  Survive  — 

The  Lonely  Goat-Herd  — My  Favorite  Things  — 

Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 

Do-Re-Mi  — Edelweiss  — An  Ordinary  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 
Begin  the  Beguine  Porter-May 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction— Alabamy  Bound  — Night  Train  — 

Take  the  ‘A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Lexus;  Barry  L.  Price  Rehabilitation  Center;  DRM  Association,  Inc.; 

Lahey  Clinic  Medical  Center;  Sanders  Associates,  Inc.;  Temple  Beth  Am  Sisterhood;  Memo- 
rial High  School  Band  and  Chorus;  John  Bapst  Memorial  High  School;  I.S.H.M.;  Prime  Com- 
puter, Inc.;  National  Association  of  Corrosion  Engineers;  Congregators  U.C.C.  North  Hamp- 
ton, N.H.;  Itek  Employee  Recreation  Association;  New  England  College;  The  Demolay  Lodge; 

The  New  England/501  Association;  The  Red  Brickers  of  St.  John’s  Church;  Boston  and  Vicin- 
ity Club  of  NANBPW;  F.M.S.O./C.W.R.A. 
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Week  5 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

John  Williams 
Michael  Rosenbloom 
Maynard  Goldman 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Victoria  Kintner 
Sharan  Leventhal 
Tison  Street 
Dianne  Pettipaw 
Cynthia  Cummings 
James  Orent 
Gerald  Mordis 
Colin  Davis 
Melissa  Howe 
Clayton  Hoener 

Second  V iolins 

William  Waterhouse 
Paul  MacDowell 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Stoiy 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Lydia  Forbes 
Stacey  Alden 
Veronica  Kulig 
Sophia  Sogland 


Violas 

Kenneth  Stalberg 
Anne  Black 
Barbara  Kroll 
Mary  Ruth  Ray 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 


Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowiy 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 

Basses 
Robert  Caplin 
Barry  Boettger 
Heniy  Peyrebrune 
James  Freeman 
Justin  Locke 
Prentice  Pilot 
Susan  Yelanjian 

Flutes 

Marianne  Gedigian 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  LLzotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Kevin  Owen 

Trumpets 

Bruce  Hall 
Thomas  Smith 
David  Bamonte 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Richard  Flanagan 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  9,  1991,  at  7:30 
MAX  HOBART  conducting 

Prelude  to  Die  Meistersinger  Wagner 

Prelude  to  La  Traviata  Verdi 

Ballet  music  from  Faust  Gounod 

Dance  of  the  Nubian  Slaves  — Cleopatra  and  the 
Golden  Cup  — Dance  of  Cleopatra  and  Her  Slaves  — 

Mirror  Dance  — Dance  of  the  Phryne 

INTERMISSION 

Piano  Concerto  No.  2 in  G minor,  Opus  22  Saint-Saens 

Andante  sostenuto 
Allegro  scherzando 
Presto 

ALEXANDER  PALEY 


INTERMISSION 

Cole  Porter  Greats  arr.  Mason 

Introduction  — Wunderbar  — Love  for  Sale  — 

I Love  Paris  — In  the  Still  of  the  Night  — 

Night  and  Day— I Get  a Kick  Out  of  You  — 

Blow,  Gabriel,  Blow 
Big  Band  Medley 

Opus  One  Dorsey-Wilcox 

Sunrise  Serenade  Carle-Hayman 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  U.S.  Postal  Social  &,  Recreation;  Andover/Abbot  Association  of  N.E.; 

M.G.H.  Neurosurgery-Dr.  N.  Zervas;  Textron  Defense  Systems;  Ousamequin  Club;  Bull  HN 
Information  Systems;  Seal  Harbor  Social  Club;  St.  Mary's  of  the  Assumption,  Milford;  Care 
Taker  Club;  Temple  Alliyah;  Village  Social  Club,  Vinnin  Square;  Pawtucket  Arts  Council. 
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Week  5 


GUEST  ARTIST 


ISAIAH  JACKSON 

Making  his  third  Boston  Pops  appear- 
ance, American-born  conductor  Isaiah 
Jackson  is  active  around  the  globe.  In 
Europe  Mr.  Jackson  has  led  the  Berlin 
Symphony,  Orchestre  de  la  Suisse 
Romande,  the  BBC  Concert  Orchestra, 
the  Helsinki  Philharmonic  at  the  Helsinki 
Festival,  the  Gavleborgs  Symphony,  and 
the  R.A.I.  Orchestra  in  Rome.  He  has  also 
appeared  at  the  Spoleto  Festival  in  Italy. 
Last  summer  he  led  the  Asian  Youth 
Orchestra  on  tour  to  Japan,  Singapore, 
Taiwan,  and  Hong  Kong.  The  summer  of 
1991  brings  a six-week  tour  of  Australia, 
where  he  is  scheduled  to  make  guest 
conducting  appearances  with  the  orches- 
tras of  Sidney,  Hobart,  Brisbane,  Perth, 
Adelaide,  and  Melbourne.  Mr.  Jackson 
has  led  many  American  orchestras, 
including  the  New  York  Philharmonic, 
the  Cleveland  Orchestra,  the  Los  Angeles 
Philharmonic,  the  Toronto  Symphony, 
the  San  Francisco  Symphony,  the  Detroit 
Symphony,  and  the  National  Symphony 
in  Washington,  D.C.  He  is  currently 
music  director  of  the  Dayton  Philhar- 
monic. Isaiah  Jackson  made  history  in 


1986  when  he  became  the  first  American 
to  hold  a major  post  at  Covent  Garden  as 
principal  conductor  of  the  Royal  Ballet. 
Less  than  a year  later  he  was  named 
music  director,  a post  he  held  through 
the  1989-90  season.  Mr.  Jackson  has  con- 
ducted before  members  of  the  royal  fam- 
ily on  several  occasions,  including  a 90th 
birthday  gala  for  Royal  Ballet  founder 
Dame  Ninette  de  Valois,  which  was 
attended  by  her  Majesty  the  Queen,  and 
the  memorial  service  for  Sir  Frederick 
Ashton  in  Westminster  Abbey.  The  recipi- 
ent of  numerous  awards,  Mr.  Jackson 
was  recently  honored  with  the  Signet 
Society  Medal  for  Achievement  in  the 
Arts,  joining  such  illustrious  past  recipi- 
ents as  T.S.  Eliot,  Robert  Frost,  and  Rob- 
ert Lowell.  Born  in  1945,  Mr.  Jackson  is  a 
cum  laude  graduate  of  Harvard,  where  he 
majored  in  Russian  history  and  literature. 
He  holds  graduate  degrees  from  Stanford 
and  the  Juilliard  School  of  Music,  and  he 
studied  at  Fontainebleau,  Aspen,  and  the 
Tanglewood  Music  Center.  While  at  Juil- 
liard, he  was  Leopold  Stokowski’s  assis- 
tant with  the  American  Symphony 
Orchestra,  and  was  named  music  direc- 
tor of  the  New  York  Youth  Symphony.  He 
later  served  as  assistant  conductor  of  the 
Baltimore  Symphony  under  Sergiu 
Comissiona.  Mr.  Jackson  made  his  Euro- 
pean orchestral  debut  with  the  Vienna 
Symphony  in  1973.  During  that  summer 
he  served,  upon  the  recommendation  of 
Leonard  Bernstein,  as  artistic  director  of 
Vienna's  Youth  Music  Festival.  He  has 
been  music  director  of  the  Flint  Sym- 
phony and  associate  conductor  of  the 
Rochester  Philharmonic.  Last  year  he  led 
Boston  Pops  concerts  in  June  at  Sym- 
phony Hall  and  in  July  on  the  Esplanade. 
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GUEST  ARTIST 


ROBERT  TAUB 

Making  his  Boston  Pops  debut,  Robert 
Taub  is  the  recipient  of  many  honors, 
including  the  1981  Peabody-Mason 
Award,  for  which  he  was  not  only  the 
unanimous  choice  of  the  jury  but  also 
the  youngest  contestant.  Highlights  of  Mr. 
Taub’s  1989-90  season  included  perform- 
ances of  Persichetti’s  Piano  Concerto 
with  the  Philadelphia  Orchestra  and 
Charles  Dutoit,  the  world  premiere  of 
Mel  Powell’s  Two-Piano  Concerto  with 
the  Los  Angeles  Philharmonic  (the  work 
has  since  won  the  1990  Pulitzer  Prize), 
solo  recitals,  and  his  debut  at  Berlin’s 
Kammermusiksaal  der  Philharmonie.  In 
November  1989  Mr.  Taub  gave  the  world 
premiere  of  “Emblems,”  a solo  work  ded- 
icated to  and  composed  for  him  by  Mil- 
ton  Babbitt,  in  London’s  Queen  Elizabeth 
Hall.  His  1990-91  season  has  included 
performances  with  the  Orchestra  of  St. 
Luke’s  and  Julius  Rudel,  the  National 
Orchestra  of  Costa  Rica  led  by  John  Nel- 
son, the  Bonn  Classical  Philharmonic,  the 
Netherlands  Radio  Philharmonic  in 
Amsterdam,  the  Chamber  Symphony  of 
Princeton,  and  the  Spokane  Symphony, 
and  recitals  in  Boston  and  Los  Angeles. 
The  summer  brings  a performance  of 
Brahms’s  Piano  Concerto  No.  1 in  Mon- 


tevideo and  engagements  at  the  Saratoga 
Festival,  where  he  collaborates  with 
Charles  Dutoit,  and  the  Festival  at  Sand- 
point,  with  Gunther  Schuller.  Since  his 
debut  at  Alice  Tully  Hall  in  1981,  Robert 
Taub  has  performed  throughout  Europe, 
the  Far  East,  Latin  America,  and  the 
United  States,  where  important  engage- 
ments have  taken  him  to  Chicago,  Los 
Angeles,  San  Francisco,  Boston,  Washing- 
ton, D.C.,  and  New  York.  He  has  made 
guest  appearances  at  San  Francisco’s 
Midsummer  Mozart  Festival,  at  Stern 
Grove,  the  Geneva  International  Summer 
Festival,  Bordeaux’s  Ravel  Festival,  the 
North  American  New  Music  Festival,  the 
Britt  Festival  and  the  Beethoven  Festival 
in  Oregon,  and  Musica  Nova  in  Glasgow. 
His  recordings  for  Harmonia  Mundi  of 
Beethoven,  Schumann,  Liszt,  and  Babbitt 
have  been  selected  as  “critic’s  favorites” 
by  major  publications,  including  News- 
week and  the  New  York  Times.  Mr.  Taub 
also  won  the  1986  "Record  of  the  Year” 
award  in  the  solo  piano  categoiy  from 
Opus.  He  made  the  first  recording  of  the 
Persichetti  Concerto  for  the  New  World 
label,  and  recently  finished  recording  the 
complete  sonatas  of  Scriabin  for  Harmo- 
nia Mundi.  Mr.  Taub  also  performs  regu- 
larly for  radio  networks  around  the 
world,  including  the  BBC  in  Britain  and 
NPR  in  the  United  States.  A graduate  of 
Princeton  and  the  Juilliard  School,  Mr. 
Taub  has  taught  at  Juilliard  and  at  Drew 
University.  In  1984  he  served  as  director 
of  the  piano  program  at  the  Boston  Uni- 
versity Tanglewood  Institute.  In  the  fall  of 
1990,  Robert  Taub  began  a two-year 
appointment  as  Blodgett  Artist-in- 
Residence  at  Harvard  University;  the  posi- 
tion calls  for  a week  of  performances 
and  master  classes  four  times  during 
each  academic  year. 
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Perfect  Harmony 

Retirement  living  in  tune  with  your  lifestyle. 


An  arrangement  composed  just 
for  you.  From  designing  your 
apartment  home  to  choosing  the 
tempo  of  your  lifestyle,  you'll 
find  that  Fuller  Village  in  historic 
Milton  offers  an  opportunity  to 

dining.  Meet  new 

friends  as  you  walk  FULLERvILLAGE 

the  garden  paths, 


and  discover  new  talents  in  the 
music  room  or  on  the  putting 
green.  Experience  security  and 
peace  of  mind  with  the  complete 
health  care  available  to  you  at  all 
times.  Live  a life  full  of  pleasure 
and  independence, 
free  of  burdens. 
Fuller  Village.  A 
perfect  arrange- 
ment, perfectly  in 
tune  with  you. 


Look  forward  to  a Fuller  lifestyle. 


FULLER  VILLAGE  IN  MILTON 


617-333-0026 
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GUEST  ARTIST 


TAMARA  SMIRNOVA-SAJFAR 

Born  in  1958  in  Siberia,  Tamara 
Smirnova-Sajfar  is  associate  concertmas- 
ter  of  the  Boston  Symphony  Orchestra 
and  concertmaster  of  the  Boston  Pops 
Orchestra.  Ms.  Smirnova-Sajfar  started 
playing  the  violin  at  the  age  of  six  and 
graduated  in  1981  from  the  Tchaikovsky 
Conservatory  in  Moscow,  where  she 
studied  with  Eugenia  Chugaeva.  Upon 
completing  her  studies  she  moved  to 
Zagreb,  where  she  soon  became  concert- 
master  of  the  Zagreb  Philharmonic 
Orchestra,  the  youngest  concertmaster  in 
the  history  of  that  ensemble.  While  in 
Zagreb,  Ms.  Smirnova-Sajfar  won  acclaim 
for  her  numerous  solo  recitals  and  solo 
appearances  with  the  Zagreb  Philhar- 
monic Orchestra,  the  Slovene  Philhar- 
monic Orchestra,  the  Zagreb  Soloists, 
and  the  Dubrovnik  City  Orchestra, 
among  others.  She  has  also  appeared 
with  orchestras  in  the  Soviet  Union  and 
has  concertized  in  Czechoslovakia,  West 
Germany,  Belgium,  and  Great  Britain.  A 
Bronze  Medalist  in  the  1985  Queen  Elisa- 
beth Competition  in  Brussels,  Ms. 
Smirnova-Sajfar  performs  regularly  at  the 
Dubrovnik  Summer  Festival  and  is  a lau- 
reate of  the  annual  award  of  the  Croatian 
Musicians  Association  for  1988,  "Milka 
Trnina.”  In  November  1986  she  made  her 
acclaimed  American  recital  debut  at  Jor- 


dan Hall  with  a benefit  performance  for 
Project  STEP  (String  Training  and  Educa- 
tional Program  for  Minority  Students). 

She  has  performed  regularly  as  concerto 
soloist  with  the  Boston  Pops  Orchestra 
and  many  New  England  orchestras,  as 
well  as  in  California  and  North  Carolina. 
In  November  1989  she  made  her  first 
BSO  appearances  as  a concerto  soloist 
during  the  orchestra’s  subscription  sea- 
son. Ms.  Smirnova-Sajfar  has  recorded 
for  Jugoton  and  has  been  a lecturer  at 
the  Music  Academy  in  Zagreb.  She  now 
makes  her  home  in  Newton  with  her 
husband  Miljenko  Sajfar,  who  was  princi- 
pal cellist  of  the  Zagreb  Philharmonic, 
and  their  son. 


Life  care 
retirement  living 
now  available. 


life 


moS<mVEN 

AT  LEXINGTON 


Lexington,  Massachusetts  02173 
(617)  863-9660  (800)  283-1114 
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GUEST  ARTIST 


PATTI  AUSTIN 

A native  New  Yorker,  singer  Patti  Aus- 
tin grew  up  surrounded  by  music.  Her 
father  Gordon  was  a jazz  trombonist  who 
performed  with  such  artists  as  Earl 
“Fatha"  Hines,  Fletcher  Henderson,  Lena 
Horne,  and  Billy  Eckstine.  As  a youngster, 
Ms.  Austin  performed  with  Dinah  Wash- 
ington, Sammy  Davis,  Jr.,  and  Quincy 
Jones,  signing  her  first  recording  con- 
tract at  the  age  of  thirteen.  Early  in  her 
career,  she  made  several  television 
appearances  and  performed  in  the  musi- 
cals Lost  in  the  Stars  and  Finian’s  Rain- 
bow. After  turning  down  a scholarship  to 
Barnard  College,  she  sang  in  nightclubs 
and  eventually  became  one  of  pop 
music’s  preeminent  session  singers.  Patti 
Austin’s  work  on  recordings  and  in  com- 
mercials has  included  collaborations 
with  a wide  variety  of  artists,  including 
Roberta  Flack,  James  Brown,  Cat  Stevens, 
Ray  Charles,  Barry  Manilow,  and  Bette 
Midler.  Her  1981  duet  with  James 
Ingram,  “Baby  Come  to  Me,”  reached 
number  one  on  the  R&B  charts,  and  in 
1985  “The  Heat  of  Heat”  also  topped  the 
R&B  charts.  More  recently,  her  debut 
album  on  the  GRP  label,  Love  is  Gonna 
Getcha , featured  the  single  “The  Girl  Who 
Used  to  Be  Me”  from  the  film  Shirley  Val- 


entine. The  song  received  Golden  Globe, 
Grammy,  and  Academy  Award  nomina- 
tions for  best  song  from  a motion  pic- 
ture. Her  current  single,  “Soldier  Boy,"  is 
from  her  second  GRP  release.  In  addi- 
tion, she  is  working  on  the  development 
of  a thematic  television  show  that  would 
feature  performers  with  diverse  talents 
who  don’t  typically  receive  much  expo- 
sure. In  1988  Patti  Austin  participated  in 
“Bernstein  at  70!,’’  the  Boston  Symphony 
Orchestra’s  celebration  at  Tanglewood  of 
Leonard  Bernstein’s  70th  birthday;  she 
performed  Mr.  Bernstein’s  “I  Can  Cook, 
Too”  from  On  the  Town  under  the  direc- 
tion of  John  Williams.  These  are  her  first 
performances  with  the  Boston  Pops 
Orchestra. 


CAREY® 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

• EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 
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GUEST  ARTIST 


JAMES  INGRAM 

In  1981  James  Ingram  became  the  first 
artist  to  be  nominated  for  a Grammy 
Award  for  Best  New  Artist  without  a sin- 
gle or  album  under  his  own  name.  His 
vocals  on  “100  Ways”  and  “Just  Once” 
helped  propel  Quincy  Jones’  album  The 
Dude  to  multi-platinum  status  and  make 
it  the  most  nominated  album  in  Grammy 
history.  Also  nominated  that  year  for  Best 
Pop  Vocal  Performance,  Male,  Mr. 

Ingram  won  the  award  for  Best  R&B 
Vocal  Performance,  Male,  for  “100  Ways.” 
Since  then,  he  has  received  a total  of 
thirteen  Grammy  nominations,  most 
recently  for  “I  Don’t  Have  the  Heart"  and 
“The  Secret  Garden.”  He  has  continued 
his  collaboration  with  Quincy  Jones, 
working  on  such  projects  as  Michael 
Jackson's  Thriller,  the  landmark  record- 
ing We  Are  the  World,  and  the  films  The 
Color  Purple  and  An  American  Tail. 

James  Ingram  has  enjoyed  much  success 
in  his  duets  with  Patti  Austin  (“Baby 
Come  to  Me,”  the  most  successful  record 
of  his  career),  Michael  McDonald  (“Yah 
Mo  Be  There”),  and  Linda  Ronstadt 
(“Somewhere  Out  There”).  A second  duet 
with  Ms.  Austin,  “How  Do  You  Keep  the 
Music  Playing,”  helped  his  debut  album, 
It’s  Your  Night,  achieve  gold  status.  He 
has  worked  with  a diverse  group  of  art- 


ists, including  Ray  Charles,  Shalamar, 
Ernie  Watts,  Kim  Carnes,  and  Kenny  Rog- 
ers. Also  a composer  and  producer,  Mr. 
Ingram  co-wrote  seven  of  the  songs  on 
his  latest  album,  It's  Real,  and  shared 
production  responsibilities.  He  made  his 
solo  performing  debut  in  1990,  when  he 
joined  Patti  LaBelle  on  a sold-out 
national  tour.  A native  of  Akron,  Ohio, 
James  Ingram  lives  in  Los  Angeles  with 
his  wife  Debbie  and  their  five  children. 
Vocal  soloist  with  John  Williams  and  the 
Boston  Pops  Orchestra  for  “America,  the 
Dream  Goes  On”  on  the  album  of  the 
same  name,  he  is  making  his  first  con- 
cert appearances  with  them  this  week. 


A Charming  19th  Century  Brick 
Townhouse  serving  fine  continental 
cuisine  in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily.  Located 
minutes  away  from  Huntington  Theatre 
and  Symphony  Hall. 

99  St.  Botolph  Street  266-3030 
behind  the  Colonnade  Hotel 

Daily  11:30  - Midnight 
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TONY  AWARD  WINNING  COMEDY 


By  Tom  Stoppard 


1 

fT' 


~a 


A Breakneck  Dazzling  Literary  Burlesque 

kU  Four  Weeks  Only  May  17  through  June  16 
For  Tickets  Call  (617)  266-0800 


Huntington  Theatre  Company 


Starting  v 

ONE  OF  THE  YEAR’S  "TEN  BEST"* 

June  21  f 

the  Trinity  Repertory  Company  production  of 

, t* 

TERRENCE  McNALLY  s romantic  comedy 

f ; ; 

Frankie  and  Johnny 

f 

in  the  Clair  de  Lune 

"Remarkable."  Cynthia  Strickland  and 

Peter  Gerety  are  "wonderful."  --  *Globe 
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GUEST  ARTIST 


DAVID  DEVEAU 

In  recent  seasons  pianist  David 
Deveau  has  appeared  as  soloist  with  such 
orchestras  as  the  San  Francisco  Sym- 
phony under  Herbert  Blomstedt,  the 
Houston  Symphony,  the  Saint  Louis  Sym- 
phony, and  L’Orchestre  du  Capitole  de 
Toulouse.  In  March  1990,  he  was  piano 
soloist  with  the  Boston  Symphony 
Orchestra  in  performances  of  Stravin- 
sky’s Petrushka  led  by  Bernard  Haitink. 
Mr.  Deveau  has  also  performed  with 
metropolitan  and  college  orchestras 
throughout  North  America  and  most  of 
this  area’s  musical  organizations,  includ- 
ing the  Handel  and  Haydn  Society,  the 
Pro  Arte  Chamber  Orchestra,  the  Civic 
Symphony  of  Boston,  and  the  Newton 
Symphony.  In  addition,  he  has  been  a 
regular  soloist  with  the  Boston  Pops 
since  1976.  First  prize  winner  of  the 
International  Concert  Artists  Guild  Com- 
petition in  New  York,  Mr.  Deveau  also 
received  a coveted  Solo  Recitalist  Award 
from  the  National  Endowment  for  the 
Arts  in  1982,  which  sponsored  his  criti- 
cally acclaimed  New  York  debut  at  Lin- 
coln Center’s  Alice  Tully  Hall.  Since  then 
he  has  performed  in  recital  in  New  York 
at  Town  Hall,  Weill  Hall  at  Carnegie  Hall, 
Merkin  Hall,  and  the  Whitney  Museum  of 


American  Art,  at  the  Kennedy  Center  and 
the  Phillips  Collection  Gallery  in  Wash- 
ington, D.C.,  and  at  the  Walker  Art  Centre 
in  Minneapolis.  Each  season  Mr.  Deveau 
performs  in  recital  at  colleges  and  music 
centers  throughout  North  America.  He 
performs  frequently  with  members  of  the 
Juilliard,  Ridge,  Orion,  Muir,  and  Men- 
delssohn string  quartets.  Festival  credits 
include  performances  at  Tanglewood,  the 
Seattle  Chamber  Music  Festival,  the 
International  Musicians’  Chamber  Music 
Seminar  in  Prussia  Cove  (England),  Bay 
Chamber  Concerts  in  Maine,  the  Snow- 
bird Institute  (Utah),  Strings  in  the  Moun- 
tains (Colorado),  the  Montana  Music  Fes- 
tival, and  L’Academie  Internationale  de 
Musique:  Maurice  Ravel  (France).  He 
recently  accepted  an  invitation  to  become 
pianist  of  the  Carnegie  Mellon  Piano 
Trio,  with  violinist  Andres  Cardenes  and 
cellist  Anne  Martindale  Williams.  In  resi- 
dence at  Carnegie  Mellon  University,  the 
trio  will  present  a series  in  Pittsburgh 
during  the  1991-92  season.  David  Deveau 
is  resident  pianist  of  the  Cambridge 
Chamber  Players  and  the  Marblehead 
Summer  Music  Festival.  Mr.  Deveau 
received  his  musical  training  at  the  New 
England  Conservatory,  where  he  studied 
with  Veronica  Jochum  and  Russell  Sher- 
man, and  at  the  Juilliard  School,  where 
his  teacher  was  Beveridge  Webster.  He  is 
on  the  music  faculty  of  the  Massachu- 
setts Institute  of  Technology,  where  he 
teaches  piano,  chamber  music,  and 
music  history.  His  debut  recording,  fea- 
turing works  of  Franz  Liszt,  will  be 
released  on  compact  disc  this  fall  on  the 
Centaur  label  and  distributed  worldwide 
by  Harmonia  Mundi.  Upcoming  record- 
ing projects  include  a sonata  disc  with 
Andres  Cardenes  and  a Schubert  disc 
with  mezzo-soprano  D’Anna  Fortunato. 
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GUEST  ARTIST 


MAX  HOBART 

One  of  Boston’s  most  versatile  musi- 
cians, Max  Hobart  is  highly  respected  as 
a performer,  conductor,  and  teacher.  A 
violinist  with  the  Boston  Symphony 
Orchestra  since  1965,  he  has  served  as 
assistant  concertmaster  since  1971,  in 
which  capacity  he  has  occupied  the  con- 
certmaster’s chair  for  concerts  of  both 
the  Boston  Symphony  Orchestra  and  the 
Boston  Pops  Orchestra.  Mr.  Hobart  has 
been  heard  as  soloist  with  the  Boston 
Pops  under  Arthur  Fiedler  and  John 
Williams,  in  concerts  at  Symphony  Hall 
and  Carnegie  Hall,  in  radio  and  television 
broadcasts,  and  in  two  recent  John 
Williams/Boston  Pops  Orchestra  releases 
on  Philips:  the  best-selling  Pops  in  Love 
and  the  premiere  recording  of  Peter 
Maxwell  Davies’  “An  Orkney  Wedding, 
With  Sunrise”  on  Pops  Britannia.  Second 
violinist  of  the  Boston  Symphony  Cham- 


ber Players  since  1972,  Mr.  Hobart  has 
performed  on  many  of  their  recordings, 
on  the  Philips,  DG,  Nonesuch,  and  RCA 
labels.  Concert  tours  have  taken  him 
throughout  the  United  States  and  South 
America,  Canada,  Europe,  Japan,  the 
Soviet  Union,  and  China.  Before  joining 
the  Boston  Symphony,  Max  Hobart  was  a 
member  of  the  Cleveland  Orchestra 
under  George  Szell,  the  National  Sym- 
phony, and  the  New  Orleans  Symphony. 
He  has  served  as  concertmaster  for  a 
number  of  musical  organizations  in  the 
area,  including  the  Boston  Opera  Com- 
pany and  the  Handel  and  Haydn  Society 
under  Thomas  Dunn.  A frequent  guest 
conductor  throughout  the  region  and 
beyond,  Mr.  Hobart  has  led  the  Boston 
Pops  Orchestra  (in  Symphony  Hall  and  at 
Tanglewood),  the  Boston  Pops  Esplanade 
Orchestra,  the  Pro  Arte  Chamber  Orches- 
tra (most  recently  for  the  premiere  pro- 
duction of  “The  Phantom  of  the  Orches- 
tra" in  Sanders  Theatre),  the  Newton 
Symphony,  the  New  Hampshire  Philhar- 
monic, the  New  York  All-State  Orchestra, 
the  Alaska  All-State  Honors  Orchestra  in 
Anchorage,  and  the  Port-au-Prince  Sym- 
phony in  Haiti,  among  others.  Music 
director  of  both  the  Civic  Symphony 
Orchestra  of  Boston  and  the  North  Shore 
Philharmonic,  he  leads  a series  of  classi- 
cal programs  as  well  as  ballet  and  pops 
concerts  with  those  ensembles.  He  is 
making  his  ninth  appearance  as  a Boston 
Pops  guest  conductor. 


A Special  Offer  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with  Riz- 
zoli  Bookstore  located  in  Copley  Place,  Boston.  Upon  presentation  of  your  Boston  Pops 
ticket  stub  receive  a 10%  discount  on  any  purchase.  This  offer  is  valid  through  August 
31,  1991. 
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GUEST  ARTIST 


ALEXANDER  PALEY 

Making  his  Boston  Pops  debut,  Alex- 
ander Paley  is  a Soviet  emigre  who 
arrived  in  New  York  in  April  1988  with  a 
growing  reputation  as  a gifted  and  versa- 
tile musician.  Born  in  Kishinev,  Moldavia, 
USSR,  in  1956,  Mr.  Paley  began  playing 
the  piano  when  he  was  six.  He  attended 
the  School  of  Music  in  Koshinev  and 
gave  his  first  recital  at  the  age  of  thirteen. 
At  sixteen  he  won  the  National  Competi- 
tion of  Moldavia  and  two  years  later 
began  his  studies  at  the  Moscow  Conser- 
vatory with  Bella  Davidovich.  After  Ms. 
Davidovich  left  Russia  in  1978,  Mr.  Paley 
continued  his  studies  with  Vera  Gorm- 
stayeva,  graduating  from  the  Conserva- 
tory in  1979  and  receiving  his  master’s 
degree  in  1981.  He  went  on  to  win  three 
major  awards:  first  prize  at  the  Seventh 
Leipzig  International  Bach  Competition 
in  1984,  followed  by  an  invitation  from 
Kurt  Masur  to  perform  with  the  Gewand- 
haus  Orchestra;  grand  prize  at  the  First 
International  Pancho  Vladigerov  Competi- 
tion in  Bulgaria  in  1986;  and  the  Bosen- 
dorfer  Prize  in  Bulgaria  that  same  year. 
Alexander  Paley  has  performed  as  a 
recitalist  and  soloist  with  orchestra  in  the 
Soviet  Union,  Bulgaria,  Hungary,  Czecho- 
slovakia, France,  Belgium,  Italy,  Germany, 
and  Spain.  From  1985  to  1988  he 
appeared  frequently  with  the  Moscow 


Virtuosi  under  Vladimir  Spivakov.  Recent 
European  performances  include  recitals 
in  Antwerp,  Brussels,  and  Paris  (Le  Chat- 
elet)  and  concerto  performances  with  the 
Strasbourg  Chamber  Orchestra  and 
Monte  Carlo  Philharmonic.  In  the  United 
States,  Mr.  Paley  has  appeared  at  Lincoln 
Center  with  the  New  York  City  Sym- 
phony, performed  with  orchestras  in 
New  York,  Vermont,  Texas,  and  Idaho, 
and  given  recitals  across  the  country, 
from  Boston  to  Los  Angeles.  This  month 
he  performs  at  Wolf  Trap  with  the 
National  Symphony.  The  1991-92  season 
brings  engagements  with  the  Utah,  Colo- 
rado, and  Bangor  (Maine)  symphonies. 
Mr.  Paley  has  participated  in  the  New- 
port, Starlight,  Castle  Hill,  and  Vermont 
Mozart  festivals  in  the  United  States  and 
the  Korsholm  and  Cotignac  festivals  in 
Europe.  This  summer  he  will  serve  as 
music  director  of  the  Cagnes-sur-Mer 
Festival,  appear  at  the  Musique-Arts  Fes- 
tival in  Grenoble,  and  give  a solo  recital 
at  the  Festival  du  Monde  de  la  Musique 
in  France.  In  this  country  he  will  return 
to  the  Vermont  Mozart  Festival  and  the 
Starlight  Festival  in  New  Haven. 


HARMONIOUS. 

adj.  : Made  up  of  elements  that 
combine  agreeably. 


THE  "ELEMENTS"  AT  THE  GREENHOUSE 
APARTMENTS  ARE  COMBINED  VERY 
AGREEABLY:  24  HOUR-A-DAY  SERVICE 
CONCIERGE  • VALET  PARKING  • POOL 
LIBRARY  • EXERCISE  ROOM  • SAUNAS 
PRESENT  AD  FOR  A DISCOUNT  ON 
PARKING;  WE’RE  JUST  STEPS  AWAY! 


THE 


GREENHOUSE 


150  HUNTINGTON  AVE  267  6777 
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continued  from  page  19 

INTERMEZZO  FROM  CAVALLERIA  RUSTICANA 

Pietro  Mascagni  (1863-1945) 

By  his  mid-twenties  Mascagni  had  already  written  three  unperformed  full-length 
operas.  He  composed  Cavalleria  Rusticana  (Rustic  Chivalry)  in  response  to  a publisher’s 
competition  for  a new  one-act  opera.  It  was  one  of  the  winners,  and  its  first  perform- 
ance, in  1890,  made  the  young  man  famous  overnight.  He  never  managed  to  repeat 
that  success  through  a long  career  of  operatic  composition,  but  his  stormy,  passionate 
masterpiece  of  love,  jealousy,  and  murder  on  a sunny  Easter  Sunday  in  a small  Sicil- 
ian town  is  constantly  with  us.  The  Intermezzo  provides  a brief  respite  from  the  ten- 
sions of  the  plot  between  the  two  scenes  of  the  single  act. 

SUITE  FROM  CARMEN 

Georges  Bizet  (1838-75) 

Carmen , one  of  the  world's  most  perfect  and  most  popular  operas,  was  the  last 
piece  completed  in  the  brief  life  of  its  composer.  Bizet  died  just  three  months  after 
the  opening  night,  still  uncertain  of  the  opera’s  final  fate.  It  wasn’t  long  before  the 
sultry  amoral  gypsy  girl  had  made  her  way  around  the  world,  causing  hapless  tenors 
to  destroy  their  lives  in  pursuit  of  her  in  opera  houses  from  Paris  to  Peking  and 
Stockholm  to  Sidney.  Bizet’s  ability  to  create  music  that  sounded  genuinely  Spanish 
played  no  small  role  in  the  work’s  success. 

LEROY  ANDERSON  FAVORITES 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  (1908-75)  was,  to  all  intents  and  purposes,  discov- 
ered by  Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently 
commissioned  and  performed  many  original  compositions  conceived  for  Boston  Pops 
concerts.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  con- 
ceived and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply 
employing  infectious  melodies  and  popular  dance  rhythms.  Many  of  these  works  have 


JOHN  FITZGERALD  KENNEDY:  REQUIEM 


See  The  Sun  Rise 
Reach  For  Freedom 
The  Struggle 
Ice  And  Blackness 
John 

The  Stone:  Song  of  the  Spirits  of  Ancient  Eire 
Truth  Eternity:  Song  of  the  Spirits  of  Ancient  Eire 
Jasmine:  Song  of  Rose 

Away  From  Love:  Night  Melody  of  a Young  Girl 
Light  And  Love:  A Wife’s  Farewell 
Triumph  Into  Time 
Immortal  Mystery 
Into  Light 

Creation’s  Mystic  Light 
Transcendence 


Lyric  Symphony  In  Song 


(For  Orchestra,  Solo  Voices,  Chorus) 
by  William  David Maselli 


Order  by  Mail: 

P.O.  Box  473 

Bar  Harbor,  ME  04609-0473 
P.O.  Box  610 

Telluride,  CO  814325-0610 


Krystal  Records 


"lsachar  is  stunning  . . . 

brilliant  debut  recording!” 
"Dangerously  Reactionary.  . . 

teeming  with  passion  and  melody. 
"An  Instant  American  Classic.  ” 


Piano/Vocal  Version 

Rivka  lsachar,  Soprano 
Issaac  Kreiger,  Tenor 
Rend  Miville,  Bass 
William  Maselli,  Piano 


Order  Toll  Free: 


1-800-541-1050 
(In  Maine,  392-1005) 


C.D.  $ 15.00  / Cassette  $ 10.00  / plus  $ 1.50  shipping  and  handling 
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long  since  established  themselves  as  American  classics,  including  The  Typewriter, 

Belle  of  the  Ball,  The  Syncopated  Clock,  Blue  Tango,  and  Fiddle-Faddle. 

CAPRICCIO  ESPAGNOL,  Opus  34 

Nikolai  Rimsky- Korsakov  (1844-1908) 

Rimsky- Korsakov  wrote  this  popular  orchestral  showpiece  in  1887;  he  conceived  it 
primarily  as  a study  in  the  problems  of  virtuoso  violin  technique,  but  the  warmth  of 
its  Spanish  melodies  has  long  since  made  it  a repertory  favorite.  Its  innovative  orches- 
tral conception  has  encouraged  composers  to  use  it  as  a virtual  textbook  of  color  and 
instrumental  treatment;  in  fact,  Rimsky- Korsakov  actually  wrote  a text  on  orchestra- 
tion, one  in  which  every  single  musical  example  was  drawn  from  his  own  works! 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broad- 
way starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adven- 
tures of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude 
ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as 
they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male 
tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
evening.  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother 
George  ever  composed:  "I  Got  Rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable 
You,”  “Bidin’  My  Time,”  and  “But  Not  for  Me.” 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English 
composer  Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the 
British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit 
as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice 
began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Techni- 
color Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and  T.S. 
Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a mini- 
opera produced  in  1979  and  broadcast  on  BBC  television  the  following  year.  The 
Phantom  of  the  Opera,  a new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that 
has  already  gone  though  several  film  versions,  takes  him  still  further  along  the  oper- 
atic path. 

TRIUMPHAL  MARCH  FROM  AIDA 

Giuseppe  Verdi  (1813-1901) 

Aida,  an  opera  set  on  the  banks  of  the  Nile  in  ancient  times,  was  commissioned  by 
the  Khedive  of  Egypt  to  celebrate  the  opening  of  the  Suez  Canal.  Verdi  completed  the 
score  in  the  autumn  of  1870,  but  the  outbreak  of  the  Franco-Prussian  War  forced  a 
delay  in  the  production  because  the  stage  sets,  which  were  built  in  Paris,  were 
trapped  there  by  the  German  siege!  The  premiere  finally  took  place  on  December  24, 
1871.  From  that  day  to  this,  Aida  has  remained  among  the  four  or  five  most  popular 
operas  in  the  entire  repertory,  owing  to  Verdi’s  masterful  ability  to  translate  the  deep- 
est human  emotions  into  compelling  music.  At  the  same  time,  Verdi  was  aware  that 
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this  opera  was  to  be  a festive  work  on  a grand  scale,  and  he  allowed  plenty  of  oppor- 
tunity for  spectacle.  Visually  the  most  grandiose  moment  comes  in  the  second  act, 
when  the  Egyptian  army,  having  returned  victorious  from  war,  brings  on  a procession 
of  captured  Ethiopian  soldiers,  animals,  and  booty,  all  to  the  brassy  tune  of  one  of  the 
great  operatic  marches. 

OVERTURE  TO  THE  MERRY  WIVES  OF  WINDSOR 

Otto  Nicolai  (1810-49) 

Shakespeare  created  Falstaff,  the  genial  buffoon  of  immense  avoirdupois,  in  his 
Henry  IV  plays.  Later,  according  to  legend,  he  responded  to  a special  request  from 
Queen  Elizabeth  to  show  “Falstaff  in  love”  with  the  comedy  The  Merry  Wives  of  Wind- 
sor, which  has  served  as  the  basis  of  operas  by  Nicolai,  Verdi,  Holst,  Vaughan 
Williams,  and  probably  others.  Verdi’s  Falstaff  is  one  of  the  supreme  masterpieces  of 
the  operatic  literature  and  is  deservedly  the  best  known  of  these  works.  But  in 
German-speaking  countries,  at  least,  Nicolai’s  delightful  work  remains  a fairly  com- 
mon part  of  the  repertory;  its  overture  is  known  and  loved  all  over  the  world. 

The  music  is  entirely  drawn  from  the  opera,  most  of  it  from  the  magical  scene  at 
midnight  in  Windsor  Park.  The  hushed  opening  and  the  first  theme  of  the  Allegro  are 
connected  to  the  “fairies”  (the  children  of  Windsor  that  Ann  Page  has  disguised  to  fool 
the  credulous  Falstaff).  The  lovely  second  theme,  marked  “sweetly,  with  spirit,”  depicts 
Mistress  Page  herself,  the  merriest  of  merry  wives.  Just  as  the  development  gets 
underway  we  encounter  a rather  uncouth  idea  huffing  and  puffing  in  F minor:  the 
boorish  Falstaff  himself.  The  remainder  of  the  overture  plays  hide-and-seek  with  all  of 
these  ideas,  capturing  the  vigor  and  wit  of  a delightful  comic  story. 


Our  152 


j ^t^elers  since 

X 

€ B€  L i 

the  architects  of  time 

Stainless  steel  and  18  kt.  gold. 

Versatile,  thin,  elegant.  Water  resistant. 
Extremely  accurate,  very  Swiss. 

Five  year  international  limited  warranty. 
Intelligently  priced  at  Ladies’  $1500,  Men’s  $1775 
Available  in  all  18  kt.  gold. 


THE  E.B.  HORN  COMPANY 

429  WASHINGTON  ST.,  BOSTON,  MASS.  (617)  542-3902 
OPEN  MON.  AND  THURS.  TIL  7 
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SCHON  ROSMARIN  and  LIERESFREUD 

Fritz  Kreisler  (1875-1962) 

Fritz  Kreisler  was  one  of  the  greatest  violinists  of  his  generation  and  also  an  accom- 
plished composer.  He  entered  the  Vienna  Conservatory  at  the  age  of  seven,  the  young- 
est child  ever  to  be  admitted.  There  he  studied  violin  with  the  distinguished  teacher 
Hellmesberger  and  music  theory  with  no  less  a figure  than  composer  Anton  Bruck- 
ner. Already  at  the  age  of  ten  he  won  the  conservatory’s  first  prize  in  violin!  His  play- 
ing was  elegant  and  effortless,  though  he  practiced  little.  He  also  composed  an  oper- 
etta, Apple  Blossoms , in  1919,  and  many  small  gems  for  the  violin.  Some  of  these  he 
performed  and  published  as  his  own.  Others,  often  consciously  recreating  an  older 
musical  style,  he  published  as  transcriptions  of  works  by  minor  composers  of  the 
17th  and  18th  centuries,  of  which  he  claimed  to  have  the  original  manuscripts.  This 
small  act  of  deception,  carried  out  with  charming  grace  and  no  malice,  outraged  a 
number  of  critics  (especially  those  who  had  been  taken  in  by  it!).  The  works  were 
extraordinarily  successful.  In  1935  Kreisler  admitted  that  he  had  been  fooling  the  crit- 
ics for  decades,  and  many  of  the  pieces  formerly  played  under  the  heading  “Edited  by 
Fritz  Kreisler"  continued  to  be  popular  with  players  and  audiences,  only  now  they  are 
simply  listed  as  "Fritz  Kreisler.” 

AN  OUTDOOR  OVERTURE 

Aaron  Copland  (1900-90) 

Like  many  composers  of  the  1930s,  Aaron  Copland  turned  from  writing  difficult  and 
advanced  music  to  creating  works  in  a more  populist  vein.  One  aspect  of  this  change 
in  orientation  was  a desire  to  write  music  for  young  musicians.  His  1938  Outdoor 
Overture  was  composed  for  the  talented  musicians  of  New  York’s  High  School  of 
Music  and  Art  (the  school  depicted  in  the  television  show  Fame).  As  the  title  implies, 
the  overture  is  bright  and  engaging,  filled  with  vigorous  rhythms  and  confident  melo- 
dies that  celebrate  Copland’s  musical  personality  at  every  point. 

HUNGARIAN  DANCES 

Johannes  Brahms  (1833-97) 

No  “exotic”  music  more  thoroughly  captivated  the  attention  of  European  musicians 
in  the  Classical  and  Romantic  eras  than  the  so-called  “gypsy"  music  of  Hungary.  The 
popularity  of  Hungarian  music  intensified  during  the  nationalistic  political  struggles  of 
the  1840s,  and  it  was  highlighted  by  the  appearance  of  a Hungarian  violinist,  Eduard 
Remenyi,  whose  manner  of  playing  was  influenced  by  the  verve  and  freedom  of  the 
gypsy  violin  style.  In  1852  Remenyi  took  as  his  accompanist  a nineteen-year-old  pianist 
from  Hamburg  named  Johannes  Brahms.  They  toured  successfully  for  some  time, 
and  Brahms  retained  ever  afterwards  a fondness  for  the  Hungarian  musical  idiom.  In 
1869  he  published  his  first  set  of  Hungarian  Dances,  arrangements  for  piano  duet  of 
characteristic  Magyar  tunes.  These  instantly  made  him  famous  among  a wide  audi- 
ence at  just  the  time  that  his  German  Requiem  attracted  the  attention  of  connoisseurs 
of  the  most  serious  music.  Eleven  years  later  he  composed  a second  set  of  Hungarian 
Dances.  The  twenty-one  compositions  in  all  show  bold  contrasts  of  mood  between  the 
poignant,  rhythmically  free  tunes  in  slower  tempos  and  the  fieiy  dash  of  the  faster 
ones,  a marked  characteristic  of  this  Hungarian  style. 


continued  on  page  49 
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The  Duke  was  a man  of  wit,  taste,  and  elegance.  The  piano  virtuoso  of  the  Big  Band  Era 
ticked  the  ivories  with  a spareness  of  style  that  belied  his  power,  emotion,  and  originality. 
Yet  while  he  often  improvised,  he  never  compromised.  At  MacDonald  & Evans,  we  bring 
the  same  kind  of  devotion  to  our  work  that  Duke  Ellington  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  its  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  Its  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

Wed  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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OVERTURE  TO  PIQUE  DAME 

Franz  von  Suppe  (1819-95) 

Franz  von  Suppe  composed  music  that  we  all  know,  even  if  we  can’t  put  a name  to 
it.  Many  of  his  overtures  were  rifled  for  use  by  arrangers  of  music  for  the  silent  films, 
and  they  showed  up  long  after  in  the  soundtracks  of  animated  cartoons.  Suppe  was 
active  all  his  life  in  the  theater.  His  teachers  anticipated  a major  career  in  serious 
composition,  but  an  unpaid  post  as  third  conductor  of  a popular  Viennese  theater 
gave  him  the  opportunity  to  write  songs  for  a comedy  called  Jung  lustig,  im  Alter  trau- 
rig,  oder  Die  Folgen  der  Erziehung  (“Happy  When  Young,  Sad  in  Old  Age,  or  The  Con- 
sequences of  Education”).  His  score  received  a favorable  review  for  being  “melodious, 
rich  in  tender  ideas  and  fine  nuances,  clearly  and  effectively  orchestrated.” 

Suppe  was  only  twenty-one  at  the  time,  but  he  had  already  found  his  metier.  For 
the  next  fifty-five  years  he  turned  out  an  astonishing  stream  of  works,  mostly  for  the 
theater,  nearly  250  scores  in  all,  including  the  first  genuine  Viennese  operetta,  Das 
Pensionat  (1860),  which  began  a great  tradition,  of  which  Suppe’s  own  Boccaccio 
(1879)  is  one  of  the  supreme  examples.  His  Pique  Dame  ("The  Queen  of  Spades”)  is 
one  of  a number  of  Suppe  scores  (including  Poet  and  Peasant  and  Light  Cavalry)  that 
is  known  today  entirely  by  its  overture. 

PIANO  CONCERTO  NO.  23  IN  A,  K.488 

Wolfgang  Amade  Mozart  (1756-91) 

This  is  one  of  three  piano  concertos  that  Mozart  composed  in  1786,  while  he  was 
working  on  The  Marriage  of  Figaro.  The  transparent  melodic  structure  of  the  work  is 
at  once  endearing,  but  Mozart’s  sunlight  casts  shadows  as  well,  especially  in  the 
veiled  passion  of  the  slow  movement  which,  brief  though  it  is,  contains  the  soul  of  the 
concerto.  The  rondo  theme  of  the  last  movement  instantly  dissipates  the  mood  of  res- 
ignation with  an  irresistible  stream  of  cheerful  melody. 

CELEBRATE  DISCOVERY! 

John  Williams  (b.1932) 

America  has  been  discovered  many  times,  by  many  people,  probably  starting  with 
the  first  settlers  who  made  the  journey  by  a temporary  land  bridge  between  what  is 
now  Alaska  and  the  Soviet  Union  thousands  of  years  ago.  On  the  Atlantic  coast,  too, 
there  are  many  accounts  of  early  travelers  who  touched  upon  American  shores,  by 
accident  or  design,  before  1492,  when  Columbus  made  his  celebrated  voyage  that 
firmly  established  the  "new  world"  in  European  consciousness.  John  Williams’s  new- 
est march  composition  is  a festive  celebration  of  the  heroic  quest  for  the  new. 

GEORGE  M.  COHAN  FAVORITES 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics 
and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 
The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
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and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 
George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  many  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
Cohan’s  biggest  hits:  “Give  My  Regards  to  Broadway”  and  “The  Yankee  Doodle  Boy.” 
Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day 
saw  the  premiere  of  45  Minutes  from  Broadway , which  contained  "So  Long  Mary”  and 
“Mary’s  a Grand  Old  Name”;  and  on  Lincoln’s  birthday  George  Washington,  Jr.  opened 
with  "You’re  a Grand  Old  Flag.”  The  American  Idea  of  1908  contained  Cohan’s  famous 
spelling  song  “H-A-double  R-I-G-A-N.”  The  latest  show  represented  here,  Little  Nellie 
Kelly  (1922),  included  “Nellie  Kelly,  I Love  You.”  Cohan  himself  recorded  the  tune  that 
summarized  much  of  his  theatrical  outlook,  “I  Want  to  Hear  a Yankee  Doodle  Tune.” 
“Over  There”  was  one  of  Cohan’s  most  lasting  hits;  composed  in  1917,  soon  after 
America  entered  the  First  World  War,  it  was  premiered  at  a Red  Cross  benefit  in  the 
New  York  Hippodrome  and  became  famous  when  the  vaudeville  star  Nora  Bayes  sang 
it.  The  sheet  music  was  decorated  with  a cover  by  Norman  Rockwell,  and  before  long 
it  had  been  recorded  by  everyone  from  Cohan  himself  to  Enrico  Caruso. 


SING,  SING,  SING 

Louis  Prima  (1911-78)/Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of  Wellesley.” 


E.ADAV1S 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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IE  BOSTON  POPS  ORCHESTRA 

john  wiums 


An  all-digital  salute  featuring  favorite  marches  including  Strike  Up  The  Band, 

Stars  And  Stripes  Forever,  Semper  Fidelis,  Seventy-Six  Trombones,  FI  Capitan,  and  others. 

Parades  pass  by,  but  the  music  can  march  on. 

"I  LOVE  A PARADE"  Produced  by  Thomas  Z.  Shepard. 

Also  available:  The  Boston  Pops  Orchestra  and 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes 
of  Broadway's  best.  Includes  music  from  "Miss  Saigon." 

Available  on  Sony  Classical 
Compact  Discs  and  Cassettes. 

EH,  "Sony  Classical"  ore  trademarks  of  Sony  Corporation  © 1991  Sony  Clossicol  GmbH 
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Sale  prices  in  effect  through  July  13 
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A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


best-known  creations,  “Sing,  Sing,  Sing,”  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  recording 
made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to  Pri- 
ma’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 

PRELUDE  TO  DIE  MEIS TERSINGER  VON  NURNBERG 

Richard  Wagner  (1813-83) 

Wagner  conceived  his  one  successful  comedy,  The  Mastersingers  of  Nuremberg , as 
early  as  1845,  and  completed  it  twenty-two  years  later.  The  piece  turned  into  a melo- 
dious defense  of  artistic  innovation,  as  symbolized  by  the  wise  old  mastersinger  Hans 
Sachs’s  willingness  to  accept  daring  novelty  in  Walther’s  “prize  song”  even  though  it 
breaks  many  of  the  old  rules  of  the  mastersinger’ s guild.  Wagner’s  prelude  (it  is  not 
an  “overture”  because  it  runs,  without  break,  directly  into  the  opening  scene,  though 
there  is  an  ending  for  concert  use)  prepares  us  for  the  comedy  to  follow  with  its 
C-major  ebullience.  It  grows  out  of  three  principal  themes:  the  opening  idea  for  the 
full  orchestra,  celebrating  the  guild  of  the  mastersingers;  a fanfare-like  figure  con- 
nected to  a heraldic  device  of  the  Biblical  King  David,  the  patron  of  the  guild;  and  a 
lyric  melody  that  forms  part  of  Walther’s  prize  song.  These  three  themes  are  devel- 
oped individually  and  in  combination  with  rich  imagination,  culminating  in  a splen- 
did moment  when  all  of  them  are  heard  simultaneously,  demonstrating  Wagner’s 
mastery  of  counterpoint  used  in  a brilliant,  but  nontraditional,  way. 

PIANO  CONCERTO  NO.  2 IN  G MINOR,  Opus  22 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  displayed  an  astonishing  talent  from  earliest  youth,  first  as  a pianist, 
then  as  a prolific  composer  whose  long  life  extended  from  the  age  of  bel  canto  opera 
to  the  first  intimations  of  twelve-tone  technique  (though  Saint-Saens’s  own  music 
remained  scarcely  touched  by  these  developments).  He  made  quite  a splash  with  his 
First  Symphony  at  the  age  of  eighteen,  but  the  earliest  Saint-Saens  work  we  are  likely 
to  hear  today  is  the  present  concerto,  composed  when  he  was  thirty- two.  At  the  time 
he  was  conducting  a series  of  concerto  evenings  featuring  the  great  Russian  pianist 
Anton  Rubinstein;  Rubinstein  expressed  the  wish  of  conducting  a concert  in  Paris 
himself  and  asked  Saint-Saens  to  be  his  soloist.  For  this  special  event,  Saint-Saens 
wrote  a new  concerto  for  himself  in  three  weeks  flat,  and  it  was  a work  of  astonishing 
verve  and  brilliance,  combining  the  abstract  preluding  style  of  Bach  in  the  first  move- 
ment with  a brilliant  scherzo  and  a flashy  finale  to  round  out  a particularly  festive 
concerto. 


— Steven  Ledbetter 
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America’s  Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends 
upon  your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1992,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO's  quarterly 
newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1992  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1991 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31 .) 

Contribute  $250  and  also 
receive  the  newest  Boston  Pops 
poster,  “Summer  Evening  on 
the  Esplanade”  (unframed). 

Contribute  $500  and  also 
receive  the  most  recent  Boston 
Pops  recording  conducted  by 
John  Williams. 


Contribute  $750  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops”,  and  a Boston  Pops 
T-shirt. 

Contribute  $1250  and  also 
receive  a pair  of  table  seats 
to  the  1991  New  Year's  Eve 
Gala.  We'll  include  a bottle 
of  champagne  and  a back- 
stage  visit. 


Contribute  $6000  and 

also  receive  the  opportunity 
to  conduct  ‘The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1991  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)638-9251. 


YES!  I want  to  keep  great  music  alive  and  become 

1991  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone 


Address, 
City 


State 


Zip, 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 


BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1989  and  April  1, 
1991  are  acknowledged  below. 
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Brian  P.  Hayes 

Ms.  Angela  Healy 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mrs.  John  G.  Higgins 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Ms.  Theresa  M.  Meehan  Holway 

Christopher  M.  Huban 

Dr.  John  C.  Hughes 

Mr.  and  Mrs.  John  Hull,  Jr. 

Gregory  W.  Hunt 

Mrs.  William  H.  Hunter 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Ronald  Kappler 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  Katzenberg 

Ms.  Kathleen  Keenan 

Edward  M.  Keohan 

Paul  C.  Kiley 

Mr.  and  Mrs.  Roger  Kilgore 
Mr.  and  Mrs.  Joseph  D.  Klier 
Ms.  Louise  M.  Kokinos 
Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  Joseph  B.  Lassiter  III 
Mr.  and  Mrs.  John  A.  Le  Toumeau 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  William  F.  Lee 
Frank  Leger 

Mr.  and  Mrs.  Maurice  Liverman 

Ms.  Jean  L.  Lootz 

Mr.  and  Mrs.  Kevin  D.  Lowey 

Ms.  Monica  Luke 

David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

M &.  M Plumbing  and  Heating  Service  Corp. 

Ms.  Nancy  Madanian 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mrs.  Betty  Marino 

Carlo  Marino 

Mr.  and  Mrs.  Roger  Markhus 
Mr.  and  Mrs.  James  J.  Marx 
Massport/Patrick  Moscaritolo 
Ms.  Sandra  Masters 
Ronald  Mastrocola 
Ms.  Nina  Mattuchio 
Kingsley  Maynard 
William  F.  Mayville,  Sr. 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A.  McCrave 


Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mr.  and  Mrs.  Thomas  F.  McNamara 

Mr.  and  Mrs.  John  J.  McSheffrey 

William  R.  Messenheimer,  Jr. 

James  A.  Mitchell 

William  R.  Mitchell 

Joseph  Morante 

Robert  A.  Morgan 

Timothy  J.  Morrison 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Donald  W.  Murray 

Ms.  Anita  Nalencz 

Mrs.  Charles  Nathanson 

Ms.  Judith  A.  Naumann 

Ms.  Bridget  Neumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

Ms.  Martha  O'Connor 

Ms.  Maiy  O’Hara 

Ms.  Denise  O’Malley 

Mr.  and  Mrs.  John  P.  O'Neil 

Mr.  and  Mrs.  James  C.  O’Shea 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Eleanor  T.  Orloff 

Dr.  and  Mrs.  Selvvyn  P.  Oskowitz 

Seiichiro  Ota 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Philip  G.  Page 

Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Donald  A.  Palumbo 

David  Pamp 

Ms.  Carol  T.  Panariti 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

Dr.  and  Mrs.  Thomas  S.  Perrault 

Mr.  and  Mrs.  Raymond  N.  Peters 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Clovis  Prendergast 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Ms.  Rita  G.  Quimby 

John  A.  Quinn 

W.  Warren  Ramirez 

Mr.  and  Mrs.  David  A.  Ramler 

Ms.  Veronica  A.  Rancourt 

Mr.  and  Mrs.  Thomas  L.  Reagan 

Mr.  and  Mrs.  Edward  J.  Regan 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mrs.  Richard  P.  Roberts 

Ms.  Jane  S.  Rowse 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

James  P.  Schadt 

Ms.  Nancy  S.  Schatzberg 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Ms.  Kathleen  M.  Shay 

Mr.  and  Mrs.  Joseph  R.  Shea 
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Ms.  Maureen  Shea 
Kevin  Sheehan 

Mr.  and  Mrs.  William  H.  Shepard 
Thomas  W.  Sheppard 
Ms.  Elizabeth  Simmons 
Mr.  and  Mrs.  Douglas  R.  Smith 
William  P.  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  E.  Spiller 

Mr.  and  Mrs.  James  R.  Squire 

St.  Maiy’s  Italian  Church 

Mr.  and  Mrs.  David  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Ms.  Delores  M.  Stevens 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

Dr.  Joseph  I.  Tenca 

The  Joseph  Warren  Lodge 

Mrs.  Ann  B.  Thibault 

Ms.  Maiy  Thomas 

Mrs.  Charlotte  E.  Thompson 

Mr.  and  Mrs.  Edward  V.  Thompson 


Richard  P.  Thompson 

Mr.  and  Mrs.  William  C.  Thurston 

Mr.  and  Mrs.  Joseph  E.  Tomilson 

Ms.  Nancy  B.  Tooke 

Robert  K.  Trethewey 

William  B.  Troxell,  Jr. 

Mr.  and  Mrs.  Dana  Vannasse 

Miss  Virginia  Varney 

Joseph  M.  Vecchio 

Ms.  Mary  Elizabeth  Vitale 

Ms.  Barbara  Voccola 

Mrs.  Dorothy  Wagg 

Mr.  and  Mrs.  Rex  Wait 

R.  Michael  Ward 

Mr.  and  Mrs.  Walter  Watson  II 

Mrs.  Edward  E.  Watts  III 

Stetson  Whitcher 

Mr.  and  Mrs.  Thomas  H.  Willmott 

Mr.  and  Mrs.  John  W.  Willwerth 

Mr.  and  Mrs.  William  R.  Wright 

Edward  Wyman 

Mr.  and  Mrs.  Justin  L.  Wyner 

Alan  Zaff 

Edward  L.  Zimmerlin 


For  further  information  about  becoming  a Friend  of  Pops, 
contact  Susan  E.  Tomlin,  Director  of  Annual  Giving,  617-638-9251. 


Make  a contribution  of  $50  or 
more  to  the  Boston  Pops  Fund 
at  the  Symphony  Shop  and 
receive  a one-time  20% 
discount*  on  any  purchase  of 
$10  or  more  — and  all  Friends' 
privileges  for  the  1991  season! 


BECOME  A 
FRIEND  OF 
POPS 
AT  THE 


* excludes  recordings 


Visit  the  Symphony  Shop 
in  the  new  Cohen  Wing. 
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BUSINESS 


Business  and  Professional 
Leadership  Association 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


CORPORATE  SPONSORSHIPS 

$25,000  and  above 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour  1991 
Boston  Symphony  Orchestra  European  Tour  1991 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1990 

The  Boston  Company 

Opening  Night  At  Symphony  1990 

BayBanks,  Inc. 

Opening  Night  at  Pops  1990 

Lexus 

A Division  of  Toyota  Motor  Sales  U.S.A.,  Inc. 

Tanglewood  Opening  Night  1990 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children  1990 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsors  1990 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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1990-91  Business  Honor  Roll  (SI 0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T  Network  Systems 
John  F.  McKinnon 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 


The  Gillette  Company 
Alfred  M.  Zeien 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 


BayBanks,  Inc. 

William  M.  Crozier,  Jr. 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Bingham,  Dana  & Gould 
Joseph  Hunt 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 


IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 


The  Boston  Company 
Christopher  M.  Condron 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull  HN  Information  Systems,  Inc. 
Roland  D.  Pampel 

Cahners  Publishing  Company 
Ron  Segel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Deloitte  & Touche 
James  T.  McBride 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

EG&G,  Inc. 

John  M.  Kucharski 


Lawner  Reingold  Britton  & Partners 
Michael  H.  Reingold 

Lexus 

A Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc. 
J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

McKinsey  & Company 
Robert  P.  0’ Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Tadahiro  Sekimoto 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Nestle-Hills  Brothers  Coffee  Company 
Ned  Dean 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Nynex  Corporation 
William  C.  Ferguson 


Ernst  & Young  PaineWebber,  Inc. 

Thomas  P.  McDermott  James  F.  Cleary 


The  First  Boston  Corporation  KPMG  Peat  Marwick 

Malcolm  MacColl  Robert  D.  Happ 


General  Cinema  Corporation  Polaroid  Corporation 

Richard  A.  Smith  I.M.  Booth 
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1990-91  Business  Honor  Roll  (continued) 


Prudential-Bache  Capital  Funding 
David  F.  Remington 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 


TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


What  to  get  for  your 
60th  Birthday. 


A new  home  at  the  Maples,  one 
of  Wenham’s  loveliest  estates. 
A truly  unique  opportunity  for 
individuals  or  couples,  one  of 
whom  is  at  least  60  years  or  older, 
to  experience  an  exceptional 
quality  of  life  in  a priceless  setting. 
The  Maples  was  thoughtfully  de- 
signed to  incorporate  the  existing 
mansion  together  with  beautiful 
new  residences  - only  8 buildings 
totalling  55  units  - all  bordering  a 
central  village  green  and  recreation 
area.  The  ideal  balance  of 
personal  independence, 


convenience  and  neighborhood 
camaraderie.  Play  a round  of  golf 
nearby,  relax  by  the  pool/patio 
area,  or,  get  together  with  friends 
at  the  clubhouse.  Just  a short 
walk  away,  you’ll  find  a variety  of 
shops  and  services  in  Wenham 
Center.  Striking  exteriors.  Stun- 
ning interiors.  Surprisingly  afford- 
able. A prime  location  only  min- 
utes from  128.  Visit  the  Maples 
today...  you’ve  earned  it. 

One  Bedroom  Units  from:  $125,000 
Two  Bedroom  Units  from:  $149,500 

Salts  Office:  (508)  468  4950 
Open:  Mon.  12-4;  Tues.-Fri.  10-4;  Sat./Sun.  12-5 
Directions:  1 28  to  Exit  20N 
( Hamilton- 1 A),  follow  1A 
North  2.2  miles. 


ik 


Developed  by:  Brady  Development  Corp. 


Old  Country  Road  Realty  Trust 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  totaling  $1,250  and  above  during  the  past  fiscal  year.  Names 
which  are  both  capitalized  and  underscored  in  this  listing  make  up  the  Business  Honor  Roll 
denoting  support  of  $10,000  and  above.  Capitalization  denotes  support  of  $5,000-$9,999,  and 
an  asterisk  indicates  support  of  $2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KMPG  PEAT  MARWICK 
Robert  D.  Happ 

Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Tofias,  Fleishman,  Shapiro 
& Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

Arnold  Advertising 
Edward  Eskandarian 

Elysee  Public  Relations 
Tanya  Keller  Dowd 
HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

Ingalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
BRITTON  & PARTNERS 
Michael  H.  Reingold 

Aerospace 

Northrop  Corporation 
Kent  Kresa 

Architects 

Cambridge  Seven  Associates 
j Charles  Redman 

jpEA  Group 
i Eugene  R.  Eisenberg 

Automotive 

jr.N.  Phillips  Glass 
[Company,  Inc. 

Alan  L.  Rosenfeld 

Lexus 

il  Division  of  Toyota  Motor 
lales  U.S.A.,  Inc. 
jJ.  Davis  Illingworth 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

*Bank  of  New  England 
Corporation 
Lawrence  K.  Fish 
BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
Christopher  M.  Condron,  Jr. 

Cambridge  Trust  Company 
Lewis  H.  Clark 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  National  Bank  of  Chicago 
Richard  Spencer 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

* State  Street  Bank  & 

Trust  Company 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wain wright  Bank  & Trust  Company 
John  M.  Plukas 


Building/Contracting 

’“Harvey  Industries,  Inc. 

Frederick  Bigony 

J.F.  White  Contracting  Company 
Philip  Bonanno 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

■“Molitemo  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

* National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


Consumer  Goods/Distributors 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 


Lindenmeyr  Munroe 

NESTLE-IIILLS  BROTHERS 
COFFEE  COMPANY 
Ned  Dean 

O’Donnell-Usen  Fisheries 
Arnold  S.  Wolf 

Welch’s 

Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

*R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

Joseph  Girouard 

■“Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Ine. 

Donald  T.  Goldberg 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA  CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Environmental 

Jason  M.  Cortell  & Associates 
Jason  M.  Cortell 


OFFICERS 

H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W.  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
JOHN  F.  WINCHESTER 
DOUGLAS  R.  SMITH-PETERSEN 
EDWARD  P.  THOMPSON 
RICHARD  W.  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
FREDERIC  C.R.  STEWARD 
WILLIAM  J.  O KEEFE 
GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOV  A 

© 

FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
STEVEN  H.  BRAVEMAN 
J.  BRIAN  POTTS 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
MARY  JANE  SMITH 
DONALD  P.  LEE 
JOHN  R.  LAYTON 
SARAH  A.  PHILLIPS 
ROSALYN  M.  SOVIE 
MAUREEN  W.  BURKE 
PAUL  G.  CURTIS 

© 

FIDUCIARY 

BOSTON  TRUSTltS 

Fiduciary  Trust  Company 
17S  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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Finance/Venture  Capital 

!3i  Corporation 
Geoffrey  N.  Taylor 

Carson  Limited  Partnership 
Herbert  Carver 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

GE  CAPITAL  CORPORATE 
FINANCE  GROUP 
Richard  A.  Goglia 

KRUPP  COMPANIES 
George  Krupp 

Food  Service/Industry 

Au  Bon  Pain 
Louis  I.  Kane 

Boston  Showcase  Company 
Jason  E.  Starr 

i Johnson  O’Hare  Co.,  Inc. 

I Harry  O’Hare 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

IJ.  Baker,  Inc. 

Sherman  N.  Baker 

Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

(MORSE  SHOE,  INC. 

Manuel  Rosenberg 

IReebok  International  Ltd. 
i Paul  Fireman 

The  Rockport  Corporation 
| Anthony  Tiberii 

rHE  STRIDE  RITE 
PORPORATION 
, Arnold  S.  Hiatt 

Furnishings/Housewares 

Ihiley  merchandise 

CORPORATION 
i David  I.  Riemer 

BBF  Corporation 
Boruch  B.  Frusztajer 

COUNTRY  CURTAINS 
: Jane  P.  Fitzpatrick 

^ofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

CLARK/LINSKY  DESIGN 
Robert  H.  Linsky 
INDEPENDENT  DESIGN 
Patrick  White 
jABEL  ART 
Thomas  Cobery 

ligh  Technology/Electronics 

lidden  Products  Company 
rBetsy  Alden 


ANALOG  DEVICES,  INC. 

Ray  Stata 

*Aritech  Corp. 

James  A.  Synk 
Automatic  Data  Processing 
Arthur  S.  Kranseler 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL  IIN  INFORMATION 
SYSTEMS,  INC. 

Roland  D.  Pampel 

*Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 
Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

*Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*M/A-Com,  Inc. 

Robert  H.  Glaudel 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Tadahiro  Sekimoto 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahasi 

*Orion  Research,  Inc. 

Alexander  Jenkins  III 

POLAROID  CORPORATION 
I.M.  Booth 


PRIME  COMPUTER,  INC. 

John  Shields 

* Printed  Circuit  Corporation 

Peter  Sarmanian 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 
THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
Carol  Summerfield 

*Boston  Marriott  Copley  Place 
Jurgen  Giesbert 

Christo’s  Restaurant 
Christopher  Tsaganis 
THE  RED  LION  INN 
John  H.  Fitzpatrick 

* Sheraton  Boston  Hotel  & Towers 

Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

*The  Westin  Hotel,  Copley  Place 
David  King 

Industrial  Distributors 

*Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

*Eastem  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

* American  Title  Insurance  Company 

Terry  E.  Cook 

* Arkwright 

Enzo  Rebula 

Caddell  & Byers 
John  Dolan 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 
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Cape  Cod’s  Best  Vacation  Experience 

The  perfect  vacation  is  waiting  for  you  at  Ocean  Edge.  Our  beautifully 
restored  Victorian  mansion  and  carriage  house,  set  on  350  acres  in  historic 
Brewster  on  Cape  Cod  Bay,  has  everything  for  the  complete  vacation. 

Play  golf  on  our  PGA  championship  golf  course  or  play  tennis  on  our  Har  Tru  courts, 
home  of  the  Tim  Gullikson  World  Class  Tennis  Schools. 

Enjoy  indoor/outdoor  pools,  health  club,  private  beach,  restaurants  and  more. 

To  make  your  reservation,  please  call  1-800-343-6074. 


Route  6A,  Brewster,  MA  02631 


A Corcoran  Jen  nison  Property 


The  offers  a wide  range  of  Boston  Pops 

merchandise,  including  the  "Color  Me  Summer"  Pops 
t-shirt,  for  the  very  young  and  young  at  heart! 

The  pLyn/tAonyPL features  all  John  Williams/Boston 
Pops  Orchestra  recordings  on  cassette  and  compact  disc, 
including  their  latest  release,  "Music  of  the  Night." 


Visit  us  in  the  Cohen  Wing  or  on  the  first-balcony  level  of  Symphony  Hall.  The 
Symphony  Shop  is  open  Friday  12-4,  Saturday  1-6,  and  during  all  concert  hours.  Mail 
order  service  is  available-call  (617)  638-9383.  A fundraising  project  of  the  Boston 
Symphony  Association  of  Volunteers. 
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•Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 
Chubb  Group  of  Insurance  Cos. 

John  Gillespie 

FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 
^International  Insurance  Group 
John  Perkins 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
j E.  James  Morton 
'Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 
Keystone  Provident  Life 
Insurance  Company 
I Robert  G.  Sharp 
[Lexington  Insurance  Company 
j Kevin  H.  Kelley 

LIBERTY  MUTUAL  INSURANCE 
j GROUP 

j Gary  L.  Countryman 
THE  NEW  ENGLAND 
i Edward  E.  Phillips 
SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 
[Sedgwick  James  of 
[New  England,  Inc. 

P.  Joseph  McCarthy 
Sullivan  Risk  Management  Group 
John  H.  Sullivan 
pun  Life  Assurance  Company 
pf  Canada 
| David  D.  Horn 

Investments 

i Baring  International  Investment,  Ltd. 
John  F.  McNamara 
pear  Stearns  & Company,  Inc. 

Keith  II . Kretschmer 
Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 
liroldman,  Sachs  & Company 
jMartin  C.  Murrer 
KAUFMAN  & COMPANY 
j Sumner  Kaufman 
ladder,  Peabody  & Co. 

John  G.  Higgins 

iOOMIS-SAYLES  & COMPANY, 
INC. 

(Charles  J.  Finlayson 

ierrill  Lynch  & Co.,  Inc. 

Paul  Fehrenbach 

‘AINEWEBBER,  INC. 

J i James  F.  Cleary 


PAINEWEBBER  CAPITAL 
MARKETS 
Joseph  F.  Patton 

SALOMON  INC. 

John  V.  Carberry 

•Spaulding  Investment  Company 
C.H.  Spaulding 

•State  Street  Development 

Management  Corp. 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

Whitman  & Evans,  Art  Investments 
Eric  F.  Mourlot 

•Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

•Choate,  Hall  & Stewart 
Robert  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

•Fish  & Richardson 
Robert  E.  Hillman 

•Gaston  & Snow 
Richard  J.  Santagati 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

•Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard 

•Joyce  & Joyce 
Thomas  J.  Joyce 

•Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

•Nutter,  McClennen  & Fish 
Michael  J.  Bohnen 

PALMER  & DODGE 
Robert  E.  Sullivan 

•Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Management/Financial/Consulting 

AI )VAN( ’El)  MANAG EM E XT 
ASSOCLYTES 
Harvey  Chet  Krentzman 
•Arthur  D.  Little,  Inc. 

John  Magee 
•Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 
Cordell  Associates,  Inc. 

James  B.  Hangstefer 
•Corporate  Decisions 
David  J.  Morrison 
•Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Index  Group 
David  G.  Robinson 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Steams 
Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCKINSEY  & COMPANY 
Robert  P.  O’Block 
The  Pioneer  Group,  Inc. 

John  F.  Cogan,  Jr. 

PRUDE  NTLAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
•Rath  & Strong 
Dan  Ciampa 
•Towers  Perrin 
J.  Russell  Southworth 
•William  M.  Mercer,  Inc. 

Chester  D.  Clark 

•The  Wyatt  Company 
Paul  R.  Daoust 
Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

•Ben  Mac  Enterprises 
Larry  Benhardt 
Thomas  McAuliffe 
Kitchen,  & Kutchin,  Inc. 

Melvin  Kutchin 

•Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

•AGFA  Corporation 
Ken  Draeger 
•AMCEL  Corporation 
Lloyd  Gordon 
•Avedis  Zildjian  Company 
Armand  Zildjian 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 


Boston  Acoustics,  Inc. 

Frank  Reed 

"C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

"Century  Manufacturing  Company 
Joseph  Tiberio 

"Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED  PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Ilousen 

"FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

"Georgia-Pacific  Corp. 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Alfred  M.  Zeien 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

"HMK  Enterprises,  Inc. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

"Industrial  Filter  and  Equipment 
Corporation 
Donald  R.  Patnode 

Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE.  INC. 

Richard  H.  Rhoads 

New  England  Insulation 
Theodore  H.  Brodie 

"Parks  Corporation 
Lee  Davidson 

"Pierce  Aluminum 
Robert  W.  Pierce 

Rand-Whitney  Corporation 
Robert  Kraft 

"Statler  Tissue  Company 
Leonard  Sugerman 
Superior  Brands,  Inc. 

Richard  J.  Phelps 


"Tech  Pak,  Inc. 

J.  William  Flynn 
Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

PEOPLE  MAGAZINE 
Peter  Krieger 
WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

"Bowne  of  Boston,  Inc. 

Donald  J.  Cannava 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

"Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earl  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

"Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

"Combined  Properties,  Inc. 

Stanton  L.  Black 


"The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Joan  Eliachar 

"John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

"Leggat  McCall  Properties,  Inc. 
Dennis  F.  Callahan 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

"Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 

"Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

"Channel  Home  Centers,  Inc. 
Malcolm  L.  Sherman 
FILENE’S 
David  P.  Mullen 

"Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 

Lancome  Paris 
Steve  Morse 

"Neiman  Marcus 
William  D.  Roddy 

Out  of  Town  News,  Inc. 

Sheldon  Cohen 
"Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

The  Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

Tiffany  & Co. 

Anthony  D.  Ostrom 
TJX  COMPANIES 
Ben  Cammarata 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 
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*CompuChem  Corporation 
I Gerard  Kees  Verkerk 

! J.A.  WEBSTER,  INC. 

John  A.  Webster 

! *Portsmouth  Regional  Hospital 
| William  J.  Schuler 

Services 

♦Don  Law  Productions 
) Don  Law 

j EASTERN  ENTERPRISES 
| Robert  W.  Weinig 

♦Giltspur  Exhibits/Boston 
j Thomas  E.  Knott 

j Shaughnessy  & Ahern  Co. 

■j  John  J.  Shaughnessy 

! Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 


Software/Information  Services 

* International  Data  Group 

Patrick  J.  McGovern 

* Phoenix  Technologies  Foundation 

Neil  Colvin 

Travel 

CRIMSON/THOMAS  COOK 
TRAVEL 
David  Paresky 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 

♦AT&T 
Glenn  Swift 

AT&T  NETWORK  SYSTEMS 
John  F.  McKinnon 


♦Cellular  One 
Charles  Hoffman 

NEW  ENGLAND  TELEPHONE 

COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 

T ransportation 

Patterson  Wylde 
Norman  Tasgal 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

New  England  Electric  System 
Joan  T.  Bok 
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WGBH/ Channel  2 Auction 

May  31  -June  8 


/ 


Join  the  cast  of  thousands... 

Donate! 

Be  there  when  the  curtain  goes  up... 

Watch,  Bid  & Buy! 


For  more  information  please  call  Edye  Baker  61 7 492  0202 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  7 through  June 
30  and  July  9 through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
are  available,  particularly  for  the  July 
concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot-Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
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ington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children  s books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M. 
Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 
a.m.,  and  present  your  ticket  stub  when 
exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 


Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please 
send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail- 
ing label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  & 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(608)  475-8033 

Lyrmfield 

Malden 

(617)  599-8119 
(617)  322-0999 

Hooksett 

603 

641-2999 

Billerica 

(508)  663-3999 

Manchester 

603 

641-5999 

Billerica  (3A) 

(508)  667-9789 
617)  742-6618 

North  Andover 

(508)  683-9999 
(508)  999-0099 

Nashua 

603 

883-9998 

Boston 

North  Darknouth 

Salem 

603 

893-5596 

Cambridge 
Chestnut  HI 

(617)  576-0999 
(617)  332-0955 

Rockland-Hingham 

Sudbury 

(617)871-4178 
(508  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508  668-6017 

Foxboro 

508)  543-1199 

West  Concord 

508  369-0300 

Haverhill 

508)  372-8303 

Woburn  (Mishawum  Rd) 

(617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Carvers) 

(617)  938-8999 
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IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
AMENU  THAT  DOESNTREQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 
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A Pops  Promenade: 

Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone,  Presumed  Innocent,  Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  Extra-Terrestrial) , Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
"Somewhere  in  My  Memory”  from  that 
film.  Mr.  Williams  is  currently  working 
on  the  scores  to  Steven  Spielberg’s  Hook, 
a sequel  to  Peter  Pan  starring  Robin 
Williams  and  Dustin  Hoffman,  and  Oliver 
Stone’s  JFK. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme"  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  “We’re 
Lookin’  Good!,’’  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 
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Space,  Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Swing,  Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Request . . .,  an  album  of  music  by  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  which  was  just  released,  and,  for 
future  release,  an  album  of  John 


Williams’  music  for  the  films  of  Steven 
Spielberg. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honoraiy  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 


DePrlsco 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym- 
phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Educa- 
tion’’ Award.  In  1975  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston's 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curiy  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Retirement  living  in  tune  with  your  lifestyle. 


An  arrangement  composed  just 
for  you.  From  designing  your 
apartment  home  to  choosing  the 
tempo  of  your  lifestyle,  you'll 
find  that  Fuller  Village  in  historic 
Milton  offers  an  opportunity  to 
orchestrate  your 
own  score.  Enjoy 
gracious  living  and 
dining.  Meet  new 
friends  as  you  walk  FULLERVlLLAGE 
the  garden  paths, 


and  discover  new  talents  in  the 
music  room  or  on  the  putting 
green.  Experience  security  and 
peace  of  mind  with  the  complete 
health  care  available  to  you  at  all 
times.  Live  a life  full  of  pleasure 
and  independence, 
free  of  burdens. 
Fuller  Village.  A 
perfect  arrange- 
ment, perfectly  in 
tune  with  you. 


Look  forward  to  a Fuller  lifestyle. 


FULLER  VILLAGE  IN  MILTON 


617-333-0026 


Perfect  Harmony 
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RONALD  L.  FELDMAN 


Harvard  Summer  Dance  Center 

Faculty  Performance  Series 


Men  Dancing 

Thursday,  Friday,  Saturday, 

July  11-13,  at  8 pm 

with  Richard  Colton,  David  Dorfman, 

Neil  Greenberg,  John  Parks,  and  Lance  Westergard. 


Boston  Premieres 


Thursday,  Friday,  Saturday, 
July  18-20,  at  8 pm 
Shapiro  & Smith  Dance, 

Beth  Soil  and  Company,  and 
Spencer/Colton  Performance 
Ensemble. 

Tickets:  $12,  $10 

air-conditioned 

Sanders  Theatre, 
Harvard  University 


Tickets  call:  (617)  495-5535 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  "good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Heniy  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,"  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


Itaffon  Gtomsmpt 


MONDAY.  MAY  13,  1895. 


Music  Hall:  Th«  Promenade  Concerts. 

The  first  “Pop"  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 

March  from  “La  Reinede  Saba” Gounod 

Overture  to  “La  Muette  de  Portlet” Auber 

Waltz,  “Amour  et  Printomps” Waldteufel 

(First  time.) 

Selections  from  “Falka” Chassalgne 

Prelude  to  Act  III. .of  “Lohengrin” Wagner 

Overture  to  “Guillaume  Tell'’ Rossini 

Intermezzo  from  “Cavallerla  Rustlcana” Mascagni 

Suite,  “L’Arteslenne,”  No.  2 Bizet 

Overture,  “Light  Cavalry” Supp6 

Waltz,  “Grubenllchter’ Zeller 

(First  time.) 

Gavotte,  “La  Coquette” Sudessl 

i First  time.) 
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America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
ra  was  for  many  years  linked  with  the 
lame  of  Arthur  Fiedler,  who  in  1930 
lecame  the  first  American-born  conduc- 
or  put  in  charge  of  entertaining  Pops 
ludiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
)hony  Orchestra  in  1915  as  a twenty- 
ear-old  violinist.  He  played  both  violin 
aid  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  ‘‘go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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USTrust  ‘91 


Great  Music,  Great  Iwds 


Now  in  its  sixth  season , the  USTrust  Fine  Arts  Festival  VI  is 
proud  to  present  another  extraordinary  series  of  worlddass 
orchestras , conductors,  soloists  and  dancers.  Call  now  to  reserve 
tickets  for  our  best  season  yet. 


Mostly  Mozart 

Saturday 

June  22,  8:00  pm 

Mostly  Mozart 
Festival  Orchestra 
Pinchas  Zukerman, 

Conductor  and  Violin 
Jon  Kimura  Parker,  Piano 

Included  in  the  program  will  be 
Beethoven’s  “Prometheus”  overture,  and 
Mozart’s  Violin  Concerto  No.  5 as  well  as 
Symphony  No.  35. 

$35.00,  $25.00,  $15.00,  Lawn  - $5.00 

Mostly  Mozart 

Sunday,  June  23 
3:00  pm 
Mostly  Mozart 
Festival  Orchestra 
Gerard  Schwarz,  Conductor 
Itzhak  Perlman,  Violin 
Program  will  feature 
Mozart’s  Little  Symphony, 

Violin  Concerto  No.  3, 
and  Symphony  No.  41. 

$35.00,  $25.00,  $15.00, 

Lawn  - $5.00 


The  Boston  Pops 

Sunday,  July  21,  8 pm 

The  Boston  Pops 
Esplanade  Orchestra 
John  Williams,  Conductor 

$27.50,  $25.00,  $22.50, 
Lawn  - $15.00 


Mikhail 
Baryshnikov 

Friday,  August  2 
8:00  pm 

An  Evening  of  Contemporary  Dance 
starring  Mikhail  Baryshnikov  and  the 
White  Oak  Dance  Project 
Golden  Circle  - $61.50 
$41.50,  $31.50,  $21.50,  Lawn  - $14.00 

The  Boston  Pops 
Orchestra 

Harry  Ellis  Dickson,  Conductor 
Sunday,  August  1 1 8:00  pm 

Special  Guest  Natalie  Cole 
Singing  the  songs  of  Nat  King  Cole 

$27.50,  $25.00,  $22.50,  Lawn  - $15.00 


Tickets  available  at  all  Ticketmaster  locations,  or  charge  by  phone  ai 
(617)931-2000.  Programs  and  artists  subject  to  change.  All  perform- 
ances rain  or  shine.  No  refunds  or  exchanges.  All  Ticketmaster  orders 
subject  to  a nonrefundable  handling  charge.  For  more  information  call 
the  Great  Woods  Symphony  Line  (508)339-3333. 


The  Great 

Woods  box 

sELJc^a^vTwk^SNr^wvco2ics 

office  opens 

CALL  FOR  T1X 

(617)  931-2000 

May  20. 
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NEW  YORK  BEVERLY  HILLS  SAN  FRANCISCO  SOUTH  COAST  PLAZA  DALLAS 
HOUSTON  WASHINGTON.  D.C.  CHICAGO  ATLANTA  BOSTON  PHILADELPHIA  800-526-06 


Tiffany  & Co. 


Two  of  a kind. 

Ruby,  emerald \ sapphire  and  diamond 
ear-clips  from  Tiffany’s  exclusive  collection. 


Keiiremenl 

//  is  ft  ;i  tA/kai  you  ikougki  ii  u/ould  be. 


At  Orchard  Cove,  retirement  is  just  the  beginning. 

and  wellness  care  and,  should  you  ever 
need  it,  a nursing  home  on-site. 

Orchard  Cove  is  what  you've 
dreamed  about  in  retirement,  but  didn't 


Boredom.  Uncertainty.  Financial 
drain.  Old  age  homes.  Health  worries. 
Becoming  a burden.  Is  that  what  you 
thought  retirement  would  bring? 

Think  again. 

Orchard  Cove  offers  an  alternative.  A 
gracious,  active  style  of  living  in  a scenic, 
peaceful,  country  setting  in  Canton. 
Where  you  enjoy  the  privacy  of  your 
own  apartment.  The  convenience  of 
weekly  housekeeping  and  full  mainte- 
nance services.  Plus  the  security  of  health 


think  possible.  Activities.  Security. 
Companionship.  Continuing  care. 
Freedom.  Privacy.  All  the  comforts  of 
home.  And  more. 

Retirement  isn't  what  you  thought  it 
would  be.  At  Orchard  Cove,  retirement 
is  living!  Find  out  more.  Call  or  write 
Shirley  Lerner  for  information. 


Where  living  long  means  living  well. 

A Lifecare  community  sponsored  by  the  Hebrew  Rehabilitation  Center. 

• 

Orchard  Cove  Information  Center 
793  Washington  Street,  Canton,  MA  02021  • (617)  821-1730 


classical  music;  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
quently drawn  from  theater  or  film 
; scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,”  and  led  a 
i series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World , Pops  in  Space,  Pops  on  the  March, 
That's  Entertainment  (Pops  on  Broadway), 
Pops  Around  the  World,  Aisle  Seat,  With  a 
Song  in  My  Heart,  America,  the  Dream 
Goes  On,  Swing,  Swing,  Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Request . . ., 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukebox,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Russe,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  I Love  a Parade,  which 
was  just  released,  and,  for  future  release, 
an  album  of  John  Williams’  music  for  the 
films  of  Steven  Spielberg. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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Perfect  prelude 
or  grand  finale. 


Before  or  after  The  Pops,  Uno's  has  a medley  of 
diverse  foods  and  beverages  that  get  rave  reviews 
for  snacks,  dinner  or  just  desserts. 


“Un°  means  number  one.” 

RESTAURANT  & BAR 

28  Huntington  Ave  (diagonally  across  from  Symphony  Hall)  • Copley  Square 
• Kenmore  Square  • Faneuil  Hall  • Cambridge  and  Suburbs 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


AN  OUTDOOR  OVERTURE 

Aaron  Copland  (1900-90) 

Like  many  composers  of  the  1930s,  Aaron  Copland  turned  from  writing  difficult  and 
advanced  music  to  creating  works  in  a more  populist  vein.  One  aspect  of  this  change 
in  orientation  was  a desire  to  write  music  for  young  musicians.  His  1938  Outdoor 
Overture  was  composed  for  the  talented  musicians  of  New  York’s  High  School  of 
Music  and  Art  (the  school  depicted  in  the  television  show  Fame).  As  the  title  implies, 
the  overture  is  bright  and  engaging,  filled  with  vigorous  rhythms  and  confident  melo- 
dies that  celebrate  Copland’s  musical  personality  at  every  point. 

HUNGARIAN  DANCES 

Johannes  Brahms  (1833-97) 

No  “exotic”  music  more  thoroughly  captivated  the  attention  of  European  musicians 
in  the  Classical  and  Romantic  eras  than  the  so-called  “gypsy”  music  of  Hungary.  The 
popularity  of  Hungarian  music  intensified  during  the  nationalistic  political  struggles  of 
the  1840s,  and  it  was  highlighted  by  the  appearance  of  a Hungarian  violinist,  Eduard 
Remenyi,  whose  manner  of  playing  was  influenced  by  the  verve  and  freedom  of  the 
gypsy  violin  style.  In  1852  Remenyi  took  as  his  accompanist  a nineteen-year-old  pianist 
from  Hamburg  named  Johannes  Brahms.  They  toured  successfully  for  some  time, 
and  Brahms  retained  ever  afterwards  a fondness  for  the  Hungarian  musical  idiom.  In 
1869  he  published  his  first  set  of  Hungarian  Dances,  arrangements  for  piano  duet  of 
characteristic  Magyar  tunes.  These  instantly  made  him  famous  among  a wide  audi- 
ence at  just  the  time  that  his  German  Requiem  attracted  the  attention  of  connoisseurs 
of  the  most  serious  music.  Eleven  years  later  he  composed  a second  set  of  Hungarian 
Dances.  The  twenty-one  compositions  in  all  show  bold  contrasts  of  mood  between  the 
poignant,  rhythmically  free  tunes  in  slower  tempos  and  the  fiery  dash  of  the  faster 
ones,  a marked  characteristic  of  this  Hungarian  style. 

OVERTURE  TO  PIQUE  DAME 

Franz  von  Suppe  (1819-95) 

Franz  von  Suppe  composed  music  that  we  all  know,  even  if  we  can’t  put  a name  to 
it.  Many  of  his  overtures  were  rifled  for  use  by  arrangers  of  music  for  the  silent  films, 
and  they  showed  up  long  after  in  the  soundtracks  of  animated  cartoons.  Suppe  was 
active  all  his  life  in  the  theater.  His  teachers  anticipated  a major  career  in  serious 
composition,  but  an  unpaid  post  as  third  conductor  of  a popular  Viennese  theater 
gave  him  the  opportunity  to  write  songs  for  a comedy  called  Jung  lustig  im  Alter  trau- 
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rig,  oder  Die  Folgen  der  Erziehung  (“Happy  When  Young,  Sad  in  Old  Age,  or  The  Con- 
sequences of  Education”).  His  score  received  a favorable  review  for  being  “melodious, 
rich  in  tender  ideas  and  fine  nuances,  clearly  and  effectively  orchestrated.” 

Suppe  was  only  twenty-one  at  the  time,  but  he  had  already  found  his  metier.  For 
the  next  fifty-five  years  he  turned  out  an  astonishing  stream  of  works,  mostly  for  the 
theater,  nearly  250  scores  in  all,  including  the  first  genuine  Viennese  operetta,  Das 
Pensionat  (1860),  which  began  a great  tradition,  of  which  Suppe’s  own  Boccaccio 
(1879)  is  one  of  the  supreme  examples.  His  Pique  Dame  (“The  Queen  of  Spades”)  is 
one  of  a number  of  Suppe  scores  (including  Poet  and  Peasant  and  Light  Cavalry)  that 
is  known  today  entirely  by  its  overture. 

PIANO  CONCERTO  NO.  23  IN  A,  K.488 

Wolfgang  Amade  Mozart  (1756-91) 

This  is  one  of  three  piano  concertos  that  Mozart  composed  in  1786,  while  he  was 
working  on  The  Marriage  of  Figaro.  The  transparent  melodic  structure  of  the  work  is 
at  once  endearing,  but  Mozart’s  sunlight  casts  shadows  as  well,  especially  in  the 
veiled  passion  of  the  slow  movement  which,  brief  though  it  is,  contains  the  soul  of  the 
concerto.  The  rondo  theme  of  the  last  movement  instantly  dissipates  the  mood  of  res- 
ignation with  an  irresistible  stream  of  cheerful  mejody. 


CELEBRATE  DISCOVERY! 

John  Williams  (b.1932) 

America  has  been  discovered  many  times,  by  many  people,  probably  starting  with 
the  first  settlers  who  made  the  journey  by  a temporary  land  bridge  between  what  is 
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now  Alaska  and  the  Soviet  Union  thousands  of  years  ago.  On  the  Atlantic  coast,  too, 
there  are  many  accounts  of  early  travelers  who  touched  upon  American  shores,  by 
accident  or  design,  before  1492,  when  Columbus  made  his  celebrated  voyage  that 
firmly  established  the  “new  world"  in  European  consciousness.  John  Williams’  newest 
march  composition  is  a festive  celebration  of  the  heroic  quest  for  the  new. 

GEORGE  M.  COHAN  FAVORITES 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics 
and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 
The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 
George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  many  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
Cohan’s  biggest  hits:  “Give  My  Regards  to  Broadway”  and  "The  Yankee  Doodle  Boy." 
Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day 
saw  the  premiere  of  45  Minutes  from  Broadway,  which  contained  "So  Long  Mary”  and 
“Mary’s  a Grand  Old  Name";  and  on  Lincoln’s  birthday  George  Washington , Jr.  opened 
with  “You’re  a Grand  Old  Flag.”  The  American  Idea  of  1908  contained  Cohan’s  famous 
spelling  song  "H-A-double  R-I-G-A-N.”  The  latest  show  represented  here,  Little  Nellie 
Kelly  (1922),  included  “Nellie  Kelly,  I Love  You.”  Cohan  himself  recorded  the  tune  that 
summarized  much  of  his  theatrical  outlook,  "I  Want  to  Hear  a Yankee  Doodle  Tune." 
“Over  There”  was  one  of  Cohan’s  most  lasting  hits;  composed  in  1917,  soon  after 
America  entered  the  First  World  War,  it  was  premiered  at  a Red  Cross  benefit  in  the 
New  York  Hippodrome  and  became  famous  when  the  vaudeville  star  Nora  Bayes  sang 
it.  The  sheet  music  was  decorated  with  a cover  by  Norman  Rockwell,  and  before  long 
it  had  been  recorded  by  eveiyone  from  Cohan  himself  to  Enrico  Caruso. 

SING,  SING,  SING 

Louis  Prima  (1911-78)/Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  “Sing,  Sing,  Sing,"  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  recording 
made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to  Pri- 
ma’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 

FANFARE  FOR  THE  COMMON  MAN 

Aaron  Copland  (1900-90) 

The  Fanfare  for  the  Common  Man,  long  one  of  Copland’s  most  popular  works, 
owing  in  part  to  its  brevity  (which  makes  it  ideal  for  theme  music)  and  mostly  to  its 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  11,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 


An  Outdoor  Overture  Copland 

Hungarian  Dances  Nos.  1,  5,  and  6 Brahms 

Overture  to  Pique  Dame  Suppe 

INTERMISSION 

Piano  Concerto  No.  23  in  A,  K.488  Mozart 

Allegro 
Adagio 
Allegro  assai 
DAVID  DEVEAU 


INTERMISSION 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary— Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan — 

Over  There  — The  Yankee  Doodle  Boy  — You’re  a Grand 
Old  Flag 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill-Mason 

Begin  the  Beguine  Porter-May 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Microwave  Theory  and  Techniques;  Northeastern  University  Senior 
Class;  Performing  Arts  Abroad;  Xaverian  Brothers  High  School;  St.  Bernard’s  Parish;  Bacon 
Tours. 
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Week  6 


Discover  Privacy  and  Serenity 
at  Windemere  in  the  Berkshires. 

Only  2l/i  Hours  from  Manhattan  and  Boston. 


v 


The  people  who  buy  a country  home  at  Windemere  have 
a desire  for  privacy.  Each  is  custom  built  on  five  or  more 
secluded  acres.  Windemere  people  can  also  be  active: 

minutes  away  are  skiing, 
golf  and  tennis.  They 
can  also  swim  or  sail  in 
Windemere’s  own  100 
acre  lake.  At  day’s  end, 
they  can  come  home  and 
swim  in  their  own  private  indoor  pool  (see  photo)  and  then 
enjoy  gourmet  dining  in  nearby  Lenox. 

Interested?  Call  413-229-8330  for  a private  inspection 

Or  b rOC  h U re  ™‘S  'S  n0>  an  °^ermg  to  se^'  ^omP^e,e  ,erms  ore  in  an  Offering  plan  available  from  sponsor. 


© Windemere  Lake  Corporation  1991 


J 


22 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  12,  1991,  at  8 
MARIN  ALSOP  conducting 


Fanfare  for  the  Common  Man 

Fanfare  for  the  Uncommon  Woman 

Two  Symphonic  Dances  from  West  Side  Story 
Mambo  — Fight  Scene 

Bolero 

INTERMISSION 

Caprice  for  Orchestra 

Second  Rhapsody  for  orchestra  with  piano 
LEON  BATES 


INTERMISSION 


St.  Louis  Blues  March 

Blues  for  A.D. 

Two  Big  Band  Favorites 
Satin  Doll 
Sing,  Sing,  Sing 


Copland 

Tower 

Bernstein 

Ravel 

Levant 

Gershwin 


Handy-Miller/Hayman 

Bogatko 

Ellington-Hayman 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Striar  J.C.C./Fireman  Campus;  Agassiz  Village;  Arthur  D.  Little,  Inc.; 

Garber  Travel;  Boston  Club  of  Printing  House  Craftsmen;  Boston  Aid  to  the  Blind;  Neighbor- 
hood Club  of  Quincy;  Holy  Cross  Club  of  Greater  Boston;  Forsyth  School  for  Dental  Hygien- 
ists; Algonquin  Club  of  Boston;  Guild  of  St.  Timothy’s;  Temple  Beth  Avodah;  1000  Southern 
Artery  Senior  Citizens  Center. 
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Week  6 


The  King  of  Swing  and  his  dance  band  had  the  kids  of  the  ’30s  dancing  in  the  aisles.  The 
sweet,  sultry  sounds  of  his  clarinet  charmed  and  thrilled  a generation.  He  was  a musicians 
musician,  a man  consumed  by  his  craft.  At  MacDonald  & Evans,  we  bring  the  same  kind 
of  devotion  to  our  work  that  Benny  Goodman  did  to  his. 


Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  it’s  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 


24 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  13,  1991,  at  8 
MARIN  ALSOP  conducting 


Fanfare  for  the  Common  Man 

Fanfare  for  the  Uncommon  Woman 

Two  Symphonic  Dances  from  West  Side  Story 
Mambo  — Fight  Scene 

Bolero 

INTERMISSION 

Caprice  for  Orchestra 

Second  Rhapsody  for  orchestra  with  piano 
LEON  BATES 


INTERMISSION 


St.  Louis  Blues  March 

Blues  for  A.D. 

Two  Big  Band  Favorites 
Satin  Doll 
Sing,  Sing,  Sing 


Copland 

Tower 

Bernstein 

Ravel 

Levant 

Gershwin 


Handy-Miller/Hayman 

Bogatko 

Ellington-Hayman 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Recuperative  Center  Women’s  Auxiliaiy;  Suffolk  University  Alumni 
Association;  Northeast  Association  of  Prelaw  Advisors;  Holy  Family  Hospital  and  Medical 
Center;  Timberlane  Regional  Junior  High  School;  St.  Lawrence  University  Alumni  Associa- 
tion; Friends  of  Swampscott  Public  Library;  Boston  Chapter  of  Society  of  CPCU;  Lexington 
Council  on  Aging. 


25 


Week  6 


ONE  OF  THE  YEAR  S 'TEN  BEST" 


the  Trinity  Repertory  Company  production 
of  the  award-winning  romantic  comedy 

Frankie  and  Johnny 

in  the  Clair  de  Lune 
by  Terrence  McNally 

In  a New  York  tenement,  sweet  melodic  sounds  of  a classical 
radio  station  fill  the  air  as  a short  order  cook  and  a middle-aged 
waitress  muddle  through  their  first  night  together,  uncovering 
their  fears  and  learning  to  love  again. 

"Hard  to  resist.  They  make  you  believe." 

- Boston  Phoenix 

"Remarkable.  A quintessential  1980s  comedy." 

One  of  the  ten  best  shows  of  1990. 

--  Boston  Globe 

JUNE  21  - JULY  14  ONLY 

(Suggested  for  mature  audiences) 

TICKETS  ON  SALE  NOW 
CALL  (617)  266-0800 

(Group  rates  available) 


Cynthia  Strickland  and  Peter  Gerety 
are  "really  pretty  wonderful"  (Globe) 
as  Frankie  and  Johnny. 


FINAL  PERFORMANCES-  THROUGH  SUNDAY  ONLY  TONY  AWARD  WINNING  COMEDY 


Huntington  Theatre  Company 

264HuntingtonAvenue, Boston  (617)266-0800 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Friday  evening,  June  14,  1991,  at  8 

RONALD  KNUDSEN  conducting 

Slavonic  Dance  in  C,  Op.  46,  No.  1 

Dvorak 

Ballet  Music  from  Faust 

Dance  of  the  Nubian  Slaves  — Dance  Antique  — 
Dance  of  Cleopatra  and  Her  Slaves  — 

Dance  of  the  Trojan  Maidens  — 

Mirror  Dance  — Dance  of  the  Phryne 

Gounod 

Overture  to  Die  Fledermaus 

Strauss 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini  for  piano  and 
orchestra,  Opus  43 
RANDALL  HODGKINSON 

Rachmaninoff 

INTERMISSION 

Devil’s  Dance  from  The  Witches  of  Eastwick 

Williams 

Pavane  from  American  Symphonette  No.  2 

Gould 

Salute  to  the  Armed  Forces 

arr.  Bodge 

The  Whistler  and  His  Dog 

Pryor 

Begin  the  Beguine 

Porter-May 

When  the  Saints  Go  Marchin’  In 

arr.  May 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Military  Affairs  Council;  Mast  Industries,  Inc.;  St.  Mary’s  of  Chelms- 
ford Women’s  Club;  Quidnessett  Baptist  Church;  Medford  String  Committee;  Skidmore 
Alumni  Club  of  Boston;  Waltham  Weston  Hospital  &,  Medical  Center;  Nichols  College  Alumni 
Association;  CSC  Consulting;  Angle  Stone  Chp.  O.E.S.  P.M.’s  Friendly. 
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Week  6 

America's  Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends 
upon  your  contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1992,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO's  quarterly 
newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1992  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1991 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and  also 
receive  the  newest  Boston  Pops 
poster,  “Summer  Evening  on 
the  Esplanade”  (unframed). 

Contribute  $500  and  also 
receive  the  most  recent  Boston 
Pops  recording  conducted  by 
John  Williams. 


Contribute  $750  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops”,  and  a Boston  Pops 
T-shirt. 

Contribute  $1250  and  also 
receive  a pair  of  table  seats 
to  the  1991  New  Year's  Eve 
Gala.  We'll  include  a bottle 
of  champagne  and  a back- 
stage  visit. 


Contribute  $6000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1991  Friend  of  Pops 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)638-9251. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1991  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone 


Address. 
City 


. State. 


Zip. 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pbps 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  15,  1991,  at  8 
RONALD  KNUDSEN  conducting 


Slavonic  Dance  in  C,  Op.  46,  No.  1 Dvorak 

Ballet  Music  from  Faust  Gounod 

Dance  of  the  Nubian  Slaves  — Cleopatra  and  the 
Golden  Cup  — Dance  Antique  — Dance  of  Cleopatra 
and  Her  Slaves  — Dance  of  the  Trojan  Maidens  — 

Mirror  Dance  — Dance  of  the  Phiyne 

Overture  to  Die  Fledermaus  Strauss 


INTERMISSION 

Rhapsody  on  a Theme  of  Paganini  for  piano  and 

orchestra,  Opus  43  Rachmaninoff 

RANDALL  HODGKINSON 


INTERMISSION 


Devil’s  Dance  from  The  Witches  of  Eastwick  Williams 

Pavane  from  American  Symphonette  No.  2 Gould 

The  Whistler  and  His  Dog  Pryor 

Begin  the  Beguine  Porter-May 

When  the  Saints  Go  Marchin’  In  arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Department  of  Anesthesia;  John  Hancock  Mutual  Life  Insurance/FCA; 
Somerville  Hospital;  Harvard  Business  School  I/SMP;  Massasoit  Community  College;  UNH 
Alumni  Club  of  Boston;  First  Church  Congregational  UCC;  State  Street  Bank  and  Trust  Com- 
pany; NN-NA  Employees  Association;  Chelmsford  Jaycee  Roosters;  St.  Anne’s  Church;  Carl- 
isle Congregational  Church;  Aid  Association  for  Lutherans,  Branch  158;  BC  Pops  Orchestra; 
Lasertron;  Trav-a-longs;  Chapel  Hill  West  Condo  Group;  Metcalf  and  Eddy,  Inc.;  Page  Tours: 

Analog  Devices,  Inc.;  IBM  Quarter  Century  Club;  Stephens  College  Alumni  Club  of  New 
England. 


Week  6 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 


Violas 

Kenneth  Stalberg 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Susan  Culpo 
Mary  Ruth  Ray 
Donna  Jerome 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 


RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

John  Williams 
Michael  Rosenbloom 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Victoria  Kintner 
Sharan  Leventhal 
Tison  Street 
Dianne  Pettipaw 
Cynthia  Cummings 
James  Orent 
Gerald  Mordis 
Colin  Davis 
Melissa  Howe 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Lydia  Forbes 
Stacey  Alden 
Sophia  Sogland 


Basses 
Robert  Caplin 
James  Freeman 
Barry  Boettger 
Henry  Peyrebrune 
Gregory  Koeller 
Justin  Locke 
Prentice  Pilot 
Susan  Yelanjian 

Flutes 

Marianne  Gedigian 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Kevin  Owen 

Trumpets 

Bruce  Hall 
Thomas  Smith 
David  Bamonte 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Richard  Flanagan 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  16,  1991,  at  7:30 
MAX  HOBART  conducting 


Prelude  to  Die  Meistersinger 
Prelude  to  La  Traviata 
Ballet  music  from  Faust 

Dance  of  the  Nubian  Slaves  — Cleopatra  and  the 
Golden  Cup  — Dance  of  Cleopatra  and  Her  Slaves  — 
Mirror  Dance  — Dance  of  the  Phryne 

INTERMISSION 

Piano  Concerto  No.  2 in  G minor,  Opus  22 
Andante  sostenuto 
Allegro  scherzando 
Presto 

ALEXANDER  PALEY 


Wagner 

Verdi 

Gounod 


Saint-Saens 


INTERMISSION 


Cole  Porter  Greats  arr.  Mason 

Introduction  — Wunderbar  — Love  for  Sale  — 

I Love  Paris  — In  the  Still  of  the  Night  — 

Night  and  Day— I Get  a Kick  Out  of  You  — 

Blow,  Gabriel,  Blow 

Big  Band  Medley 
Opus  One 
Sunrise  Serenade 
Sing,  Sing,  Sing 


Dorsey-Wilcox 

Carle-Hayman 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  USS  Constitution  Museum  Night  at  Pops;  Hewins  Carlson  Travel 
Network. 


Week  6 


What  direction  will 
your  retirement  take? 


w, 


'ill  you  spend  your  days  dealing 
with  household  routine?  Will  health 
care  always  be  a worry  in  the  back 
of  your  mind? 

Now  there’s  a better  direction. 
Because  life'Care  retirement  at 
Edgewood  combines  the  independent 
lifestyle  you  want  with  the  peace  of 
mind  you  need. 

At  Edgewood,  you’ll  benefit  from 
personal  services  and  amenities  which 
will  turn  your  everyday  life  into  a retire' 
ment  as  active  and 
social  as  you  wish. 

You’ll  also  enjoy 
peace  of  mind,  know 
ing  you  have  a prc> 
fessional  omsite 
Health  Center  and 
management  by 


Life  Care  Services  Corporation,  the 
acknowledged  leader  in  the  industry 
with  a quartercentury  of  success. 

Edgewood  will  be  in  a naturally 
wooded  setting  adjacent  to  Lake 
Cochichewick  in  North  Andover,  yet 
close  to  Boston’s  cosmopolitan  culture. 

With  entrance  fees  starting  at 
$205,000  and  a Return  of  Capital® 
Plan  which  refunds  90  percent  of  the 
entrance  fee  to  you  or  your  estate, 
Edgewood  is  also  an  attractive 
financial  choice. 

If  you’re  62  or 
over,  call  for  more 
information  or  an 
appointment  for  a 
personal  tour.  It’s  a 
step  in  the  right  direC' 
tion  for  your  future. 


Edgew< 


'O'  Developed  and  Managed  by  Life  Care  Services  Corporation 

Call  (508)  689-0202  or  call  1-800-649-3343 
tolLfree,  from  area  codes  508  or  617. 
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GUEST  ARTIST 


DAVID  DEVEAU 

In  recent  seasons  pianist  David 
Deveau  has  appeared  as  soloist  with  such 
orchestras  as  the  San  Francisco  Sym- 
phony under  Herbert  Blomstedt,  the 
Houston  Symphony,  the  Saint  Louis  Sym- 
phony, and  L’Orchestre  du  Capitole  de 
Toulouse.  In  March  1990,  he  was  piano 
soloist  with  the  Boston  Symphony 
Orchestra  in  performances  of  Stravin- 
sky’s Petrushka  led  by  Bernard  Haitink. 
Mr.  Deveau  has  also  performed  with 
metropolitan  and  college  orchestras 
throughout  North  America  and  most  of 
this  area’s  musical  organizations,  includ- 
ing the  Handel  and  Haydn  Society,  the 
Pro  Arte  Chamber  Orchestra,  the  Civic 
Symphony  of  Boston,  and  the  Newton 
Symphony.  In  addition,  he  has  been  a 
regular  soloist  with  the  Boston  Pops 
since  1976.  First  prize  winner  of  the 
International  Concert  Artists  Guild  Com- 
petition in  New  York,  Mr.  Deveau  also 
received  a coveted  Solo  Recitalist  Award 
from  the  National  Endowment  for  the 
Arts  in  1982,  which  sponsored  his  criti- 
cally acclaimed  New  York  debut  at  Lin- 
coln Center’s  Alice  Tully  Hall.  Since  then 
he  has  performed  in  recital  in  New  York 
at  Town  Hall,  Weill  Hall  at  Carnegie  Hall, 
Merkin  Hall,  and  the  Whitney  Museum  of 


American  Art,  at  the  Kennedy  Center  and 
the  Phillips  Collection  Gallery  in  Wash- 
ington, D.C.,  and  at  the  Walker  Art  Centre 
in  Minneapolis.  Each  season  Mr.  Deveau 
performs  in  recital  at  colleges  and  music 
centers  throughout  North  America.  He 
performs  frequently  with  members  of  the 
Juilliard,  Ridge,  Orion,  Muir,  and  Men- 
delssohn string  quartets.  Festival  credits 
include  performances  at  Tanglewood,  the 
Seattle  Chamber  Music  Festival,  the 
International  Musicians’  Chamber  Music 
Seminar  in  Prussia  Cove  (England),  Bay 
Chamber  Concerts  in  Maine,  the  Snow- 
bird Institute  (Utah),  Strings  in  the  Moun- 
tains (Colorado),  the  Montana  Music  Fes- 
tival, and  L’Academie  Internationale  de 
Musique:  Maurice  Ravel  (France).  He 
recently  accepted  an  invitation  to  become 
pianist  of  the  Carnegie  Mellon  Piano 
Trio,  with  violinist  Andres  Cardenes  and 
cellist  Anne  Martindale  Williams.  In  resi- 
dence at  Carnegie  Mellon  University,  the 
trio  will  present  a series  in  Pittsburgh 
during  the  1991-92  season.  David  Deveau 
is  resident  pianist  of  the  Cambridge 
Chamber  Players  and  the  Marblehead 
Summer  Music  Festival.  Mr.  Deveau 
received  his  musical  training  at  the  New 
England  Conservatory,  where  he  studied 
with  Veronica  Jochum  and  Russell  Sher- 
man, and  at  the  Juilliard  School,  where 
his  teacher  was  Beveridge  Webster.  He  is 
on  the  music  faculty  of  the  Massachu- 
setts Institute  of  Technology,  where  he 
teaches  piano,  chamber  music,  and 
music  history.  His  debut  recording,  fea- 
turing works  of  Franz  Liszt,  will  be 
released  on  compact  disc  this  fall  on  the 
Centaur  label  and  distributed  worldwide 
by  Harmonia  Mundi.  Upcoming  record- 
ing projects  include  a sonata  disc  with 
Andres  Cardenes  and  a Schubert  disc 
with  mezzo-soprano  D’Anna  Fortunato. 
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GUEST  ARTIST 


MARIN  ALSOP 

The  first  woman  to  be  awarded  the 
Tanglewood  Music  Center’s  Koussevitzky 
Prize,  Marin  Alsop  has  quickly  gained  a 
reputation  as  one  of  America’s  leading 
young  conductors.  Last  spring  she 
became  the  first  woman  to  lead  a full- 
length  Boston  Pops  concert,  and  in 
March  she  led  the  Boston  Symphony 
Orchestra  in  music  of  Bernstein  and 
Copland  during  the  “Salute  to  Symphony” 
telecast.  Ms.  Alsop’s  recent  seasons  have 
included  debut  performances  with  the 
Philadelphia  Orchestra,  the  New  York 
Philharmonic,  the  National  Symphony  in 
Washington,  D.C.,  the  New  World  Sym- 
phony in  Florida,  the  Louisville  Orches- 
tra, the  San  Jose  Symphony,  the  Aspen 
Music  Festival  Chamber  Symphony,  and 
the  Utah  Symphony.  In  November  1991 
she  will  become  the  first  woman  to  lead 
the  Los  Angeles  Philharmonic  in  a week 
of  subscription  concerts.  Other  engage- 
ments for  the  upcoming  season  include 


debuts  with  the  Saint  Louis  Symphony, 
the  Minnesota  Orchestra,  the  Rochester 
Philharmonic,  the  San  Antonio  Sym- 
phony, the  Buffalo  Philharmonic,  and  the 
Colorado  Symphony.  Now  serving  in  her 
second  season  as  music  director  of  the 
Eugene  Symphony  Orchestra,  Marin 
Alsop  began  her  tenure  as  music  director 
of  the  Long  Island  Philharmonic  in  Sep- 
tember 1990.  She  also  continues  her 
duties  as  artistic  director  of  Concordia:  A 
Chamber  Symphony,  the  50-piece  orches- 
tra she  founded  in  1984,  which  combines 
classical  repertoire  with  new  American 
jazz  and  20th-century  works  in  a concert 
series  at  Lincoln  Center.  In  1988  and 
1989  Marin  Alsop  was  awarded  the  Leon- 
ard Bernstein  Fellowship  at  the  Tangle- 
wood  Music  Center,  where  she  studied 
with  Mr.  Bernstein,  Seiji  Ozawa,  and 
Gustav  Meier.  In  1989  she  was  a prize- 
winner in  the  Leopold  Stokowski  Con- 
ducting Competition  sponsored  by  the 
American  Symphony  Orchestra.  Last  July 
she  joined  Leonard  Bernstein  and 
Michael  Tilson  Thomas  to  conduct  at  the 
first  Pacific  Music  Festival  in  Japan. 

Born  and  raised  in  New  York,  Marin 
Alsop  began  studying  violin  at  the  Juil- 
liard  School  when  she  was  eight  years 
old.  At  sixteen,  she  entered  Yale  Univer- 
sity, returning  after  two  years  to  Juilliard, 
where  she  completed  her  bachelor’s  and 
master’s  degrees.  Among  her  other 
teachers  are  Kurt  Sanderling,  Carl 
Bamberger,  Walter  Hendl,  and  Harold 
Farberman. 
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GUEST  ARTIST 


LEON  BATES 

Making  his  debut  with  the  Boston  Pops 
Orchestra,  pianist  Leon  Bates  has  per- 
formed at  Carnegie  Hall,  Alice  Tully  Hall, 
Jordan  Hall,  the  Kennedy  Center,  and  the 
Academy  of  Music  in  Philadelphia  and 
has  appeared  many  times  on  the  Today’s 
Artists  Series  in  San  Francisco.  His  per- 
formances with  orchestra  have  included 
engagements  with  the  New  York  Philhar- 
monic, the  Philadelphia  Orchestra,  the 
Cleveland  Orchestra,  the  National  Sym- 
phony, the  Los  Angeles  Philharmonic,  the 
American  Symphony,  the  Oregon  Sym- 
phony, the  San  Francisco  Symphony,  the 
Detroit  Symphony,  and  the  Atlanta  Sym- 
phony. He  has  performed  all  over  the 
world,  appearing  with  the  Vienna  Sym- 
phony, the  Sinfonica  deH’Accademia 
Nazionale  di  Santa  Cecilia  in  Rome,  the 
Strasbourg  Symphony  in  France,  and  the 
Victoria  Symphony  in  Canada.  His  per- 
formance of  Gershwin’s  Concerto  in  F 
with  the  Basel  Symphony  was  taped  for  a 
classical  music  video  that  used  creative 
images  to  depict  the  music.  The  video 
has  been  broadcast  in  France,  Germany, 
Austria,  Italy,  and  the  United  States  (on 
the  Bravo  cable  network).  Highlights  of 
Mr.  Bates’s  1990-91  season  include  a 


return  appearance  at  the  Hollywood 
Bowl  and  the  premiere  performance  of  a 
work  by  William  Bolcom  with  the  Phila- 
delphia Singers.  This  summer  brings 
performances  at  the  National  Gallery  of 
Art  in  Washington,  D.C.,  Grant  Park  in 
Illinois,  the  Lake  Tahoe  Festival  in  Cali- 
fornia, and  with  the  Houston  Symphony 
and  the  Ohio  Chamber  Orchestra.  His 
1991-92  season  includes  solo  perfor- 
mances with  the  Fort  Wayne  Philhar- 
monic, and  the  Hartford,  Omaha,  Tuc- 
son, Winston-Salem,  Kansas  City,  and  San 
Jose  symphonies.  He  will  give  the  pre- 
miere performance  of  a concerto  by 
Adolphus  Hailstork  with  the  Virginia 
Symphony,  subsequently  performing  the 
new  work  with  five  additional  orchestras. 
A native  of  Philadelphia,  Leon  Bates 
began  his  formal  study  of  music  at  the 
age  of  six  on  both  piano  and  violin.  His 
early  training  took  place  at  the  Settle- 
ment Music  School  under  the  late  Irene 
Beck,  and  his  advanced  study  was  under 
renowned  pianist  Natalie  Hinderas  at 
Temple  University’s  Esther  Boyer  College 
of  Music.  Among  his  numerous  awards 
are  the  National  Association  of  Music 
Teachers  Collegiate  Artists  Competition, 
the  National  Association  of  Negro  Musi- 
cians Competition,  the  Philadelphia 
Orchestra  Senior  Auditions,  the  Sym- 
phony of  the  New  World  Competition,  the 
Rhode  Island  International  Competition, 
and  the  National  Endowment  for  the  Arts 
Solo  Recitalists  Fellowship  Grant.  He 
recently  received  an  honorary  doctorate 
from  Washington  & Lee  University  in 
Lexington,  Virginia.  A favorite  on  college 
campuses,  Mr.  Bates  has  given  many 
master  classes  for  young  musicians.  He 
has  recorded  on  the  Orion  label,  Per- 
formance Records,  and  on  Naxos. 
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GUEST  ARTIST 


RONALD  KNUDSEN 

A Boston  Symphony  Orchestra  violinist 
since  1965,  Ronald  Knudsen  has  been 
music  director  and  conductor  of  the  New- 
ton Symphony  Orchestra  since  1982;  prior 
to  that  he  was  the  Newton  Symphony’s 
concertmaster  and  associate  conductor  for 
three  seasons.  From  1970  until  1988  he 
was  active  with  the  Brockton  Symphony 
Orchestra,  first  as  concertmaster  and  asso- 
ciate conductor,  and  from  1983  to  1988  as 
music  director/conductor.  Before  coming 
to  Boston,  Mr.  Knudsen  was  a member  of 
the  Baltimore  and  Detroit  symphony 
orchestras.  He  received  his  early  musical 
training  at  the  MacPhail  School  of  Music 
in  Minneapolis.  From  1952  to  1959  he 
studied  at  the  Peabody  Conservatory  of 
Music  in  Baltimore,  where  his  violin 
teacher  was  William  Kroll.  While  a student 
at  Peabody,  he  also  taught  in  the  Prepara- 
tory Department.  In  1958  he  was  a fellow- 
ship student  at  the  Tanglewood  Music 
Center,  where  he  was  concertmaster  and 
soloist  with  the  TMC  Orchestra.  Mr.  Knud- 
sen has  been  heard  frequently  as  soloist 
and  in  chamber  music  recitals.  He  has 
been  soloist  with  the  Boston  Pops  Orches- 
tra, the  Newton  Symphony,  and  the  sym- 
phony orchestras  of  Brockton,  Wellesley, 
and  Worcester.  For  ten  years  he  per- 
formed with  the  new  music  ensemble  Col- 


lage, of  which  he  was  the  original  violinist. 
Mr.  Knudsen  was  a founder  in  1970  of  the 
Curtisville  Consortium,  which  gives  cham- 
ber concerts  each  summer  in  Stockbridge, 
Massachusetts;  he  is  currently  music 
director  of  that  ensemble.  He  is  a former 
faculty  member  of  the  Boston  University 
Tanglewood  Institute  and  the  All  Newton 
Music  School.  During  the  127th  Worcester 
Music  Festival  he  conducted  the  Worcester 
Symphony  Orchestra  with  guest  soloists 
Rudolf  Nureyev  find  members  of  the  Paris 
Opera  ballet  corps.  In  June  1990  he  made 
his  conducting  debut  with  the  Boston  Pops 
Esplanade  Orchestra  with  concerts  featur- 
ing his  son,  BSO  cellist  Sato  Knudsen,  as 
soloist. 


CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 
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GUEST  ARTIST 


RANDALL  HODGKINSON 

Winner  of  the  1981  International  Amer- 
ican Music  Competition,  pianist  Randall 
Hodgkinson  continues  to  develop  his 
impressive  career.  His  October  1986  for- 
mal New  York  recital  debut  at  Alice  Tully 
Hall  under  the  Competition’s  auspices  — 
his  first  major  New  York  appearance 
since  his  solo  appearance  with  the  Amer- 
ican Symphony  Orchestra  at  Carnegie 
Hall  in  1983  — was  greeted  with  critical 
acclaim.  The  program  reflected  his  keen 
interest  in  American  music  as  well  as  a 
command  of  a diverse  repertoire  of  stan- 
dard piano  literature.  Even  before  his 
1981  triumph,  Mr.  Hodgkinson  had 
earned  other  honors,  including  top 
prizes  in  the  J.S.  Bach  International 
Competition  and  other  contests,  and  the 
Tanglewood  Music  Center’s  Cabot  Award, 
which  he  received  as  a Tanglewood  Fel- 
low in  1971.  In  recent  years  he  has  made 
a series  of  highly  successful  debuts  with 
many  symphony  orchestras,  including 
those  of  Philadelphia,  Atlanta,  Albany, 
Buffalo,  Westchester,  Oakland,  and 


Caramoor,  in  collaboration  with  such 
conductors  as  Leonard  Bernstein  and 
Gunther  Schuller.  He  made  his  European 
orchestral  debut  in  1985  with  the  Santa 
Cecilia  Orchestra  of  Rome,  scoring  a 
great  success  with  the  MacDowell  Piano 
Concerto  No.  2 and  the  European  pre- 
miere of  Duke  Ellington’s  “New  World 
A-Comin’  ” Concerto.  More  recently,  Mr. 
Hodgkinson  appeared  with  Iceland  Phil- 
harmonic in  Rejkjavik,  performed  in 
recital  at  Jordan  Hall,  toured  the  midwest 
with  the  Ohio  Chamber  Orchestra, 
appeared  at  the  Eastern  Music  Festival 
and  Music  Mountain,  toured  Eastern 
Europe  with  Boston  Musica  Viva,  and 
participated  in  Tokyo’s  Interlink  Festival. 
Recent  American  recital  appearances 
have  taken  him  to  the  Washington  (D.C.) 
Performing  Arts  Society  and  Penn  State 
University  as  well  as  to  the  west  coast 
and  Hawaii.  A featured  artist  on  the 
Bosendorfer  Concert  Series  aired  over 
WNYC-FM  in  New  York,  he  has  recorded 
for  the  Nonesuch,  CRI,  and  New  World 
labels.  Randall  Hodgkinson’s  primary 
mentors  have  been  Veronica  Jochum  and 
Russell  Sherman  at  the  New  England 
Conservatory,  where  he  earned  both 
bachelor’s  and  master’s  degrees,  as  well 
as  an  Artist’s  Diploma.  Mr.  Hodgkinson 
himself  is  now  on  the  Conservatory’s 
piano  faculty  and  is  a Music  Tutor  at 
Harvard  University  with  his  wife,  pianist 
Leslie  Amper,  with  whom  he  also  per- 
forms music  for  piano  four-hands.  He 
made  his  Boston  Pops  debut  in  June 
1990  with  performances  of  MacDowell’s 
Piano  Concerto  No.  2 with  the  Boston 
Pops  Esplanade  Orchestra. 


GUEST  ARTIST 


MAX  HOBART 

One  of  Boston’s  most  versatile  musi- 
cians, Max  Hobart  is  highly  respected  as 
a performer,  conductor,  and  teacher.  A 
violinist  with  the  Boston  Symphony 
Orchestra  since  1965,  he  has  served  as 
assistant  concertmaster  since  1971,  in 
which  capacity  he  has  occupied  the  con- 
certmaster’s  chair  for  concerts  of  both 
the  Boston  Symphony  Orchestra  and  the 
Boston  Pops  Orchestra.  Mr.  Hobart  has 
been  heard  as  soloist  with  the  Boston 
Pops  under  Arthur  Fiedler  and  John 
Williams,  in  concerts  at  Symphony  Hall 
and  Carnegie  Hall,  in  radio  and  television 
broadcasts,  and  in  two  recent  John 
Williams/Boston  Pops  Orchestra  releases 
on  Philips:  the  best-selling  Pops  in  Love 
and  the  premiere  recording  of  Peter 
Maxwell  Davies’  “An  Orkney  Wedding, 
With  Sunrise’’  on  Pops  Britannia.  Second 
violinist  of  the  Boston  Symphony  Cham- 


ber Players  since  1972,  Mr.  Hobart  has 
performed  on  many  of  their  recordings, 
on  the  Philips,  DG,  Nonesuch,  and  RCA 
labels.  Concert  tours  have  taken  him 
throughout  the  United  States  and  South 
America,  Canada,  Europe,  Japan,  the 
Soviet  Union,  and  China.  Before  joining 
the  Boston  Symphony,  Max  Hobart  was  a 
member  of  the  Cleveland  Orchestra 
under  George  Szell,  the  National  Sym- 
phony, and  the  New  Orleans  Symphony. 
He  has  served  as  concertmaster  for  a 
number  of  musical  organizations  in  the 
area,  including  the  Boston  Opera  Com- 
pany and  the  Handel  and  Haydn  Society 
under  Thomas  Dunn.  A frequent  guest 
conductor  throughout  the  region  and 
beyond,  Mr.  Hobart  has  led  the  Boston 
Pops  Orchestra  (in  Symphony  Hall  and  at 
Tanglewood),  the  Boston  Pops  Esplanade 
Orchestra,  the  Pro  Arte  Chamber  Orches- 
tra (most  recently  for  the  premiere  pro- 
duction of  “The  Phantom  of  the  Orches- 
tra’’ in  Sanders  Theatre),  the  Newton 
Symphony,  the  New  Hampshire  Philhar- 
monic, the  New  York  All-State  Orchestra, 
the  Alaska  All-State  Honors  Orchestra  in 
Anchorage,  and  the  Port-au-Prince  Sym- 
phony in  Haiti,  among  others.  Music 
director  of  both  the  Civic  Symphony 
Orchestra  of  Boston  and  the  North  Shore 
Philharmonic,  he  leads  a series  of  classi- 
cal programs  as  well  as  ballet  and  pops 
concerts  with  those  ensembles.  He  is 
making  his  ninth  appearance  as  a Boston 
Pops  guest  conductor. 


A Special  Offer  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with  Riz- 
zoli  Bookstore  located  in  Copley  Place,  Boston.  Upon  presentation  of  your  Boston  Pops 
ticket  stub  receive  a 10%  discount  on  any  purchase.  This  offer  is  valid  through  August 
31,  1991. 
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GUEST  ARTIST 


ALEXANDER  PALEY 

Making  his  Boston  Pops  debut,  Alex- 
ander Paley  is  a Soviet  emigre  who 
arrived  in  New  York  in  April  1988  with  a 
growing  reputation  as  a gifted  and  versa- 
tile musician.  Born  in  Kishinev,  Moldavia, 
USSR,  in  1956,  Mr.  Paley  began  playing 
the  piano  when  he  was  six.  He  attended 
the  School  of  Music  in  Koshinev  and 
gave  his  first  recital  at  the  age  of  thirteen. 
At  sixteen  he  won  the  National  Competi- 
tion of  Moldavia  and  two  years  later 
began  his  studies  at  the  Moscow  Conser- 
vatory with  Bella  Davidovich.  After  Ms. 
Davidovich  left  Russia  in  1978,  Mr.  Paley 
continued  his  studies  with  Vera  Gorm- 
stayeva,  graduating  from  the  Conserva- 
tory in  1979  and  receiving  his  master’s 
degree  in  1981.  He  went  on  to  win  three 
major  awards:  first  prize  at  the  Seventh 
Leipzig  International  Bach  Competition 
in  1984,  followed  by  an  invitation  from 
Kurt  Masur  to  perform  with  the  Gewand- 
haus  Orchestra;  grand  prize  at  the  First 
International  Pancho  Vladigerov  Competi- 
tion in  Bulgaria  in  1986,  and  the  Bosen- 
dorfer  Prize  in  Bulgaria  that  same  year. 
Alexander  Paley  has  performed  as  a 
recitalist  and  soloist  with  orchestra  in  the 
Soviet  Union,  Bulgaria,  Hungary,  Czecho- 
slovakia, France,  Belgium,  Italy,  Germany, 
and  Spain.  From  1985  to  1988  he 
appeared  frequently  with  the  Moscow 


Virtuosi  under  Vladimir  Spivakov.  Recent 
European  performances  include  recitals 
in  Antwerp,  Brussels,  and  Paris  (Le  Chat- 
elet)  and  concerto  performances  with  the 
Strasbourg  Chamber  Orchestra  and 
Monte  Carlo  Philharmonic.  In  the  United 
States,  Mr.  Paley  has  appeared  at  Lincoln 
Center  with  the  New  York  City  Sym- 
phony, performed  with  orchestras  in 
New  York,  Vermont,  Texas,  and  Idaho, 
and  given  recitals  across  the  country, 
from  Boston  to  Los  Angeles.  This  month 
he  performs  at  Wolf  Trap  with  the 
National  Symphony.  The  1991-92  season 
brings  engagements  with  the  Utah,  Colo- 
rado, and  Bangor  (Maine)  symphonies. 
Mr.  Paley  has  participated  in  the  New- 
port, Starlight,  Castle  Hill,  and  Vermont 
Mozart  festivals  in  the  United  States  and 
the  Korsholm  and  Cotignac  festivals  in 
Europe.  This  summer  he  will  serve  as 
music  director  of  the  Cagnes-sur-Mer 
Festival,  appear  at  the  Musique-Arts  Fes- 
tival in  Grenoble,  and  give  a solo  recital 
at  the  Festival  du  Monde  de  la  Musique 
in  France.  In  this  country  he  will  return 
to  the  Vermont  Mozart  Festival  and  the 
Starlight  Festival  in  New  Haven. 


HARMONIOUS. 

adj.  : Made  up  of  elements  that 
combine  agreeably. 


THE  "ELEMENTS"  AT  THE  GREENHOUSE 
APARTMENTS  ARE  COMBINED  VERY 
AGREEABLY:  24  HOUR-A-DAY  SERVICE 
CONCIERGE  • VALET  PARKING  • POOL 
LIBRARY  • EXERCISE  ROOM  • SAUNAS 
PRESENT  AD  FOR  A DISCOUNT  ON 
PARKING;  WE  RE  JUST  STEPS  AWAY! 


THE 


GREENHOUSE 


150  HUNTINGTON  AVE  267  6777 
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continued  from  page  19 

soaring,  heroic  character,  was  composed  on  commission  from  Eugene  Goossens  as 
one  of  a series  by  ten  American  composers  of  ten  fanfares  designed  to  foster  patriotic 
spirit  during  the  Second  World  War.  Copland  finished  his  fanfare  in  the  fall  of  1942, 
and  Goossens  gave  the  first  performance  with  the  Cincinnati  Symphony  Orchestra  the 
following  March.  Three  years  later  Copland  returned  to  the  piece,  elaborating  it  and 
using  it  to  introduce  the  final  movement  of  his  Third  Symphony. 

SYMPHONIC  DANCES  FROM  WEST  SIDE  STORY 

Leonard  Bernstein  (1918-90) 

Conceived  by  choreographer-director  Jerome  Robbins  as  a modern  version  of 
Romeo  and  Juliet,  the  musical  West  Side  Story  was  a new  high-water  mark  for  the 
American  musical  theater,  an  extraordinarily  powerful  amalgam  of  Leonard  Bern- 
stein’s brilliantly  unified,  nervously  jazzy  score,  Arthur  Laurents’  book,  lyrics  by 
Stephen  Sondheim  (his  first  Broadway  credit),  and  Robbins’  electrifying  dances. 
Though  Bernstein  had  written  hit  shows  before  — On  the  Town  in  1944  and  Wonderful 
Town  in  1953  — this  was  his  first  show  to  produce  songs  that  immediately  became 
standards,  and  the  dance  music  was  sophisticated  enough  to  find  its  way  directly  into 
the  concert  hall;  through  music  and  dance  the  two  rival  gangs  show  off  their  style 
and  challenge  one  another  with  aggressive  vigor  until  the  fateful  meeting  of  Tony  and 
Maria  sparks  a doom-laden  love. 

CAPRICE  FOR  ORCHESTRA 

Oscar  Levant  (1906-72) 

Oscar  Levant  grew  up  in  Pittsburgh,  then  moved  to  New  York,  where  he  began  his 
serious  musical  studies.  Later  he  worked  briefly  with  Schoenberg.  But  probably  the 
most  overwhelming  influence  upon  him  was  his  friend  George  Gershwin.  He  became 
a prominent  interpreter  of  Gershwin's  music  and  even  appeared  in  Gene  Kelly’s  film 
An  American  in  Paris,  the  score  of  which  was  drawn  entirely  from  music  by  Gershwin. 
Levant’s  sometimes  caustic  wit  is  presented  in  three  wisecracking  books  of  autobio- 
graphical reminiscence,  with  characteristic  titles:  A Smattering  of  Ignorance  (1940), 


JOHN  FITZGERALD  KENNEDY:  REQUIEM 


See  The  Sun  Rise 
Reach  For  Freedom 
The  Struggle 
Ice  And  Blackness 
John 

The  Stone:  Song  of  the  Spirits  of  Ancient  Eire 
Truth  Eternity:  Song  of  the  Spirits  of  Ancient  Eire 
Jasmine:  Song  of  Rose 

Away  From  Love:  Night  Melody  of  a Y oung  Girl 
Light  And  Love:  A Wife’s  Farewell 
Triumph  Into  Time 
Immortal  Mystery 
Into  Light 

Creation’s  Mystic  Light 
Transcendence 


Lyric  Symphony  In  Song 


(For  Orchestra,  Solo  Voices,  Chorus) 
by  William  David Maselli 


Order  by  Mail: 

P.O.  Box  473 

Bar  Harbor,  ME  04609-0473 
P.O.  Box  610 

Telluride,  CO  814325-0610 


Krystal  Records 


“Isachar  is  stunning  . . . 

brilliant  debut  recording!” 
“Dangerously  Reactionary.  . . 

teeming  with  passion  and  melody. 
“An  Instant  American  Classic.  ” 


Piano/Vocal  Version 

Rivka  Isachar,  Soprano 
Issaac  Kreiger,  Tenor 
Rend  Miville,  Bass 
William  Maselli,  Piano 


Order  Toll  Free: 


1-800-541-1050 
(In  Maine,  392-1005) 


C.D.  $ 15.00  / Cassette  $ 10.00  / plus  $ 1.50  shipping  and  handling 
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The  Memoirs  of  an  Amnesiac  (1965),  and  The  Unimportance  of  Being  Oscar  (1968). 
Although  he  wrote  quite  a large  amount  of  music  — including  a piano  concerto,  two 
string  quartets,  several  orchestral  pieces,  and  many  popular  songs  — few  people 
remember  him  in  this  line.  How  many  are  aware,  for  example,  that  the  operatic 
scenes  performed  by  a dubbed  Boris  Karloff  in  Charlie  Chan  at  the  Opera  were  actu- 
ally composed  by  Levant?  Caprice  is  a perfect  title  for  a Levant  piece,  capturing  some- 
thing of  the  whimsy,  sometimes  bitter,  of  the  man  and  the  musician. 

SECOND  RHAPSODY  for  orchestra  with  piano 

George  Gershwin  (1898-1937) 

The  “First”  Rhapsody,  of  course,  is  Rhapsody  in  Blue,  composed  in  1924,  Gershwin’s 
first  large-scale  concert  piece.  In  1930,  Gershwin  went  to  Hollywood  to  work  on  a 
musical  film  called  Delicious,  the  script  of  which  called  for  a purely  instrumental 
orchestral  number  identified  as  Manhattan  Rhapsody  to  suggest  a European  compos- 
er’s reaction  to  his  arrival  in  New  York.  Gershwin  wrote  a piece  for  piano  and  orches- 
tra based  on  four  major  themes  describing  the  city;  the  first  of  these,  conceived  as  a 
depiction  of  riveters  working  on  skyscrapers,  gave  Gershwin  the  idea  for  a suggested 
title:  Rhapsody  in  Rivets,  but  he  finally  settled  simply  on  Second  Rhapsody.  Later  he 
decided  to  enlarge  this  music  into  a full-scale  concert  work.  After  trying  it  out,  the 
composer  was  obviously  pleased:  "In  many  respects,  such  as  orchestration  and  form, 
it  is  the  best  thing  I’ve  written.” 

ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  commercial  hit  in  the  world  of  blues  was  composed  in  1914.  W.C. 
Handy  had  already  had  some  success  with  his  “Memphis  Blues,”  but  he  had  sold  his 
rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune  that  the 
song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his  own  days 
of  poverty  in  St.  Louis  and  created  the  memorable  opening  line,  “I  hate  to  see  de  eve- 
nin’ sun  go  down.”  As  he  later  explained,  "If  you  ever  had  to  sleep  on  the  cobbles 
down  by  the  river  in  St.  Louis,  you’ll  understand  the  complaint.”  The  song  became  a 
major  hit  when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was 
unstoppable.  It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy 
for  every  conceivable  instrumental  combination,  and  interpolated  into  shows  and 
films.  The  Boston  Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively 
march. 

SLAVONIC  DANCE  in  C,  Opus  46,  No.  1 

Antonin  Dvorak  (1841-1904) 

The  Slavonic  Dances  made  Dvorak  famous  almost  overnight.  He  composed  eight  of 
them  for  piano  duet  in  the  spring  of  1878,  then  orchestrated  them  during  the  sum- 
mer (Opus  46).  Up  until  this  time  Dvorak’s  fame  had  not  spread  beyond  his  native 
Bohemia.  But  audiences  longed  for  “national”  music,  folk  tunes,  or  something  that 
sounded  like  folk  tunes,  and  Dvorak’s  dances  satisfied  them  mightily.  He  invented  all 
of  his  own  melodies,  but  they  seem  to  be  drawn  from  the  Bohemian  soul.  Eight  years 
later,  at  his  publisher’s  insistence  — the  works  were  a gold  mine  for  him!  — Dvorak 
composed  a second,  and  even  finer,  set  of  dances  (Opus  72). 


continued  on  page  43 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 


• guaranteed  rates 

• no  tipping 

• monthly  billing 


• advance  reservations 

• 24-hour,  7-day  availability 

• Minibuses  and  motorcoaches 


Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON  '^9^C0ACH 

Serving  Boston  and  Philadelphia 
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continued  from  page  41 

OVERTURE  TO  DIE  FLEDERMAUS 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age 
of  operetta,  Die  Fledermaus  (“The  Bat’’)  is  filled  throughout  with  the  same  efferves- 
cence as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night 
party  in  which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has 
come  to  the  party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady 
disguised  as  a mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her 
husband,  who  is  having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns 
out  to  be  an  elaborate  practical  joke,  and  the  married  couple  decides  that  it  would  be 
simpler  to  blame  everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the 
operetta  was  first  performed,  on  April  5,  1874,  it  has  remained  the  quintessential 
Viennese  operetta,  a perpetual  reminder  of  a seemingly  carefree  world  of  waltzing 
and  romantic  intrigue. 

continued  on  page  45 


Summer  At  Woodbriar 


Summer  is  many  things  for  the  96 
residents  of  Woodbriar.  The  Cape’s 
best  ice  cream.  Summer  theatre. 
Boat  trips  and  barbecues. 

Summer  at  Woodbriar  means 
a lovely  lifestyle  and  a gracious 
retirement.  As  does  each  season  of 
the  year. 

At  Woodbriar,  there  is  no  entrance  fee.  One 
monthly  rental  covers  everything,  including  three 
meals  daily.  Assisted  living  and  summer  rates 
available. 

^IVoodbmr 

Cape  Cod’s  First  Retirement  Community 

339  Gifford  Street.  Falmouth,  MA  02540 
508/540-1600  ■ Mass  Toll  Free  800/649-3183 


MASSAcfUttS  • . 

CJ/ / .>/«  °F t7RT  • C* 

Courses  in  art,  crafts,  design,  media  & 
performing  arts,  art  history  & art  education 
begin  June  10.  Day  & Evening  Sessions. 

August  Studios  for  High  School  Students 

Program  of  Continuing  Education 
621  Huntington  Avenue 
Boston,  MA  021 15 
Call  (617)731-0275  for  brochure 


St.  rBotkpfi  Restaurant 


A Charming  19th  Century  Brick 
Townhouse  serving  fine  continental 
cuisine  in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily.  Located 
minutes  away  from  Huntington  Theatre 
and  Symphony  Hall. 


99  St.  Botolph  Street  266-3030 
behind  the  Colonnade  Hotel 

Daily  11:30  - Midnight 
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BayBank ^Jrivate  banking 

For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 


The  profit  from  selling  my  business  shows  I'm  good  at  making 
money.  But  more  important  is  keeping  it....  Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 


With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security  and  income  needs. 


Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don't  have  to.  , . ^ 

Guess  that’s  why  they  call  it  trust. 
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continued  from  page  43 

RHAPSODY  ON  A THEME  OF  PAGANINI,  Opus  43 

Sergei  Rachmaninoff  ( 1873-1943 ) 

Rachmaninoffs  last  orchestral  composition  took  as  its  basic  material  a thematic 
idea  from  one  of  Paganini’s  caprices  for  solo  violin.  This  unprepossessing  material, 
which  might  have  been  little  more  than  an  extravagant  finger  exercise,  had  already 
attracted  the  attention  of  a number  of  composers  as  the  basis  of  a set  of  variations, 
beginning  with  Paganini  himself  and  continuing  with  Liszt  and  Brahms.  Rachmani- 
noff was  not,  it  seems,  afraid  that  all  possible  variations  had  already  been  discovered, 
because  he  began  work  on  the  theme  again  in  1934  and  quickly  composed  one  of  his 
finest  scores,  by  turns  brilliant  and  dashing  or  songful  and  romantic,  and  even  at 
times  just  a touch  sardonic  with  the  quotation  of  the  medieval  Dies  irae  as  a 
countermelody. 

DEVIL’S  DANCE  from  THE  WITCHES  OF  EASTWICK 

John  Williams  (b.1932) 

John  Updike’s  story  The  Witches  of  Eastwick  provides  a satirical  modern-day  update 
of  the  tales  of  New  England  witchcraft.  In  the  1987  film,  starring  Jack  Nicholson  as  a 
singularly  rakish  devil,  the  music  of  John  Williams  underlines  the  colorful  incidents 
in  the  story.  The  “Devil’s  Dance”  is  the  title  Mr.  Williams  has  given  a movement  com- 
bining the  music  heard  as  Jack  Nicholson  careens  wildly  on  and  off  the  road  in  his 
car  (while  the  “witches”  attempt  to  exorcise  him  from  their  lives)  with  the  music  of 
the  film’s  end  credits. 

PAVANE  from  AMERICAN  SYMPHONETTE  NO.  2 

Morton  Gould  (b.1913) 

One  of  the  most  prolific  and  wide-ranging  of  American  composers,  Morton  Gould 
has  created  everything  from  serious  concert  and  ballet  scores  to  colorful  and  popular 
arrangements  of  American  patriotic  tunes.  He  wrote  the  American  Symphonette  No.  2 


Life  care 
retirement  living 
now  available. 

=i=i=i=i=i=i=i=OTB 

BROOKHAVEN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 

(617)  863-9660  (800)  283-1114 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a beat. 

Call  me  at  734-2100 

I know  we  can  work  in 


1406  Beacon  St., 
Brookline 


perfect  harmony 
Main  Office: 
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for  a radio  series  that  he  was  conducting  in  the  mid-1930s.  “That  was  a time,”  he  says, 
“when  we  used  words  like  dinette  and  kitchenette,  and  since  this  was  a little  sym- 
phony, I called  it  a symphonette."  The  second  movement,  Pavane,  is  one  of  the  most 
famous  tunes  that  Gould  ever  composed,  a jazzy  theme  for  muted  trumpet  that  con- 
verts the  processional  quality  of  the  Renaissance  dance  known  as  the  pavane  into  a 
purely  American  sound. 

THE  WHISTLER  AND  HIS  DOG 

Arthur  Pryor  (1870-1942) 

Arthur  Piyor  was  one  of  the  greatest  trombonists  of  the  American  band  tradition,  a 
popular  soloist  (and  assistant  conductor)  in  Sousa’s  band,  and  then  the  leader  of  his 
own  ensemble  from  1903  to  1933.  He  played  some  10,000  solos  during  his  career, 
earning  himself  the  nickname  “the  Paganini  of  the  trombone.”  Of  his  own  composi- 
tions, numbering  nearly  300,  by  far  the  best  known  is  the  novelty  number  The  Whis- 
tler and  his  Dog.  It  is  one  of  those  works  that  we  all  know,  even  if  we  can’t  remember 
the  title. 

WHEN  THE  SAINTS  GO  MARCHIN’  IN 

arr.  Billy  May 

This  is  one  of  the  best-known  of  all  spirituals,  and  the  one  that  has  the  most  evi- 
dent connection  with  that  particularly  American  music  known  as  jazz.  The  song  cer- 
tainly grew  up  in  an  oral  tradition  and  only  reached  print  in  1896.  It  is  likely  that  it 
originated  in  the  Bahamas,  but  by  now  it  immediately  conjures  up  visions  of  New 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of  Wellesley.” 


E.A.DAV1S 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 


10  6 LECHMERE 

Sale  prices  in  effect  through  July  13 


An  all-digital  salute  featuring  favorite  marches  including  Strike  Up  The  Band, 

Stars  And  Stripes  Forever,  Semper  Fidelis,  Seventy-Six  Trombones,  FI  Capitan,  and  others. 

Parades  pass  by,  but  the  music  can  march  on. 

"\  LOVE  A PARADE"  Produced  by  Thomas  Z.  Shepard. 

Also  available:  The  Boston  Pops  Orchestra  and 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes 
of  Broadway's  best.  Includes  music  from  "Miss  Saigon." 

Available  on  Sony  Classical 
Compact  Discs  and  Cassettes. 

SS,  "Sony  Classical"  are  trademarks  of  Sony  Corporation  © 1991  Sony  Classical  GmbH 


SONY 

t* 

CLASSICAL 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


Orleans.  There  is  a persistent,  though  unconfirmed,  stoiy  that  “When  the  Saints  Go 
Marchin’  In"  used  to  be  played  twice  by  black  bands  at  funerals  in  New  Orleans 
around  1900  — slowly  on  the  way  to  the  cemetery,  more  quickly  on  the  way  back.  The 
improvisatory  free-for-all  featured  by  these  bands  once  the  tune  really  got  going  is  the 
basic  element  of  New  Orleans  jazz. 

PRELUDE  TO  DIE  MEIS TERSINGER  VON  NURNBERG 

Richard  Wagner  (1813-83) 

Wagner  conceived  his  one  successful  comedy,  The  Mastersingers  of  Nuremberg,  as 
early  as  1845,  and  completed  it  twenty-two  years  later.  The  piece  turned  into  a melo- 
dious defense  of  artistic  innovation,  as  symbolized  by  the  wise  old  mastersinger  Hans 
Sachs’s  willingness  to  accept  daring  novelty  in  Walther’s  “prize  song”  even  though  it 
breaks  many  of  the  old  rules  of  the  mastersinger’ s guild.  Wagner’s  prelude  (it  is  not 
an  “overture”  because  it  runs,  without  break,  directly  into  the  opening  scene,  though 
there  is  an  ending  for  concert  use)  prepares  us  for  the  comedy  to  follow  with  its 
C-major  ebullience.  It  grows  out  of  three  principal  themes:  the  opening  idea  for  the 
full  orchestra,  celebrating  the  guild  of  the  mastersingers;  a fanfare-like  figure  con- 
nected to  a heraldic  device  of  the  Biblical  King  David,  the  patron  of  the  guild;  and  a 
lyric  melody  that  forms  part  of  Walther’s  prize  song.  These  three  themes  are  devel- 
oped individually  and  in  combination  with  rich  imagination,  culminating  in  a splen- 
did moment  when  all  of  them  are  heard  simultaneously,  demonstrating  Wagner’s 
mastery  of  counterpoint  used  in  a brilliant,  but  nontraditional,  way. 

PIANO  CONCERTO  NO.  2 IN  G MINOR,  Opus  22 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  displayed  an  astonishing  talent  from  earliest  youth,  first  as  a pianist, 
then  as  a prolific  composer  whose  long  life  extended  from  the  age  of  bel  canto  opera 
to  the  first  intimations  of  twelve-tone  technique  (though  Saint-Saens’s  own  music 
remained  scarcely  touched  by  these  developments).  He  made  quite  a splash  with  his 
First  Symphony  at  the  age  of  eighteen,  but  the  earliest  Saint-Saens  work  we  are  likely 
to  hear  today  is  the  present  concerto,  composed  when  he  was  thirty- two.  At  the  time 
he  was  conducting  a series  of  concerto  evenings  featuring  the  great  Russian  pianist 
Anton  Rubinstein;  Rubinstein  expressed  the  wish  of  conducting  a concert  in  Paris 
himself  and  asked  Saint-Saens  to  be  his  soloist.  For  this  special  event,  Saint-Saens 
wrote  a new  concerto  for  himself  in  three  weeks  flat,  and  it  was  a work  of  astonishing 
verve  and  brilliance,  combining  the  abstract  preluding  style  of  Bach  in  the  first  move- 
ment with  a brilliant  scherzo  and  a flashy  finale  to  round  out  a particularly  festive 
concerto. 


— Steven  Ledbetter 
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BUSINESS^! 

SN 


Business  and  Professional 
Leadership  Association 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


CORPORATE  SPONSORSHIPS 

$25,000  and  above 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour  1991 
Boston  Symphony  Orchestra  European  Tour  1991 

NYNEX  Corporation 

WCYB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1990 

The  Boston  Company 

Opening  Night  At  Symphony  1990 

BayBanks,  Inc. 

Opening  Night  at  Pops  1990 

Lexus 

A Division  of  Toyota  Motor  Sales  U.S.A.,  Inc. 

Tanglewood  Opening  Night  1990 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children  1990 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsors  1990 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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1990-91  Business  Honor  Roll  (SI 0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T  Network  Systems 
John  F.  McKinnon 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 


The  Gillette  Company 
Alfred  M.  Zeien 

Graf  aeon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 


BayBanks,  Inc. 

William  M.  Crozier,  Jr. 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Bingham,  Dana  & Gould 
Joseph  Hunt 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 


IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 


The  Boston  Company 
Christopher  M.  Condron 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull  HN  Information  Systems,  Inc. 
Roland  D.  Pampel 

Cahners  Publishing  Company 
Ron  Segel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Deloitte  & Touche 
James  T.  McBride 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

EG&G,  Inc. 

John  M.  Kucharski 


Lawner  Reingold  Britton  & Partners 
Michael  H.  Reingold 

Lexus 

A Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc. 
J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

McKinsey  & Company 
Robert  P.  O’ Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Tadahiro  Sekimoto 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Nestle-Hills  Brothers  Coffee  Company 
Ned  Dean 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Nynex  Corporation 
William  C.  Ferguson 


Ernst  & Young  PaineWebber,  Inc. 

Thomas  P.  McDermott  James  F.  Cleary 


The  First  Boston  Corporation  KPMG  Peat  Marwick 

Malcolm  MacColl  Robert  D.  Happ 


General  Cinema  Corporation  Polaroid  Corporation 

Richard  A.  Smith  I.M.  Booth 
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1990-91  Business  Honor  Roll  (continued) 


Prudential-Bache  Capital  Funding 
David  F.  Remington 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 


TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


What  to  get  for  your 
60th  Birthday. 


A new  home  at  the  Maples,  one 
of  Wenham’s  loveliest  estates. 
A truly  unique  opportunity  for 
individuals  or  couples,  one  of 
whom  is  at  least  60  years  or  older, 
to  experience  an  exceptional 
quality  of  life  in  a priceless  setting. 
The  Maples  was  thoughtfully  de- 
signed to  incorporate  the  existing 
mansion  together  with  beautiful 
new  residences  - only  8 buildings 
totalling  55  units  - all  bordering  a 
central  village  green  and  recreation 
area.  The  ideal  balance  of 
personal  independence, 


convenience  and  neighborhood 
camaraderie.  Play  a round  of  golf 
nearby,  relax  by  the  pool/patio 
area,  or,  get  together  with  friends 
at  the  clubhouse.  Just  a short 
walk  away,  you’ll  find  a variety  of 
shops  and  services  in  Wenham 
Center.  Striking  exteriors.  Stun- 
ning interiors.  Surprisingly  afford- 
able. A prime  location  only  min- 
utes from  128.  Visit  the  Maples 
today...  you’ve  earned  it. 

One  Bedroom  Units  from:  $125,000 
Two  Bedroom  Units  from:  $149,500 

Sales  Office:  (508)  468  -4950 
Open:  Mon.  12-4;  Tues.-Fri.  10-4;  Sat./Sun.  12-5 
Directions:  1 28  to  Exit  20N 
(Hamilton- 1A),  follow  1A 
North  2.2  miles. 


Developed  by:  Brady  Development  Corp.  • Old  Country  Road  Realty  Trust 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  totaling  $1,250  and  above  during  the  past  fiscal  year.  Names 
which  are  both  capitalized  and  underscored  in  this  listing  make  up  the  Business  Honor  Roll 
denoting  support  of  $10,000  and  above.  Capitalization  denotes  support  of  $5,000-$9,999,  and 
an  asterisk  indicates  support  of  $2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

‘Charles  E.  DiPesa  & Company 
i William  F.  DiPesa 

| COOPERS  & L YB RAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 
ERNST  & YOUNG 
Thomas  P.  McDermott 
KMPG  PEAT  MARWICK 
Robert  D.  Happ 

Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Tofias,  Fleishman,  Shapiro 
& Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

Arnold  Advertising 
Edward  Eskandarian 

Elysee  Public  Relations 
Tanya  Keller  Dowd 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

Ijlngalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
3RITTON  & PARTNERS 
Michael  H.  Reingold 

Aerospace 

Northrop  Corporation 
Kent  Kresa 

Architects 

Cambridge  Seven  Associates 
Charles  Redman 

jEA  Group 

Eugene  R.  Eisenberg 

automotive 

.N.  Phillips  Glass 
'ompany,  Inc. 

Alan  L.  Rosenfeld 
iexus 

|-  Division  of  Toyota  Motor 
ales  U.S.A.,  Inc. 

I.  Davis  Illingworth 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

“Bank  of  New  England 

Corporation 
Lawrence  K.  Fish 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
Christopher  M.  Condron,  Jr. 

Cambridge  Trust  Company 
Lewis  H.  Clark 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  National  Bank  of  Chicago 
Richard  Spencer 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

* State  Street  Bank  & 

Trust  Company 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wain wright  Bank  & Trust  Company 
John  M.  Plukas 


Building/Contracting 

‘Harvey  Industries,  Inc. 

Frederick  Bigony 

J.F.  White  Contracting  Company 
Philip  Bonanno 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

‘Molitemo  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

‘National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 


Consumer  Goods/Distributors 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 


Lindenmeyr  Munroe 

NESTLE-HILLS  BROTHERS 
COFFEE  COMPANY 
Ned  Dean 

O’Donnell-Usen  Fisheries 
Arnold  S.  Wolf 

Welch’s 

Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

*R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

Joseph  Girouard 

‘Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA  CORPORATION 
Richard  A Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Environmental 

Jason  M.  Cortell  & Associates 
Jason  M.  Cortell 
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FastenYour  Cummerbund. 


i f you  thought  tonight’s  performance  was  impressive,  wait  until  you  get  to  Lexus  of 


Watertown,  New  England’s  premier  Lexus  dealer. 


The  Relentless  Pursuit  Of  Perfection. 


LEXUS  OF  WATERTOWN  118  N.  Beacon  St.,  Watertown  (617)  926-0500 
Exit  17  off  the  Mass.  Pike 


52 


Finance/Venture  Capital 

*3i  Corporation 
Geoffrey  N.  Taylor 

Carson  Limited  Partnership 
Herbert  Carver 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MaeColl 

GE  CAPITAL  CORPORATE 
FINANCE  GROUP 
Richard  A.  Goglia 

KRUPP  COMPANIES 
George  Krupp 

Food  Service/Industry 

Au  Bon  Pain 
Louis  I.  Kane 

*Boston  Showcase  Company 
Jason  E.  Starr 
Johnson  O’Hare  Co.,  Inc. 
Harry  O’ Hare 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

*Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

"Reebok  International  Ltd. 
Paul  Fireman 

"The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE 
CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 
BBF  Corporation 
Boruch  B.  Frusztajer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

CLARK/LINSKY  DESIGN 
Robert  H.  Linsky 

[NDEPENDENT  DESIGN 
Patrick  White 

ABEL  ART 
Thomas  Cobery 

High  Technology/Electronies 

Uden  Products  Company 
Betsy  Alden 


ANALOG  DEVICES,  INC. 

Ray  Stata 
*Aritech  Corp. 

James  A.  Synk 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL  HN  INFORMATION 
SYSTEMS.  INC 
Roland  D.  Pampel 

*Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Costar  Corporation 
Otto  Momingstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 
Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paid  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

“"Intermetrics  Inc. 

Joseph  A.  Saponaro 

IONICS,  INC. 

Arthur  L.  Goldstein 

* Lotus  Development  Corporation 
Jim  P.  Manzi 

*M/A-Com,  Inc. 

Robert  H.  Glaudel 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

“"The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Tadahiro  Sekimoto 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahasi 

“"Orion  Research,  Inc. 

Alexander  Jenkins  III 

POLAROID  CORPORATION 
I.M.  Booth 


PRIME  COMPUTER,  INC. 

John  Shields 

*Printed  Circuit  Corporation 
Peter  Sarmanian 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

“"Back  Bay  Hilton 
Carol  Summerfield 

* Boston  Marriott  Copley  Place 

Jurgen  Giesbert 

Christo’s  Restaurant 
Christopher  Tsaganis 
THE  RED  LION  INN 
John  H.  Fitzpatrick 

* Sheraton  Boston  Hotel  & Towers 

Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

*The  Westin  Hotel,  Copley  Place 
David  King 

Industrial  Distributors 

*Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

“"Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

“"American  Title  Insurance  Company 
Terry  E.  Cook 

“"Arkwright 
Enzo  Rebula 

Caddell  & Byers 
John  Dolan 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 
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•Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 
Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 
•International  Insurance  Group 
John  Perkins 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 
•Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 
•Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 
Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 
THE  NEW  ENGLAND 
Edward  E.  Phillips 
SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 
•Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 
Sullivan  Risk  Management  Group 
John  H.  Sullivan 
•Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Investments 

•Baring  International  Investment,  Ltd. 

John  F.  McNamara 
•Bear  Stearns  & Company,  Inc. 

Keith  H.  Kretschmer 
•Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 
•Goldman,  Sachs  & Company 
Martin  C.  Murrer 
KAUFMAN  & COMPANY 
Sumner  Kaufman 
Kidder,  Peabody  & Co. 

John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 

Merrill  Lynch  & Co.,  Inc. 

Paul  Fehrenbach 

PAINE  WEBBER,  INC. 

James  F.  Clean,' 


PAINE  WEBBER  CAPITAL 
MARKETS 
Joseph  F.  Patton 

SALOMON  INC. 

John  V.  Carberry 

•Spaulding  Investment  Company 
C.H.  Spaulding 

•State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

Whitman  & Evans,  Art  Investments 
Eric  F.  Mourlot 

•Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

•Choate,  Hall  & Stewart 
Robert  Gargill 
Dickerman  Law  Offices 
Lola  Dickerman 

•Fish  & Richardson 
Robert  E.  Hillman 

•Gaston  & Snow 
Richard  J.  Santagati 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

•Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard 

•Joyce  & Joyce 
Thomas  J.  Joyce 

•Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

•Nutter,  McClennen  & Fish 
Michael  J.  Bohnen 

PALMER  & DODGE 
Robert  E.  Sullivan 

•Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 
Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 
Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
•Arthur  D.  Little,  Inc. 

John  Magee 
•Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 
Cordell  Associates,  Inc. 

James  B.  Hangstefer 
•Corporate  Decisions 
David  J.  Morrison 
•Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Index  Group 
David  G.  Robinson 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 
Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCK3NSEY  & COMPANY 
Robert  P.  O’Block 
The  Pioneer  Group,  Inc. 

John  F.  Cogan,  Jr. 
PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
•Rath  & Strong 
Dan  Ciampa 
•Towers  Perrin 
J.  Russell  South  worth 
•William  M.  Mercer,  Inc. 

Chester  D.  Clark 

•The  Wyatt  Company 
Paul  R.  Daoust 
Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

•Ben  Mac  Enterprises 
Larry  Benhardt 
Thomas  McAuliffe 
Kitchen,  & Kutchin,  Inc. 

Melvin  Kutchin 

•Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

•AGFA  Corporation 
Ken  Draeger 
•AMCEL  Corporation 
Lloyd  Gordon 
•Avedis  Zildjian  Company 
Armand  Zildjian 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
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Boston  Acoustics,  Inc. 

Frank  Reed 
‘C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

‘Century  Manufacturing  Company 
Joseph  Tiberio 

‘Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED  PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

‘FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

‘Georgia-Pacific  Corp. 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Alfred  M.  Zeien 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
j COMPANY,  INC. 

1 Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Enterprises,  Inc. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

ndustrial  Filter  and  Equipment 
Corporation 
Donald  R.  Patnode 

Kendall  Company 
J.  Dale  Sherratt 

.EACH  & GARNER  COMPANY 
Philip  F.  Leach 

ieggett  & Platt,  Inc. 

Alexander  M.  Levine 

JEW  ENGLAND  BUSINESS 
ERVICE,  INC. 

Richard  H.  Rhoads 

'ew  England  Insulation 
Theodore  H.  Brodie 

arks  Corporation 
,bee  Davidson 

: ierce  Aluminum 
lobert  W.  Pierce 

and-Whitney  Corporation 
lobert  Kraft 

* atler  Tissue  Company 
.eonard  Sugerman 

iperior  Brands,  Inc. 
tichard  J.  Phelps 


J.  William  Flynn 

Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

TIIE  BOSTON  GLOBE 
William  O.  Taylor 
BOSTON  HERALD 
Patrick  J.  Purcell 

PEOPLE  MAGAZINE 
Peter  Krieger 

WCRB-  102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bowne  of  Boston,  Inc. 

Donald  J.  Cannava 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earl  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*Combined  Properties,  Inc. 

Stanton  L.  Black 


*The  Flatley  Company 
Thomas  J.  Flatley 

Ileafitz  Development  Company 
Lewis  Ileafitz 

Ililon  Development  Corporation 
Joan  Eliachar 

*John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

*Leggat  McCall  Properties,  Inc. 
Dennis  F.  Callahan 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 

*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

* Channel  Home  Centers,  Inc. 

Malcolm  L.  Sherman 

FILENE’S 
David  P.  Mullen 

* Jordan  Marsh  Company 

Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 

Lancome  Paris 
Steve  Morse 

*Neiman  Marcus 
William  D.  Roddy 

Out  of  Town  News,  Inc. 

Sheldon  Cohen 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

The  Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

Tiffany  & Co. 

Anthony  D.  Ostrom 

TJX  COMPANIES 
Ben  Cammarata 

Science/Medic  al 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 
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Remember! 


Tanglew@d 


1 


Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 


June  28  through  September  1 

For  complete  program  and  ticket  information: 
Tanglewood,  Lenox,  MA  01240,  (413)637-1940 
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CompuChem  Corporation 
Gerard  Kees  Verkerk 

J.A.  WEBSTER,  INC. 

John  A.  Webster 

Portsmouth  Regional  Hospital 
William  J.  Schuler 

Services 

Don  Law  Productions 
Don  Law 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

Shaughnessv  & Ahern  Co. 
John  J.  Shaughnessy 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 


Software/Information  Services 

* International  Data  Group 
Patrick  J.  McGovern 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel 

CRIMSON/THOMAS  COOK 
TRAVEL 
David  Paresky 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 

♦AT&T 
Glenn  Swift 

AT&T  NETWORK  SYSTEMS 
John  F.  McKinnon 


♦Cellular  One 
Charles  Hoffman 

NEW  ENGLAND  TELEPHONE 

COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  ( ’ORP(  )RATI(  )N 
William  C.  Ferguson 

T ransportation 

Patterson  Wylde 
Norman  Tasgal 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

New  England  Electric  System 
Joan  T.  Bok 
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Cape  Cod’s  Best  Vacation  Experience 

The  perfect  vacation  is  waiting  for  you  at  Ocean  Edge.  Our  beautifully 
restored  Victorian  mansion  and  carriage  house,  set  on  350  acres  in  historic 
Brewster  on  Cape  Cod  Bay,  has  everything  for  the  complete  vacation. 

Play  golf  on  our  PGA  championship  golf  course  or  play  tennis  on  our  Har  Tru  courts, 
home  of  the  Tim  Gullikson  World  Class  Tennis  Schools. 

Enjoy  indoor/outdoor  pools,  health  club,  private  beach,  restaurants  and  more. 

To  make  your  reservation,  please  call  1-800-343-6074. 

The 
Resort 

Route  6A,  Brewster,  MA  02631 

A Corcoran  Jen  nison  Property 


At 

Ocean 

Edge 


The  offers  a wide  range  of  Boston  Pops 

merchandise,  including  the  "Color  Me  Summer"  Pops 
t-shirt,  for  the  very  young  and  young  at  heart! 

The  features  all  John  Williams/Boston 

Pops  Orchestra  recordings  on  cassette  and  compact  disc, 
including  their  latest  release,  "Music  of  the  Night." 


BOSTON  SYMPHONY  ORCHESTRA 

Visit  us  in  the  Cohen  Wing  or  on  the  first-balcony  level  of  Symphony  Hall.  The 
Symphony  Shop  is  open  Friday  12-4,  Saturday  1-6,  and  during  all  concert  hours.  Mail 
order  service  is  available-call  (617)  638-9383.  A fundraising  project  of  the  Boston 
Symphony  Association  of  Volunteers. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  7 through  June 
30  and  July  9 through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
are  available,  particularly  for  the  July 
concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot-Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
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ington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children's  books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M. 
Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 
a.m.,  and  present  your  ticket  stub  when 
exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 


Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please  I 
send  your  new  address  with  your  newsletter  j 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail-  I 
ing  label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  &,  | 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  “Presidents  at 
Pops,"  “A  Company  Christmas  at  Pops,"  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call  ' 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 
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IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESNT  REQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 
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A Pops  Promenade: 

Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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Discover  Privacy  and  Serenity 
at  Windemere  in  the  Berkshires. 


Only  2Vi  Hours  from  Manhattan  and  Boston. 

The  people  who  buy  a country  home  at  Windemere  have 
a desire  for  privacy.  Each  is  custom  built  on  five  or  more 
secluded  acres.  Windemere  people  can  also  be  active: 

minutes  away  are  skiing, 
golf  and  tennis.  They 
can  also  swim  or  sail  in 
Windemere’s  own  100 
acre  lake.  At  day’s  end, 
they  can  come  home  and 
swim  in  their  own  private  indoor  pool  (see  photo)  and  then 
enjoy  gourmet  dining  in  nearby  Lenox. 

Interested?  Call  413-229-8330  for  a private  inspection 

Or  brOChUre  This  ad  is  not  an  offering  to  sell.  Complete  terms  are  in  an  offering  plan  available  from  sponsor. 

© Windemere  Lake  Corporation  1991 


SOUTHFIELD,  MASSACHUSETTS  01259  / 413-229-8330 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone , Presumed  Innocent,  Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  Extra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
“Somewhere  in  My  Memory”  from  that 
film.  Mr.  Williams  is  currently  working 
on  the  scores  to  Steven  Spielberg’s  Hook, 
a sequel  to  Peter  Pan  starring  Robin 
Williams  and  Dustin  Hoffman,  and  Oliver 
Stone’s  JFK. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  "We’re 
Lookin’  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 
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Space , Pops  on  the  March , That's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Swing , Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Request . . .,  an  album  of  music  by  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  which  was  just  released,  and,  for 
future  release,  an  album  of  John 


Williams'  music  for  the  films  of  Steven 
Spielberg. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 


DePtlsco 

Diamonds 

178  Linden  Plaza  The  Parker  House  333  Washington  Street 

Wellesley  237-5700  Boston  720-1400  Boston  227-3339 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym- 
phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Educa- 
tion’’ Award.  In  1975  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Pleasel , an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Perfect  Harmony 


Retirement  living  in  tune  with  your  lifestyle. 


An  arrangement  composed  just 
for  you.  From  designing  your 
apartment  home  to  choosing  the 
tempo  of  your  lifestyle,  you'll 
find  that  Fuller  Village  in  historic 
Milton  offers  an  opportunity  to 
orchestrate  your 
own  score.  Enjoy 
gracious  living  and 
dining.  Meet  new 
friends  as  you  walk 
the  garden  paths, 


FullerVillage 


and  discover  new  talents  in  the 
music  room  or  on  the  putting 
green.  Experience  security  and 
peace  of  mind  with  the  complete 
health  care  available  to  you  at  all 
times.  Live  a life  full  of  pleasure 
and  independence, 
free  of  burdens. 
Fuller  Village.  A 
perfect  arrange- 
ment, perfectly  in 
tune  with  you. 


Look  forward  to  a Fuller  lifestyle. 
FULLER  VILLAGE  IN  MILTON 
617-333-0026 
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RONALD  L.  FELDMAN 


Harvard  Summer  Dance  Center 

Faculty  Performance  Series 


Men  Dancing 

Thursday,  Friday,  Saturday, 

July  11-13,  at  8 pm 

with  Richard  Colton,  David  Dorfman, 

Neil  Greenberg,  John  Parks,  and  Lance  Westergard. 


Boston  Premieres 


Thursday,  Friday,  Saturday, 
July  18-20,  at  8 pm 
j Shapiro  & Smith  Dance, 

Beth  Soil  and  Company,  and 
Spencer/Colton  Performance 
! Ensemble. 

Tickets:  $12,  $10 

air-conditioned 

Sanders  Theatre, 
Harvard  University 


Tickets  call:  (617)  495-5535 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  AS  CAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 


11 


THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music"  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Hemy  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson's  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


Boston  tgransmjit 

MONDAY.  MAY  13,  1895. 


Music  Hall:  Ths  Promenade  Concerts. 

The  first  “Pop”  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 


March  from  “La  Heine  de  Sab»M 

Overture  to  “La  Muette  de  Portlet” 

Waltz,  “Amour  et  Printomps” 

(First  time.) 

Selections  from  “Falka” 

Prelude  to  Act  III. .of  “Lohengrin” 

Overture  to  “Guillaume  Tell" 

Intermezzo  from  “Cavallerla  Rustlcana” 

Suite,  “L’Arl6sienne,”  No.  2 

Overture,  “Light  Cavalry” 

Waltz,  “Grubonlichter’* 

(First  time.) 

Gavotte,  “La  Coquette” 

(First  time.) 


Gounod 

Auber 

Waldteufel 

.Chassatgne 

Wagner 

Rossini 

,.  ..Mascagni 

Bizet 

Suppe 

Zeller 

Sudessl 
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America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  "Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
i in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops." 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
"March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — "The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  "go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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Satchmo  played  with  astonishing  power  and  beauty.  His  music  was  filled  with  sentiment 
and  sensation,  rhythm  and  romance,  fire  and  fury.  In  his  hands  the  trumpet  was  more 
than  a horn.  It  was  an  instrument  of  passion.  At  MacDonald  & Evans,  we  bring  the  same 
kind  of  devotion  to  our  work  that  Louis  Armstrong  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  its  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  ai 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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SBiiMMiMI 


©T&CO.  1991 


NEW  YORK  BEVERLY  HILLS  SAN  FRANCISCO  SOUTH  COAST  PLAZA  DALLAS 
HOUSTON  WASHINGTON.  D C.  CHICAGO  ATLANTA  BOSTON  PHILADELPHIA  S00-52A-0A 


Tl  FFANY  & CO. 


Two  of  a kind. 

Ruby,  emerald,  sapphire  and  diamond 
ear-clips from  Tiffany  s exclusive  collection. 


Reiiremenl 


//  isn  '/  ti/hai  you  ihouyhi  H u/ould  be. 


At  Orchard  Cove,  retirement  is  just  the  beginning. 


Boredom.  Uncertainty.  Financial 
drain.  Old  age  homes.  Health  worries. 
Becoming  a burden.  Is  that  what  you 
thought  retirement  would  bring? 

Think  again. 

Orchard  Cove  offers  an  alternative.  A 
gracious,  active  style  of  living  in  a scenic, 
peaceful,  country  setting  in  Canton. 
Where  you  enjoy  the  privacy  of  your 
own  apartment.  The  convenience  of 
weekly  housekeeping  and  full  mainte- 
nance services.  Plus  the  security  of  health 


and  wellness  care  and,  should  you  ever 
need  it,  a nursing  home  on-site. 

Orchard  Cove  is  what  you've 
dreamed  about  in  retirement,  but  didn't 
think  possible.  Activities.  Security. 
Companionship.  Continuing  care. 
Freedom.  Privacy.  All  the  comforts  of 
home.  And  more. 

Retirement  isn't  what  you  thought  it 
would  be.  At  Orchard  Cove,  retirement 
is  living!  Find  out  more.  Call  or  write 
Shirley  Lerner  for  information. 


Where  living  long  means  living  well. 

A Lifecare  community  sponsored  by  the  Hebrew  Rehabilitation  Center. 

• 

Orchard  Cove  Information  Center 
793  Washington  Street,  Canton,  MA  02021  • (617)  821-1730 


classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
quently drawn  from  theater  or  film 
scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,"  and  led  a 
series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World,  Pops  in  Space,  Pops  on  the  March, 
That’s  Entertainment  (Pops  on  Broadway), 
Pops  Around  the  World,  Aisle  Seat,  With  a 
Song  in  My  Heart,  America,  the  Dream 
Goes  On,  Swing , Swing , Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Bequest 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukeboy,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Busse,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  I Love  a Parade,  which 
was  just  released,  and,  for  future  release, 
an  album  of  John  Williams’  music  for  the 
films  of  Steven  Spielberg. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year's  Eve  gala  at 
Symphony  Hall  as  well. 


America’s  Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends 
upon  your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1992,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO's  quarterly 
newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1992  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1991 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31 .) 

Contribute  $250  and  also 
receive  the  newest  Boston  Pops 
poster,  “Summer  Evening  on 
the  Esplanade”  (unframed). 

Contribute  $500  and  also 
receive  the  most  recent  Boston 
Pops  recording  conducted  by 
John  Williams. 


Contribute  $750  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops”,  and  a Boston  Pops 
T-shirt. 

Contribute  $1250  and  also 
receive  a pair  of  table  seats 
to  the  1991  New  Year's  Eve 
Gala.  We'll  include  a bottle 
of  champagne  and  a back- 
stage  visit. 


Contribute  $6000  and 

also  receive  the  opportunity 
to  conduct  ‘The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1991  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)638-9251. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1991  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone 


Address 


City 


State 


Zip_ 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Fops 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Rose  Chair 

Lucia  Lin 
Max  Hobart 
§Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 

* Jerome  Rosen 
Ronan  Lefkowitz 

* Nancy  Bracken 
‘Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
tSubstituting,  1991  spring  season 


* Bonnie  Bewick 
‘Tatiana  Dimitriades 

* James  Cooke 
‘Si-Jing  Huang 
f Joseph  Conte 
tJoseph  Scheer 
+Ling  Ling  Guan 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Rachel  Fagerburg 
‘Edward  Gazouleas 
fAnne  Black 
fJean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

+ Andrew  Mark 


Basses 

Lawrence  Wolfe 
§Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
fWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emeiy 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tLawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  • advance  reservations 

• no  tipping  • 24-hour,  7-day  availability 

• monthly  billing  • Minibuses  and  motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 


For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


COACH 


Serving  Boston  and  Philadelphia 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


GALOP  from  MOSCOW,  CHEREMUSHKY 

Dmitri  Shostakovich  (1906-75) 

Admirers  of  Shostakovich’s  dramatic  symphonies  and  concertos  are  likely  to  be 
unaware  that  the  composer  also  wrote  a very  substantial  quantity  of  lighter  music  as 
well,  never  scorning  the  possibility  of  creating  a hit  song.  In  his  early  days  he  com- 
posed incidental  music  and  songs  for  many  plays  and  even  created  a full-fledged 
operetta  in  the  1930s  (it  has  only  just  turned  up,  after  being  lost  for  many  years,  and 
is  not  even  listed  in  The  New  Grove  Dictionary  of  Music).  He  composed  film  music 
throughout  his  career  as  well,  for  both  tragic  and  comic  tales.  In  1958  Shostakovich 
returned  to  the  operetta  for  a full-scale  three-act  work,  Moskva , Cheryomushki  (the 
title  refers  to  a region  in  the  city  of  Moscow),  which  opened  on  January  24,  1959,  to 
substantial  success. 

OVERTURE  TO  RUSSLAN  AND  LUDMILLA 

Mikhail  Glinka  (1804-57) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the  nine- 
teenth century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the  his- 
tory and  culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece 
worldwide  is  the  brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic 
fairy  tale  Russian  and  Ludmilla , composed  between  1837  and  1842.  With  its  exuberant 
rhythms  and  sometimes  pungent  harmonies,  the  opera  has  been  called  “the  most 
seminal  work  in  the  history  of  Russian  music.’’  Outside  of  Russia,  the  overture  is  far 
and  away  the  best-known  portion  of  the  score. 

MEDITATION  from  THAiS 

Jules  Massenet  (1842-1912) 

Massenet’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life  — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  “Meditation”;  its  sustained  violin  solo  has  long  been  a favor- 
ite way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences  have 
welcomed  it. 


continued  on  page  36 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 

John  MacLaughlin  Williams 

Michael  Rosenbloom 

Maynard  Goldman 

Daniel  Banner 

Kristina  Nilsson 

Lisa  Crockett 

Sandra  Kott 

Victoria  Kintner 

Sharan  Leventhal 

Tison  Street 

Anita  Brooker 

Dianne  Pettipaw 

Cynthia  Cummings 

Gerald  Mordis 

James  Orent 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Dorothy  Han 
Julie  Leven 
Gerald  ItzkofT 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Susan  Culpo 
Donna  Jerome 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Joan  Esch 
Toni  Rapier 
Theresa  Borsodi 
Andrew  Mark 

Basses 
Robert  Caplin 
James  Freeman 
Barry  Boettger 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Thomas  Coleman 

Flutes 

Marianne  Gedigian 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Kevin  Owen 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  18,  1991,  at  8 
CARL  ST.  CLAIR  conducting 


Galop  from  Moscow,  Cheremushky 


Shostakovich 


Overture  to  Russian  and  Ludmilla 


Glinka 


Meditation  from  Thais 
Joseph  Scheer,  violin  solo 

Three  Latin  Dances 

Farandole  from  L’Arlesienne 
Mambo  from  West  Side  Story 
Dance  finale  from  Estancia 


INTERMISSION 


Massenet 


Bizet 

Bernstein 

Ginastera 


Peter  and  the  Wolf 

JEFF  BERGMAN,  narrator 


Prokofiev 


INTERMISSION 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

Night  and  Day  Porter-Bodge 

New  York,  New  York  Kander-Byers 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Mass.  Chapter,  National  Multiple  Sclerosis;  Maple  Street 
Congregational  Church;  St.  Ann  — John  Newman  Group  Golden  Agers;  Shaughnessy-Kaplan 
Hospital  Auxiliary;  Lourie  &.  Cutler,  P.C.;  Ropes  &,  Gray;  Whitman  Kiwanis  Club;  Medford 
Club  Zonta  International;  Boscovs  Travel  Center;  Country  Squire  Tours;  York  County  Retired 
Teachers  Association. 
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Week  7 


BayBank 


m 


Private  banking 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 


The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it. . . Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 


With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  19,  1991,  at  8 
CARL  ST.  CLAIR  conducting 


Galop  from  Moscow,  Cheremushky 


Shostakovich 


Overture  to  Russian  and  Ludmilla 


Glinka 


Meditation  from  Thais 
Joseph  Scheer,  violin  solo 

Three  Latin  Dances 

Farandole  from  L’Arlesienne 
Mambo  from  West  Side  Story 
Dance  finale  from  Estancia 


Massenet 


Bizet 

Bernstein 

Ginastera 


INTERMISSION 


Peter  and  the  Wolf 

JEFF  BERGMAN,  narrator 


Prokofiev 


INTERMISSION 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

Night  and  Day  Porter-Bodge 

New  York,  New  York  Kander-Byers 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Cape  Cod  Conservatory;  1000  Southern  Artery  Senior  Citizens  Center; 

Sacred  Heart  Parish  Young  Adult  Group. 
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Week  7 


What  direction  will 


you  spend  your  days  dealing 
with  household  routine?  Will  health 
care  always  be  a worry  in  the  back 
of  your  mind? 

Now  there’s  a better  direction. 
Because  life-care  retirement  at 
Edgewood  combines  the  independent 
lifestyle  you  want  with  the  peace  of 
mind  you  need. 

At  Edgewood,  you’ll  benefit  from 
personal  services  and  amenities  which 
will  turn  your  everyday  life  into  a retire- 
ment  as  active  and 
social  as  you  wish. 

You’ll  also  enjoy 
peace  of  mind,  know- 
ing you  have  a pro- 
fessional on-site 
Health  Center  and 
management  by 


* irf 


Life  Care  Services  Corporation,  the 
acknowledged  leader  in  the  industry 
with  a quarter-century  of  success. 

Edgewood  will  be  in  a naturally 
wooded  setting  adjacent  to  Lake 
Cochichewick  in  North  Andover,  yet 
close  to  Boston’s  cosmopolitan  culture. 

With  entrance  fees  starting  at 
$205,000  and  a Return  of  Capital® 
Plan  which  refunds  90  percent  of  the 
entrance  fee  to  you  or  your  estate, 
Edgewood  is  also  an  attractive 
financial  choice. 

If  you’re  62  or 
over,  call  for  more 
information  or  an 
appointment  for  a 
personal  tour.  It’s  a 
step  in  the  right  direc- 
tion for  your  future. 


^ Developed  and  Managed  by  Life  Care  Services  Corporation 

Call  (508)  689-0202  or  call  1-800-649-3343 

toll-free,  from  area  codes  508  or  617.  14032 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  20,  1991,  at  8 
CARL  ST.  CLAIR  conducting 


Galop  from  Moscow , Cheremushky 


Shostakovich 


Overture  to  Russian  and  Ludmilla 


Glinka 


Meditation  from  Thais 
Joseph  Scheer,  violin  solo 

Three  Latin  Dances 

Farandole  from  L'Arlesienne 
Mambo  from  West  Side  Story 
Dance  finale  from  Estancia 


Massenet 


Bizet 

Bernstein 

Ginastera 


INTERMISSION 


Peter  and  the  Wolf 

JEFF  BERGMAN,  narrator 


Prokofiev 


INTERMISSION 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

Night  and  Day  Porter-Bodge 

New  York,  New  York  Kander-Byers 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  500  Club  for  the  Benefit  of  Handi-Kids;  Boston  Area  Club  of  Provi- 
dence College;  Chase  Manhattan  of  Massachusetts;  St.  Bridget's  Parish,  Abington;  Conestoga. 


25 


Week  7 


ONE  OF  THE  YEAR  S ’TEN  BEST” 

Kevin  Kelly,  Boston  Globe 

the  Trinity  Repertory  Company  production 
of  the  award-winning  romantic  comedy 

Frankie  and  Johnny 

in  the  Clair  de  Lune 
by  Terrence  McNally 


t 

A 


In  a New  York  tenement,  sweet  melodic  sounds  of  a classical 
radio  station  fill  the  air  as  a short  order  cook  and  a middle-aged 
waitress  muddle  through  their  first  night  together,  uncovering 
their  fears  and  learning  to  love  again. 

"Remarkable.  A quintessential  1980s  comedy." 

One  of  the  ten  best  shows  of  1990. 
- Kevin  Kelly,  Boston  Globe 

STARTS  FRIDAY,  JUNE  21 
THROUGH  JULY  14  ONLY 

TICKETS  ON  SALE  NOW 
f '*£  CALL  (617)  266-0800 

**  (Group  rates  ext.  2565)  or 

-■  . — TicketMaster  931-2000 


Cynthia  Strickland  as  Frankie 
and  Peter  Gerety  as  Johnny 
are  "wonderful"  (Globe). 


Don't  Miss  Our  gala  10th  Anniversary  Season 


The  newest  play  by  A.R.  Gurney  (author  of  Love  Letters,  The  Dining  Room), 
Moliere's  merciless  satire  Tartuffe,  Lillian  Heilman's  1930's  American  classic 
The  Little  Foxes,  William  Congreve's  The  Way  of  the  World,  Shakespeare's 
romantic  Cymbeline  and  our  holiday  special  event,  A Christmas  Carol. 

Subscriptions  as  little  as  $60  for  orchestra  seats 
For  your  FREE  brochure,  call  (617)  266-0800 

Huntington  Theatre  Company 

264  Huntington  Avenue  (Across  From  Symphony  Hall) 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  21,  1991,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Procession  of  the  Nobles  from  Mlada 

Overture  to  Die  Freischiitz 

Prayer  of  St.  Gregory 
Bruce  Hall,  trumpet  solo 

Suite  from  Gayne 

Rose  Maidens  — Lullaby— Sabre  Dance 

INTERMISSION 

Polonaise  from  Eugene  Onegin 

Variations  on  a Rococo  Theme  for  cello 
and  orchestra,  Opus  33 
SUREN  BAGRATUNI 


Rimsky- Korsakov 
Weber 
Hovhaness 

Khachaturian 


Tchaikovsky 

Tchaikovsky 


INTERMISSION 
Hayr  Mehr 

Dance  of  the  Blessed  Spirits,  from  Orfeo  ed  Euridice  Gluck 

In  memory  of  Rouben  Gregorian,  1915-91 

Little  Fugue  in  G Minor  Bach-Caillet 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly— 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have 
Danced  All  Night  — On  the  Street  Where  You  Live  — 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 


When  the  Saints  Go  Marchin’  In 


arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Friends  of  Armenian  Cultural  Society,  Inc.;  A.A.A.  Group  Tours; 

Friends  of  the  Flint  Libraiy;  Old  South  Union  Church;  Harrisburg  Lodge  No.  629  F.  & A.M.; 

Exeter  Parks  & Recreation  Department;  Ava  Dorfman  Senior  Citizens;  St.  Lawrence  Trippers. 
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Week  7 


Perfect  prelude 
or  grand  finale. 


Before  or  after  The  Pops,  Uno's  has  a medley  of 
diverse  foods  and  beverages  that  get  rave  reviews 
for  snacks,  dinner  or  just  desserts. 

“Un°  means  number  one.” 

RESTAURANT  & BAR 

28  Huntington  Ave  (diagonally  across  from  Symphony  Hall)  • Copley  Square 
• Kenmore  Square  • Faneuil  Hall  • Cambridge  and  Suburbs 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  22,  1991,  at  8 
RONALD  L.  FELDMAN  conducting 


Procession  of  the  Nobles  from  Mlada  Rimsky- Korsakov 

Overture  to  William  Tell  Rossini 

Theme  and  Variations  from  Orchestral  Suite  No.  3 Tchaikovsky 

INTERMISSION 


Galop  from  The  Comedians  Kabalevsky 

Concerto  No.  1 in  E-flat  for  piano  and  orchestra  Liszt 

Allegro  maestoso 
Quasi  adagio  — Allegretto  vivace 
Allegro  marziale  animato 
MICHAEL  LEWIN 


INTERMISSION 

Fanfares  from  Prophecy  and  Joy 

Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Bandwagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

Two  Cole  Porter  Favorites 
Begin  the  Beguine 
Night  and  Day 

Mack  the  Knife,  from  The  Threepenny  Opera 


Wolfe 
arr.  Ramin 


Porter-May 

Porter-Bodge 

Weill-Mason 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  NYNEX  Yellow  Pages;  Electrical  Apparatus  Service  Association;  Cough- 
lin Travel  — The  Richer  Life  Program;  Easel  Corporation;  Instrumentation  Laboratory;  Grove- 
land  Congregational  Church,  UCC;  Boscovs  Travel  Center;  Spencer  Tours. 
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Week  7 


FastenYour  Cuimerbund. 


f you  thought  tonight’s  performance  was  impressive,  wait  until  you  get  to  Lexus  of 
Watertown,  New  England’s  premier  Lexus  dealer. 


The  Relentless  Pursuit  Of  Perfection. 


LEXUS  OF  WATERTOWN  118  N.  Beacon  St.,  Watertown  (617)  926-0500 
Exit  17  off  the  Mass.  Pike 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  23,  1991,  at  7:30 
RONALD  L.  FELDMAN  conducting 

Procession  of  the  Nobles  from  Mlada  Rimsky- Korsakov 

Overture  to  William  Tell  Rossini 

Theme  and  Variations  from  Orchestral  Suite  No.  3 Tchaikovsky 

INTERMISSION 

Galop  from  The  Comedians  Kabalevsky 

Concerto  No.  1 in  E-flat  for  piano  and  orchestra  Liszt 

Allegro  maestoso 
Quasi  adagio  — Allegretto  vivace 
Allegro  marziale  animato 
MICHAEL  LEWIN 


INTERMISSION 

Fanfares  from  Prophecy  and  Joy 

Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Bandwagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

Two  Cole  Porter  Favorites 
Begin  the  Beguine 
Night  and  Day 

Mack  the  Knife,  from  The  Threepenny  Opera 


Wolfe 
arr.  Ramin 


Porter-May 

Porter-Bodge 

Weill-Mason 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Northeastern  University;  Union  Saint-Jean-Baptiste. 
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Week  7 


GUEST  ARTIST 


CARL  ST.  CLAIR 

Recognized  as  one  of  his  generation’s 
most  impressive  conductors,  Carl  St.  Clair 
is  in  his  inaugural  season  as  music  direc- 
tor of  the  Pacific  Symphony  Orchestra  in 
Orange  County,  California.  He  is  also 
music  director  of  the  Ann  Arbor  Symphony 
and  the  Cayuga  Chamber  Orchestra  of  Ith- 
aca, New  York;  from  1986  to  1990  he 
served  as  assistant  conductor  of  the  Boston 
Symphony  Orchestra.  In  June  1990  Mr.  St. 
Clair  received  the  prestigious  Seaver/ 
National  Endowment  for  the  Arts  Conduc- 
tors Award,  given  biennially  to  a promising 
young  American  conductor.  Mr.  St.  Clair 
was  named  music  director  of  the  Pacific 
Symphony  Orchestra  shortly  after  an 
appearance  as  guest  conductor  with  the 
ensemble,  now  the  fourth  largest  California 
orchestra  and  the  resident  orchestra  at  the 
Orange  County  Performing  Arts  Center  in 
Costa  Mesa.  During  his  tenure  with  the 
Boston  Symphony,  Mr.  St.  Clair  led  the 
BSO  in  Symphony  Hall  and  at  Tanglewood, 
substituted  for  Seiji  Ozawa  in  the  orches- 
tra’s first  Hong  Kong  performances,  and 
conducted  the  Boston  Symphony  Chamber 
Players  and  the  Boston  Pops  Orchestra. 

Mr.  St.  Clair’s  association  with  the  Boston 
Symphony  Orchestra  began  in  1985  as  a 
Conducting  Fellow  at  the  Tanglewood 
Music  Center,  where  he  worked  with  Seiji 


Ozawa,  Leonard  Bernstein,  Kurt  Masur, 
and  Gustav  Meier.  He  made  his  unsched- 
uled debut  with  the  orchestra  in  August 
1986  when  he  replaced  ailing  guest  con- 
ductor Gennady  Rozhdestvensky  for  two 
all-Russian  programs  to  much  acclaim. 

Mr.  St.  Clair  has  led  many  American  and 
world  premieres  and  has  been  a guest 
conductor  of  many  orchestras,  including 
the  Baltimore,  Florida,  Hartford,  Houston, 
Indianapolis,  Montreal,  New  Haven,  Phoe- 
nix, Pittsburgh,  Toronto,  and  Vancouver 
symphonies,  the  Minnesota  Orchestra,  the 
Cabrillo  Festival  Orchestra,  and  the  Simon 
Bolivar  Orchestra  of  Caracas,  Venezuela.  In 
the  summer  of  1989,  he  toured  with  Leon- 
ard Bernstein,  co-conducting  the  Acca- 
demia  di  Santa  Cecilia  Orchestra  and  the 
Schleswig-Holstein  Music  Festival  Orches- 
tra in  major  European  cities.  His  1990-91 
guest  conducting  appearances  include 
return  engagements  with  the  Boston  Sym- 
phony Orchestra,  Montreal  Symphony,  and 
Toronto  Symphony  and  debuts  with  the 
Austin  Lyric  Opera,  San  Antonio  Sym- 
phony, Frankfurt  (Germany)  Radio  Orches- 
tra, Grant  Park  Festival,  and  the  Sydney 
(Australia)  Symphony.  A native  of  Texas, 

Mr.  St.  Clair  received  a bachelor  of  music 
education  degree  from  the  University  of 
Texas  at  Austin.  Continuing  his  studies 
there,  he  received  his  master  of  music 
degree  in  opera  and  orchestral  conducting 
under  the  guidance  of  Dr.  Walter  Ducloux, 
a student  of  Felix  Weingartner  and  assis- 
tant to  Arturo  Toscanini  with  the  NBC 
Symphony  Orchestra.  Deeply  committed  to 
the  education  and  development  of  young 
American  musicians,  Mr.  St.  Clair  has 
served  on  the  faculties  of  the  University  of 
Michigan,  Southern  Illinois  University,  the 
New  England  Conservatory,  the  Tangle- 
wood Music  Center,  and  the  Interlochen 
Center  for  the  Arts.  He  has  recorded  for 
the  Telarc  and  Crystal  labels. 
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GUEST  ARTIST 


JEFF  BERGMAN 

One  of  the  most  versatile  and  sought- 
after  voices  in  show  business,  Jeff  Berg- 
man performed  all  three  voices  — Bugs 
Bunny,  Daffy  Duck,  and  Elmer  Fudd  — for 
“Box  Office  Bunny,"  the  first  Bugs  Bunny 
featurette  in  26  years.  Mr.  Bergman  also 
provided  the  voices  of  George  Jetson  and 
Mr.  Spacefy  in  the  feature  box  office  hit 
The  Jetsons.  He  was  brought  in  to  com- 
plete the  film  following  the  untimely 
deaths  of  George  O ’ Hanlon  (George  Jetson) 
and  Mel  Blanc  (Mr.  Spacefy).  Another 
recent  career  highlight  for  Jeff  Bergman 
was  working  with  renowned  animation 
director  Chuck  Jones  on  a promotional 
cartoon  featured  at  the  beginning  of  the 
film  Gremlins  2:  The  New  Batch.  He  also 
worked  with  Quincy  Jones  on  the  music 
video  “The  Dude,”  which  tells  the  story  of 
Bugs  Bunny  going  to  Harlem  to  meet  the 
title  character.  Born  and  raised  in  Pennsyl- 
vania, Jeff  Bergman  started  imitating  voices 
as  a child.  Encouraged  by  his  parents,  he 
became  serious  about  mastering  the  craft 
he  refers  to  as  “voice  duplication”  while  in 
high  school.  A speech  major  at  the  Univer- 
sity of  Pittsburgh,  Mr.  Bergman  worked  at 
the  college  radio  station  and  had  intern- 
ships at  two  radio  stations  during  his  col- 
lege years.  His  talent  for  doing  voices  was 
noticed  and  he  began  doing  commercials 


for  the  stations.  In  1981  he  met  his  idol, 

Mel  Blanc,  following  a lecture  by  Mr.  Blanc 
at  the  University  of  Pittsburgh.  Soon  after 
his  graduation  in  1983,  Mr.  Bergman  was 
signed  by  the  William  Morris  Agency  and 
in  1986  he  met  with  and  greatly  impressed 
representatives  of  Warner  Bros.  Animation. 
Three  weeks  after  Mel  Blanc’s  death  in 
July  1989,  he  was  called  in  to  audition  for 
Steven  Spielberg’s  new  syndicated  cartoon 
series  entitled  Tiny  Toons.  Since  its  pre- 
miere in  September  1990,  Tiny  Toons  has 
become  the  most  popular  syndicated  ani- 
mated series  in  the  country.  The  series 
stars  all  the  classic  Warner  Bros,  charac- 
ters as  well  as  an  entire  cast  of  new  char- 
acters. Mr.  Bergman’s  voices  for  the  series 
include  Bugs  Bunny,  Daffy  Duck,  Elmer 
Fudd,  Yosemite  Sam,  Sylvester,  and  Fog- 
horn Leghorn.  Mr.  Bergman,  as  Bugs 
Bunny,  presented  the  Oscar  for  Best  Ani- 
mation at  the  62nd  Annual  Academy 
Awards,  and  he  was  Bugs  and  Daffy  in  Car- 
toon All-Stars  to  the  Rescue , an  animated 
feature  on  drug  abuse.  He  was  Bugs,  Porky 
Pig,  and  Tweety  for  the  “Earth  Day"  special, 
and  his  voice  was  featured  in  the  special 
Hollywood  Celebrates  Bugs  Bunny's  50th 
Birthday  as  Bugs  and  Daffy.  Among  his 
numerous  voices  for  commercials  are 
Charlie  the  Tuna,  Popeye,  and  Barney  Rub- 
ble. In  addition  to  his  almost  flawless  recre- 
ations of  classic  characters,  Jeff  Bergman 
can  perform  the  voices  from  different  time 
periods  and  in  foreign  languages.  Along 
with  Dave  Kolin,  he  is  currently  in  produc- 
tion with  “Station  Breaks,”  a nationally  syn- 
dicated radio  service  heard  daily  on  more 
than  200  stations,  and  he  has  just  been 
signed  to  provide  all  the  male  voices  for  a 
new  in-flight  audio  theater  channel.  As 
much  at  home  in  live  performances  as  in 
the  studio,  he  is  a frequent  speaker  at  uni- 
versities throughout  the  country.  These 
performances  as  narrator  of  Peter  and  the 
Wolf  mark  his  Boston  Pops  debut. 
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GUEST  ARTIST 


SUREN  BAGRATUNI 

Making  his  Boston  Pops  debut,  cellist 
Suren  Bagratuni  won  the  Tchaikovsky 
Competition  Silver  Medal  in  1986  while  a 
student  of  Professor  Nathalia  Shakhovskaya 
at  the  Moscow  Conservatory.  He  first  came 
to  the  attention  of  American  audiences 
when  he  was  invited  to  participate  in 
"Making  Music  Together,”  the  1988  Soviet- 
American  music  festival  held  in  Boston.  He 
has  since  distinguished  himself  in  perform- 
ances of  both  traditional  and  contempo- 


rary repertoire  throughout  the  Soviet 
Union,  Eastern  Europe,  France,  Italy,  and 
Switzerland  and  made  appearances  on 
Soviet  radio  and  television,  and  on  radio 
stations  WBUR  and  WGBH  in  Boston.  Born 
on  March  17,  1963,  in  Yerevan,  Armenia, 
Suren  Bagratuni  entered  the  Tchaikovsky 
Central  Music  School  at  age  seven  and 
subsequently  attended  the  Komitas  State 
Conservatory  in  Yerevan.  In  1982  he  moved 
to  Moscow  to  study  at  the  Moscow  Conser- 
vatory. In  1988  he  was  the  recipient  of  the 
first  prize  and  special  chamber  music 
prize  of  the  Vittorio  Gui  International  Com- 
petition in  Florence,  Italy.  His  other  honors 
include  first  prize  in  the  All  Armenia  Com- 
petition and  second  prize  in  the  All  USSR 
National  Competition.  Highlights  of  Mr. 
Bagratuni  s busy  schedule  for  the  remain- 
der of  1991  include  a guest  appearance  at 
the  Rome  International  Music  Festival  in 
September  and  his  Mechanics  Hall  debut 
at  the  132nd  Worcester  Music  Festival  in 
October.  Suren  Bagratuni  is  a private  cello 
instructor  in  the  Extension  Division  of  the 
New  England  Conservatory. 


HARMONIOUS. 

adj.  : Made  up  of  elements  that 
combine  agreeably. 


THE  "ELEMENTS"  AT  THE  GREENHOUSE 
APARTMENTS  ARE  COMBINED  VERY 
AGREEABLY:  24  HOUR-A-DAY  SERVICE 
CONCIERGE  • VALET  PARKING  • POOL 
LIBRARY  • EXERCISE  ROOM  • SAUNAS 
PRESENT  AD  FOR  A DISCOUNT  ON 
PARKING;  WE  RE  JUST  STEPS  AWAY! 


THE 


GREENHOUSE 


150  HUNTINGTON  AVE  267  6777 


Garber  Travel  gives  you  an 
opening  night  performance. 

We  invite  you  to  step  inside  any  one  of  our  55 
offices  and  experience  the 
talentsofourtravel 
professionals.  They  will 
expertly  plan  your 
vacation,  giving  you  a solo 
performance  you  wonl 
soon  forget.  We  bet  you'll 
even  ask  for  an  encore! 

Call  us  at  734-2 100 

Main  Office: 

1406  Beacon  St., 

Brookline 
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GUEST  ARTIST 


MICHAEL  LEWIN 

Michael  Lewin’s  career  was  launched 
with  prestigious  victories  in  the  1982  Uni- 
versity of  Maryland  International  Compe- 
tition, the  1983  Beethoven  Foundation 
Fellowship  Award,  and  the  1986  Liszt 
Competition  held  in  the  Netherlands.  He 
attracted  international  attention  as  the 
highly  publicized  audience  favorite  at  the 
1982  Tchaikovsky  Competition  in  Russia. 
In  1984  he  received  the  National  Endow- 
ment for  the  Arts  Solo  Recitalist  Grant. 

Mr.  Lewin’s  active  touring  schedule  takes 
him  throughout  the  United  States,  Can- 
ada, and  Europe.  Since  his  successful 
New  York  debut  in  1984  at  Lincoln  Cen- 
ter, he  has  become  a popular  recitalist  in 
musical  centers  across  the  country.  He 
has  performed  as  soloist  with  many 
orchestras,  including  the  Netherlands 
Philharmonic,  Indianapolis  Symphony, 
Phoenix  Symphony,  New  Orleans  Sym- 
phony, Las  Vegas  Symphony,  Flagstaff 
Festival  Orchestra,  and  the  Maryland  Fes- 
tival Orchestra,  and  under  such  conduc- 
tors as  Hugh  Wolff,  Wiliam  Curry,  Irwin 
Hoffman,  Theo  Alacantara,  Yaacov  Berg- 
man, and  Anton  Kersjes.  His  festival  cred- 
its include  Spoleto,  Flagstaff,  and  Deer 
Valley  in  this  country,  as  well  as  the 
Juillet  Musicale  and  La  Gesse  festivals  in 
France.  His  televised  performance  of 


Schubert’s  Wanderer  Fantasy  was  shown 
nationwide  on  a PBS  program  hosted  by 
Victor  Borge,  and  his  performances  in 
the  1986  Liszt  Gala  Centenary  Concert 
from  Holland  were  broadcast  live  on  tele- 
vision and  radio  throughout  Europe. 
Michael  Lewin  records  exclusively  for 
Centaur  Records.  His  debut  compact 
disc,  Michael  Lewin  Plays  Liszt , was 
released  worldwide  in  1990,  a disc  of 
music  by  the  Russian  composers 
Scriabin,  Glazunov,  and  Balakirev  will  be 
available  in  January  1992.  Future  record- 
ing projects  with  Centaur  include  the 
Brahms  piano  concertos.  Born  in  New 
York  of  American  and  Israeli  parents, 
Michael  Lewin  earned  his  bachelor’s  and 
master's  degrees  from  the  Juilliard 
School.  His  teachers  have  included  Irwin 
and  Lillian  Freundlich,  Adele  Marcus, 
and  Leon  Fleisher.  A Steinway  Artist,  he 
currently  lives  in  Boston,  where  he  is  on 
the  piano  faculty  of  the  Boston  Conserva- 
tory, also  serving  as  artistic  director  of 
the  Boston  Conservatory  Chamber 
Ensemble.  These  performances  mark  his 
Boston  Pops  debut. 


CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 
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continued  from  page  19 

PETER  AND  THE  WOLF 

Sergei  Prokofiev  (1893-1953) 

Prokofiev’s  affection  for  young  people  showed  in  a number  of  his  compositions  of 
the  middle  1930s,  particularly  his  musical  fairy  tale  Peter  and  the  Wolf,  Opus  67. 
Prokofiev  makes  this  charming  story  educational  as  well  as  enjoyable  by  conceiving  it 
as  a kind  of  children  s guide  to  the  orchestra.  Through  hearings  of  Peter  and  the  Wolf, 
the  listener  comes  to  identify  the  various  woodwinds  (flute  — the  bird,  oboe  — the  duck, 
clarinet  — the  cat,  and  bassoon  — the  grandfather),  the  horns  (the  wolf),  kettledrums 
(the  hunters),  and  the  strings  (Peter).  Each  has  its  own  characteristic  tune  and  sonor- 
ity; these  are  skillfully  interwoven  as  the  story  of  the  brave  but  rather  foolhardy  boy 
undertakes  the  lone  capture  of  the  wolf. 

Peter  and  the  Wolf  was  premiered  in  the  United  States  in  1938  by  the  Boston  Sym- 
phony Orchestra  under  the  direction  of  Prokofiev’s  friend  and  former  publisher, 

Serge  Koussevitzky.  Soon  after  the  performance,  the  conductor  wrote  to  Walt  Disney, 
suggesting  that  Prokofiev’s  work  might  very  well  be  suited  to  the  kind  of  animation 
that  the  Disney  studio  had  already  provided  for  Snow  White,  for  which  the  conductor 


Summer  At  Woodbriar 


Summer  is  many  things  for  the  96 
residents  of  Woodbriar.  The  Cape’s 
best  ice  cream.  Summer  theatre. 
Boat  trips  and  barbecues. 

Summer  at  Woodbriar  means 
a lovely  lifestyle  and  a gracious 
retirement.  As  does  each  season  of 
the  year. 

At  Woodbriar,  there  is  no  entrance  fee.  One 
monthly  rental  covers  everything,  including  three 
meals  daily.  Assisted  living  and  summer  rates 
available. 

(ZUdodbriar 

Cape  Cod’s  First  Retirement  Community 

339  Gifford  Street.  Falmouth.  MA  02540 
508/540-1600  ■ Mass  Toll  Free  800/649-3183 


ASSAClWtt$ 


LLege  °F  /?RT 


Courses  in  art,  crafts,  design,  media  & 
performing  arts,  art  history  & art  education 
begin  June  1 0.  Day  & Evening  Sessions. 


August  Studios  for  High  School  Students 

Program  of  Continuing  Education 
621  Huntington  Avenue 
Boston,  MA  021 1 5 
Call  (61 7)731 -0275  for  brochure 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


'3SC 

/ BOSTON  \ 
l SYMPHONY  \ 
\ ORCHESTRA/ 


36 


expressed  great  admiration.  The  result  was  an  animated  cartoon  with  Prokofiev’s 
music  and  narration  by  Sterling  Holloway  that  spread  the  composer’s  musical  tale  all 
over  the  world,  making  it  far  and  away  the  most  famous  of  his  compositions. 


CELEBRATE  DISCOVERY! 

John  Williams  (b.1932) 

America  has  been  discovered  many  times,  by  many  people,  probably  starting  with 
the  first  settlers  who  made  the  journey  by  a temporary  land  bridge  between  what  is 
now  Alaska  and  the  Soviet  Union  thousands  of  years  ago.  On  the  Atlantic  coast,  too, 
there  are  many  accounts  of  early  travelers  who  touched  upon  American  shores,  by 
accident  or  design,  before  1492,  when  Columbus  made  his  celebrated  voyage  that 
firmly  established  the  “new  world”  in  European  consciousness.  John  Williams’  newest 
march  composition  is  a festive  celebration  of  the  heroic  quest  for  the  new. 


BERNSTEIN  ON  BROADWAY 

arr.  Sid  Ramin 

One  of  the  lives  led  by  the  late,  multi-faceted  Leonard  Bernstein  (1918-90),  was  as  a 
composer  for  the  Broadway  stage,  one  of  the  most  gifted  and  influential  we've  ever 
known.  His  first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  collabora- 
tors, Betty  Comden  and  Adolph  Green  for  book  and  lyrics,  Jerome  Robbins  for  direc- 
tion and  choreography.  All  four  went  on  to  significant  careers  in  the  theater.  On  the 
Town  tells  a simple  story  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard  during 
World  War  II  who  enjoy  twenty-four  hours  of  leave  in  “New  York,  New  York.”  It's  their 
first  visit,  and  they  are  determined  to  make  the  most  of  it,  seeing  the  sights  and  falling 
in  love.  One  of  the  sailors  spends  the  day  in  a vain  search  for  Miss  Turnstiles,  with 
whom  he  has  fallen  in  love  from  a subway  advertisement;  he  finds  New  York  to  be  a 
“Lonely  Town.” 

Without  question  West  Side  Story  (1957)  has  firmly  taken  its  place  as  one  of  the 
strongest  and  most  innovative  musicals  ever  composed.  An  adaptation  of 
Shakespeare’s  Romeo  and  Juliet  with  a book  by  Arthur  Laurents,  lyrics  by  Stephen 
Sondheim  (his  first  Broadway  credit),  direction  and  choreography  by  Robbins,  and 
Leonard  Bernstein’s  masterful  score,  it  is  the  most  musically  unified  and  dramatic 
score  yet  composed  for  Broadway.  The  tragedy  of  two  young  people  whose  love 
crosses  the  boundary  between  two  rival  teen  gangs,  leading  ultimately  to  death,  is 
projected  in  music  of  extraordinary  vividness  and  power,  utilizing  dance  (“Mambo”) 
and  song,  from  the  lively  “America”  and  the  eager  anticipation  of  "Something’s 
Cornin’”  to  the  great  quintet  on  “Tonight” — probably  the  most  adventurous  ensemble 
number  ever  written  for  Broadway— and  the  yearning  “Somewhere.” 
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I LOVE  A PARADE 

Harold  Arlen  (1905-86);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  five  years  ago  at 
the  age  of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood, 
working  over  the  years  with  lyricists  Ted  Koehler  ( “Between  the  Devil  and  the  Deep 
Blue  Sea,”  “Get  Happy,”  Tve  Got  the  World  on  a String,”  “Stormy  Weather"),  E.  Y.  Har- 
burg  (“Over  the  Rainbow”  and  the  rest  of  the  score  of  The  Wizard  of  Oz),  Ira  Gershwin 
(“The  Man  That  Got  Away"),  and  Johnny  Mercer  (“Ac-cent-tchu-ate  the  Positive,”  "Blues 
in  the  Night,”  “One  for  My  Baby,"  and  "That  Old  Black  Magic”).  Koehler  wrote  the  lyr- 
ics for  one  of  Arlen’s  earliest  hits,  "I  Love  a Parade,”  introduced  at  the  Cotton  Club  by 
Cab  Calloway  in  1931.  It  was  created  during  a brisk  walk.  Koehler  recalled,  "Harold 
liked  to  walk,  I didn’t.  One  day  it  was  cold  out,  and  to  pep  me  up  he  started  to  hum 
an  ad  lib  marching  tune.  I guess  I started  to  fall  into  step  and  got  warmed  up.  When 
we  got  down  to  47th  Street,  ‘I  Love  a Parade’  was  almost  written.”  Richard  Hayman’s 
arrangement  embeds  Arlen’s  catchy  song  into  the  kind  of  musical  parade  known  as  a 
"patrol,”  in  which  we  hear  the  parade  coming  from  the  distance,  passing  right  in  front 
of  us,  then  marching  off  out  of  sight. 


PROCESSION  OF  THE  NOBLES  FROM  MLADA 

Nikolai  Rimsky- Korsakov  (1844-1908) 

In  1872  the  director  of  the  Russian  imperial  theaters  commissioned  Rimsky- 
Korsakov,  Mussorgsky,  Cui,  and  Borodin  to  compose  a collaborative  opera-ballet  enti- 
tled Mlada.  Though  all  of  them  wrote  music  for  the  planned  production,  it  came  to 
nothing  in  the  end,  and  most  of  the  composers  used  their  music  in  other  works.  In 
1889,  on  the  second  anniversary  of  Borodin’s  death,  Rimsky-Korsakov  and  a group  of 
friends  gathered  in  his  memory  and  played  through  some  of  his  music  — including  the 
old  music  they  had  composed  for  Mlada.  Someone  suggested  that  it  would  be  a per- 
fect subject  for  Rimsky  to  compose  himself,  and  he  decided  at  once  to  undertake  it, 
revising  and  extending  the  original  libretto.  The  music  was  influenced  by  his  new  dis- 
covery of  Wagner,  whose  Ring  of  the  Nibelung  completely  overwhelmed  him  and 
caused  him  to  devote  himself  almost  totally  to  opera  for  the  rest  of  his  life.  The  score 
is  filled  with  the  orchestral  inventions  for  which  Rimsky-Korsakov  has  become 
famous. 


OVERTURE  TO  DER  FREISCHUTZ 

Carl  Maria  von  Weber  (1786-1826) 

The  title  Der  Freischiitz  is  almost  untranslatable.  The  most  accurate  version  would 
be  He  Who  Shoots  with  Diabolical  Magic  Bullets , but  that  would  be  awkward  at  best,  so 
we  simply  use  the  German  name.  From  the  opera’s  opening  night  in  1821  the  over- 
ture was  a great  success;  in  fact,  it  had  to  be  repeated  before  the  audience  would 
allow  the  performance  to  continue.  Weber  conceived  it  as  a resume  of  the  entire 
drama,  containing  the  principal  dramatic  conflicts.  The  overture  begins  with  a 
C-major  Adagio  in  which  two  unharmonized  phrases  prepare  for  the  magical  appear- 
ance of  the  four  horns  singing  a melody  that  is  not  heard  again  in  the  opera,  though 
it  surely  tells  us  that  the  opera  will  take  place  in  a heavily  forested  region.  Soon  an 
altogether  darker  sound  takes  over:  tremolo  strings  and  low-pitched  clarinets,  repre- 
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senting  the  powers  of  evil  in  the  opera.  Soon  we  hear  the  stormy  music  that  accom- 
panies the  forging  of  the  magic  bullets  with  the  devil’s  aid.  A clarinet  solo  represents 
the  hero  looking  for  a ray  of  light  in  the  darkness,  and  the  sweet  music  that  follows  is 
that  of  the  heroine  Agatha,  whose  purity  saves  the  day. 


SUITE  FROM  THE  BALLET  GAYNE 

Aram  Khachaturian  (1903-78) 

The  Armenian-born  Soviet  composer  Khachaturian  enjoyed  one  of  the  biggest  hits 
of  his  life  with  a colorful  ballet,  Gayne,  composed  in  1940,  dealing  with  village  life  in 
Soviet  Armenia.  The  score  is  painted  in  vivid  colors,  with  energetic  rhythms  and  ele- 
ments of  folk  dances.  The  scenario  was  markedly  didactic.  The  heroine  of  the  title 
was  unhappily  married  to  Giko,  a rude  and  evil  man  who  dislikes  the  Russians  and 
the  communal  life  of  his  village.  He  later  betrays  his  countiy,  but  Gayne  finds  love 
(and  political  direction)  from  a Russian  border  guard,  and  together  they  confound  the 
plots  of  Giko.  Some  of  the  music  had  been  used  in  a 1939  ballet  entitled  Happiness, 
but  the  famous  "Sabre  Dance”  was  composed  for  Gayne  to  depict  the  villainous  Giko. 


POLONAISE  from  EUGENE  ONEGIN 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  to  be  known  as  an  opera  composer  even  more  than  as  a sym- 
phonist.  Time  and  again  he  produced  dramatic  works  in  search  of  success  in  the  the- 
ater. Two  of  his  operas  achieved  considerable  success  in  his  day  and  remain  a regu- 
lar part  of  the  international  repertory,  and  others  have  recently  begun  to  be  heard 
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again  and  recorded.  Eugene  Onegin  is  by  far  the  most  original  and  most  successful  of 
Tchaikovsky’s  operas.  Drawing  from  the  novel-length  narrative  poem  of  Pushkin  — one 
of  the  greatest  masterpieces  of  Russian  literature  — Tchaikovsky  avoided  the  grandiose 
and  rhetorical  elements  of  19th-century  opera  to  wr  ite  a work  that  he  described  as 
“lyrical  scenes.”  Given  the  everyday  normality  of  the  characters  in  Eugene  Onegin  and 
the  conversational  dialogue,  some  of  the  biggest  musical  effects  come  from  the 
orchestra  alone,  especially  in  the  dance  music  heard  at  the  balls  that  take  place  in 
the  second  and  third  acts.  The  Polonaise  comes  from  the  glittering  St.  Petersburg 
party  at  Prince  Gremin’s  in  the  last  act  of  the  opera. 

VARIATIONS  ON  A ROCOCO  THEME  FOR  CELLO 
AND  ORCHESTRA,  Opus  33 

Pyotr  Ilyich  Tchaikovsky 

Tchaikovsky,  that  impulsive  and  romantic  Russian,  held  all  his  life  a passion  for  the 
pellucid  music  of  Mozart  and  the  classical  style  of  an  earlier  century.  Thus,  when  dis- 
traught at  the  failure  of  his  fourth  opera,  Va  kula  the  Smith,  he  promptly  lost  himself 
in  work  and  produced  this  pastiche  of  eighteenth-century  style  in  a series  of  brilliant 
variations  on  a graceful  theme  that  seems  to  be  his  own.  At  least,  no  one  has  yet  iden- 
tified any  other  source  for  the  tune.  When  Liszt  first  heard  the  work  at  a festival  in 
Wiesbaden  in  1879,  his  reaction  was  highly  gratifying  to  the  self-doubting  composer: 
"At  last,  music  again!” 

DANCE  OF  THE  BLESSED  SPIRITS,  from  ORFEO  ED  EURIDICE 

Christoph  Willibald  von  Gluck  (1714-87) 

Gluck’s  most  famous  opera  treats  the  mythological  subject  of  Orpheus  and  Eury- 
dice,  which  had  attracted  composers  from  the  time  of  the  very  earliest  operas.  The 
subject  was  a natural  one:  a great  singer  (Orpheus)  descends  to  the  Underworld  to 
win  back  his  beloved  wife  Eurydice,  convincing  Pluto  through  the  powers  of  his  sing- 
ing alone  to  defy  the  natural  order  and  let  a mortal  return  to  the  land  of  the  living. 
The  orchestral  number  known  as  the  “Dance  of  the  Blessed  Spirits”  depicts  those  who 
spend  eternity  in  the  Elysian  fields,  a place  of  tranquillity  and  felicity. 

LITTLE  FUGUE  IN  G MINOR 

Johann  Sebastian  Bach  ( 1685-1750 ),  arr.  Lucien  Caillet  (b.1891) 

Bach’s  music  has  always  displayed  such  wonderful  architectural  strength  that  musi- 
cians have  enjoyed  arranging  it  for  every  possible  combination  of  instruments  from 
full  symphonic  orchestral  treatment  to  the  jazzed-up  vocalisms  of  the  Swingle  Singers. 
The  little  G-minor  fugue  (BWV  542),  probably  composed  about  1720,  has  long  been 
among  the  most  popular  of  Bach’s  fugues.  The  arrangement  is  by  Lucien  Caillet,  a 
brilliant  orchestral  arranger  born  in  France  but  active  in  the  United  States,  where  he 
composed  many  scores  for  Hollywood  films  as  well  as  variations  on  "Pop!  Goes  the 
Weasel.” 

SELECTIONS  FROM  MY  FAIR  LADY 

Frederick  Loewe  (1901-87) 

George  Bernard  Shaw’s  brilliant  but  talkative  and  waspish  comedies  would  seem  to 
be  unlikely  subjects  for  musicalization,  but  Pygmalion  was  turned  into  one  of  the  tri- 
umphs of  the  American  musical  theater  by  Harvard-educated  lyricist  Alan  Jay  Lerner 
and  the  Berlin-born  composer  Frederick  Loewe.  The  team  had  already  produced 
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Brigadoon  (1947)  and  Paint  Your  Wagon  (1951),  but  it  was  the  1956  production  of  My 
Fair  Lady  that  was  to  be  the  epoch-making  show,  partly  from  the  Shavian  brilliance  of 
dialogue  and  lyrics  (it  is  often  hard  to  tell  where  Shaw  ends  and  Lerner  begins),  and 
partly  from  Loewe’s  richly  varied  and  tuneful  score. 


WHEN  THE  SAINTS  GO  MARCHIN’  IN 

arr.  Billy  May 

This  is  one  of  the  best-known  of  all  spirituals,  and  the  one  that  has  the  most  evi- 
dent connection  with  that  particularly  American  music  known  as  jazz.  The  song  cer- 
tainly grew  up  in  an  oral  tradition  and  only  reached  print  in  1896.  It  is  likely  that  it 
originated  in  the  Bahamas,  but  by  now  it  immediately  conjures  up  visions  of  New 
Orleans.  There  is  a persistent,  though  unconfirmed,  story  that  “When  the  Saints  Go 
Marchin’  In"  used  to  be  played  twice  by  black  bands  at  funerals  in  New  Orleans 
around  1900  — slowly  on  the  way  to  the  cemetery,  more  quickly  on  the  way  back.  The 
improvisatory  free-for-all  featured  by  these  bands  once  the  tune  really  got  going  is  the 
basic  element  of  New  Orleans  jazz. 
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OVERTURE  TO  WILLIAM  TELL 

Gioacchino  Rossini  (1792-1868) 

Rossini  composed  his  first  opera  at  the  age  of  eighteen;  within  three  years  he  was 
Italy’s  leading  opera  composer,  founder  of  a style  that  lasted  until  Verdi’s  maturity. 

His  last  opera  was  William  Tell,  composed  for  Paris  in  1829.  After  that  he  retired  from 
the  operatic  world,  though  he  was  only  thirty-seven  years  old  and  had  more  than  half 
his  life  left  to  live.  His  only  compositions  during  that  long  period  were  two  large 
sacred  compositions  and  a number  of  small,  often  comic  chamber  and  vocal  works. 
But  in  the  meantime  William  Tell  had  established  the  style  of  the  French  grand  opera 
just  as  Tancredi  had  created  the  conventions  of  Italian  serious  opera.  The  overture  to 
William  Tell,  no  doubt  Rossini’s  best-known  work,  is  more  famous  for  some  of  its  sec- 
tions than  for  the  whole:  the  pastoral  music  following  the  “storm”  has  been  used 
countless  times  in  animated  cartoons,  and  the  final  galop,  of  course,  calls  into  our 
minds  a certain  masked  man.  But  the  overture  as  a whole  is  one  of  Rossini’s  most 
unusual,  from  its  rich,  quiet  opening  for  four  solo  cellos  to  its  lively  and  rhythmic 
conclusions;  as  was  almost  always  the  case  in  Rossini’s  work,  none  of  the  music  in 
the  overture  appears  in  the  opera  itself,  but  it  does  nonetheless  suggest  the  natural 
beauty  of  Switzerland  both  in  sunshine  and  storm,  and  the  heroic  determination  of 
William  Tell  and  his  fellow  patriots. 

THEME  AND  VARIATIONS  from  SUITE  NO.  3 IN  G,  OPUS  55 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

In  the  ten-year  gap  between  his  Fourth  and  Fifth  symphonies  (1878  and  1888, 
respectively),  Tchaikovsky  composed  four  orchestral  suites.  The  third  of  these  came  in 
the  spring  of  1884.  The  looser  form  of  the  suite,  as  opposed  to  the  symphony,  allowed 
Tchaikovsky  to  revel  in  the  elements  that  came  most  easily  to  him  — especially  colorful 
and  evocative  treatment  of  warmhearted  melody.  Yet  he  found  it  difficult  to  compose, 
too,  for  he  was  plagued  by  torment  and  self-doubt,  by  worries  that  he  was  “written 
out,”  and  that  all  of  the  ideas  he  could  come  up  with  were  banal.  But  as  he  got  into 
the  score,  things  began  to  flow  more  easily,  and  on  the  day  he  completed  the  suite, 
he  wrote  in  his  diary  “Wonderful  evening.”  While  working  on  the  orchestration,  he 
became  convinced  that  the  new  work  would  be  a success,  as  indeed  it  was.  The  last 
movement  (as  long  as  the  other  three  movements  combined  and  often  played  by 
itself)  is  a remarkable  set  of  variations,  culminating  in  a brilliant  polonaise. 

GALOP  FROM  THE  COMEDIANS 

Dmitri  Kabalevsky  (b.1904) 

Kabalevsky’s  greatest  fame  in  Russia  came  as  a composer  of  operas,  though  these 
have  rarely  traveled  abroad,  except  for  some  overtures.  He  enjoyed  a successful,  if  not 
a sensational,  career  as  a Soviet  composer,  which  meant  meeting  demands  for  “popu- 
lar” art.  The  Comedians  is  a suite  for  small  orchestra,  composed  in  1940,  the  year  in 
which  he  finally  joined  the  Communist  party.  It  is  a lively,  consciously  light  work  that 
has  remained  among  his  most  popular  compositions. 

PIANO  CONCERTO  NO.  1 IN  E-FLAT 

Franz  Liszt  (1811-86) 

For  all  his  spectacular  self-assurance  at  the  piano,  Liszt  was  astonishingly  insecure 
as  a composer.  He  reworked  old  compositions  repeatedly,  fussing  with  this  detail  or 
that,  never  quite  sure  if  he  had  yet  got  it  right.  Almost  every  one  of  his  major  compo- 
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sitions  went  through  stages  of  creation,  and  a number  of  works  actually  exist  in  two 
different  “finished"  forms.  He  sketched  both  of  his  piano  concertos  almost  simulta- 
neously in  1839,  while  living  the  life  of  a touring  piano  virtuoso.  But  he  put  both 
works  aside  for  a decade  until  he  had  settled  in  Weimar  and  given  up  the  vagabond 
life  of  the  international  concert  scene.  Even  after  Liszt  "finished"  the  work  in  1849,  he 
clearly  was  in  no  rush  to  present  it  to  the  public.  Perhaps  he  still  entertained  linger- 
ing doubts  about  the  piece’s  effectiveness.  Once  it  was  premiered,  critics  slashed  it 
with  unpleasant  reviews.  The  conservative  critic  Eduard  Hanslick  wrote  scathingly, 
dubbing  Liszt’s  work  the  "Triangle  Concerto"  because  the  composer  was  so  bold  as  to 
give  that  instrument  a prominent  role  in  the  scherzo  section  (despite  the  fact  that 
Liszt  told  the  performer  that  the  triangle  was  "not  to  be  beaten  clumsily,  but  in  a deli- 
cately rhythmical  manner  with  resonant  precision”).  More  daring  was  that  he  cast  his 
work  in  a large  span  that  seemed  to  destroy  the  traditional  fast-slow-fast  relationship 
of  movements  within  a concerto.  Actually  the  ‘'traditional"  movements  have  been  sub- 
sumed into  the  overall  span  of  the  entire  work,  which  is  unified  by  the  transformation 
of  themes  into  a well-organized  whole,  reworking  the  assertive  opening  figure  in 
many  ways  and  translating  the  poetic  Adagio  theme  into  the  marchlike  finale. 

FANFARES  FROM  PROPHECY  AND  JOY 

Lawrence  Wolfe  (b.1948) 

The  Masterworks  Chorale,  Allen  Lannom,  conductor,  commissioned  Lawrence 
Wolfe  to  compose  a piece  for  chorus  and  orchestra  in  celebration  of  the  Chorale’s 
fiftieth  anniversary.  Prophecy  and  Joy , with  title  and  text  chosen  from  the  works  of 
Walt  Whitman,  is  the  result.  The  first  performance  of  the  work  took  place  in  Sym- 
phony Hall  this  past  April.  Since  Prophecy  and  Joy  begins  and  ends  with  fanfares,  Bos- 
ton Pops  assistant  conductor  Ronald  Feldman  suggested  that  the  composer  create  a 
shorter  instrumental  work  utilizing  those  fanfares.  Born  in  Boston,  Lawrence  Wolfe  is 
assistant  principal  bass  of  the  Boston  Symphony  Orchestra  and  principal  bass  of  the 
Boston  Pops  Orchestra.  As  a composer,  he  has  written  numerous  popular  songs,  sev- 
eral musicals,  and  a number  of  works  that  have  been  performed  by  the  Boston  Pops 
Orchestra  and  the  Boston  Pops  Esplanade  Orchestra. 


JOHN  FITZGERALD  KENNEDY:  REQUIEM 


See  The  Sun  Rise 
Reach  For  Freedom 
The  Struggle 
Ice  And  Blackness 
John 

The  Stone:  Song  of  the  Spirits  of  Ancient  Eire 
Truth  Eternity:  Song  of  the  Spirits  of  Ancient  Eire 
Jasmine:  Song  of  Rose 

Away  From  Love:  Night  Melody  of  a Young  Girl 

Light  And  Love:  A Wife’s  Farewell 

Triumph  Into  Time 

Immortal  Mystery 

Into  Light 

Creation’s  Mystic  Light 
Transcendence 


Lyric  Symphony  In  Song 

(For  Orchestra,  Solo  Voices,  Chorus) 
by  William  David Maselli 


Order  by  Mail: 

P.0.  Box  473 

Bar  Harbor,  ME  04609-0473 
P.O.  Box  610 

Telluride,  CO  814325-0610 


Krystal  Records 


“Isachar  is  stunning  . . . 

brilliant  debut  recording!” 
‘‘Dangerously  Reactionary.  . . 

teeming  with  passion  and  melody. 
“An  Instant  American  Classic.  ” 


Piano/Vocal  Version 

Rivka  Isachar,  Soprano 
Issaac  Kreiger,  Tenor 
Rend  Miville,  Bass 
William  Maselli,  Piano 


Order  Toll  Free: 


1-800-541-1050 
(In  Maine,  392-1005) 


C.D.  $15.00  / Cassette  $10.00  / plus  $1.50  shipping  and  handling 
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DANCING  WITH  FRED  ASTAIRE 

arr.  Sid  Ramin 

Few  careers  in  American  entertainment  have  matched  that  of  the  late  Fred  Astaire 
(1899-1987):  vaudevillian  and  star  of  Broadway  shows  with  his  sister  Adele,  quintessen- 
tial performer  in  Hollywood  musicals,  television  personality,  and  — late  in  life  — 
dramatic  actor.  But  the  Astaire  that  will  always  be  remembered  with  affection  and 
wonder  is  the  suave,  top-hatted  sophisticate  who  seemed  to  embody  the  very  concept 
of  elegance.  Composers  writing  songs  for  shows  or  films  in  which  Astaire  was  to  per- 
form knew  that  they  could  take  risks  with  tricky  or  unusual  rhythms,  for  Astaire’s 
superb  musicianship  (he  was  also  a fine  drummer)  could  handle  anything  they 
offered  him.  Sid  Ramin’s  medley  Dancing  with  Fred  Astaire  presents  tunes  from  six  of 
the  dancer’s  many  films.  No  image  of  Fred  Astaire  is  more  firmly  etched  in  our  minds 
than  that  of  the  elegant  gentleman  in  his  “Top  Hat,  White  Tie  and  Tails.”  Irving  Ber- 
lin’s song  of  that  name  (from  Top  Hat)  could  have  been  Astaire’s  theme  song.  Jerome 
Kern’s  Roberta,  in  its  original  version  for  the  stage,  had  a score  substantially  different 
from  the  one  for  the  film  version,  which  was  partly  tailored  for  Astaire’s  talents.  In 
particular  Astaire  asked  for  a rhythmic  tap  number,  and  he  demonstrated  what  he 
had  in  mind  to  the  composer.  Kern  took  that  rhythmic  kernel  and  made  of  it  one  of 
his  best  up-tempo  songs,  “I  Won’t  Dance.”  The  Band  Wagon  was  first  a Broadway 
revue  (1931),  then  a film  (1953);  both  versions  contained  the  song  that  became  the  big- 
gest hit  ever  produced  by  lyricist  Howard  Dietz  and  composer  Arthur  Schwartz, 
"Dancing  in  the  Dark."  In  the  film,  the  song  formed  the  background  score  for  Astaire’s 
evocative  dance  with  Cyd  Charisse.  Cole  Porter’s  score  for  the  Broadway  musical  Gay 
Divorce  (1932)  was  Fred  Astaire’s  first  show  after  his  sister  married  and  retired  from 
the  stage.  Critics  were  lukewarm,  despite  two  great  advantages:  Astaire’s  dancing  and 
the  song  “Night  and  Day.”  Two  years  later  the  same  story  was  treated  in  Hollywood, 
retitled  The  Gay  Divorcee,  and  with  most  of  the  Cole  Porter  songs  dropped  from  the 
score.  One  of  the  tunes  that  was  added  was  “The  Continental”  by  Con  Conrad,  with 
lyrics  by  Herb  Magidson;  that  year  it  became  the  first  song  to  win  an  Academy  Award. 
Irving  Berlin  wrote  his  last  score  for  Fred  Astaire  and  Ginger  Rogers  in  the  1938  film 
Carefree,  which  contained  the  lively  “Change  Partners."  Astaire  and  Rogers  were 
paired  for  the  first  time  — though  not  yet  as  the  stars  — in  the  1933  film  Flying  Down  to 
Rio,  which  boasted  a score  by  Vincent  Youmans.  "The  Carioca”  was  one  of  the  big 
dance  numbers  in  the  film;  Astaire  was  not  particularly  pleased  with  the  way  the 
number  turned  out,  since  it  was  produced  in  a very  limited  time,  but  he  threw  in  a 
couple  of  solo  bits  that  registered  so  well  with  the  audience  that  he  and  Rogers 
became  the  inevitable  team  for  most  of  the  rest  of  the  decade.  “The  Carioca"  may  thus 
be  called  the  dance  that  launched  Astaire’s  film  career. 

— Steven  Ledbetter 


A Special  Offer  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with  Riz- 
zoli  Bookstore  located  in  Copley  Place,  Boston.  Upon  presentation  of  your  Boston  Pops 
ticket  stub  receive  a 10%  discount  on  any  purchase.  This  offer  is  valid  through  August 
31,  1991. 
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USTrust  ‘91 


feat  Music,  Great  V\bods 

Now  in  its  sixth  season,  the  USTrust  Fine  Arts  Festival  9i  is 
proud  to  present  another  extraordinary  series  of  woriddass 
orchestras,  conductors,  soloists  and  dancers  Call  now  to  reserve 
E55IB5BE]  tickets  for  our  best  season  yet. 


Mostly  Mozart 

Saturday 

June  22,  8:00  pm 

Mostly  Mozart 
Festival  Orchestra 
Pinchas  Zukerman, 

Conductor  and  Violin 
Jon  Kimura  Parker,  Piano 

Included  in  the  program  will  be 
Beethoven’s  “Prometheus”  overture,  and 
Mozart’s  Violin  Concerto  No.  5 as  well  as 
Symphony  No.  35. 

$35.00,  $25.00,  $15.00,  Lawn  - $5.00 


Mostly  Mozart 

Sunday,  June  23 
3:00  pm 
Mostly  Mozart 
Festival  Orchestra 
Gerard  Schwarz,  Conductor 
Itzhak  Perlman,  Violin 
Program  will  feature 
Mozart’s  little  Symphony, 

Violin  Concerto  No.  3, 
and  Symphony  No.  41. 

$35.00,  $25.00,  $15.00, 

Lawn  - $5.00 


The  Boston  Pops 

Sunday,  July  21,  8 pm 

The  Boston  Pops 
Esplanade  Orchestra 
John  Williams,  Conductor 

$27.50,  $25.00,  $22.50, 
Lawn  - $15.00 


Mikhail 
Baryshnikov 

Friday,  August  2 
8:00  pm 

An  Evening  of  Contemporary  Dance 
starring  Mikhail  Baryshnikov  and  the 
White  Oak  Dance  Project 
Golden  Circle  - $61.50 
$41.50,  $31.50,  $21.50,  Lawn  - $14.00 

The  Boston  Pops 
Orchestra 

Hany  Ellis  Dickson,  Conductor 
Sunday,  August  1 1 8:00  pm 

Special  Guest  Natalie  Cole 
Singing  the  songs  of  Nat  King  Cole 

$27.50,  $25.00,  $22.50,  Lawn  - $15.00 


Tickets  available  ai  all  Ticketmaster  locations,  or  charge  by  phone  at 
(617)931-2000.  Programs  and  artists  subject  to  change.  All  perform- 
ances rain  or  shine.  No  refunds  or  exchanges.  All  Ticketmaster  orders 
subject  to  a nonrefundable  handling  charge.  For  more  information  call 
the  Great  Woods  Symphony  Line  (508)339-3333. 


CALL  FOR  TIX 

(617)  931-2000 


The  Great 
Woods  box 
office  opens 
May  20. 
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An  all-digital  salute  featuring  favorite  marches  including  Strike  Up  The  Band, 

Stars  And  Stripes  Forever,  Semper  Fidelis,  Seventy- Six  Trombones,  FI  Capitan,  and  others. 

Parades  pass  by,  but  the  music  can  march  on. 

"\  LOVE  A PARADE"  Produced  by  Thomas  Z.  Shepatd. 

SK  46747 

Also  available:  The  Boston  Pops  Orchestra  and 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes 
of  Broadway's  best.  Includes  music  from  "Miss  Saigon" 

Available  on  Sony  Classical 
Compact  Discs  and  Cassettes. 

E3,  "Sony  Classical"  ate  trademarks  of  Sony  Corporation  © 1991  Sony  Classical  GmbH 

r LECHMERE 

Sale  prices  in  effect  through  July  13 


SONY 

ft 

CLASSICAL 


mm 
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A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLFTOfSM 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1989  and  April  1, 
1991  are  acknowledged  below. 


Mrs.  Mary  Ahern 

Ms.  Beverly  Alexandre 

Mr.  and  Mrs.  Robert  W.  Anthony 

Ms.  Carol  A.  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mrs.  Robert  H.  Arnold 

Mr.  and  Mrs.  Jon  Aspinwall 

Mr.  and  Mrs.  George  V.  Austin 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  John  Ballou 

Douglas  M.  Barrett 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mrs.  James  E.  Batchelder 

Bay  Planning  Company/Frank  Amonte 

David  C.  Bayer 

Ms.  Martha  Bean 

Mr.  and  Mrs.  Ronald  I.  Becker 

Mrs.  Diane  Y.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

William  J.  Bernier,  Jr. 

Gerald  E.  Bertrand 
Ms.  Jane  Boatright 
John  Bonaccorso 

Boston  Sand  and  Gravel  Company/Dean  M.  Boylan 

Mr.  and  Mrs.  Darrell  W.  Brackin 

Mrs.  Barbara  G.  Bradley 

Mrs.  Patricia  M.  Brennan 

F.  Gorham  Brigham  III 

John  J.  Brooks,  Jr. 

Mr.  and  Mrs.  Robert  G.  Burns 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mrs.  Lorraine  Campbell 

Ms.  Janice  Cane 

Mr.  and  Mrs.  John  Carli 

Mr.  and  Mrs.  John  F.  Carlin 

Ms.  Ann  Carnes 

Ms.  Laetitia  A.  Carney 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mrs.  Carol  A.  Casey 

Ralph  C.  Castagna 

Mr.  and  Mrs.  Paul  H.  Cauchon 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  David  Chapman 

Mrs.  W.  E.  Chope 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Ms.  Melissa  Clemence 

Mr.  and  Mrs.  Samuel  B.  Coco 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Ms.  Diann  W.  Coleman 


Robert  E.  Collings 

Mr.  and  Mrs.  Neil  Colvin 

Ms.  Louise  V.  Condon 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Thomas  W.  Cornu 

Ms.  Priscilla  R.  Coughlin 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Ms.  Carol  M.  Cunningham 

Peter  A.  Danas 

James  R.  David 

Ms.  Susan  E.  Davis 

Mr.  and  Mrs.  V.  Edward  De  Luca 

Mr.  and  Mrs.  Joseph  A.  De  Paola 

Stephen  Dee 

Ms.  Dorothy  Diauto 

John  J.  Donovan 

Ms.  Lisa  Donovan 

Peter  F.  and  Celeste  P.  Duffy 

Mr.  and  Mrs.  S.  Leonard  Ellis 

David  Farese 

Mr.  and  Mrs.  Matthew  A.  Fargo 
Mr.  and  Mrs.  Raymond  A.  Farmer 
Mr.  and  Mrs.  Robert  A.  Farrell 
Edward  J.  Fee 

Mr.  and  Mrs.  H.  Jack  Feibelman 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Robert  L.  Ferns 

Mr.  and  Mrs.  Joseph  J.  Finnell 

Mr.  and  Mrs.  Robert  L.  Fish 

Mr.  and  Mrs.  Gerald  J.  Flynn 

Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Bruce  Graham  Ford 

Mr.  and  Mrs.  Craig  A.  Foster 

Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 

Mr.  and  Mrs.  Harry  Freedman 

John  W.  Gainey 

John  N.  Galante 

Mrs.  Deborah  A.  Gerety 

Stewart  K.  Gibson  III 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Christopher  Gile 

Ms.  Angela  A.  Giorgi 

Lance  S.  and  Laurel  N.  Goodwin 

Mr.  and  Mrs.  C.  W.  Griffith 

Paul  Guarracino 

Ms.  Dorothy  A.  Guilfoyle 

Thomas  S.  Gunning  Sr. 

Mr.  and  Mrs.  Paul  K.  Hajar 
Michael  A.  Halperson 
Mrs.  Ruth  M.  Hamilton 
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Mr.  and  Mrs.  William  C.  Hanson 
Ms.  Shevawn  Hardesty 
Mr.  and  Mrs.  Gary  E.  Haroian 
William  D.  Harris  M.D. 

Arthur  Hatcher 

Ms.  Eleanor  Hatfield 

Brian  P.  Hayes 

Ms.  Angela  Healy 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mrs.  John  G.  Higgins 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Ms.  Theresa  M.  Meehan  Holway 

Christopher  M.  Huban 

Dr.  John  C.  Hughes 

Mr.  and  Mrs.  John  Hull,  Jr. 

Gregory  W.  Hunt 

Mrs.  William  H.  Hunter 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Ronald  Kappler 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  Katzenberg 

Ms.  Kathleen  Keenan 

Edward  M.  Keohan 

Paul  C.  Kiley 

Mr.  and  Mrs.  Roger  Kilgore 
Mr.  and  Mrs.  Joseph  D.  Klier 
Ms.  Louise  M.  Kokinos 
Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  Joseph  B.  Lassiter  III 
Mr.  and  Mrs.  John  A.  Le  Tourneau 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  William  F.  Lee 
Frank  Leger 

Mr.  and  Mrs.  Maurice  Liverman 

Ms.  Jean  L.  Lootz 

Mr.  and  Mrs.  Kevin  D.  Lowey 

Ms.  Monica  Luke 

David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

M &,  M Plumbing  and  Heating  Service  Corp. 

Ms.  Nancy  Madanian 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mrs.  Betty  Marino 

Carlo  Marino 

Mr.  and  Mrs.  Roger  Markhus 
Mr.  and  Mrs.  James  J.  Marx 
Massport/Patrick  Moscaritolo 
Ms.  Sandra  Masters 
Ronald  Mastrocola 
Ms.  Nina  Mattuchio 
Kingsley  Maynard 
William  F.  Mayville,  Sr. 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A.  McCrave 


Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mr.  and  Mrs.  Thomas  F.  McNamara 

Mr.  and  Mrs.  John  J.  McSheffrey 

William  R.  Messenheimer,  Jr. 

James  A.  Mitchell 

William  R.  Mitchell 

Joseph  Morante 

Robert  A.  Morgan 

Timothy  J.  Morrison 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Donald  W.  Murray 

Ms.  Anita  Nalencz 

Mrs.  Charles  Nathanson 

Ms.  Judith  A.  Naumann 

Ms.  Bridget  Neumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

Ms.  Martha  O’Connor 

Ms.  Mary  O’Hara 

Ms.  Denise  O'Malley 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  James  C.  O’Shea 

Mr.  and  Mrs.  Michael  B.  O'Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Eleanor  T.  Orloff 

Dr.  and  Mrs.  Selwyn  P.  Oskowitz 

Seiichiro  Ota 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Philip  G.  Page 

Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Donald  A.  Palumbo 

David  Pamp 

Ms.  Carol  T.  Panariti 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

Dr.  and  Mrs.  Thomas  S.  Perrault 

Mr.  and  Mrs.  Raymond  N.  Peters 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Clovis  Prendergast 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Ms.  Rita  G.  Quimby 

John  A.  Quinn 

W.  Warren  Ramirez 

Mr.  and  Mrs.  David  A.  Ramler 

Ms.  Veronica  A.  Rancourt 

Mr.  and  Mrs.  Thomas  L.  Reagan 

Mr.  and  Mrs.  Edward  J.  Regan 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mrs.  Richard  P.  Roberts 

Ms.  Jane  S.  Rowse 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

James  P.  Schadt 

Ms.  Nancy  S.  Schatzberg 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Ms.  Kathleen  M.  Shay 

Mr.  and  Mrs.  Joseph  R.  Shea 
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Ms.  Maureen  Shea 
Kevin  Sheehan 

Mr.  and  Mrs.  William  H.  Shepard 
Thomas  W.  Sheppard 
Ms.  Elizabeth  Simmons 
Mr.  and  Mrs.  Douglas  R.  Smith 
William  P.  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  E.  Spiller 

Mr.  and  Mrs.  James  R.  Squire 

St.  Mary’s  Italian  Church 

Mr.  and  Mrs.  David  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Ms.  Delores  M.  Stevens 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

Dr.  Joseph  I.  Tenca 

The  Joseph  Warren  Lodge 

Mrs.  Ann  B.  Thibault 

Ms.  Mary  Thomas 

Mrs.  Charlotte  E.  Thompson 

Mr.  and  Mrs.  Edward  V.  Thompson 


Richard  P.  Thompson 

Mr.  and  Mrs.  William  C.  Thurston 

Mr.  and  Mrs.  Joseph  E.  Tomilson 

Ms.  Nancy  B.  Tooke 

Robert  K.  Trethewey 

William  B.  Troxell,  Jr. 

Mr.  and  Mrs.  Dana  Vannasse 

Miss  Virginia  Varney 

Joseph  M.  Vecchio 

Ms.  Mary  Elizabeth  Vitale 

Ms.  Barbara  Voccola 

Mrs.  Dorothy  Wagg 

Mr.  and  Mrs.  Rex  Wait 

R.  Michael  Ward 

Mr.  and  Mrs.  Walter  Watson  II 

Mrs.  Edward  E.  Watts  III 

Stetson  Whitcher 

Mr.  and  Mrs.  Thomas  H.  Willmott 
Mr.  and  Mrs.  John  W.  Willwerth 
Mr.  and  Mrs.  William  R.  Wright 
Edward  Wyman 
Mr.  and  Mrs.  Justin  L.  Wyner 
Alan  Zaff 

Edward  L.  Zimmerlin 


For  further  information  about  becoming  a Friend  of  Pops, 
contact  Susan  E.  Tomlin,  Director  of  Annual  Giving,  617-638-9251. 


Make  a contribution  of  $50  or 
more  to  the  Boston  Pops  Fund 
at  the  Symphony  Shop  and 
receive  a one-time  20% 
discount*  on  any  purchase  of 
$10  or  more  — and  all  Friends' 
privileges  for  the  1991  season! 


BECOME  A 
FRIEND  OF 
POPS 
AT  THE 


* excludes  recordings 


Visit  the  Symphony  Shop 
in  the  new  Cohen  Wing. 
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BUSINESS^] 

SN 


Business  and  Professional 
Leadership  Association 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


CORPORATE  SPONSORSHIPS 

$25,000  and  above 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour  1991 
Boston  Symphony  Orchestra  European  Tour  1991 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1990 

The  Boston  Company 

Opening  Night  At  Symphony  1990 

BayBanks,  Inc. 

Opening  Night  at  Pops  1990 

Lexus 

A Division  of  Toyota  Motor  Sales  U.S.A..  Inc. 

Tanglewood  Opening  Night  1990 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children  1990 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsors  1990 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelvne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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1990-91  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T  Network  Systems 
John  F.  McKinnon 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 


The  Gillette  Company 
Alfred  M.  Zeien 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 


BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bingham,  Dana  & Gould 
Joseph  Hunt 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM  Corporation 
Paul  J.  Palmer 


Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
Christopher  M.  Condron 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull  HN  Information  Systems,  Inc. 
Roland  D.  Pampel 

Cahners  Publishing  Company 
Ron  Segel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Deloitte  & Touche 
James  T.  McBride 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

EG&G,  Inc. 

John  M.  Kucharski 


John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Lawner  Reingold  Britton  & Partners 
Michael  H.  Reingold 

Lexus 

A Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc. 
J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

McKinsey  & Company 
Robert  P.  0’ Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Tadahiro  Sekimoto 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Nestle-Hills  Brothers  Coffee  Company 
Ned  Dean 

The  Newr  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Nynex  Corporation 
William  C.  Ferguson 


Ernst  & Young  PaineWebber,  Inc. 

Thomas  P.  McDermott  James  F.  Cleary 


The  First  Boston  Corporation 
Malcolm  MacColl 

General  Cinema  Corporation 
Richard  A.  Smith 


KPMG  Peat  Marwick 
Robert  D.  Happ 

Polaroid  Corporation 
I.M.  Booth 
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1990-91  Business  Honor  Roll  (continued) 


Prudential-Bache  Capital  Funding 
David  F.  Remington 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 


TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


What  to  get  for  your 
60th  Birthday. 


A new  home  at  the  Maples,  one 
of  Wenham’s  loveliest  estates. 

A truly  unique  opportunity  for 
individuals  or  couples,  one  of 
whom  is  at  least  60  years  or  older, 
to  experience  an  exceptional 
quality  of  life  in  a priceless  setting. 
The  Maples  was  thoughtfully  de- 
signed to  incorporate  the  existing 
mansion  together  with  beautiful 
new  residences  - only  8 buildings 
totalling  55  units  - all  bordering  a 
central  village  green  and  recreation 
area.  The  ideal  balance  of 
personal  independence. 


convenience  and  neighborhood 
camaraderie.  Play  a round  of  golf 
nearby,  relax  by  the  pool/patio 
area,  or,  get  together  with  friends 
at  the  clubhouse.  Just  a short 
walk  away,  you’ll  find  a variety  of 
shops  and  services  in  Wenham 
Center.  Striking  exteriors.  Stun- 
ning interiors.  Surprisingly  afford- 
able. A prime  location  only  min- 
utes from  128.  Visit  the  Maples 
today...  you’ve  earned  it. 

One  Bedroom  Units  from:  $125,000 
Two  Bedroom  Units  from:  $149,500 

Sales  Office:  (508)  468-4950 
Open:  Mon.  12-4;  Tues.-Fri.  10-4;  Sat./Sun.  12-5 
Directions:  128  to  Exit  20N 
(Hamilton- 1 A),  follow  1A 
North  2.2  miles. 


Developed  by:  Brady  Development  Corp.  • Old  Country  Road  Realty  Trust 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  totaling  $1,250  and  above  during  the  past  fiscal  year.  Names 
which  are  both  capitalized  and  underscored  in  this  listing  make  up  the  Business  Honor  Roll 
denoting  support  of  $10,000  and  above.  Capitalization  denotes  support  of  $5,000-$9,999,  and 
an  asterisk  indicates  support  of  $2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

'Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KMPG  PEAT  MARWICK 
Robert  D.  Happ 

'Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Tofias,  Fleishman,  Shapiro 
& Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

‘Arnold  Advertising 
Edward  Eskandarian 

Elysee  Public  Relations 
Tanya  Keller  Dowd 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

‘Ingalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
BRITTON  & PARTNERS 
Michael  H.  Reingold 

Aerospace 

Northrop  Corporation 
Kent  Kresa 

Architects 

iCambridge  Seven  Associates 
Charles  Redman 

LEA  Group 
i Eugene  R.  Eisenberg 

Automotive 

I. N.  Phillips  Glass 
Company,  Inc. 

Alan  L.  Rosenfeld 
liexus 

\ Division  of  Toyota  Motor 
Sales  U.S.A.,  Inc. 

J.  Davis  Illingworth 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

*Bank  of  New  England 
Corporation 
Lawrence  K.  Fish 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
Christopher  M.  Condron,  Jr. 

Cambridge  Trust  Company 
Lewis  H.  Clark 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  National  Bank  of  Chicago 
Richard  Spencer 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

* State  Street  Bank  & 

Trust  Company 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wain wright  Bank  & Trust  Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

J.F.  White  Contracting  Company 
Philip  Bonanno 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

*Molitemo  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

* National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Catering 

Seasoned  to  Taste 
Tom  Brooks 

Consumer  Goods/Distributors 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 
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Lindenmeyr  Munroe 
NESTLE-IIILLS  BROTHERS 
COFFEE  COMPANY 
Ned  Dean 

O’Donnell-Usen  Fisheries 
Arnold  S.  Wolf 

Welch’s 

Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Elec  trie  al/H  V A C 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

*R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

Joseph  Girouard 

* Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA  CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Environmental 

Jason  M.  Cortell  & Associates 
Jason  M.  Cortell 


Finance/Venture  Capital 

*3i  Corporation 
Geoffrey  N.  Taylor 

Carson  Limited  Partnership 
Herbert  Carver 
THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

GE  CAPITAL  CORPORATE 
FINANCE  GROUP 
Richard  A.  Goglia 

KRUPP  COMPANIES 
George  Krupp 

Food  Service/Industry 

Au  Bon  Pain 
Louis  I.  Kane 

* Boston  Showcase  Company 

Jason  E.  Starr 

Johnson  O’Hare  Co.,  Inc. 
Harry  O’Hare 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

* Jones  & Mining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE.  INC. 

Manuel  Rosenberg 

*Reebok  International  Ltd. 
Paul  Fireman 

*The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE 
CORPORATION 
Arnold  S.  Hiatt 

F urnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

BBF  Corporation 
Boruch  B.  Frusztajer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

* Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

CLARK/LIN  SKY  DESIGN 
Robert  H.  Linsky 

INDEPENDENT  DESIGN 
Patrick  White 

LABEL  ART 
Thomas  Cobery 

High  Technology/Electronics 
Alden  Products  Company 
Betsy  Alden 


ANALOG  DEVICES,  INC. 

Ray  Stata 
“Aritech  Corp. 

James  A.  Synk 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL  IIN  INFORMATION 
SYSTEMS,  INC. 

Roland  D.  Pampel 

“Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Costar  Corporation 
Otto  Morningstar 
CSC  PARTNERS,  INC. 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 
Richard  J.  Egan 

Helix  Technology"  Corporation 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

* Intermetrics  Inc. 

Joseph  A.  Saponaro 
IONICS,  INC. 

Arthur  L.  Goldstein 

“Lotus  Development  Corporation 
Jim  P.  Manzi 

*M/A-Com,  Inc. 

Robert  H.  Glaudel 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Tadahiro  Sekimoto 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahasi 

*Orion  Research,  Inc. 

Alexander  Jenkins  III 
POLAROID  CORPORATION 
I.M.  Booth 


PRIME  COMPUTER,  INC. 

John  Shields 

* Printed  Circuit  Corporation 

Peter  Sarmanian 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
Carol  Summerfield 

“Boston  Marriott  Copley  Place 
Jurgen  Giesbert 

Christo’s  Restaurant 
Christopher  Tsaganis 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

* Sheraton  Boston  Hotel  & Towers 

Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

*The  Westin  Hotel,  Copley  Place 
David  King 

Industrial  Distributors 

*Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

““Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

““American  Title  Insurance  Company 
Terry  E.  Cook 
“Arkwright 
Enzo  Rebula 

Caddell  & Byers 
John  Dolan 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 
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‘Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 
Chubb  Group  of  Insurance  Cos. 

John  Gillespie 

PRANK  B.  HALL  & CO.  OP 
MASSACHUSETTS,  INC. 

William  P.  Newell 
International  Insurance  Group 
John  Perkins 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 
Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 
Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 
Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 
THE  NEW  ENGLAND 
Edward  E.  Phillips 
SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 
Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 
Sullivan  Risk  Management  Group 
John  H.  Sullivan 
Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Investments 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 
Bear  Stearns  & Company,  Inc. 

Keith  H.  Kretschmer 
Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 
Goldman,  Sachs  & Company 
Martin  C.  Murrer 
KAUFMAN  & COMPANY 
Sumner  Kaufman 
[Kidder,  Peabody  & Co. 

John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY. 
INC. 

Charles  J.  Finlayson 

Merrill  Lynch  & Co.,  Inc. 

Paul  Fehrenbach 

PAINEWEBBER,  INC. 

James  F.  Cleary 


PAINEWEBBER  CAPITAL 
MARKETS 
Joseph  F.  Patton 

SALOMON  INC. 

John  V.  Carberry 

"“Spaulding  Investment  Company 
C.H.  Spaulding 

* State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

Whitman  & Evans,  Art  Investments 
Eric  F.  Mourlot 

"“Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

"“Choate,  Hall  & Stewart 
Robert  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

"“Fish  & Richardson 
Robert  E.  Hillman 

* Gaston  & Snow 

Richard  J.  Santagati 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard 

* Joyce  & Joyce 

Thomas  J.  Joyce 

* Lynch,  Brewer,  Hoffman  & Sands 

Owen  B.  Lynch 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

* Nutter,  McClennen  & Fish 

Michael  J.  Bohnen 

PALMER  & DODGE 
Robert  E.  Sullivan 

"“Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASS( )( TATES 
Harvey  Chet  Krentzman 

* Arthur  D.  Little,  Inc. 

John  Magee 
"“Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 
Cordell  Associates,  Inc. 

James  B.  Ilangstefer 
"“Corporate  Decisions 
David  J.  Morrison 
*IIaynes  Management,  Inc. 

G.  Arnold  Haynes 
Index  Group 
David  G.  Robinson 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 
Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCKINSEY  & COMPANY 
Robert  P.  O’Block 
The  Pioneer  Group,  Inc. 

John  F.  Cogan,  Jr. 
PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  Southworth 
*William  M.  Mercer,  Inc. 

Chester  D.  Clark 

*The  Wyatt  Company 
Paul  R.  Daoust 
Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

"“Ben  Mac  Enterprises 
Larry  Benhardt 
Thomas  McAuliffe 
Kitchen,  & Kutchin,  Inc. 

Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

*AGFA  Corporation 
Ken  Draeger 
*AMCEL  Corporation 
Lloyd  Gordon 
*Avedis  Zildjian  Company 
Armand  Zildjian 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
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Boston  Acoustics,  Inc. 

Prank  Reed 
*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
*Centurv  Manufacturing  Company 
Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

COWELL  LDIITED  PARTNERS!  OF 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

* Georgia-Pacific  Corp. 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Alfred  M.  Zeien 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

ILK.  Webster  Company,  Inc. 

Dean  K.  Webster 

*HMK  Enterprises,  Inc. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

* Industrial  Filter  and  Equipment 
Corporation 

Donald  R.  Patnode 

Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

New  England  Insulation 
Theodore  H.  Brodie 

* Parks  Corporation 

Lee  Davidson 

* Pierce  Aluminum 

Robert  W.  Pierce 

Rand-Whitney  Corporation 
Robert  Kraft 

*Statler  Tissue  Company 
Leonard  Sugerman 
Superior  Brands,  Inc. 

Richard  J.  Phelps 


J.  William  Flynn 

Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

PEOPLE  MAGAZINE 
Peter  Krieger 

WC TIB  —102.;')  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bowne  of  Boston,  Inc. 

Donald  J.  Cannava 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earl  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

* Bost  on  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 
*Combined  Properties,  Inc. 

Stanton  L.  Black 


*The  Flatley  Company 
Thomas  J.  Flatley 

Ileafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Joan  Eliachar 

*John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

*Leggat  McCall  Properties,  Inc. 
Dennis  F.  Callahan 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 

* Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

*Channel  Home  Centers,  Inc. 
Malcolm  L.  Sherman 

FILENE’S 
David  P.  Mullen 

* Jordan  Marsh  Company 

Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 

Lancome  Paris 
Steve  Morse 

*Neiman  Marcus 
William  D.  Roddy 

Out  of  Town  News,  Inc. 

Sheldon  Cohen 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

The  Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

Tiffany  & Co. 

Anthony  D.  Ostrom 

TJX  COMPANIES 
Ben  Cammarata 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 


56 


JompuChem  Corporation 
Gerard  Kees  Verkerk 

.A.  WEBSTER,  INC. 

John  A.  Webster 

Portsmouth  Regional  Hospital 
William  J.  Schuler 

ervices 

►on  Law  Productions 
Don  Law 

ASTERN  ENTERPRISES 
Robert  W.  Weinig 

iltspur  Exhibits/Boston 
Thomas  E.  Knott 

haughnessy  & Ahem  Co. 

John  J.  Shaughnessy 

/ild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 


Software/Information  Services 

"“International  Data  Group 
Patrick  J.  McGovern 

"“Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel 

CRIMSON/THOMAS  COOK 
TRAVEL 
David  Paresky 

"“Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 

"“AT&T 
Glenn  Swift 

AT&T  NETWORK  SYSTEMS 
John  F.  McKinnon 


"“Cellular  One 
Charles  Hoffman 

NEW  ENGLAND  TELEPHONE 

COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 

Transportation 

Patterson  Wylde 
Norman  Tasgal 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

New  England  Electric  System 
Joan  T.  Bok 


she  say  did  her  living  room?” 


E.A.DAVIS 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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Cape  Cod’s  Best  Vacation  Experience 

The  perfect  vacation  is  waiting  for  you  at  Ocean  Edge.  Our  beautifully 
restored  Victorian  mansion  and  carriage  house,  set  on  350  acres  in  historic 
Brewster  on  Cape  Cod  Bay,  has  everything  for  the  complete  vacation. 

Play  golf  on  our  PGA  championship  golf  course  or  play  tennis  on  our  Har  Tru  courts, 
home  of  the  Tim  Gullikson  World  Class  Tennis  Schools. 

Enjoy  indoor/outdoor  pools,  health  club,  private  beach,  restaurants  and  more. 

To  make  your  reservation,  please  call  1-800-343-6074. 

At 

Ocean 
Edge 

Route  6A,  Brewster,  MA  02631 

A Corcoran  Jennison  Property 


The  offers  a wide  range  of  Boston  Pops 

merchandise,  including  the  "Color  Me  Summer"  Pops 
t-shirt,  for  the  very  young  and  young  at  heart! 

The  ^ijm/i/ony^Aoft  features  all  John  Williams/Boston 
Pops  Orchestra  recordings  on  cassette  and  compact  disc, 
including  their  latest  release,  "Music  of  the  Night." 


Visit  us  in  the  Cohen  Wing  or  on  the  first-balcony  level  of  Symphony  Hall.  The 
Symphony  Shop  is  open  Friday  12-4,  Saturday  1-6,  and  during  all  concert  hours.  Mail 
order  service  is  available-call  (617)  638-9383.  A fundraising  project  of  the  Boston 
Symphony  Association  of  Volunteers. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  7 through  June 
30  and  July  9 through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
are  available,  particularly  for  the  July 
concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot-Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
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ington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children's  books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M. 
Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 
a.m.,  and  present  your  ticket  stub  when 
exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 


Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please 
send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail- 
ing label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  &, 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  "Presidents  at 
Pops,"  “A  Company  Christmas  at  Pops,"  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lvnnfield 

(617)  599-8119 

Hooksett 

603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

(617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

North  Andover 

(508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

Nath  Dartmouth 

(508)  999-0099 

Salem 

603) 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617)  871-4178 

Chestnut  hOU 

(617)  332-0955 

Sudbury 

(508)  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508)  668-6017 

Foxboro 

(508)  543-1199 

West  Con  cad 

(508)  369-0300 

Haverhill 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

(617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Caners) 

(617)  938-8999 

60 


IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESN  T REQUIRE  AN Y. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d ’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 
Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

Cy^H  Q't+Usrucj 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


asteit? 

ITALIAN  PEELE?^ 
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BOSTON 


106th  SEASON 
JOHN  WILLIAMS, 
CONDUCTOR 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
106th  Season,  1991 


Trustees  of  the  Boston  Symphony  Orchestra, 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Inc. 

George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Avram  J.  Goldberg 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 
Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Personnel 
Administrator 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public 
Relations  Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 

Patricia  Krol,  Coordinator  of  Youth  Activities 


Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Michelle  R.  Leonard,  Media  and  Production 
Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  Herbert  B.  Abelow 

Harlan  Anderson 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

S.  James  Coppersmith 
Albert  C.  Cornelio 
Phyllis  Curtin 
Alex  V.  d’Arbeloff 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Edward  Eskandarian 
Katherine  Fanning 
Peter  M.  Flanigan 
Dean  Freed 
Eugene  M.  Freedman 
Peter  H.B.  Frelinghuysen 
Mrs.  James  Garivaltis 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Maiy  Louise  Cabot 
Johns  H.  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 


Haskell  R.  Gordon 
Steven  Grossman 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Joe  M.  Henson 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
Mrs.  Hariy  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 


Mrs.  Thomas  S.  Morse 
Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Daphne  Brooks  Prout 
Millard  H.  Pryor,  Jr. 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 
Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Mrs.  Thomas  H.P.  Whitney 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 

Mrs.  Edward  S.  Stimpson 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Susan  D.  Hall,  President 

Molly  Millman,  Executive  Vice-President 

Joan  Erhard,  Secretary 

Elizabeth  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  A.  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Una  Fleischmann,  Development 
Paul  S.  Green,  Resources  Development 
Patricia  M.  Jensen,  Membership 
Kathleen  G.  Keith,  Adult  Education 


Maureen  Hickey,  Tanglewood 
Marilyn  Larkin,  Tanglewood 
Ann  Macdonald,  Youth  Activities 
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A Pops  Promenade: 

Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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The  Duke  was  a man  of  wit,  taste,  and  elegance.  The  piano  virtuoso  of  the  Big  Band  Era 
ticked  the  ivories  with  a spareness  of  style  that  belied  his  power,  emotion,  and  originality. 
Yet  while  he  often  improvised,  he  never  compromised.  At  MacDonald  & Evans,  we  bring 
the  same  kind  of  devotion  to  our  work  that  Duke  Ellington  did  to  his. 

Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  it’s  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It s how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  ar 

Wed  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  were  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone , Presumed  Innocent,  Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  Extra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
“Somewhere  in  My  Memory”  from  that 
film.  Mr.  Williams  is  currently  working 
on  the  scores  to  Steven  Spielberg’s  Hook, 
a sequel  to  Peter  Pan  starring  Robin 
Williams  and  Dustin  Hoffman,  and  Oliver 
Stone’s  JFK 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  “We’re 
Lookin'  Good!,"  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 


6 


Space , Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Swing,  Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Request . . .,  an  album  of  music  by  John 
Williams,  Holst’s  The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Russe,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  which  was  just  released,  and,  for 
future  release,  an  album  of  John 


Williams'  music  for  the  films  of  Steven 
Spielberg. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 


DePtlsco 

Diamonds 

178  Linden  Plaza  The  Parker  House  333  Washington  Street 

Wellesley  237-5700  Boston  720-1400  Boston  227-3339 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym- 
phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Educa- 
tion" Award.  In  1975  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 


9 


What  direction  will 
your  retirement  take? 

J * 


W,i  you  spend  your  days  dealing 
with  household  routine?  Will  health 
care  always  be  a worry  in  the  back 
of  your  mind? 

Now  there’s  a better  direction. 
Because  life-care  retirement  at 
Edgewood  combines  the  independent 
lifestyle  you  want  with  the  peace  of 
mind  you  need. 

At  Edgewood,  you’ll  benefit  from 
personal  services  and  amenities  which 
will  turn  your  everyday  life  into  a retire' 
ment  as  active  and 
social  as  you  wish. 

You’ll  also  enjoy 
peace  of  mind,  know 
ing  you  have  a pn> 
fessional  on-site 
Health  Center  and 
management  by 


Life  Care  Services  Corporation,  the 
acknowledged  leader  in  the  industry 
with  a quartencentury  of  success. 

Edgewood  will  be  in  a naturally 
wooded  setting  adjacent  to  Lake 
Cochichewick  in  North  Andover,  yet 
close  to  Boston’s  cosmopolitan  culture. 

With  entrance  fees  starting  at 
$205,000  and  a Return  of  Capital® 
Plan  which  refunds  90  percent  of  the 
entrance  fee  to  you  or  your  estate, 
Edgewood  is  also  an  attractive 

financial  choice. 

If  you’re  62  or 
over,  call  for  more 
information  or  an 
appointment  for  a 
personal  tour.  It’s  a 
step  in  the  right  direc' 
tion  for  your  future. 


Edgew 


Developed  and  Managed  by  Life  Care  Services  Corporation 

Call  (508)  689-0202  or  call  1-800-649-3343 
tolLfree,  from  area  codes  508  or  617. 


14032 
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RONALD  L.  FELDMAN 


Harvard  Summer  Dance  Center 

Faculty  Performance  Series 


Men  Dancing 

Thursday,  Friday,  Saturday, 

July  11-13,  at  8 pm 

with  Richard  Colton,  David  Dorfman, 

Neil  Greenberg,  John  Parks,  and  Lance  Westergard. 


Boston  Premieres 


Thursday,  Friday,  Saturday, 
July  18-20,  at  8 pm 
Shapiro  & Smith  Dance, 

Beth  Soli  and  Company,  and 
Spencer/Colton  Performance 
Ensemble. 

Tickets:  $12,  $10 

air-conditioned 

Sanders  Theatre, 
Harvard  University 


Tickets  call:  (617)  495-5535 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  AS  CAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music"  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,"  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


SBoston  Sranstript 


MONDAY.  MAY  13.  1895. 


Music  Hall:  The  Promenade  Concerts. 

The  first  "Pop”  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 

follows: 


March  from  “La  Heine  de  Saba" 

Overture  to  “La  Muette  de  Portlet” 

Waltz,  "Amour  et  Prlntomps” 

(First  time.) 

Selections  from  “Falka” 

Prelude  to  Act  III..of  "Lohengrin” 

Overture  to  "Guillaume  Tell" 

Intermezzo  from  "Cavalleria  Rusticana”. 

Suite,  "L’Arieslenne,”  No.  2 

Overture,  "Light  Cavalry" 

.Waldteufel 

Mascagni 

Bizet 

Waltz,  “Grubenlichter” 

(First  time.) 

Gavotte,  “La  Coquette” 

(First  time.) 
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©T&CO.  1991 


NEW  YORK  BEVERLY  HILLS  SAN  FRANCISCO  SOUTH  COAST  PLAZA  DALLAS 
HOUSTON  WASHINGTON,  D C.  CHICAGO  ATLANTA  BOSTON  PHILADELPHIA  800-526- 


Tiffany  & Co. 


Two  of  a kind. 

Ruby,  emerald,  sapphire  and  diamond 
ear-clips  from  Tiffany’s  exclusive  collection. 


Reiimmenl 


It  isn  t wha t you  thought  it  would  be. 


At  Orchard  Cove,  retirement  is  just  the  beginning. 


Boredom.  Uncertainty.  Financial 
drain.  Old  age  homes.  Health  worries. 
Becoming  a burden.  Is  that  what  you 
thought  retirement  would  bring? 

Think  again. 

Orchard  Cove  offers  an  alternative.  A 
gracious,  active  style  of  living  in  a scenic, 
peaceful,  country  setting  in  Canton. 
Where  you  enjoy  the  privacy  of  your 
own  apartment.  The  convenience  of 
weekly  housekeeping  and  full  mainte- 
nance services.  Plus  the  security  of  health 


and  wellness  care  and,  should  you  ever 
need  it,  a nursing  home  on-site. 

Orchard  Cove  is  what  you've 
dreamed  about  in  retirement,  but  didn't 
think  possible.  Activities.  Security. 
Companionship.  Continuing  care. 
Freedom.  Privacy.  All  the  comforts  of 
home.  And  more. 

Retirement  isn't  what  you  thought  it 
would  be.  At  Orchard  Cove,  retirement 
is  living!  Find  out  more.  Call  or  write 
Shirley  Lerner  for  information. 


Where  living  long  means  living  well. 

A Lifecare  community  sponsored  by  the  Hebrew  Rehabilitation  Center. 

• 

Orchard  Cove  Information  Center 
793  Washington  Street,  Canton,  MA  02021  • (617)  821-1730 


America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  "Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,"  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporaiy  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  countiy  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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FastenYour  Cummerbund. 


i f you  thought  tonight’s  performance  was  impressive,  wait  until  you  get  to  Lexus  of 
Watertown,  New  England’s  premier  Lexus  dealer. 


The  Relentless  Pursuit  Of  Perfection. 


LEXUS  OF  WATERTOWN  118  N.  Beacon  St .,  Watertown  (617)  926-0500 
Exit  17  off  the  Mass.  Pike 
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classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
quently drawn  from  theater  or  film 
scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,”  and  led  a 
series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World , Pops  in  Space , Pops  on  the  March , 
That’s  Entertainment  (Pops  on  Broadway), 
Pops  Around  the  World,  Aisle  Seat,  With  a 
Song  in  My  Heart,  America,  the  Dream 
Goes  On,  Swing,  Swing,  Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Request . . ., 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukeboy,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Russe,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  / Love  a Parade,  which 
was  just  released,  and,  for  future  release, 
an  album  of  John  Williams’  music  for  the 
films  of  Steven  Spielberg. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  • advance  reservations 

• no  tipping  • 24-hour,  7-day  availability 

• monthly  billing  • Minibuses  and  motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


Serving  Boston  and  Philadelphia 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Rose  Chair 

Lucia  Lin 
Max  Hobart 
§Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 

* Nancy  Bracken 
‘Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
t Substituting,  1991  spring  season 


* Bonnie  Bewick 
‘Tatiana  Dimitriades 
‘James  Cooke 
*Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
tLing  Ling  Guan 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 
‘Rachel  Fagerburg 
‘Edward  Gazouleas 
+Anne  Black 

f Jean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

‘Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 
t Andrew  Mark 

Basses 

Lawrence  Wolfe 
SJoseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
fElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
fBruce  Hall 

Trombones 

Norman  Bolter 
t Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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Discover  Privacy  and  Serenity 
at  Windemere  in  the  Berkshires. 

Only  2Vz  Hours  from  Manhattan  and  Boston. 


V 


The  people  who  buy  a country  home  at  Windemere  have 
a desire  for  privacy.  Each  is  custom  built  on  five  or  more 
secluded  acres.  Windemere  people  can  also  be  active: 

minutes  away  are  skiing, 
golf  and  tennis.  They 
can  also  swim  or  sail  in 
Windemere’s  own  100 
acre  lake.  At  day’s  end, 
they  can  come  home  and 
swim  in  their  own  private  indoor  pool  (see  photo)  and  then 
enjoy  gourmet  dining  in  nearby  Lenox. 

Interested?  Call  413-229-8330  for  a private  inspection 

Or  brOChUre  ‘^,iS  ‘S  n0t  an  °^erin^  lo  se^'  ^-omP^e,e  terms  are  in  an  offering  plan  available  from  sponsor. 


© Windemere  Lake  Corporation  1991 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-69) 

Hector  Berlioz  conceived  the  music  that  we  now  know  as  the  Roman  Carnival  Over- 
ture as  an  instrumental  interlude  in  his  opera  Benvenuto  Cellini,  based  on  the  bril- 
liant, if  somewhat  self-serving,  autobiography  of  the  colorful  Renaissance  sculptor. 

The  opera  was  produced  on  October  10,  1838  at  the  Paris  Opera,  and  it  occasioned  a 
noisy  scandal.  It  was  the  first  and  last  time  in  his  life  that  Berlioz  would  have  a per- 
formance at  the  Opera.  Though  the  failure  was  caused  far  more  by  the  production 
itself  and  the  stuffy  conservatism  of  French  audiences  than  by  Berlioz’s  music  (as 
modern  revivals  and  a recording  make  clear),  the  composer  realized  that  there  was 
little  hope  of  another  performance  soon  — certainly  not  in  Paris.  So  in  1844  he  con- 
verted an  instrumental  interlude  from  the  opera  into  the  “characteristic  overture" 
entitled  The  Roman  Carnival.  This  is  a reference  to  the  annual  period  before  the 
beginning  of  Lent  when  everyone  in  Renaissance  Rome  indulged  in  flights  of  wild 
excess.  The  music  begins  with  the  briefest  fragment  of  an  Allegro,  which  breaks  off 
for  a slow  introduction;  eventually  the  fast  material  hinted  at  in  the  opening  returns 
for  a brilliant  conclusion.  Though  Benvenuto  Cellini  was  forgotten  in  Berlioz’s  lifetime, 
this  overture  rapidly  achieved  a separate  fame  for  the  kaleidoscopic  flamboyance  of 
its  orchestration  and  its  frenetic  energy. 

SCHERZO  from  AN  IRISH  SYMPHONY 

Sir  Hamilton  Harty  (1879-1941) 

Hamilton  Harty  is  undeservedly  almost  forgotten  today.  Most  music  lovers  hear  his 
name  only  in  hyphenated  form  (as  Handel-Harty)  when  they  hear  his  florid  arrange- 
ments of  Handel’s  Water  Music  and  Fireworks  Music,  written  in  a style  now  out  of 
fashion  in  this  age  of  “authenticity.”  But  Harty  was  both  a distinguished  conductor 
(particularly  of  the  Halle  Orchestra  in  Manchester  from  1920  to  1933)  and  a composer 
of  much  attractive  music.  Proud  of  his  Irish  birth  in  County  Down,  he  celebrated  his 
national  heritage  with  the  Irish  Symphony,  which  remains  one  of  his  best-known  orig- 
inal compositions. 

ROMEO  AND  JULIET,  Fantasy-Overture  after  Shakespeare 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

The  “fantasy-overture”  Romeo  and  Juliet  was  Tchaikovsky’s  earliest  real  masterpiece, 
and  it  remains  one  of  the  most  popular  of  orchestral  compositions.  He  composed  the 

continued  on  page  40 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 

John  MacLaughlin  Williams 

Michael  Rosenbloom 

Maynard  Goldman 

Daniel  Banner 

Kristina  Nilsson 

Lisa  Crockett 

Sandra  Kott 

Victoria  Kintner 

Sharan  Leventhal 

Tison  Street 

Anita  Brooker 

Dianne  Pettipaw 

Cynthia  Cummings 

Gerald  Mordis 

James  Orent 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Priscilla  Hallberg 
Kay  Knudsen 
Abraham  Mishkind 
Dorothy  Han 
Julie  Leven 
Gerald  Itzkoff 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Susan  Culpo 
Donna  Jerome 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowiy 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 

Basses 
Robert  Caplin 
James  Freeman 
Barry  Boettger 
Henry  Peyrebrune 
Justin  Locke 
Prentice  Pilot 
Thomas  Coleman 

Flutes 

Jane  Garvin 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Kevin  Owen 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  25,  1991,  at  8 
BRUCE  HANGEN  conducting 

Roman  Carnival  Overture 

Berlioz 

Scherzo  from  An  Irish  Symphony 

11  arty 

Romeo  and  Juliet,  Fantasy-Overture  after  Shakespeare 

Tchaikovsky 

INTERMISSION 

Concerto  No.  1 in  G minor  for  violin  and  orchestra 
Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
KURT  NIKKANEN 

Bruch 

INTERMISSION 

Cole  Porter  Greats 

Introduction  — Wunderbar  — Love  for  Sale  — 
I Love  Paris  — In  the  Still  of  the  Night  — 
Night  and  Day— I Get  a Kick  Out  of  You  — 
Blow,  Gabriel,  Blow 

arr.  Mason 

Moonlight  Serenade 

Miller-Hayman 

Bernstein  on  Broadway 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

arr.  Ramin 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Wentworth  Alumni  Association;  Pepsi-Cola;  Spaulding  Rehabilitation 
Hospital;  The  Center  for  Exec.  Ed.  at  Babson  College;  Electrical  Apparatus  Service  Assoc.; 
E.  Alfred  Scotti;  The  Lynn  Rotary  Club;  Boscovs  Travel  Center;  Bookbinders. 
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Week  8 

MEMORIES  SING-ALONG 

arranged  by  Richard  Hayman 


MEMORIES 

by  Gus  Kahn  and  E.  Van  Alstyne 

Memories,  memories,  dreams  of  love  so  true, 

O’er  the  sea  of  memory  I’m  drifting  back  to  you; 
Childhood  days,  wildwood  days 
Among  the  birds  and  bees  — 

You  left  me  alone  but  still  you’re  my  own 
In  my  beautiful  memories. 

SCHOOL  DAYS 

by  Gus  Edwards  and  Will  Cobb 

School  days,  school  days, 

Dear  old  golden  rule  days. 

Readin’  and  writin’  an’  'rithmetic 
Taught  to  the  tune  of  a hick’ry  stick. 

You  were  my  queen  in  calico, 

I was  your  bashful  barefoot  beau; 

And  you  wrote  on  my  slate  I love  you  so, 

When  we  were  a couple  of  kids. 

I’M  LOOKING  OVER  A FOUR  LEAF  CLOVER 
by  Mort  Di\on  and  Harry  Woods 

I’m  looking  over  a four  leaf  clover 
That  I overlooked  before. 

One  leaf  is  sunshine,  the  second  is  rain, 

Third  is  the  roses  that  grow  in  the  lane. 

No  need  explaining  the  one  remaining 
Is  somebody  I adore. 

I’m  looking  over  a four  leaf  clover 
That  I overlooked  before. 

All  rights  reserved.  Used  by  permission  of  Warner  Brothers  Music. 

ROW,  ROW,  ROW 

by  Jimmie  Monaco  and  William  Jerome 

Row,  row,  row, 

Way  up  the  river  he  would 
Row,  row,  row. 

A hug  he’d  give  her 

Then  he’d  kiss  her  now  and  then, 

She  would  tell  him  when, 

He’d  fool  around  and  fool  around 
And  then  they’d  kiss  again. 

And  then  he’d  row,  row,  row, 

A little  further  he  would  row,  Oh,  oh,  oh,  oh, 

Then  he’d  drop  both  his  oars,  take  a few  more  encores 
And  then  he’d  row,  row,  row. 

I WANT  A GIRL 

By  Harry  Von  Tilzer  and  William  Dillon 

I want  a girl  just  like  the  girl  that  married  dear  old  dad  — 
She  was  a pearl  and  the  only  girl  that  daddy  ever  had  — 
A good  old-fashioned  girl  with  heart  so  true 
One  who  loves  nobody  else  but  you  — 

I want  a girl  just  like  the  girl  that  married  dear  old  dad. 

ALWAYS 
by  Irving  Berlin 

I’ll  be  loving  you— Always 
with  a love  that’s  true— Always. 

When  the  things  you’ve  planned 


Need  a helping  hand 
I will  understand— Always,  always. 

Days  may  not  be  fair— Always, 

That’s  when  I’ll  be  there— Always. 

Not  for  just  an  hour, 

Not  for  just  a day, 

Not  for  just  a year  but— Always. 

Copyright  c1925  by  Irving  Berlin;  copyright  renewed  1952  by  Irving  Berlin. 
Reprinted  by  permission  of  Irving  Berlin  Music  Corporation. 

A PRETTY  GIRL 
by  Irving  Berlin 

A pretly  girl  is  like  a melody 
That  haunts  you  night  and  day. 

Just  like  the  strain  of  a haunting  refrain, 

She’ll  start  upon  a marathon 
And  run  around  your  brain. 

You  can't  escape,  she’s  in  your  memory 
By  morning,  night  and  noon  — 

She  will  leave  you  and  then 
Come  back  again, 

A pretty  girl  is  just  like  a pretty  tune. 

Copyright  c1919  by  Irving  Berlin;  copyright  renewed  1946  by  Irving  Berlin. 
Reprinted  by  permission  of  Irving  Berlin  Music  Corporation. 

IF  YOU  KNEW  SUZY 

by  Buddy  deSylva  and  Joseph  Meyer 

If  you  knew  Suzy,  like  I know  Suzy 
Oh!  oh!  oh!  what  a girl. 

There’s  none  so  classy  as  this  fair  lassie, 

Oh!  oh!  holy  Moses,  what  a chassis. 

We  went  riding,  she  didn’t  balk, 

Back  from  Yonkers  I’m  the  one  that  had  to  walk! 

If  you  knew  Suzy,  like  I know  Suzy 
Oh!  oh!  what  a girl. 

DEEP  IN  THE  HEART  OF  TEXAS 
by  Don  Swander  and  June  Hershey 

The  stars  at  night  are  big  and  bright 
Deep  in  the  heart  of  Texas, 

The  prairie  sky  is  wide  and  high 
Deep  in  the  heart  of  Texas. 

The  sage  in  bloom  is  like  perfume 
Deep  in  the  heart  of  Texas, 

Reminds  me  of  the  one  I love 
Deep  in  the  heart  of  Texas. 

Copyright  e1941  by  Melody  Lane  Publishing  Inc.  Copyright  renewed. 
International  copyright  secured.  Printed  in  the  USA.  All  rights  reserved, 
including  the  right  of  public  performance  for  profit.  Used  by  permission. 

GOD  BLESS  AMERICA 
by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 

Through  the  night  with  the  light  from  above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet  home. 

God  bless  America,  my  home  sweet  home. 

Copyright  c1938,  1939  by  Irving  Berlin.  Copyright  assigned  to  Gene  Tunney, 
A.L.  Berman,  and  Ralph  J.  Bunche  as  trustees,  God  Bless  America  Fund.  All 
rights  reserved. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  26,  1991,  at  8 
BRUCE  HANGEN  conducting 


AMERICAN  PHYSICAL  THERAPY  ASSOCIATION  NIGHT  AT  POPS 
Roman  Carnival  Overture  Berlioz 

Scherzo  from  An  Irish  Symphony  Harty 

Romeo  and  Juliet,  Fantasy-Overture  after  Shakespeare  Tchaikovsky 

INTERMISSION 

Concerto  No.  1 in  G minor  for  violin  and  orchestra  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
KURT  NIKKANEN 


INTERMISSION 


Cole  Porter  Greats  arr.  Mason 

Introduction  — Wunderbar  — Love  for  Sale  — 

I Love  Paris  — In  the  Still  of  the  Night— 

Night  and  Day  — I Get  a Kick  Out  of  You  — 

Blow,  Gabriel,  Blow 

Moonlight  Serenade  Miller-Hayman 

Memories  Sing-Along  arr.  Hayman 

Memories  — School  Days  — I’m  Looking  Over  a Four 
Leaf  Clover  — Row,  Row,  Row— I Want  a Girl  — 

Always— A Pretty  Girl  — If  You  Knew  Suzy— 

Deep  in  the  Heart  of  Texas  — God  Bless  America 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  8 


Perfect  prelude 
or  grand  finale. 


Before  or  after  The  Pops,  Uno's  has  a medley  of 
diverse  foods  and  beverages  that  get  rave  reviews 
for  snacks,  dinner  or  just  desserts. 


RESTAURANT  & BAR 


“Uno  means  number  one.” 


28  Huntington  Ave  (diagonally  across  from  Symphony  Hall)  • Copley  Square 
• Kenmore  Square  • Faneuil  Hall  • Cambridge  and  Suburbs 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  27,  1991,  at  8 
BRUCE  HANGEN  conducting 


Roman  Carnival  Overture  Berlioz 

Scherzo  from  An  Irish  Symphony  Harty 

Romeo  and  Juliet,  Fantasy-Overture  after  Shakespeare  Tchaikovsky 

INTERMISSION 

Concerto  No.  1 in  G minor  for  violin  and  orchestra  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
KURT  NIKKANEN 


INTERMISSION 


Cole  Porter  Greats  arr.  Mason 

Introduction— Wunderbar  — Love  for  Sale  — 

I Love  Paris  — In  the  Still  of  the  Night  — 

Night  and  Day— I Get  a Kick  Out  of  You  — 

Blow,  Gabriel,  Blow 

Moonlight  Serenade  Miller-Hayman 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  American  Associates,  Ben-Gurion  University;  National  Council  of 
Jewish  Women. 
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Week  8 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet  Theater 
Michael  Barrett 
John  Bayless 
Leonard  Bernstein 
Coleman  Blumfield 
William  Bolcom 
Boston  Pops  Orchestra 
Boston  Symphony 
Chamber  Players 
Boston  Symphony 
Orchestra 

Boston  University  School 
of  Music 

Bradshaw  and  Buono 
Brooklyn  Philharmonic 
Dave  Brubeck 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 


David  Korevaar 
Gar  all  Landes 
Michael  Lankester 
Elyane  Laussade 
Marian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 

Peskanov 
Previn 
Steve  Reich 


Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music 
Center 
Nelita  True 


Philip  Glass 
Karl  Haas 

John  F.  Kennedy  Center 
for  Performing  Arts 


Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


BALDWIN 

OF 

BOSTON 


98  Boylston,  Boston,  MA  02116,  (617)  482-2525 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  28,  1991,  at  8 
MICHAEL  LANKESTER  conducting 


The  Toreadors,  from  Carmen  Bizet 

English  Dances,  Opus  33  Arnold 

Allegro  non  troppo  — Con  brio  — Gracioso  — Giubiloso 

Romeo  and  Juliet,  Fantasy-Overture  after  Shakespeare  Tchaikovsky 

INTERMISSION 

Overture  to  Russian  and  Ludmilla  Glinka 

Cello  Concerto  No.  1 in  A minor,  Opus  33  Saint-Saens 


Allegro  non  troppo— Allegretto  con  moto  — Come  prima 
ALLISON  ELDREDGE 


INTERMISSION 


Overture  to  West  Side  Story  Bernstein-Peress 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary  — Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan  — 

Over  There  — The  Yankee  Doodle  Boy  — You’re  a Grand 
Old  Flag 

In  the  Mood  Garland-Hayman 

South  Rampart  Street  Parade  Bauduc-May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Massachusetts  General  Hospital;  Greater  Boston  Bankers’  Association; 
VERSYSS  Incorporated;  Northern  Essex  Community  College  Alumni;  Boscovs  Travel  Center. 
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Week  8 


^The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it.... Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 

With  one  Officer  assigned  specifically  to  my  account,  1 always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security  and  income  needs. 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 


BayBank® 


Private  banking 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  29,  1991,  at  8 
MICHAEL  LANKESTER  conducting 


The  Toreadors,  from  Carmen  Bizet 

English  Dances,  Opus  33  Arnold 

Allegro  non  troppo  — Con  brio  — Gracioso  — Giubiloso 

Romeo  and  Juliet,  Fantasy-Overture  after  Shakespeare  Tchaikovsky 

INTERMISSION 

Overture  to  Russian  and  Ludmilla  Glinka 

Cello  Concerto  No.  1 in  A minor,  Opus  33  Saint-Saens 


Allegro  non  troppo— Allegretto  con  moto  — Come  prima 
ALLISON  ELDREDGE 


INTERMISSION 


Overture  to  West  Side  Story 

Bernstein-Peress 

George  M.  Cohan  Favorites 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary  — Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan  — 

Over  There  — The  Yankee  Doodle  Boy  — You’re  a Grand 
Old  Flag 

arr.  Brohn 

In  the  Mood 

Garland-Hayman 

South  Rampart  Street  Parade 

Bauduc-May 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Joslin  Diabetes  Center;  T &,  T Bus  Company;  Penn  State  Club  of 
Greater  Boston;  Yankee  Trails  Holiday  Tours;  Allen  Travel  &,  Tours;  Tiffany  Travelers; 

Morton  H.  Myerson  Symphony  Center. 
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Week  8 


ONE  OF  THE  YEAR  S "TEN  BEST" 


Kevin  Kelly,  Boston  Globe 


the  Trinity  Repertory  Company  production 
of  the  award-winning  romantic  comedy 

Frankie  and  Johnny 

in  the  Clair  de  Lune 
by  Terrence  McNally 

In  a New  York  tenement,  sweet  melodic  sounds  of  a classical 
radio  station  fill  the  air  as  a short  order  cook  and  a middle-aged 
waitress  muddle  through  their  first  night  together,  uncovering 
their  fears  and  learning  to  love  again. 

"Hard  to  resist.  They  make  you  believe." 
--  Carolyn  Clay,  Boston  Phoenix 

"Remarkable.  A quintessential  1980s  comedy." 

One  of  the  ten  best  shows  of  1990. 
- Kevin  Kelly,  Boston  Globe 

jZf  THROUGH  JULY  14  ONLY 


TICKETS  ON  SALE  NOW 
CALL  (617)  266-0800 
(Group  rates  ext.  2565)  or 
TicketMaster  931  -2000 


Cynthia  Strickland  as  Frankie 
and  Peter  Gerety  as  Johnny 
are  "wonderful"  (Globe). 


Don't  Miss  Our  gala  10th  Anniversary  Season 

The  newest  play  by  A.R.  Gurney  (author  of  Love  Letters,  The  Dining  Room), 
Moliere's  merciless  satire  Tartuffe,  Lillian  Heilman's  1930's  American  classic 
The  Little  Foxes,  William  Congreve's  The  Way  of  the  World,  Shakespeare's 
romantic  Cymbeline  and  our  holiday  special  event,  A Christmas  Carol. 

Subscriptions  as  little  as  $60  for  orchestra  seats 
For  your  FREE  brochure,  call  (617)  266-0800 


Huntington  Theatre  Company 

264  Huntington  Avenue  (Across  From  Symphony  Hall) 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  30,  1991,  at  7:30 
MICHAEL  LANKESTER  conducting 


The  Toreadors,  from  Carmen  Rizet 

English  Dances,  Opus  33  Arnold 

Allegro  non  troppo  — Con  brio  — Gracioso  — Giubiloso 

Romeo  and  Juliet,  Fantasy-Overture  after  Shakespeare  Tchaikovsky 

INTERMISSION 

Overture  to  Russian  and  Ludmilla  Glinka 

Cello  Concerto  No.  1 in  A minor,  Opus  33  Saint-Saens 


Allegro  non  troppo— Allegretto  con  moto  — Come  prima 
ALLISON  ELDREDGE 


INTERMISSION 


Overture  to  West  Side  Story  Bernstein-Peress 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway— I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary  — Maiy’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan — 

Over  There  — The  Yankee  Doodle  Boy— You’re  a Grand 
Old  Flag 

In  the  Mood  Garland-Hayman 

South  Rampart  Street  Parade  Bauduc-May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Massachusetts  Restaurant  Association;  Temple  Reyim  Young  at  Heart. 
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Week  8 


USTrust  ‘91 


Great  Music,  Great  Wxxls 


Now  in  its  sixth  season,  the  USTrust  Fine  Arts  Festival  VI  is 
proud  to  present  another  extraordinary  series  of  woriddass 
orchestras,  conductors,  soloists  and  dancers.  Call  now  to  reserve 
tickets  for  our  best  season  yet. 


Mostly  Mozart 

BJune  22,  8:00  pm 

Mostly  Mozart 
Festival  Orchestra 


The  Boston  Pops 

Sunday,  July  21,  8 pm 

The  Boston  Pops 
Esplanade  Orchestra 
John  Williams,  Conductor 


Pinchas  Zukerman, 

Conductor  and  Violin 
Jon  Kimura  Parker,  Piano 

Included  in  the  program  will  be 
Beethoven’s  “Prometheus”  overture,  and 
Mozart’s  Violin  Concerto  No.  5 as  well  as 
Symphony  No.  35. 

$35.00,  $25.00,  $15.00,  Lawn  - $5.00 


$27.50,  $25.00,  $22.50, 
Lawn  - $15.00 


Mostly  Mozart 

Sunday,  June  23 
3:00  pm 
Mostly  Mozart 
Festival  Orchestra 
Gerard  Schwarz,  Conductor 
Itzhak  Perlman,  Violin 
Program  will  feature 
Mozart’s  little  Symphony, 

Violin  Concerto  No.  3, 
and  Symphony  No.  41. 

$35.00,  $25.00,  $15.00, 

Lawn  - $5.00 


Mikhail 

Baryshnikov 


Friday,  August  2 
8:00  pm 

An  Evening  of  Contemporary  Dance 
starring  Mikhail  Baryshnikov  and  the 
White  Oak  Dance  Project 
Golden  Circle  - $61.50 
$41.50,  $31.50,  $21.50,  Lawn  - $14.00 


The  Boston  Pops 
Orchestra 

Harry  Ellis  Dickson,  Conductor 
Sunday,  August  1 1 8:00  pm 

Special  Guest  Natalie  Cole 
Singing  the  songs  of  Nat  King  Cole 


$27.50,  $25.00,  $22.50,  Lawn  - $15.00 


Tickets  available  at  all  Ticketmaster  locations,  or  charge  by  phone  at 
(617)931-2000.  Programs  and  artists  subject  to  change.  All  perform- 
ances rain  or  shine.  No  refunds  or  exchanges.  All  Ticketmaster  orders 
subject  to  a nonrefundable  handling  charge.  For  more  information  call 
the  Great  Woods  Symphony  Line  (508)339-3333. 


CALL  FOR  TIX 


(617)  931-2000 


The  Great 
Woods  box 
office  opens 
May  20. 
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GUEST  ARTIST 


BRUCE  HANGEN 

Making  a return  Boston  Pops  appear- 
ance, Bruce  Hangen  has  just  completed 
his  seventh  season  as  Music  Director  and 
Conductor  of  the  Omaha  Symphony. 

Over  the  years  Mr.  Hangen  has  set  new 
levels  of  achievement  for  the  orchestra, 
attracting  many  commissions  and  leading 
more  than  two  dozen  world  premieres. 

In  addition,  he  has  doubled  the  number 
of  classical  concert  series,  initiated  such 
new  programs  as  the  Magic  Carpet  con- 
certs, afternoon  matinees,  family  series, 
and  the  Magic  of  Christmas  concerts, 
introduced  such  special  events  as  a con- 
temporary music  festival  and  major  inter- 
arts  collaborations,  and  contributed  sub- 
stantially to  the  increase  in  the 
orchestra’s  touring  and  outreach  pro- 
grams. Bruce  Hangen  has  conducted 
many  of  this  country’s  most  important 
orchestras,  including  the  New  York  Phil- 
harmonic, the  Minnesota  Orchestra,  and 
the  Baltimore  Symphony.  He  has  also 
conducted  orchestras  in  many  other  U.S. 
cities,  including  Syracuse,  Houston,  Bir- 
mingham, New  Orleans,  San  Antonio, 
Hartford,  and  New  Haven.  He  has  had 


repeat  engagements  with  the  Tulsa  and 
Rochester  philharmonic  orchestras,  the 
Grand  Rapids  and  Spokane  symphony 
orchestras,  the  Boston  Pops  and  Boston 
Pops  Esplanade  orchestras,  and  the  Den- 
ver Chamber  Orchestra.  Before  assuming 
the  conductorship  in  Omaha,  Mr.  Han- 
gen served  for  ten  seasons  (1976-86)  as 
music  director  of  the  Portland  (Maine) 
Symphony,  where  his  leadership  estab- 
lished that  orchestra’s  professional  stan- 
dards, contributed  to  major  audience 
development,  and  promoted  significant 
world  premiere  performances.  His  ear- 
lier experience  includes  six  years  (1973- 
79)  with  the  Denver  Symphony,  as  assis- 
tant and  associate  conductor,  four  years 
as  music  director  of  the  Arapahoe  Cham- 
ber Orchestra  in  Denver,  six  summers  as 
assistant  conductor  of  the  Colorado  Phil- 
harmonic (now  the  National  Repertory 
Orchestra),  and  positions  as  assistant 
conductor  of  the  Syracuse  Symphony  and 
Buffalo  Philharmonic.  A graduate  of  the 
Eastman  School  of  Music  with  a major  in 
conducting,  Bruce  Hangen  was  a con- 
ducting fellow  at  the  Tanglewood  Music 
Center  for  two  summers.  He  is  the  recip- 
ient of  an  honorary  doctorate  from  the 
University  of  New  England.  Bruce  Han- 
gen maintains  a commitment  to  educa- 
tion in  the  arts,  having  led  youth  orches- 
tras in  New  York,  Maine,  Connecticut, 
Colorado,  New  Hampshire,  Nebraska, 
and  Virginia.  In  addition,  he  has  many 
speaking  engagements  on  behalf  of  the 
gifted  and  talented  and  has  closely  super- 
vised all  educational  activities  of  his 
orchestras.  His  most  recent  Boston  Pops 
appearances  were  in  1989,  when  he  led 
concerts  both  at  Symphony  Hall  and  on 
the  Esplanade. 
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Perfect  Harmony 

Retirement  living  in  tune  with  your  lifestyle. 

An  arrangement  composed  just  and  discover  new  talents  in  the 
for  you.  From  designing  your  music  room  or  on  the  putting 
apartment  home  to  choosing  the  green.  Experience  security  and 
tempo  of  your  lifestyle,  you'll  peace  of  mind  with  the  complete 
find  that  Fuller  Village  in  historic  health  care  available  to  you  at  all 
Milton  offers  an  opportunity  to  times.  Live  a life  full  of  pleasure 

and  independence, 
free  of  burdens. 
Fuller  Village.  A 
perfect  arrange- 
ment, perfectly  in 
the  garden  paths,  tune  with  you. 

Look  forward  to  a Fuller  lifestyle. 

FULLER  VILLAGE  IN  MILTON 
617-333-0026 


orchestrate  your 
own  score.  Enjoy 
gracious  living  and 
dining.  Meet  new 
friends  as  you  walk 


FullerVillage 
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GUEST  ARTIST 


KURT  NIKKANEN 

In  the  past  few  years,  24-year-old  violin- 
ist Kurt  Nikkanen  has  performed  with  dis- 
tinguished orchestras  and  on  prestigious 
recital  series,  made  triumphant  debuts  in 
Europe  and  the  Far  East,  toured  through- 
out the  United  States,  and  made  his 
recording  debut.  His  1988  debut  with  the 
Cleveland  Orchestra  at  Blossom,  where  he 
performed  the  Glazunov  concerto  under 
Vladimir  Ashkenazy,  led  to  an  invitation  to 
make  his  British  debut  with  Libor  Pesek 
and  the  Royal  Liverpool  Philharmonic. 
Later  that  season  he  made  his  critically 
acclaimed  Kennedy  Center  recital  debut. 
Following  these  successes,  Mr.  Nikkanen 
appeared  with  the  symphony  orchestras  of 
Syracuse,  Colorado,  and  Baltimore.  In 
Europe,  he  appeared  with  the  Helsinki 
Philharmonic  under  James  DePriest,  with 
the  City  of  Birmingham  Symphony  Orches- 
tra, the  Turku  Philharmonic,  and  the 
Veronica  Radio  Symphony  of  Holland.  He 
has  appeared  in  recital  at  the  Libraiy  of 
Congress,  the  Whitney  Museum  of  Ameri- 
can Art,  on  nationwide  broadcast  for  Radio 
France,  in  Caracas,  Venezuela,  and 
throughout  Asia,  with  appearances  in 
Tokyo,  Osaka,  Kyoto,  and  Taipei,  Taiwan. 

In  addition  to  performances  with  the 
Honolulu,  Cincinnati,  and  Florida  sympho- 


nies and  the  Dayton  Philharmonic,  his 
future  engagements  include  three  separate 
European  tours  with  Vladimir  Ashkenazy 
and  the  Royal  Philharmonic  Orchestra, 
during  which  he  will  make  his  London 
debut  at  Royal  Festival  Hall.  He  will  also 
make  his  Berlin  debut  with  the  Berlin 
Radio  Symphony  under  Mr.  Ashkenazy. 
Future  recital  engagements  will  take  him 
to  Ravinia,  the  Tilles  Center,  the  Vancouver 
Recital  Society,  Amsterdam,  Berlin,  and 
Wigmore  Hall  in  London.  Mr.  Nikkanen’s 
summer  festival  appearances  include  the 
Aspen,  Schleswig-Holstein,  the  Proms,  and 
Salzburg.  His  debut  recording  features  the 
Tchaikovsky  and  Glazunov  concertos  with 
the  London  Philharmonic  and  Yuri  Simo- 
nov for  the  London-based  Collins  Classic 
label.  Scheduled  for  future  release  is  a 
sonata  disc  with  pianist  Rohan  DeSilva. 
Born  in  Hartford,  Connecticut,  Kurt  Nikka- 
nen began  his  violin  studies  at  the  age  of 
three.  He  won  his  first  competition  at  the 
age  of  ten  and  made  his  Carnegie  Hall 
debut  two  years  later,  performing  Saint- 
Saens’  Introduction  and  Rondo  capriccioso 
with  the  New  York  Youth  Symphony.  In 
1980  he  was  invited  by  Zubin  Mehta  to 
perform  with  the  New  York  Philharmonic 
in  a Young  People’s  Concert;  that  same 
year  he  performed  with  the  Boston  Pops 
Esplanade  Orchestra  under  John  Williams. 
While  still  in  his  teens,  Mr.  Nikkanen 
played  with  such  orchestras  as  the  Hart- 
ford Symphony,  Colorado  Philharmonic, 
New  Britain  Symphony,  and  Aspen  Cham- 
ber Symphony.  He  has  also  been  a guest 
on  numerous  radio  programs,  including 
“Morning  pro  musica”  and  “Young  Artist 
Showcase.’’  Mr.  Nikkanen  has  been  a stu- 
dent of  Roman  Totenberg  and  Jens  Eller- 
mann.  He  received  his  bachelor’s  degree 
in  1986  from  the  Juilliard  School,  where 
he  was  a scholarship  student  of  Dorothy 
DeLay. 
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America’s  Musical  Tradition 


“|  ^ or  over  a century  the  artistry  of  the  Boston  Pops 

has  enriched  the  lives  of  music  lovers  nationwide 
I and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends 
upon  your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1992,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO's  quarterly 
newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1992  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1991 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31 .) 

Contribute  $250  and  also 
receive  the  newest  Boston  Pops 
poster,  “Summer  Evening  on 
the  Esplanade”  (unframed). 

Contribute  $500  and  also 
receive  the  most  recent  Boston 
Pops  recording  conducted  by 
John  Williams. 


Contribute  $750  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops”,  and  a Boston  Pops 
T-shirt. 

Contribute  $1250  and  also 
receive  a pair  of  table  seats 
to  the  1991  New  Year's  Eve 
Gala.  We'll  include  a bottle 
of  champagne  and  a back- 
stage  visit. 


Contribute  $6000  and 

also  receive  the  opportunity 
to  conduct  ‘The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1991  Friend  of  Pops 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)638-9251. 


YES!  i want  to  keep  great  music  alive  and  become  a 

1991  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone 


Address 


City 


State 


Zip_ 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 


GUEST  ARTIST 


MICHAEL  LANKESTER 

Michael  Lankester  was  appointed  Music 
Director  of  the  Hartford  Symphony  Orches- 
tra in  July  1985  and  assumed  full  duties  with 
the  orchestra  in  September  1986.  He  has 
added  two  new  series  to  the  orchestra’s 
schedule  and  has  introduced  a series  of 
Saturday-matinee  family  concerts.  From  1980 
to  1988  Mr.  Lankester  was  associated  with 
the  Pittsburgh  Symphony  Orchestra,  first  as 
assistant  conductor  then  as  associate  con- 
ductor. With  the  departure  of  Andre  Previn 
in  1984,  he  became  the  orchestra’s  conduc- 
tor in  residence  until  the  arrival  of  Lorin 
Maazel.  Mr.  Lankester  returned  to  Pittsburgh 
last  summer  as  guest  conductor  for  two  spe- 
cial performances:  a musical  tribute  to  Sir 
Laurence  Olivier  and  Shakespeare,  and  a 
“Space  Odyssey”  concert  with  NASA  film  foot- 
age. As  a guest  conductor,  Mr.  Lankester 
works  extensively  in  Europe  and  North 
America,  making  frequent  appearances  with 
the  Boston  Pops  Esplanade  Orchestra  (most 
recently  in  June  1990)  and  the  National  Sym- 
phony. During  the  past  two  summers  he  led 
the  Cleveland  Orchestra  at  Blossom  and  the 
Detroit  Symphony  at  Meadow  Brook.  In  his 
recent  Canadian  debut  with  the  Toronto 
Symphony,  he  led  Prokofiev’s  score  to  the 
film  Alexander  Nevsky  while  the  restored 
film  was  projected  above  the  orchestra.  He 
also  recently  led  the  Montreal  Symphony  at 


the  opening  of  the  Montreal  International 
Music  Festival,  conducted  at  the  Festival  La 
Gesse  in  Toulouse,  France,  and  led  the  BBC 
Symphony  in  a series  of  recordings  in  Lon- 
don. In  his  native  England,  Mr.  Lankester 
has  led  the  London  Symphony  (with  which 
he  has  recorded  for  Argo  Becords),  the  Boyal 
Philharmonic,  City  of  Birmingham  Sym- 
phony Orchestra,  English  Chamber  Orches- 
tra, Halle  Orchestra,  BBC  Scottish  and  BBC 
Northern  orchestras,  and  the  London 
Mozart  Players.  He  has  conducted  opera  at 
the  Sadler’s  Wells,  Aldeburgh,  King’s  Lynn, 
Cambridge,  and  Cheltenham  festivals.  From 
1969  to  1975  Michael  Lankester  was  music 
director  of  the  National  Theatre  of  Great 
Britain,  during  which  time  he  worked  exten- 
sively with  Laurence  Olivier.  He  has  also 
worked  with  such  directors  as  Jonathan 
Miller,  Franco  Zefferelli,  and  Peter  Hall.  Mr. 
Lankester  has  made  his  mark  as  a composer 
and  arranger  as  well.  His  arrangement  of 
Prokofiev’s  score  to  the  film  Ivan  the  Terri- 
ble, premiered  by  the  Hartford  Symphony  in 
a performance  broadcast  nationwide  by 
American  Public  Radio,  was  performed  by 
the  National  Symphony  under  Mstislav  Ros- 
tropovich in  June  1989.  “Make  Your  Own 
Orchestra,”  a Lankester  composition  featur- 
ing homemade  instruments  with  symphony 
orchestra,  has  been  used  at  Hartford  Sym- 
phony educational  concerts  and  by  other 
U.S.  orchestras.  The  Hartford  Symphony  has 
also  performed  Lankester’s  arrangement  of 
music  from  Wagner’s  Ring  cycle.  Bom  in 
London,  Michael  Lankester  studied  at  the 
Royal  College  of  Music  with  Sir  Adrian  Boult 
and  was  awarded  a conducting  scholarship 
in  1967.  He  joined  the  staff  of  the  Royal  Col- 
lege of  Music  in  1972  as  Professor  of  Con- 
ducting and  Head  of  Opera.  Mr.  Lankester 
made  his  debut  at  the  Promenade  Concerts 
in  1976  with  the  London  Symphony  Orches- 
tra, returning  in  1979  to  lead  the  BBC  Sym- 
phony Orchestra. 
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Cape  Cod’s  Best  Vacation  Experience 

The  perfect  vacation  is  waiting  for  you  at  Ocean  Edge.  Our  beautifully 
restored  Victorian  mansion  and  carriage  house,  set  on  350  acres  in  historic 
Brewster  on  Cape  Cod  Bay,  has  everything  for  the  complete  vacation. 

Play  golf  on  our  PGA  championship  golf  course  or  play  tennis  on  our  Har  Tru  courts, 
home  of  the  Tim  Gullikson  World  Class  Tennis  Schools. 

Enjoy  indoor/outdoor  pools,  health  club,  private  beach,  restaurants  and  more. 

To  make  your  reservation,  please  call  1-800-343-6074. 


Route  6A,  Brewster,  MA  02631 

A Corcoran  Jennison  Property 


Our  152 


Stainless  steel  and  18  kt.  gold. 

Versatile,  thin,  elegant.  Water  resistant. 
Extremely  accurate,  very  Swiss. 

Five  year  international  limited  warranty. 
Intelligently  priced  at  Ladies’  $1500,  Men’s  $1775. 
Available  in  all  18  kt.  gold. 


THE  E.B.  HORN  COMPANY 

429  WASHINGTON  ST.,  BOSTON,  MASS.  (617)  542-3902 
OPEN  MON.  AND  THURS.  TIL  7 
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GUEST  ARTIST 


ALLISON  ELDREDGE 

Winner  of  a 1989  Avery  Fisher  Career 
Grant,  21-year-old  cellist  Allison  Eldredge 
has  already  performed  with  several  pres- 
tigious orchestras,  including  the  New 
York  Philharmonic  under  Zubin  Mehta, 
the  Cleveland  Orchestra,  and  the  Los 
Angeles  Philharmonic  under  Andre  Pre- 
vin. She  has  given  numerous  recitals 
throughout  the  United  States  and  Japan, 
and  has  recorded  two  compact  discs  for 
international  release.  Ms.  Eldredge’s 
1990-91  season  has  included  an  extensive 
tour  of  Japan;  a series  of  recitals  with 
her  mother,  pianist  Yoshie  Akimoto,  high- 
lighted by  appearances  at  Ravinia,  the 
Kennedy  Center,  and  New  York’s  92nd 
Street  Y;  and  performances  with  such 
orchestras  as  the  Pasadena  Symphony 
and  the  St.  Paul  Chamber  Orchestra.  The 
summer  brings  appearances  at  the  Col- 
mar Festival  in  France  with  the  Moscow 
Virtuosi  under  Vladimir  Spivakov  and  at 
the  Caramoor  Festival  in  a trio  concert 
with  Andre  Previn  and  Joshua  Bell. 
Scheduled  for  1991-92  are  concerts  with 
the  St.  Louis  Symphony  under  Leonard 
Slatkin  and  the  Montreal  Symphony 
under  Charles  Dutoit.  In  Europe  she  will 
give  a recital  at  the  Concertgebouw  in 


Amsterdam  and  tour  with  the  Budapest 
Concert  Orchestra.  Already  planned  for 
1992-93  is  an  appearance  with  the  Chi- 
cago Symphony  under  Daniel  Barenboim. 
In  previous  seasons,  Ms.  Eldredge  per- 
formed with  the  Juilliard  Symphony  at 
Avery  Fisher  Hall,  the  Buffalo  Philhar- 
monic, the  Indianapolis  Symphony,  and 
the  New  World  Symphony  of  Miami, 
among  others.  Her  debut  tour  of  the  Far 
East  in  1988-89  included  an  appearance 
with  Yo-Yo  Ma  and  the  Tokyo  Metropoli- 
tan Symphony,  a concert  with  the  Tokyo 
Philharmonic,  and  recitals  in  Osaka  and 
Tokyo.  Her  recitals  during  that  time  — in 
Washington,  D.C.,  at  the  Kennedy  Center, 
Constitution  Hall,  and  the  Phillips  Collec- 
tion, at  Royce  Hall  in  Los  Angeles,  at 
Cleveland’s  Museum  of  Art,  and  in  other 
cities  — met  with  exceptional  critical 
acclaim.  She  has  performed  for  First 
Ladies  Nancy  Reagan  and  Barbara  Bush 
and  on  the  “Young  Artist  Showcase’’  for 
WQXR  radio  in  New  York.  Allison 
Eldredge  has  recorded  concertos  by  Lalo 
and  Saint-Saens  with  the  Royal  Philhar- 
monic of  London  for  the  Pony  Canyon 
label,  as  well  as  a sonata  disc  with  Yoshie 
Akimoto.  Born  into  a musical  family,  she 
began  to  study  piano  with  her  mother  at 
the  age  of  three.  She  decided  to  switch  to 
cello  when  she  was  nine,  and  within  six 
months  had  won  her  first  competition. 
Many  honors  followed,  including  top 
prizes  at  the  Juilliard  Pre-College  Cello 
Competition,  the  Los  Angeles  Student 
Stars  Competition,  the  American  String 
Teachers’  Association  Competition,  and 
the  Lado  Scholarship.  Formerly  a student 
of  Eleanore  Schoenfeld  and  Joan  Lunde, 
she  currently  works  with  Harvey  Shapiro 
at  the  Juilliard  School.  These  are  her  first 
appearances  with  the  Boston  Pops  Espla- 
nade Orchestra. 
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continued  from  page  19 

work  at  the  suggestion  of  Mily  Balakirev,  who  spent  almost  more  time  telling  other 
composers  what  they  should  write  than  composing  music  himself.  But  in  this 
instance,  certainly,  Balakirev's  kindly  domination  paid  off.  The  subject  matter  suited 
Tchaikovsky’s  temperament,  not  least  because  he  had  just  been  emerged  from  an  epi- 
sode of  disappointed  love  for  a soprano  named  Desiree  Artot.  Even  after  the  first  per- 
formance, in  March  1870,  Balakirev  was  able  to  prevail  on  his  younger  colleague  to 
reconsider  certain  passages.  In  fact,  Tchaikovsky  substantially  rewrote  his  original 
composition  during  the  summer  of  1870.  It  was  heard  in  February  1872.  Finally,  eight 
years  later,  Tchaikovsky  returned  to  the  score  one  last  time  and  gave  it  the  form  we 
know  today.  Since  then  it  has  never  been  out  of  the  repertory.  The  soft  opening  hints 
at  liturgical  music  (and,  by  extension,  Friar  Laurence).  Gradually  it  grows  more  force- 
ful, foreboding,  suddenly  exploding  into  the  violent  principal  theme  of  the  feuding 
families.  This  leads  to  the  soaring,  yearning  music  that  is  clearly  the  “love”  theme,  one 
of  Tchaikovsky’s  finest  inspirations. 


CAREY® 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

• EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 


Life  care 
retirement  living 
now  available. 


BROaOLWEN 


AT  LEXINGTON 


Lexington,  Massachusetts  02173 

(617)  863-9660  (800)  283-1114 


St.  ‘Botkpfi  Restaurant 


A Charming  19th  Century  Brick 
Townhouse  serving  fine  continental 
cuisine  in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily.  Located 
minutes  away  from  Huntington  Theatre 
and  Symphony  Hall. 


99  St.  Botolph  Street  266-3030 
behind  the  Colonnade  Hotel 


Daily  11:30  - Midnight 


HARMONIOUS. 

adj.  : Made  up  of  elements  that 
combine  agreeably. 


THE  "ELEMENTS"  AT  THE  GREENHOUSE 
APARTMENTS  ARE  COMBINED  VERY 
AGREEABLY:  24  HOUR-A-DAY  SERVICE 
CONCIERGE  • VALET  PARKING  • POOL 
LIBRARY  • EXERCISE  ROOM  • SAUNAS 
PRESENT  AD  FOR  A DISCOUNT  ON 
PARKING;  WE'RE  JUST  STEPS  AWAY! 


GREENHOUSE 


150  HUNTINGTON  AVE  267  6777 
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VIOLIN  CONCERTO  NO.  1 in  G MINOR,  OPUS  26 

May  Bruch  (1838-1920) 

Max  Bruch  was  a child  prodigy  who  was,  during  his  lifetime,  one  of  the  most  popu- 
lar and  frequently  performed  of  German  composers.  No  choral  festival  in  Europe  or 
America  was  complete  without  one  of  his  cantatas,  Frithjof  Odysseus,  Achilleus,  and 
The  Song  of  the  Bell  (after  Schiller).  He  also  wrote  three  operas,  three  symphonies, 
and  countless  other  works.  But  times  and  tastes  change,  and  today  Bruch  is  remem- 
bered almost  entirely  by  a few  concertos  — and  especially  by  this  first  violin  concerto, 
composed  between  1864  and  1867.  The  first  movement  is  a prelude,  filled  with  an 
atmospheric  sense  of  preparation.  The  slow  movement,  directly  linked  to  the  first,  is 
wonderfully  lyric.  The  finale  is  an  energetic  rondo  alternating  a lively  and  rhythmic 
idea  with  a soaring,  singing  theme  that  lingers  in  the  ear.  Its  melodious  character  and 
skillful  writing  for  the  solo  instrument  have  long  kept  the  Bruch  First  Concerto 
among  the  most  popular  ever  written  for  the  violin. 

COLE  PORTER  GREATS 

Cole  Porter  (1891-1964);  arr.  Mason 

This  spring  marked  the  centennial  of  one  of  the  greatest  — and  most  unusual  — of 
the  composers  who  made  the  years  between  the  two  world  wars  a golden  age  for 
American  popular  music.  Porter  broke  almost  every  stereotype  of  the  Broadway  com- 
poser: he  was  not  of  recent  immigrant  stock,  did  not  grow  up  in  poverty,  did  not 
learn  music  in  the  dives  of  the  Lower  East  Side  or  the  publishers’  haunts  of  Tin  Pan 
Alley  on  West  23rd.  Born  into  a wealthy  Indiana  family,  he  was  educated  at  Yale  and 
even  studied  with  D’Indy  at  the  Schola  Cantorum  in  Paris.  On  the  surface  he  pursued 
a life  of  ease  and  luxury,  but  he  was,  at  the  same  time,  a consummate  artist,  serious 
about  his  work.  The  great  songs  of  the  ’20s  and  ’30s  were  the  work  of  brilliant  lyri- 
cists as  well  as  gifted  composers.  Cole  Porter  combined  both  skills  in  one  personality 
and  created  songs  of  a sophistication  hitherto  unknown  in  American  popular  music. 

He  could  write  a delicious  parody,  such  as  the  pseudo-Viennese  waltz  "Wunderbar” 
from  his  greatest  show,  Kiss  Me,  Kate  (1949).  Many  of  his  songs  had  an  overtone  of  the 
chic  and  risque,  and  some,  like  “Love  For  Sale”  ( The  New  Yorkers,  1930),  were  cen- 
sored from  radio  broadcasts  at  the  time  because  they  were  simply  too  strong  for  ner- 
vous network  executives.  Porter  frequently  traveled  to  Europe,  where  he  enjoyed  the 
life  of  glittering  night  spots  and  famous  resorts.  Again  and  again  the  city  of  Paris 
appears  in  his  songs.  “I  Love  Paris”  comes  from  one  of  his  last  substantial  successes, 
Can  Can  (1953).  "In  the  Still  of  the  Night”  first  appeared  in  the  1938  musical  film 
Rosalie,  starring  Nelson  Eddy  and  Eleanor  Powell,  and  Fred  Astaire  introduced  “Night 
and  Day”  in  Gay  Divorce  in  1932.  The  last  two  songs  in  this  Porter  medley  come  from 
his  biggest  hit  of  the  ’30s,  Anything  Goes  (1934);  both  were  sung  by  the  young  Ethel 
Merman  in  one  of  her  greatest  triumphs. 

BERNSTEIN  ON  BROADWAY 

arr.  Sid  Ramin 

One  of  the  lives  led  by  the  late,  multi-faceted  Leonard  Bernstein  (1918-90),  was  as  a 
composer  for  the  Broadway  stage,  one  of  the  most  gifted  and  influential  we’ve  ever 
known.  His  first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  collabora- 
tors, Betty  Comden  and  Adolph  Green  for  book  and  lyrics,  Jerome  Robbins  for  direc- 
tion and  choreography.  All  four  went  on  to  significant  careers  in  the  theater.  On  the 
Town  tells  a simple  story  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard  during 
World  War  II  who  enjoy  twenty-four  hours  of  leave  in  “New  York,  New  York.”  It’s  their 

continued  on  page  43 
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If  you  are  serious 
about  the  arts... 


you  should  be  at 


Walnut  Hill. 

Preparation  for  entrance  into  the  finest 
universities,  conservatories,  and 
professional  companies. 

• Co  ed.  Grades  8-12,  Day  and  Boarding. 

• Professional  Training  in:  Creative  Writing, 
Music,  Dance,  Theatre,  and  Visual  Arts. 

• Affiliations  with:  the  New  England 
Conservatory  of  Music,  the  Boston  Ballet, 
The  Institute  for  Advanced  Theatre  Training 
of  the  A.R.T.  at  Harvard  University,  and  the 
School  of  Fine  Arts  at  Boston  University. 

For  further  information  call  or  write: 

Walnut  Hill  School 

12  Highland  Street  PS,  Natick,  MA  01760 
(508)653-4312  • FAX  (508)653-9593 


Summer  is  many  things  for  the  96 
residents  of  Woodbriar.  The  Cape’s 
best  ice  cream.  Summer  theatre. 
Boat  trips  and  barbecues. 

Summer  at  Woodbriar  means 
a lovely  lifestyle  and  a gracious 
retirement.  As  does  each  season  of 
the  year. 

At  Woodbriar,  there  is  no  entrance  fee.  One 
monthly  rental  covers  everything,  including  three 
meals  daily.  Assisted  living  and  summer  rates 
available. 

cLVooJtriar 

Cape  Cod’s  First  Retirement  Community 

339  Gifford  Street,  Falmouth,  MA  02540 
508/540-1600  ■ Mass  Toll  Free  800/649-3183 


JOHN  FITZGERALD  KENNEDY:  REQUIEM 

Lyric  Symphony  In  Song 


See  The  Sun  Rise 
Reach  For  Freedom 
The  Struggle 
Ice  And  Blackness 
John 

The  Stone:  Song  of  the  Spirits  of  Ancient  Eire 
Truth  Eternity:  Song  of  the  Spirits  of  Ancient  Eire 
Jasmine:  Song  of  Rose 

Away  From  Love:  Night  Melody  of  a Young  Girl 
Light  And  Love:  A Wife’s  Farewell 
Triumph  Into  Time 
Immortal  Mystery 


(For  Orchestra,  Solo  Voices,  Chorus) 
by  William  David  Maselli 


“Isachar  is  stunning  . . . 

brilliant  debut  recording!” 
“Dangerously  Reactionary.  . . 

teeming  with  passion  and  melody. 
“An  Instant  American  Classic.  ” 


Piano/Vocal  Version 

Rivka  Isachar,  Soprano 
lssaac  Kreiger,  Tenor 


Creation’s  Mystic  Light 
Transcendence 

Rend  Miville,  Bass 
William  Maselli,  Piano 

Order  by  Mail: 

Order  Toll  Free: 

P.O.Box  473 

Bar  Harbor,  ME  04609-0473 
P.O.  Box  610 

Telluride,  CO  814325-06 10 

Krystal  Records 

1-800-541-1050 
(In  Maine,  392-1005) 

C.D. 

$15.00  / Cassette  $10.00  / plus  $1.50  shipping  and  handling 
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first  visit,  and  they  are  determined  to  make  the  most  of  it,  seeing  the  sights  and  falling 
in  love.  One  of  the  sailors  spends  the  day  in  a vain  search  for  Miss  Turnstiles,  with 
whom  he  has  fallen  in  love  from  a subway  advertisement;  he  finds  New  York  to  be  a 
“Lonely  Town.” 

Without  question  West  Side  Story  (1957)  has  firmly  taken  its  place  as  one  of  the 
strongest  and  most  innovative  musicals  ever  composed.  An  adaptation  of 
Shakespeare’s  Romeo  and  Juliet  with  a book  by  Arthur  Laurents,  lyrics  by  Stephen 
Sondheim  (his  first  Broadway  credit),  direction  and  choreography  by  Robbins,  and 
Leonard  Bernstein’s  masterful  score,  it  is  the  most  musically  unified  and  dramatic 
score  yet  composed  for  Broadway.  The  tragedy  of  two  young  people  whose  love 
crosses  the  boundary  between  two  rival  teen  gangs,  leading  ultimately  to  death,  is 
projected  in  music  of  extraordinary  vividness  and  power,  utilizing  dance  (“Mambo”) 
and  song,  from  the  lively  “America”  and  the  eager  anticipation  of  "Something’s 
Cornin’”  to  the  great  quintet  on  “Tonight" — probably  the  most  adventurous  ensemble 
number  ever  written  for  Broadway  — and  the  yearning  “Somewhere.” 

ENGLISH  DANCES,  Opus  33 

Malcolm  Arnold  (b.1921) 

Malcolm  Arnold  is  a fluent  and  prolific  English  composer,  best  known  for  his  film 
score  to  Bridge  on  the  River  Kwai,  one  of  some  eighty  such  scores  he  has  written.  He 
has  also  composed  a vast  array  of  orchestral  and  chamber  works,  including  seven 
symphonies  and  many  concertos.  A professional  orchestral  trumpeter  in  his  early 
years,  Arnold  learned  how  to  write  brilliantly  for  the  large  ensemble  in  ways  that  are 
as  enjoyable  to  play  as  they  are  to  hear.  A number  of  his  works  are  based  on  tradi- 
tional material;  among  these  are  the  two  sets  of  English  Dances , the  second  of  which 
(Opus  33)  was  composed  in  1951. 

OVERTURE  TO  RUSSLAN  AND  LUDMILLA 

Mikhail  Glinka  (1804-57) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the  nine- 
teenth century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the  his- 
tory and  culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece 
worldwide  is  the  brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic 
fairy  tale  Russian  and  Ludmilla , composed  between  1837  and  1842.  With  its  exuberant 
rhythms  and  sometimes  pungent  harmonies,  the  opera  has  been  called  “the  most 
seminal  work  in  the  history  of  Russian  music."  Outside  of  Russia,  the  overture  is  far 
and  away  the  best-known  portion  of  the  score. 

CELLO  CONCERTO  NO.  1 IN  A MINOR,  OPUS  33 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  had  already  composed  three  piano  concertos  and  two  violin  concertos 
when  he  wrote  the  Cello  Concerto  No.  1 in  1872.  In  general  these  early  works  were 
relatively  light  in  character  with  rather  frivolous  finales.  The  Cello  Concerto  is  alto- 
gether more  serious.  The  opening  movement  is  unusually  passionate  in  character  and 
the  formal  organization  of  the  work  is  quite  original.  Moreover,  Saint-Saens  solved  the 
besetting  problem  of  cello  concertos:  how  to  let  the  relatively  low-pitched  solo  instru- 
ment project  through  the  full  orchestra.  He  does  this  largely  through  extraordinarily 

continued  on  page  45 
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A Season  to 


Tanglew@d 


19  9 1 


Boston  Symphony  Orchestra 

Seiji  OZ^W3.,  Music  Director 

June  28  through  September  1 

For  complete  program  and  ticket  information: 
Tanglewood,  Lenox,  MA  01240,  (413)  637-1940 
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V£  LECH  MERE 

Sale  prices  in  effect  through  July  13 


An  all-digital  salute  featuring  favorite  marches  including  Strike  Up  The  Band, 

Stars  And  Stripes  Forever,  Semper  Fidelis,  Seventy- Six  Trombones,  FI  Copiton,  and  others. 

Parades  pass  by,  but  the  music  can  march  on. 

"I  LOVE  A PARADE"  Produced  by  Thomas  Z.  Shepard. 

SK  46747 

Also  available:  The  Boston  Pops  Orchestra  and 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes 
of  Broadway's  best.  Includes  music  from  "Miss  Saigon." 

Available  on  Sony  Classical 
Compact  Discs  and  Cassettes. 

S3,  "Sony  Classical"  are  trademarks  of  Sony  Corporation  © 1991  Sony  Classical  GmbH 


SONY 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 
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delicate  scoring;  reserving  the  full  orchestra  only  for  punctuation  or  the  few  brief  pas- 
sages when  the  soloist  is  not  playing.  Saint-Saens  makes  imaginative  use  of  thematic 
transformations,  building  much  of  his  work  from  motives  heard  in  the  opening  bars. 

GEORGE  M.  COHAN  FAVORITES 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics 
and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 
The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 

George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  many  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
Cohan’s  biggest  hits:  “Give  My  Regards  to  Broadway’’  and  “The  Yankee  Doodle  Boy.” 

Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day 
saw  the  premiere  of  45  Minutes  from  Broadway , which  contained  “So  Long  Mary”  and 
“Maiy’s  a Grand  Old  Name”;  and  on  Lincoln’s  birthday  George  Washington , Jr.  opened 
with  “You’re  a Grand  Old  Flag.”  The  American  Idea  of  1908  contained  Cohan’s  famous 
spelling  song  “H-A-double  R-I-G-A-N.”  The  latest  show  represented  here,  Little  Nellie 
Kelly  (1922),  included  “Nellie  Kelly,  I Love  You.”  Cohan  himself  recorded  the  tune  that 
summarized  much  of  his  theatrical  outlook,  “I  Want  to  Hear  a Yankee  Doodle  Tune.” 
“Over  There”  was  one  of  Cohan’s  most  lasting  hits;  composed  in  1917,  soon  after 
America  entered  the  First  World  War,  it  was  premiered  at  a Red  Cross  benefit  in  the 
New  York  Hippodrome  and  became  famous  when  the  vaudeville  star  Nora  Bayes  sang 
it.  The  sheet  music  was  decorated  with  a cover  by  Norman  Rockwell,  and  before  long 
it  had  been  recorded  by  everyone  from  Cohan  himself  to  Enrico  Caruso. 

— Steven  Ledbetter 


MassacH^ 

C^LLege  °F  C7RT  A-/ 

Courses  in  art,  crafts,  design,  media  & 
performing  arts,  art  history  & art  education 
begin  June  1 0.  Day  & Evening  Sessions. 

August  Studios  for  High  School  Students 

Program  of  Continuing  Education 
621  Huntington  Avenue 
Boston,  MA  021 15 
Call  (61 7)731  -0275  for  brochure 


All  our  services  are  free 
- no  strings  attached. 


We  perform  a veritable  symphony  of  travel 
arrangements...  at  no 
extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a call- 
734-2100 

and  we’ll  get  in  tune 
with  your  travel  needs. 


Main  Office: 

1406  Beacon  St., 
Brookline 
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BUSINESS 


Business  and  Professional 
Leadership  Association 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


CORPORATE  SPONSORSHIPS 

$25,000  and  above 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour  1991 
Boston  Symphony  Orchestra  European  Tour  1991 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1990 

The  Boston  Company 

Opening  Night  At  Symphony  1990 

BayBanks,  Inc. 

Opening  Night  at  Pops  1990 

Lexus 

A Division  of  Toyota  Motor  Sales  U.S.A.,  Inc. 

Tanglewood  Opening  Night  1990 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children  1990 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsors  1990 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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1990-91  Business  Honor  Boll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T  Network  Systems 
John  F.  McKinnon 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 


The  Gillette  Company 
Alfred  M.  Zeien 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 


BayBanks,  Inc. 

William  M.  Crozier,  Jr. 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Bingham,  Dana  & Gould 
Joseph  Hunt 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
Christopher  M.  Condron 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull  HN  Information  Systems,  Inc. 
Roland  D.  Pampel 

Cahners  Publishing  Company 
Ron  Segel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Deloitte  & Touche 
James  T.  McBride 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

EG&G,  Inc. 

John  M.  Kucharski 

Ernst  & Young 
Thomas  P.  McDermott 


IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Lawner  Reingold  Britton  & Partners 
Michael  H.  Reingold 

Lexus 

A Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc. 
J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

McKinsey  & Company 
Robert  P.  O’Block 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Tadahiro  Sekimoto 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Nestle-Hills  Brothers  Coffee  Company 
Ned  Dean 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Nynex  Corporation 
William  C.  Ferguson 

PaineWebber,  Inc. 

James  F.  Cleary 


The  First  Boston  Corporation  KPMG  Peat  Marwick 

Malcolm  MacColl  Robert  D.  Happ 


General  Cinema  Corporation  Polaroid  Corporation 

Richard  A.  Smith  I.M.  Booth 
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1990-91  Business  Honor  Roll  (continued) 


Prudential-Bache  Capital  Funding 
David  F.  Remington 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 


TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


What  to  get  for  your 
60th  Birthday. 


A new  home  at  the  Maples,  one 
of  Wenham’s  loveliest  estates. 
A truly  unique  opportunity  for 
individuals  or  couples,  one  of 
whom  is  at  least  60  years  or  older, 
to  experience  an  exceptional 
quality  of  life  in  a priceless  setting. 
The  Maples  was  thoughtfully  de- 
signed to  incorporate  the  existing 
mansion  together  with  beautiful 
new  residences  - only  8 buildings 
totalling  55  units  - all  bordering  a 
central  village  green  and  recreation 
area.  The  ideal  balance  of 
personal  independence, 


^MAPLES 


convenience  and  neighborhood 
camaraderie.  Play  a round  of  golf 
nearby,  relax  by  the  pool/patio 
area,  or,  get  together  with  friends 
at  the  clubhouse.  Just  a short 
walk  away,  you’ll  find  a variety  of 
shops  and  services  in  Wenham 
Center.  Striking  exteriors.  Stun- 
ning interiors.  Surprisingly  afford- 
able. A prime  location  only  min- 
utes from  128.  Visit  the  Maples 
today...  you’ve  earned  it. 

One  Bedroom  Units  from:  $125,000 
Two  Bedroom  Units  from:  $149,500 

Sales  Office:  (508)  468-4950 
Open:  Mon.  12-4;  Tues.-Fri.  10-4;  Sat./Sun.  12-5 
Directions:  1 28  to  Exit  20N 
(Hamilton- 1 A),  follow  1A 
North  2.2  miles. 


Developed  by:  Brady  Development  Corp.  • Old  Country  Road  Realty  Trust 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  totaling  $1,250  and  above  during  the  past  fiscal  year.  Names 
which  are  both  capitalized  and  underscored  in  this  listing  make  up  the  Business  Honor  Roll 
denoting  support  of  $10,000  and  above.  Capitalization  denotes  support  of  $5,000-$9,999,  and 
an  asterisk  indicates  support  of  $2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KMPG  PEAT  MARWICK 
Robert  D.  Happ 

rheodore  S.  Samet  & Company 
Theodore  S.  Samet 

rofias,  Fleishman,  Shapiro 
& Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

Arnold  Advertising 
Edward  Eskandarian 

Elysee  Public  Relations 
Tanya  Keller  Dowd 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

[ngalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
BRITTON  & PARTNERS 
Michael  H.  Reingold 

Aerospace 

Northrop  Corporation 
Kent  Kresa 

Architects 

Cambridge  Seven  Associates 
Charles  Redman 

LEA  Group 
Eugene  R.  Eisenberg 

Automotive 

J.N.  Phillips  Glass 
Company,  Inc. 

Alan  L.  Rosenfeld 

Lexus 

A Division  of  Toyota  Motor 
Sales  U.S.A.,  Inc. 

J.  Davis  Illingworth 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

*Bank  of  New  England 
Corporation 
Lawrence  K.  Fish 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
Christopher  M.  Condron,  Jr. 

Cambridge  Trust  Company 
Lewis  H.  Clark 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  National  Bank  of  Chicago 
Richard  Spencer 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

* State  Street  Bank  & 

Trust  Company 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wain wright  Bank  & Trust  Company 
John  M.  Plukas 

Building/Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

J.F.  White  Contracting  Company 
Philip  Bonanno 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

*Moliterno  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

““National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Catering 

Seasoned  to  Taste 
Tom  Brooks 

Consumer  Goods/Distributors 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 
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Lindenmeyr  Munroe 

NESTLE-HILLS  BROTHERS 
COFFEE  COMPANY 
Ned  Dean 

O’Donnell-Usen  Fisheries 
Arnold  S.  Wolf 

Welch’s 

Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Eleetrical/HVAC 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

*R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

Joseph  Girouard 

““Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA  CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Environmental 

Jason  M.  Cortell  & Associates 
Jason  M.  Cortell 


Finance/Venture  Capital 

*3i  Corporation 
Geoffrey  N.  Taylor 
Carson  Limited  Partnership 
Herbert  Carver 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MaeColl 

GE  CAPITAL  CORPORATE 
FINANCE  GROUP 
Richard  A.  Goglia 

KRUPP  COMPANIES 
George  Krupp 

Food  Service/Industry 

Au  Bon  Pain 
Louis  I.  Kane 

*Boston  Showcase  Company 
Jason  E.  Starr 
Johnson  O’Hare  Co.,  Inc. 
Harry  O’Hare 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

* Jones  & Mining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 
*Reebok  International  Ltd. 
Paul  Fireman 

*The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE 
CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

BBF  Corporation 
Boruch  B.  Frusztajer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

*Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

CLARK/LINSKY  DESIGN 
Robert  H.  Linsky 

INDEPENDENT  DESIGN 
Patrick  White 

LABEL  ART 
Thomas  Cobery 
High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 


ANALOG  DEVICES,  INC. 

Ray  Stata 
*Aritech  Corp. 

James  A.  Synk 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL  HN  INFORMATION 
SYSTEMS,  INC. 

Roland  D.  Pampel 

*Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 
Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

* Intermetrics  Inc. 

Joseph  A.  Saponaro 
IONICS,  INC. 

Arthur  L.  Goldstein 

* Lotus  Development  Corporation 

Jim  P.  Manzi 
*M/A-Com,  Inc. 

Robert  II.  Glaudel 
MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 
NEC  CORPORATION 
Tadahiro  Sekimoto 
NEC  DEUTSCHLAND  GmbH 
Masao  Takahasi 

*Orion  Research,  Inc. 

Alexander  Jenkins  III 

POLAROID  CORPORATION 
I.M.  Booth 


PRIME  COMPUTER,  INC. 

John  Shields 

*Printed  Circuit  Corporation 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
Carol  Summerfield 

* Boston  Marriott  Copley  Place 

Jurgen  Giesbert 
Christo’s  Restaurant 
Christopher  Tsaganis 
THE  RED  LION  INN 
John  H.  Fitzpatrick 

* Sheraton  Boston  Hotel  & Towers 

Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

*The  Westin  Hotel,  Copley  Place 
David  King 

Industrial  Distributors 

*Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

*Eastem  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*American  Title  Insurance  Company 
Terry  E.  Cook 

*Arkwright 
Enzo  Rebula 

Caddell  & Byers 
John  Dolan 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 
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Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 
Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

FRANK  B.  IIALL  & CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 
International  Insurance  Group 
John  Perkins 

IOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 
rohnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 
keystone  Provident  Life 
[nsurance  Company 
Robert  G.  Sharp 
Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  INSURANCE 
CROUP 

Gary  L.  Countryman 

fHE  NEW  ENGLAND 

Edward  E.  Phillips 

SAFETY  INSURANCE  COMPANY 

Richard  B.  Simches 

Sedgwick  James  of 

'Jew  England,  Inc. 

P.  Joseph  McCarthy 

Sullivan  Risk  Management  Group 

John  H.  Sullivan 

Sun  Life  Assurance  Company 

>f  Canada 

David  D.  Horn 

Investments 

Baring  International  Investment,  Ltd. 

John  F.  McNamara 

Bear  Stearns  & Company,  Inc. 

Keith  H.  Kretschmer 
Sssex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 
Coldman,  Sachs  & Company 
Martin  C.  Murrer 
KAUFMAN  & COMPANY 
Sumner  Kaufman 
bidder,  Peabody  & Co. 

John  G.  Higgins 

jQOMIS-SAYLES  & COMPANY, 
INC. 

Charles  J.  Finlayson 

Merrill  Lynch  & Co.,  Inc. 

Paul  Fehrenbach 

JAINEWEBBER,  INC. 
i James  F.  Cleary 


PAINEWEBBER  CAPITAL 
MARKETS 
Joseph  F.  Patton 

SALOMON  INC. 

John  V.  Carberry 

*Spaulding  Investment  Company 
C.H.  Spaulding 

* State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

Whitman  & Evans,  Art  Investments 
Eric  F.  Mourlot 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

*Choate,  Hall  & Stewart 
Robert  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

*Fish  & Richardson 
Robert  E.  Hillman 

* Gaston  & Snow 

Richard  J.  Santagati 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard 

* Joyce  & Joyce 

Thomas  J.  Joyce 

* Lynch,  Brewer,  Hoffman  & Sands 

Owen  B.  Lynch 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

* Nutter,  McClennen  & Fish 

Michael  J.  Bohnen 

PALMER  & DODGE 
Robert  E.  Sullivan 

*Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Management/Financial/Consulting 

ADVAN( ’El)  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

* Arthur  D.  Little,  Inc. 

John  Magee 
*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 
Cordell  Associates,  Inc. 

James  B.  Ilangstefer 
*Corporate  Decisions 
David  J.  Morrison 
*Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Index  Group 
David  G.  Robinson 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 
Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCKINSEY  & COMPANY 
Robert  P.  O’Block 
The  Pioneer  Group,  Inc. 

John  F.  Cogan,  Jr. 
PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
*Rath  & Strong 
Dan  Ciampa 

* Towers  Perrin 

J.  Russell  Southworth 
*William  M.  Mercer,  Inc. 

Chester  D.  Clark 

*The  Wyatt  Company 
Paul  R.  Daoust 
Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

*Ben  Mac  Enterprises 
Larry  Benhardt 
Thomas  McAuliffe 
Kitchen,  & Kutchin,  Inc. 

Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

*AGFA  Corporation 
Ken  Draeger 
*AMCEL  Corporation 
Lloyd  Gordon 
*Avedis  Zildjian  Company 
Armand  Zildjian 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
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Boston  Acoustics,  Inc. 

Frank  Reed 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

* Century  Manufacturing  Company 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED  PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

ERVING  PAPER  MILLS 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

* Georgia-Pacific  Corp. 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Alfred  M.  Zeien 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 
HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

*HMK  Enterprises,  Inc. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

*Industrial  Filter  and  Equipment 
Corporation 
Donald  R.  Patnode 

Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

New  England  Insulation 
Theodore  H.  Brodie 

* Parks  Corporation 

Lee  Davidson 

* Pierce  Aluminum 

Robert  W.  Pierce 

Rand-Whitney  Corporation 
Robert  Kraft 

*Statler  Tissue  Company 
Leonard  Sugerman 
Superior  Brands,  Inc. 

Richard  J.  Phelps 


J.  William  Flynn 

Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

PEOPLE  MAGAZINE 
Peter  Krieger 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bovvne  of  Boston,  Inc. 

Donald  J.  Cannava 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earl  Michaud 

GRAFACON,  INC. 

H.  Wavman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Development 

““Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 
““Combined  Properties,  Inc. 

Stanton  L.  Black 


*The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Joan  Eliachar 

*John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

““Leggat  McCall  Properties,  Inc. 
Dennis  F.  Callahan 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

* Trammell  Crow  Company 

Arthur  DeMartino 
Urban  Investment  & Development 
Rudy  K.  Umscheid 

* Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

’“Channel  Home  Centers,  Inc. 
Malcolm  L.  Sherman 

FILENE’S 
David  P.  Mullen 

““Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 

Lancome  Paris 
Steve  Morse 

““Neiman  Marcus 
William  D.  Roddy 

Out  of  Town  News,  Inc. 

Sheldon  Cohen 
““Saks  Fifth  Avenue 
Alison  Strieder  Mayher 
The  Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

Tiffany  & Co. 

Anthony  D.  Ostrom 

TJX  COMPANIES 
Ben  Cammarata 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 
Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 
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♦CompuChem  Corporation 
Gerard  Kees  Verkerk 

J.A.  WEBSTER,  INC. 

John  A.  Webster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

Services 

♦Don  Law  Productions 
Don  Law 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

Shaughnessy  & Ahern  Co. 
John  J.  Shaughnessy 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 


Software/Inforrnatioii  Services 

♦International  Data  Group 
Patrick  J.  McGovern 
♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel 

CRIMSON/THOMAS  COOK 
TRAVEL 
David  Paresky 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 

♦AT&T 
Glenn  Swift 

AT&T  NETWORK  SYSTEMS 
John  F.  McKinnon 


♦Cellular  One 
Charles  Hoffman 

NEW  ENGLAND  TELEPHONE 

COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 

Transportation 

Patterson  Wylde 
Norman  Tasgal 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

New  England  Electric  System 
Joan  T.  Bok 
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The  offers  a wide  range  of  Boston  Pops 

merchandise,  including  the  "Color  Me  Summer"  Pops 
t-shirt,  for  the  very  young  and  young  at  heart! 

The  ^Aym/iAo^^&Ao/iy  features  all  John  Williams/Boston 
Pops  Orchestra  recordings  on  cassette  and  compact  disc, 
including  their  latest  release,  "Music  of  the  Night." 


Visit  us  in  the  Cohen  Wing  or  on  the  first-balcony  level  of  Symphony  Hall.  The 
Symphony  Shop  is  open  Friday  12 — 4,  Saturday  1-6,  and  during  all  concert  hours.  Mail 
order  service  is  available-call  (617)  638-9383.  A fundraising  project  of  the  Boston 
Symphony  Association  of  Volunteers. 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of Wellesley.” 


E.A.DAVIS 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  7 through  June 
30  and  July  9 through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
are  available,  particularly  for  the  July 
concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
properly  of  patrons. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot-Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
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ington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children’s  books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Properly  Co.  and  R.M. 
Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 
a.m.,  and  present  your  ticket  stub  when 
exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 


Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please 
send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail- 
ing label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  &, 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  “Presidents  at 
Pops,”  "A  Company  Christmas  at  Pops,"  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(608)  475-8033 

Lymfield 

(617)  599-8119 

Hooksett 

(603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

(617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

North  Andover 

(508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

North  Darhiouth 

(508)  999-0099 

Salem 

603 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617)  871-4178 

Chestnut  Hil 

(617)  332-0955 

Sudbury 

(508)  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508)  668-6017 

Foxboro 

(508)  543-1199 

West  Con  cad 

(508)  369-0300 

Haverhill 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Corners) 

(617)  938-8999 
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IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MEN  U THAT  DOESN  T REQUIRE  AN Y. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


106th  SEASON 

JOHN  W I L L I AM S , C O N D U C T O R 
THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JULY  1991 
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ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 
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Ira  Deutsch 
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Tuba 
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Percussion 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  Januaiy  1980, 
he  was  named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885.  Born 
in  New  York,  Mr.  Williams  attended  UCLA, 
studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the 
Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked 
as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the  music 
and  served  as  music  director  for  more 
than  seventy  films,  including  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of 
July,  Indiana  Jones  and  the  Last  Crusade, 
Always,  Stanley  and  Iris,  The  Accidental 
Tourist,  Empire  of  the  Sun,  The  Witches  of 
Eastwick,  Indiana  Jones  and  the  Temple  of 
Doom,  the  Star  Wars  trilogy,  E.T.  (the  Extra- 
Terrestrial),  Raiders  of  the  Lost  Ark,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Jaws,  and  Goodbye , Mr.  Chips.  He  has 
received  twenty-eight  Academy  Award 
nominations  and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 


several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T.  In  1991 
he  received  two  Academy  Award  nomina- 
tions, for  the  score  to  Home  Alone  and  the 
song  “Somewhere  in  My  Memory"  from 
that  film. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and  a 
flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  “We’re 
Lookin’  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  his- 
tory. Many  of  Mr.  Williams’  film  scores 
have  been  recorded,  and  he  has  led  a 
series  of  highly  acclaimed  albums  with  the 
Boston  Pops  Orchestra.  Their  most  recent 
recordings  include  an  all-Gershwin  album 
entitled  Pops  by  George,  Music  of  the  Night, 
an  album  of  contemporary  and  classic 
show  tunes,  a collection  of  favorite 
marches  entitled  I Love  a Parade,  and,  for 
future  release,  an  album  of  John  Williams’ 
music  for  the  films  of  Steven  Spielberg. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the 
Boston  Pops  Orchestra  on  a tour  of 
Japan  in  June  1990.  Mr.  Williams  has 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at 
the  Hollywood  Bowl.  He  has  been 
awarded  honorary  degrees  from  many 
American  colleges  and  universities. 
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HARRY  ELLIS  DICKSON 


Hariy  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym- 
phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
aiy  for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Educa- 
tion’’ Award.  In  1975  the  city  of  Somerville 
dedicated  the  Hariy  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Please'. , an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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RONALD  L.  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 


Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  AS  CAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatory,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 


BOSTON 


At  Symphony  Hall! 


Final  week  July  9- 14! 

Boston  Pops  Esplanade  Orchestra 

Harry  Rabinowitz  and 
Harry  Ellis  Dickson  conducting 


Enjoy  a week  of  traditional  Pops 
fare  with  Broadway  hits , George  M. 
Cohan  favorites,  and  a swing 
program  featuring  the  music  of 
Glenn  Miller  and  Duke  Ellington! 


For  ticket  and  program  information.call 
SymphonyCharge  at  (617)  266-1200 
Monday  through  Saturday,  10am  - 6pm 
Sunday  12noon - 5pm 
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THE  BOSTON  POPS 


In  1881,  Henry  Lee  Higginson,  the 
founder  of  the  Boston  Symphony  Orches- 
tra wrote  of  his  wish  to  present  in  Boston 
“concerts  of  a lighter  kind  of  music.”  The 
first  Boston  Pops  concert,  on  July  11,  1885, 
represented  the  fulfillment  of  his  dream. 
Called  the  "Promenade  Concerts"  until 
1900,  they  combined  light  classical  music, 
tunes  from  the  musical  theater,  and  an 
occasional  novelty  number.  Allowing  for 
some  changes  of  taste  over  the  course  of  a 
century,  the  early  programs  were 
remarkably  similar  to  the  Pops  programs 
of  today. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  This  sum- 
mer Harry  Rabinowitz  will  lead  the  BPEO 
on  a ten-city  national  tour. 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
eighteenth  conductor  of  the  Boston  Pops 
and  the  first  who  was  American-born. 


One  of  Fiedler’s  great  dreams  was  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  for  the  people  of  Boston.  In 
1929,  this  dream  became  a reality  when 
he  organized  the  first  Esplanade  Con- 
certs, which  took  place  on  the  banks  of 
the  Charles  River.  Fiedler’s  Esplanade 
concerts  were  eventually  absorbed  by  the 
Boston  Symphony  Orchestra 
organization. 

Following  the  death  of  Arthur  Fiedler 
in  1979,  the  Boston  Foundation  and  the 
Boston  Symphony  Orchestra  created  the 
Arthur  Fiedler  Esplanade  Concerts  Fund 
in  honor  of  Mr.  Fiedler  and  his  founding 
in  1929  of  the  free  concerts  tradition.  Con- 
tributions to  the  fund  came  from  hun- 
dreds of  donors  whose  gifts  were 
matched  on  a one-to-one  basis  by  the 
Foundation  until  the  fund  reached  its 
goal  of  $1  million.  The  income  from  this 
permanent  fund,  held  in  trust  by  the 
Boston  Foundation,  is  used  exclusively  to 
help  defray  the  costs  of  these  concerts, 
and  each  year  the  Boston  Symphony 
Orchestra  designates  one  of  the  Espla- 
nade Concerts  “The  Arthur  Fiedler  Con- 
cert.” The  Metropolitan  District 
Commission,  which  so  generously 
provides  the  Hatch  Shell,  meets  a portion 
of  the  security,  clean-up,  and  amplifica- 
tion expenses;  however,  there  still 
remains  a substantial  deficit  that  requires 
funding  on  an  annual  basis.  Audience 
members  who  wish  to  help  the  Boston 
Symphony  Orchestra  meet  these  costs 
and  to  keep  a unique  community  tradi- 
tion alive  should  send  their  contributions 
(tax-deductible  as  provided  by  law)  to  the 
Boston  Pops  Fund,  Symphony  Hall,  301 
Massachusetts  Avenue,  Boston,  MA  02115. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  July  2,  1991,  at  8 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 

Entrance  of  the  Guests  from  Tannhauser  Wagner 


Symphony  No.  4 in  A,  Opus  90,  Italian 
Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Saltarello:  Presto 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Mendelssohn 

Tales  from  the  Vienna  Woods 

Strauss 

Berlin  Bouquet 

Say  It  With  Music  — Blue  Skies  — A Pretty  Girl  Is 
Like  a Melody— Always  — Alexander’s  Ragtime  Band 

arr.  Mason 

Under  the  Sea,  from  The  Little  Mermaid 

Menken-Hayman 

When  the  Saints  Go  Marchin’  In 

arr.  May 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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GUEST  ARTISTS 


CAROLINE  CHOI 

Seventeen-year-old  violinist  Caroline 
Choi  just  completed  her  junior  year  at 
Weston  High  School  in  Weston,  Massa- 
chusetts. She  has  been  playing  the  violin 
for  eleven  years  and  currently  studies 
with  Masuko  Ushioda  at  the  New 
England  Conservatory.  Her  former  teach- 
ers include  Marylou  Speaker  Churchill 
and  Roman  Totenberg.  Recipient  of 


Framingham  State  College's  Christa 
McAuliffe  Memorial  Medallion,  Caroline 
was  a finalist  in  last  year’s  Seventeen 
Magazine  and  General  Motors  National 
Concerto  Competition,  held  in  Ann 
Arbor,  Michigan.  She  has  won  concerto 
competitions  sponsored  by  the  New 
England  Philharmonic  Orchestra,  the 
New  England  Conservatoiy  Preparatory 
School,  the  Wellesley  Symphony  Orches- 
tra, and  the  Longy  Chamber  Orchestra. 
She  received  the  Best  Performer  of  Chi- 
nese Music  Award  in  the  1988  Chinese 
Music  Festival  Solo  Competition,  and 
won  the  MMTA  (Massachusetts  Music 
Teachers  Association)  Chamber  Music 
Competition  in  1985.  Grand  prize-winner 
for  the  1987-88  season  of  "Dave  Maynard’s 
Talent  Showcase”  on  Channel  5,  Caroline 
Choi  has  also  been  seen  on  that  station’s 
“Chronicle"  program  and  on  Channel  7’s 
“Nancy  Merrill  Show.”  This  performance 
marks  her  Boston  Pops  debut. 


SANDI  PATTI 

Internationally  acclaimed  gospel  singer 
Sandi  Patti,  from  Anderson,  Indiana,  has 
been  called  “the  Voice”  of  contemporary 
Christian  music.  Among  her  achievements 
are  twelve  best-selling  recordings,  five 
Grammy  Awards,  29  Dove  Awards  from 


the  Gospel  Music  Association,  numerous 
television  appearances,  and  sold-out  con- 
certs across  the  country.  Her  solo  career 
began  in  1979  with  the  release  of  Sandi's 
Song,  which  was  followed  by  other  albums, 
including  Lift  Up  the  Lord,  Sandi  Patti  Live: 
More  Than  Wonderful,  The  Gift  Goes  On, 
Songs  from  the  Heart,  Mornings  Like  This, 
and  Make  His  Praise  Glorious.  Concert 
tours  have  taken  her  around  the  world, 
and  Billboard  Magazine  has  named  her 
“Inspirational  Artist  of  the  Year”  four  times. 
During  1990  Sandi  Patti  co-hosted  the 
Dove  Awards  with  Clifton  Davis,  appeared 
in  the  television  specials  “Night  of  100 
Stars  III”  and  “Walt  Disney  World’s  Fourth 
of  July  Spectacular,”  performed  in  the 
Orient,  and  taped  her  first  concept  video. 
Her  most  recent  release,  entitled  Another 
Time  . . . Another  Place,  won  a Grammy 
this  year  for  "Best  Pop  Gospel  Album.” 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  July  3,  1991,  at  8 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 

THE  ARTHUR  FIEDLER  CONCERT 

Overture  to  The  Marriage  of  Figaro 

Mozart 

Symphony  No.  41  in  C,  Jupiter 
Allegro  vivace 
Andante  cantabile 
Menuetto:  Allegretto 
Molto  allegro 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Mozart 

Marche  Militaire 

Schubert 

Introduction  and  Rondo  capriccioso,  Opus  28 
CAROLINE  CHOI,  violin 

Saint-Saens 

Fiddle-Faddle 

Anderson 

George  M.  Cohan  Favorites 

Give  My  Regards  to  Broadway— I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary— Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan — 

Over  There  — The  Yankee  Doodle  Boy— You’re  a Grand 
Old  Flag 

arr.  Brohn 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

PATRIOTIC  SING-ALONG 

arranged  by  Richard  Hayman 


AMERICA 

My  country  'tis  of  thee,  sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim’s  pride! 

From  ev’ry  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 
O beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above  the  fruited 
plain. 

America!  America!  God  shed  his  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls  be  handy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 
O Columbia  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot's  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 
This  land  is  your  land,  this  land  is  my  land, 
From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TflO-®  1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 


I’M  A YANKEE  DOODLE  DANDY 
I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die 

A real  live  nephew  of  my  Uncle  Sam, 

Born  on  the  Fourth  of  July 
I’ve  got  a Yankee  Doodle  sweetheart, 

She’s  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a ridin'  on  a pony. 
I am  a Yankee  Doodle  boy. 


YOU’RE  A GRAND  OLD  FLAG 
You’re  a grand  old  flag,  you’re  a high  flying 
flag; 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love; 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white  and 
blue 

Where  there’s  never  a boast  or  a brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword; 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Gloiy,  glory  hallelujah! 

His  truth  is  marching  on. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  July  4,  1991,  at  8 
HARRY  ELLIS  DICKSON  and  RONALD  L.  FELDMAN  conducting 
THE  ESPLANADE 


THE  STAR-SPANGLED  BANNER 


American  Salute  Gould 

Overture  to  Candide  Bernstein 


Shaker  Hymn  from  Appalachian  Spring  Copland 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway— I Want  to  Hear  a Yankee 
Doodle  Tune  — So  Long  Mary— Mary’s  a Grand  Old  Name  — 

Nellie  Kelly,  I Love  You  — Harrigan  — Over  There  — 

The  Yankee  Doodle  Boy— You’re  a Grand  Old  Flag 

Raiders  March  (Indiana  Jones  Theme)  Williams 

Harry  Ellis  Dickson  conducting 

INTERMISSION 

The  Cowboys  Overture  Williams 

The  Star-Spangled  Banner  arr.  Clydesdale 

SANDI  PATTI 

Ronald  L.  Feldman  conducting 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady  — Take  the  ‘A’  Train  — 

Mood  Indigo  — It  Don’t  Mean  a Thing 

Patriotic  Sing-Along  arr.  Hayman 

America— America,  the  Beautiful  — Yankee  Doodle  — 

I’m  a Yankee  Doodle  Dandy— Columbia,  the  Gem  of  the  Ocean  — 

This  Land  Is  Your  Land  — You’re  a Grand  Old  Flag— 

Battle  Hymn  of  the  Republic 

1812,  Ouverture  Solennelle  Tchaikovsky 

Harry  Ellis  Dickson  conducting 

This  concert  is  being  telecast  live  locally  by  WCVB-TV  Channel  5 and  simulcast  on  the  Arts  & 

Entertainment  Cable  Network.  For  a biography  of  Sandi  Patti , please  see  page  8. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 

Chiles  Foundation  of  Portland,  Oregon. 
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GUEST  ARTIST 


HARRY  RABINOWITZ 

The  versatile  and  prolific  British  con- 
ductor and  composer  Harry  Rabinowitz 
has  been  a leading  figure  in  the  worlds 
of  musical  theater,  radio,  television,  con- 
certs, and  film  in  England  for  several 
decades.  He  is  a familiar  figure  in  the 
London  music  scene,  having  conducted 
the  world  premieres  of  two  Andrew 
Lloyd  Webber  stage  hits,  Cats  and  Song 
and  Dance.  Music  supervisor  for  the 
Paris  production  of  Cats , he  has  recorded 
albums  with  Michael  Crawford  and 
Sarah  Brightman,  stars  of  Lloyd  Webber’s 
hit  musical  The  Phantom  of  the  Opera. 

Mr.  Rabinowitz  conducted  the  score  for 
the  acclaimed  television  production  of 
Nicholas  Nickleby,  and  has  composed 
and  conducted  the  scores  for  such  televi- 
sion series  as  Reilly , Ace  of  Spies,  The 
Agatha  Christie  Hour,  and  Love  for  Lydia. 
His  other  film  and  television  credits  as 
music  director  and  conductor  include 
the  Academy  Award-winner  Chariots  of 
Fire,  Music  Boy,  Lord  of  the  Flies,  The 
Bostonians,  Lady  Jane,  The  Manhattan 
Project,  Maurice,  Camille  Claudet,  Queen 
of  Hearts,  and  Shirley  Valentine.  In  addi- 


tion, he  has  conducted  the  scores  to 
many  of  the  BBC  productions  of 
Shakespeare’s  plays.  During  the  1989-90 
season,  he  led  the  London  Symphony 
Orchestra  with  special  guest  Nana 
Mouskouri,  and  the  Royal  Philharmonic 
Orchestra.  That  summer  he  also  led  the 
London  Symphony  with  Placido  Domingo 
in  a concert  televised  from  Paris  marking 
the  100th  birthday  of  the  Eiffel  Tower. 
Most  recently  Mr.  Rabinowitz  has 
recorded  an  album  with  Johnny  Mathis 
featuring  music  of  Duke  Ellington  as  well 
as  a compact  disc  entitled  “Public  Televi- 
sion’s Greatest  Hits.”  Other  recent  credits 
include  the  Queen  Mother’s  90th  birth- 
day tribute  on  BBC-TV.  Mr.  Rabinowitz 
takes  a keen  interest  in  rock  music  and 
has  conducted  several  "classic  rock”  con- 
certs, as  he  terms  them.  Born  in  South 
Africa,  Harry  Rabinowitz  moved  to 
England  to  study  music  and  soon  there- 
after accepted  a position  with  the  BBC  as 
a radio  conductor;  he  subsequently 
became  music  director  of  BBC-TV  Light 
Entertainment  and  head  of  music  with 
London  Weekend  TV.  He  has  been 
awarded  the  M.B.E.  (Member  of  the  Brit- 
ish Empire)  for  services  to  music.  Mr. 
Rabinowitz  made  his  United  States  con- 
ducting debut  in  1983  at  the  Hollywood 
Bowl,  where  he  led  the  Los  Angeles  Phil- 
harmonic in  a highly  praised  salute  to 
the  musical  theater.  He  returned  in  1984 
to  conduct  a program  entitled  "Hello  to 
Broadway,  Hooray  for  Hollywood."  Since 
his  Boston  Pops  debut  in  1985,  he  has 
led  concerts  both  in  Symphony  Hall  and 
on  the  Esplanade.  This  summer  he  will 
lead  the  Boston  Pops  Esplanade  Orches- 
tra on  a ten-city  national  tour. 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  July  5,  1991,  at  8 
HARRY  RABINOWITZ  conducting 
THE  ESPLANADE 

Liberty  Fanfare 

Williams 

Overture  to  Candide 

Bernstein 

Selections  from  West  Side  Story 

I Feel  Pretty— Maria— Something’s  Coming- 
Tonight— One  Hand,  One  Heart  — Cool— America 

Bernstein-Mason 

Where  is  Your  Heart,  from  Moulin  Rouge 

Auric 

Adventures  on  Earth  from  E.T.  (The  Extra-Terrestrial) 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Williams 

Everything’s  Coming  Up  Roses,  from  Gypsy 

Styne-Ramin 

Overture  to  A Chorus  Line 

Hamlisch-Burns 

Beatle  Nutcracker 

From  Me  to  You  — She  Loves  You  — 
A Hard  Day’s  Night 

arr.  Wilkinson 

Theme  from  Reilly— Ace  of  Spies 

Rabinowitz 

I Love  a Parade 

arr.  Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
Chiles  Foundation  of  Portland,  Oregon. 

generous  grant  from  the 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  6,  1991,  at  8 
HARRY  RABINOWITZ  conducting 
THE  ESPLANADE 


Liberty  Fanfare 

Williams 

Overture  to  Candide 

Bernstein 

Bernstein  on  Broadway 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

a it.  Ramin 

Where  is  Your  Heart,  from  Moulin  Rouge 

Auric 

Adventures  on  Earth  from  E.T.  (The  Eytra-Terrestrial) 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Williams 

Strike  Up  the  Band 

Gershwin-Green 

Overture  to  A Chorus  Line 

Hamlisch-Burns 

Beatle  Nutcracker 

From  Me  to  You  — She  Loves  You  — 
A Hard  Day’s  Night 

arr.  Wilkinson 

Theme  from  Reilly— Ace  of  Spies 

Rabinowitz 

All  Aboard!  (A  Sentimental  Journey) 

arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction— Alabamy  Bound  — Night  Train  — 

Take  the  A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 

For  a biography  of  Harry  Rabinowitz,  please  see  page  12. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  July  7,  1991,  at  8 
HARRY  RABINOWITZ  conducting 
THE  ESPLANADE 

Liberty  Fanfare 

Williams 

Overture  to  Candide 

Bernstein 

Selections  from  West  Side  Story 

I Feel  Pretty— Maria  — Something’s  Coming- 
Tonight— One  Hand,  One  Heart  — Cool— America 

Bernstein-Mason 

Where  is  Your  Heart,  from  Moulin  Rouge 

Auric 

Adventures  on  Earth  from  E.T.  (The  Eytra-Terrestrial) 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Williams 

Everything’s  Coming  Up  Roses,  from  Gypsy 

Styne-Ramin 

Overture  to  A Chorus  Line 

Hamlisch-Burns 

Beatle  Nutcracker 

From  Me  to  You  — She  Loves  You  — 
A Hard  Day’s  Night 

arr.  Wilkinson 

Theme  from  Reilly— Ace  of  Spies 

Rabinowitz 

I Love  a Parade 

For  a biography  of  Harry  Rabinowitz,  please  see  page  12. 

arr.  Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
Chiles  Foundation  of  Portland,  Oregon. 

generous  grant  from  the 
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Visit  us  at  our  locations  on  the  Esplanade. 


The  pbym/iA>n^p?Uo/v  offers  a wide  range  of  Boston  Pops 
merchandise,  including  the  “Color  Me  Summer”  Pops 
t-shirt,  for  the  very  young  and  young  at  heart! 

The  ^^m/iAo^yy^io/v  features  all  John  Williams/Boston 
Pops  Orchestra  recordings  on  cassette  and  compact  disc. 


All  locations  are  open  for  one  hour  before  the  concerts 
and  during  intermission. 

★ ★On  July  4th  we  will  be  open  from  9 am  to  6 pm 
on  the  Beacon  Street  side  of  the  Fiedler  footb ridge.  ★★ 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  638-9383. 


BOSTON 


1 06th  SEASON 
JOHN  WILLIAMS 
CONDUCTOR 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
106th  Season,  1991 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 
Archie  C.  Epps,  Vice-Chairman 
William  J.  Poorvu,  Vice-Chairman  and 


Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Avram  J.  Goldberg 
Mrs.  R.  Douglas  Hall  III 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Personnel 
Administrator 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public 
Relations  Coordinator 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 

Patricia  Krol,  Coordinator  of  Youth  Activities 


Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Michelle  R.  Leonard,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 
Fund  Reporting 

Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 
Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  Herbert  B.  Abelow 

Harlan  Anderson 
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Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 
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Stephen  Paine,  Sr. 
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Mrs.  Thomas  S.  Morse 
Richard  P.  Morse 
E.  James  Morton 
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Mrs.  Donald  B.  Wilson 


Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 
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William  D.  McDonnell,  Chief  Steward 
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Maureen  Hickey,  Tanglewood 
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Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops. 


A Pops  Promenade: 

Celebrating  106  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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JOHN  WILLIAMS 


In  1990  John  Williams  celebrated  his 
tenth  anniversary  as  Conductor  of  the 
Boston  Pops  Orchestra.  In  January  1980, 
he  was  named  nineteenth  conductor  of 
the  ensemble  since  its  founding  in  1885. 
Mr.  Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in  the 
Air  Force,  Mr.  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again  Mr.  Williams 
moved  to  Los  Angeles,  where  he  began 
his  career  in  the  film  studios,  working 
with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Wax- 
man.  He  went  on  to  write  music  for 
many  television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  seventy  films,  including  Home 
Alone , Presumed  Innocent , Born  on  the 
Fourth  of  July,  Indiana  Jones  and  the  Last 
Crusade,  Always,  Stanley  and  Iris,  The 


Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 
E.T.  (the  Eytra-Terrestrial) , Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  twenty-eight  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fifteen  Gram- 
mies,  as  well  as  several  gold  and  plati- 
num records.  His  most  recent  Oscar  was 
for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T.  In  1991  he  received  two 
Academy  Award  nominations,  for  the 
score  to  Home  Alone  and  the  song 
“Somewhere  in  My  Memory ’’  from  that 
film.  Mr.  Williams  is  currently  working 
on  the  scores  to  Steven  Spielberg’s  Hook, 
a sequel  to  Peter  Pan  starring  Robin 
Williams  and  Dustin  Hoffman,  and  Oliver 
Stone’s  JFK. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert 
pieces,  including  two  symphonies,  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  Recent  works  include  the 
“Mission  Theme”  for  NBC  News,  the  Lib- 
erty Fanfare,  composed  for  the  rededica- 
tion of  the  Statue  of  Liberty,  “We’re 
Lookin’  Good!,”  composed  for  the  Special 
Olympics  in  celebration  of  the  1987  Inter- 
national Summer  Games,  and  the  theme 
for  the  1988  Summer  Olympics  held  in 
Seoul,  Korea. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  The  Boston  Pops  Orchestra 
and  John  Williams  may  be  heard  on 
Sony  Classical  and  Philips  Records.  Many 
of  Mr.  Williams’  film  scores  have  been 
recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  Orchestra 
include  Pops  Out  of  This  World,  Pops  in 
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Space , Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  a collabora- 
tion with  soprano  Jessye  Norman  entitled 
With  a Song  in  My  Heart,  a collection  of 
favorite  Americana  entitled  America,  the 
Dream  Goes  On,  Swing,  Swing,  Swing, 
Bernstein  by  Boston,  Pops  in  Love,  By 
Bequest . . .,  an  album  of  music  by  John 
Williams,  Holst’ s The  Planets,  Digital  Juke- 
boy,  Pops  Britannia,  Salute  to  Hollywood, 
Pops  a la  Busse,  an  album  of  favorite 
Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first 
recording  by  John  Williams  and  the  Bos- 
ton Pops  Orchestra  on  the  Sony  Classical 
label,  Music  of  the  Night,  an  album  of 
contemporary  and  classic  show  tunes, 
was  released  last  year.  Also  for  Sony  Clas- 
sical, they  have  recorded  a collection  of 
favorite  marches,  entitled  I Love  a 
Parade,  which  was  just  released,  and,  for 
future  release,  an  album  of  John 


Williams’  music  for  the  films  of  Steven 
Spielberg. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  United  States 
tours  in  1985  and  1989,  and  on  a tour  of 
Japan  in  November  1987.  He  led  the  Bos- 
ton Pops  Orchestra  on  a tour  of  Japan  in 
June  1990.  Mr.  Williams  has  also 
appeared  as  guest  conductor  with  a 
number  of  major  orchestras,  including 
the  London  Symphony,  the  Cleveland 
Orchestra,  the  Philadelphia  Orchestra, 
the  Denver  Symphony,  the  Indianapolis 
Symphony,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
holds  honorary  degrees  from  Berklee 
College  of  Music  in  Boston,  Northeastern 
University,  Tufts  University,  the  University 
of  South  Carolina  at  Columbia,  Boston 
University,  the  New  England  Conserva- 
tory of  Music,  and  the  University  of  Mas- 
sachusetts at  Boston. 
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Diamonds 

178  Linden  Plaza  The  Parker  House  333  Washington  Street 

Wellesley  237-5700  Boston  720-1400  Boston  227-3339 
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FastenYour  Cummerbund. 


i f you  thought  tonight’s  performance  was  impressive,  wait  until  you  get  to  Lexus  of 
Watertown,  New  England’s  premier  Lexus  dealer. 


The  Relentless  Pursuit  Of  Perfection. 


LEXUS  OF  WATERTOWN  118  N.  Beacon  St.,  Watertown  (617)  926-0500 
Exit  17  off  the  Mass.  Pike 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  In  the  summer  of  1987  he 
retired  from  the  Boston  Symphony 
Orchestra’s  first  violin  section.  He  fre- 
quently conducts  Boston  Pops  concerts 
both  at  Symphony  Hall  and  on  tour.  A 
native  of  Cambridge,  Massachusetts,  Mr. 
Dickson  is  a graduate  of  Somerville  High 
School  and  the  New  England  Conserva- 
tory of  Music.  He  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre 
Monteux  at  the  Domain  School  in  Maine. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1938  under  Serge  Koussevitzky, 
was  named  Assistant  Conductor  of  the 
Pops  in  1958  and  Associate  Conductor  in 
1980,  and  founded  the  BSO’s  current 
Youth  Concert  series  in  1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 


Milwaukee  Symphony,  the  Honolulu  Sym 
phony,  the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  His  itiner- 
ary for  the  1991-92  season  includes  Pops 
concerts  with  a number  of  orchestras. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  "Excellence  in  Educa- 
tion’’ Award.  In  1975  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Perfect  Harmony 


Retirement  living  in  tune  with  your  lifestyle. 


An  arrangement  composed  just 
for  you.  From  designing  your 
apartment  home  to  choosing  the 
tempo  of  your  lifestyle,  you'll 
find  that  Fuller  Village  in  historic 
Milton  offers  an  opportunity  to 
orchestrate  your 
own  score.  Enjoy 
gracious  living  and 
dining.  Meet  new 

friends  as  you  walk  FULLERvILLAGE 

the  garden  paths, 


and  discover  new  talents  in  the 
music  room  or  on  the  putting 
green.  Experience  security  and 
peace  of  mind  with  the  complete 
health  care  available  to  you  at  all 
times.  Live  a life  full  of  pleasure 
and  independence, 
free  of  burdens. 
Fuller  Village.  A 
perfect  arrange- 
ment, perfectly  in 
tune  with  you. 


Look  forward  to  a Fuller  lifestyle. 


FULLER  VILLAGE  IN  MILTON 


617-333-0026 
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RONALD  L.  FELDMAN 


Harvard  Summer  Dance  Center 

Faculty  Performance  Series 


Men  Dancing 

Thursday,  Friday,  Saturday, 

July  11-13,  at  8 pm 

with  Richard  Colton,  David  Dorfman, 

Neil  Greenberg,  John  Parks,  and  Lance  Westergard. 


Boston  Premieres 


Thursday,  Friday,  Saturday, 
July  18-20,  at  8 pm 
Shapiro  & Smith  Dance, 

Beth  Soli  and  Company,  and 
Spencer/Colton  Performance 
Ensemble. 

Tickets:  $12,  $10 

air-conditioned 

Sanders  Theatre, 
Harvard  University 


Tickets  call:  (617)  495-5535 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety 
of  musical  achievements.  Increasingly  in 
demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra  in  1989,  having 
appeared  as  guest  conductor  with  the 
ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood. 
Mr.  Feldman  is  currently  conductor  of  the 
Boston  new  music  ensemble  Extension 
Works.  Formerly  music  director  and  con- 
ductor of  the  Worcester  Symphony 
Orchestra,  he  was  also  music  director  and 
conductor  of  the  New  England  Philhar- 
monic for  five  seasons.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded 
the  American  Symphony  Orchestra 
League’s  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music. 
Beginning  with  the  1989-90  season,  Mr. 
Feldman  became  conductor  of  the  Berk- 
shire Symphony.  He  has  appeared  as  guest 
conductor  with  that  ensemble  and  with 
the  Pro  Arte  Chamber  Orchestra,  the 
Springfield  Symphony,  the  MIT  Experi- 
mental Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  Tan- 
glewood Music  Center  and  at  the  Boston 
Conservatoiy,  where  he  is  conductor  of  the 
orchestra  and  chairman  of  the  string 
department. 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony  Orchestra,  who  at 
the  time  worked  only  six  months  of  the 
year. 


When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and 
occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 


gtajrfott  Sransrript 


MONDAY.  MAY  13,  1895. 


Music  Hall:  Tho  Promenade  Concerts. 

The  first  “Pop”  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 

March  from  “La  Reinede  Saba'* Gounod 

Overture  to  “La  Muette  de  Portlet” Auber 

Waltz,  “Amour  et  Printomps” Waidteufel 

(First  time.) 

Selections  from“Falka“ Cbassaigne 

Prelude  to  Act  III.#of  “Lohengrin’’ Wagner 

Overture  to  “Guillaume  Tell” Rossini 

Intermezzo  from  “Cavalleria  Rustlcana” Mascagni 

Suite,  “L’Arfrsienne,”  No.  2 Bizet 

Overture,  “Light  Cavalry” Suppd 

Waltz,  “Grubonlichter” Zeller 

(First  time.) 

Gavotte,  “La  Coquette” Sudessi 

(First  time.) 
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America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee  Ada- 
mowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  Orchestra  and  later 
became  the  first  conductor  of  the  Balti- 
more Symphony  Orchestra  and  director 
of  the  Peabody  Conservatory  in  Balti- 
more. Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony  Orchestra’s  new  home 
in  Back  Bay  was  still  under  construction. 
In  1900  the  programs  began  carrying,  for 
the  first  time,  the  punchy  and  by  now 
commonly  accepted  term,  the  “Pops.” 
Now  being  frequently  performed  was  a 
recent  patriotic  work  by  America’s 
“March  King,”  John  Philip  Sousa,  which 
in  later  decades  was  to  become  a cele- 
brated Pops  signature  piece  — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orches- 
tra was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930 
became  the  first  American-born  conduc- 
tor put  in  charge  of  entertaining  Pops 
audiences.  Born  in  Boston,  trained  in 
Germany,  Fiedler  joined  the  Boston  Sym- 
phony Orchestra  in  1915  as  a twenty- 
year-old  violinist.  He  played  both  violin 
and  viola  under  several  Pops  conductors, 


notably  the  Italians  Agide  Jacchia  and 
Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the 
Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  mem- 
bers. At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orches- 
tral concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of 
the  Charles  River.  With  Fiedler’s  appoint- 
ment as  eighteenth  conductor  of  the  Bos- 
ton Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and 
young  American  soloists;  he  also  empha- 
sized popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier 
days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  "go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  the  format  of  the  early  Pops 
programs,  with  an  opening  third  of  light 
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America’s  Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends 
upon  your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony  Shop, 
an  invitation  to  the  Friends’ 
Open  House,  advance  infor- 
mation about  Opening  Night 
at  Pops  1992,  a schedule  of 
“Evening  at  Pops”  broadcast 
dates,  and  the  BSO's  quarterly 
newsletter. 

Contribute  $100  and  also 
receive  special  recognition 
in  the  1992  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1991 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must 
be  made  by  August  31.) 

Contribute  $250  and  also 
receive  the  newest  Boston  Pops 
poster,  “Summer  Evening  on 
the  Esplanade”  (unframed). 

Contribute  $500  and  also 
receive  the  most  recent  Boston 
Pops  recording  conducted  by 
John  Williams. 


Contribute  $750  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops”,  and  a Boston  Pops 
T-shirt. 

Contribute  $1250  and  also 
receive  a pair  of  table  seats 
to  the  1991  New  Year's  Eve 
Gala.  We'll  include  a bottle 
of  champagne  and  a back- 
stage  visit. 


Contribute  $6000  and 

also  receive  the  opportunity 
to  conduct  ‘The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 


For  further  information  about 
becoming  a 1991  Friend  of  Pops, 
contact  Susan  E.  Tomlin,  BSO 
Director  of  Annual  Giving  at 
(617)638-9251. 


YES!  I want  to  keep  great  music  alive  and  become  a 

1991  Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone 


Address 


City 


State 


Zip_ 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
A portion  of  your  gift  may  not  be  tax-deductible.  For  infor- 
mation call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 


©T&CO.  1991 


NEW  YORK  BEVERLY  HILLS  SAN  FRANCISCO  SOUTH  COAST  PLAZA  DALLAS 
HOUSTON  WASHINGTON,  D.C.  CHICAGO  ATLANTA  BOSTON  PHILADELPHIA  800-526-0649 


Tiffany  & Co. 


Two  of  a kind. 

Ruby,  emerald,  sapphire  and  diamond 
ear- clips  from  Tiffany  s exclusive  collection. 


Reiimmenl. 


//  isn  ? ti/hai  you  Ikougkl  //  would  be. 


At  Orchard  Cove,  retirement  is  just  the  beginning. 


Where  living  long  means  living  well. 

A Lifecare  community  sponsored  by  the  Hebrew  Rehabilitation  Center. 

Orchard  Cove  Information  Center 
793  Washington  Street,  Canton,  MA  02021  • (617)  821-1730 


Boredom.  Uncertainty.  Financial 
drain.  Old  age  homes.  Health  worries. 
Becoming  a burden.  Is  that  what  you 
thought  retirement  would  bring? 

Think  again. 

Orchard  Cove  offers  an  alternative.  A 
gracious,  active  style  of  living  in  a scenic, 
peaceful,  country  setting  in  Canton. 
Where  you  enjoy  the  privacy  of  your 
own  apartment.  The  convenience  of 
weekly  housekeeping  and  full  mainte- 
nance services.  Plus  the  security  of  health 


and  wellness  care  and,  should  you  ever 
need  it,  a nursing  home  on-site. 

Orchard  Cove  is  what  you've 
dreamed  about  in  retirement,  but  didn't 
think  possible.  Activities.  Security. 
Companionship.  Continuing  care. 
Freedom.  Privacy.  All  the  comforts  of 
home.  And  more. 

Retirement  isn't  what  you  thought  it 
would  be.  At  Orchard  Cove,  retirement 
is  living!  Find  out  more.  Call  or  write 
Shirley  Lerner  for  information. 


Orchard 


classical  music,  a middle  third  often  fea- 
turing a classical  or  popular  soloist,  and 
a final  portion  of  popular  music,  fre- 
quently drawn  from  theater  or  film 
scores. 

Mr.  Williams  has  broadened  the  Bos- 
ton Pops  repertory,  maintained  the  popu- 
larity of  “Evening  at  Pops,”  and  led  a 
series  of  best-selling  recordings.  The  Bos- 
ton Pops  Orchestra  and  John  Williams 
may  be  heard  on  Sony  Classical  and  Phil- 
ips Records.  Their  highly  acclaimed 
recordings  include  Pops  Out  of  This 
World,  Pops  in  Space,  Pops  on  the  March, 
That’s  Entertainment  (Pops  on  Broadway), 
Pops  Around  the  World,  Aisle  Seat,  With  a 
Song  in  My  Heart,  America,  the  Dream 
Goes  On,  Swing,  Swing,  Swing,  Bernstein 
by  Boston,  Pops  in  Love,  By  Request 
an  album  of  music  by  John  Williams,  The 
Planets,  Digital  Jukeboy,  Pops  Britannia, 
Salute  to  Hollywood,  Pops  a la  Russe,  an 
album  of  favorite  Russian  music,  and  an 
all-Gershwin  album  entitled  Pops  by 
George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra 
on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and 
classic  show  tunes,  was  released  last 
year.  Also  for  Sony  Classical,  they  have 
recorded  a collection  of  favorite 


marches,  entitled  I Love  a Parade,  which 
was  just  released,  and,  for  future  release, 
an  album  of  John  Williams’  music  for  the 
films  of  Steven  Spielberg. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  Mr. 
Williams  led  the  Boston  Pops  Orchestra 
on  a tour  of  Japan  in  June  1990.  The 
Boston  Pops  Esplanade  Orchestra  has 
made  three  tours  of  United  States  sum- 
mer festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  The  Bos- 
ton Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  winter  season,  usually 
in  early  May,  and  continues  through 
early  July.  There  is  an  annual  Christmas 
Pops  series  and  a New  Year’s  Eve  gala  at 
Symphony  Hall  as  well. 
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ONE  OF  THE  YEAR’S  ’’TEN  BEST” 

Kevin  Kelly,  Boston  Globe 

the  Trinity  Repertory  Company  production 
of  the  award-winning  romantic  comedy 

Frankie  and  Johnny 

in  the  Clair  de  Lune 
by  Terrence  McNally 

In  a New  York  tenement,  sweet  melodic  sounds  of  a classical 
radio  station  fill  the  air  as  a short  order  cook  and  a middle-aged 
waitress  muddle  through  their  first  night  together,  uncovering 
their  fears  and  learning  to  love  again. 

* "Hard  to  resist.  They  make  you  believe." 
f - Carolyn  Clay,  Boston  Phoenix 

\ ' "Remarkable.  A quintessential  1980s  comedy." 

One  of  the  ten  best  shows  of  1990. 
r * * --  Kevin  Kelly,  Boston  Globe 


FINAL  EIGHT  PERFORMANCES 
CLOSES  THIS  SUNDAY 

TICKETS  ON  SALE  NOW 
CALL  (617)  266-0800 
(Group  rates  ext.  2565)  or 
TicketMaster  931-2000 


Cynthia  Strickland  as  Frankie 
and  Peter  Gerety  as  Johnny 
are  "wonderful"  (Globe). 


Dont  Miss  Our  gala  10th  Anniversary  Season 

The  newest  play  by  A.R.  Gurney  (author  of  Love  Letters,  The  Dining  Room), 
Moliere’s  merciless  satire  Tartuffe,  Lillian  Heilman's  1930's  American  classic 
The  Little  Foxes,  William  Congreve's  The  Way  of  the  World,  Shakespeare's 
romantic  Cymbeline  and  our  holiday  special  event,  A Christmas  Carol. 

Subscriptions  as  little  as  $60  for  orchestra  seats 
For  your  FREE  brochure,  call  (617)  266-0800 


Huntington  Theatre  Company 

264  Huntington  Avenue  (Across  From  Symphony  Hall) 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 
Edward  and  Bertha  C.  Bose  Chair 

Lucia  Lin 
Max  Hobart 
§Max  Winder 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 

* Jerome  Rosen 
Ronan  Lefkowitz 

* Nancy  Bracken 
'‘Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
t Substituting,  1991  spring  season 


* Bonnie  Bewick 
‘Tatiana  Dimitriades 
‘James  Cooke 

* Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
tLing  Ling  Guan 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 
‘Rachel  Fagerburg 

* Edward  Gazouleas 
iAnne  Black 
tJean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 
Sato  Knudsen 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

+ Andrew  Mark 


Basses 

Lawrence  Wolfe 
§Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
iLawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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^ The  profit  from  selling  my  business  shows  I’m  good  at  making 
money.  But  more  important  is  keeping  it.. . Part  of  managing  money 
well  is  knowing  when  to  call  professionals. 


I had  to  consider  taxes,  investments,  and  the  future  security  of 
my  family.  I called  my  Private  Banker  at  BayBank. 


That’s  how  I heard  about  Trust  Services.  I was  introduced  to  my 
own  Trust  Officer,  who  helped  me  determine  long-term  investment 
goals  and  gave  me  more  objective  advice  than  I’ve  ever  had  before. 

With  one  Officer  assigned  specifically  to  my  account,  I always 
know  where  I stand.  My  Trust  Officer  knows  how  I feel  about 
diversification,  risk  versus  security,  and  income  needs. 

Sure,  it’s  good  to  know  I can  always  reach  someone.  But  what’s 
even  better  is  knowing  I don't  have  to.  ' jggjj 

Guess  that’s  why  they  call  it  trust. 


BayBank 


PRIVATE  BANKING 


For  an  introduction  to  Private  Banking  Trust  Services,  call  Pamela  Henrikson,  Senior  Vice  President, 
at  (617)  556-6528,  or  Stephen  Root,  Senior  Vice  President,  at  (413)  731-4736. 

Member  FDIC 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  new  medleys  of  works  by  George  M.  Cohan  and  Victor 
Young.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark 
of  the  Boston  Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the 
Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition. 


CELEBRATE  DISCOVERY! 

John  Williams  (b.1932) 

America  has  been  discovered  many  times,  by  many  people,  probably  starting  with 
the  first  settlers  who  made  the  journey  by  a temporary  land  bridge  between  what  is 
now  Alaska  and  the  Soviet  Union  thousands  of  years  ago.  On  the  Atlantic  coast,  too, 
there  are  many  accounts  of  early  travelers  who  touched  upon  American  shores,  by 
accident  or  design,  before  1492,  when  Columbus  made  his  celebrated  voyage  that 
firmly  established  the  “new  world”  in  European  consciousness.  John  Williams’  newest 
march  composition  is  a festive  celebration  of  the  heroic  quest  for  the  new. 

OVERTURE  TO  ORPHEUS  IN  THE  UNDERWORLD 

Jacques  Offenbach  (1819-80) 

One  of  the  greatest  composers  of  light  music  of  all  time,  Offenbach  made  his  mark 
internationally  with  his  first  big  operetta  success,  Orpheus  in  the  Underworld , in  1858. 
The  plot  was  a parody  of  the  familiar  myth  (and  of  Gluck’s  classic  operatic  version)  in 
which  Orpheus  descends  to  the  realm  of  Pluto  to  recover  his  wife  Euiydice;  but  in 
Offenbach,  he  does  not  go  out  of  love  for  her  — he  has,  in  fact,  grown  rather  tired  of 
her.  He  is  only  goaded  into  making  the  attempt  when  Public  Opinion  explains  that 
posterity  expects  this  of  him.  Orpheus  goes  to  Jupiter  (who  is  trying  to  quell  a riot 
among  the  Olympian  deities  fed  up  with  a diet  of  nectar  and  ambrosia)  for  assistance; 
but  Jupiter,  that  experienced  seducer,  is  entranced  by  descriptions  of  Eurydice’s 
beauty  and  determines  to  descend  to  the  Underworld  to  investigate  further.  The  rest 
of  the  gods  go  with  him  as  a lark,  and  the  action  culminates  in  a rousing  “galop  infer- 
nal” now  known  to  all  the  world  as  the  can-can. 

THEME  FROM  MOULIN  ROUGE 

Georges  Auric  (1899-1983) 

The  first  years  of  Auric’s  career  were  spent  as  one  of  that  group  of  French  com- 
posers known  as  Les  Sp c (“The  Six”),  who  disavowed  the  heavy  profundities  of  roman- 
tic music  and  impressionism,  advocating  a return  to  clarily  of  melody  and  form, 
spiced  with  a large  dose  of  humor.  Auric  was  never  among  the  better-known  of  these 
composers  (they  were  Poulenc  and  Milhaud),  partly  because  he  was  much  more  retir- 
ing than  either  of  these  two.  As  early  as  1930  he  composed  a major  film  score  for 
Cocteau’s  The  Blood  of  a Poet,  and  he  continued  writing  for  films  frequently  after  that. 

continued  on  page  38 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  July  9,  1991,  at  8 
HARRY  RABINOWITZ  conducting 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 


Overture  to  Orpheus  in  the  Underworld 
Where  Is  Your  Heart,  from  Moulin  Rouge 
Espana  Rhapsody 

INTERMISSION 

Concerto  for  violin  and  orchestra  in  E minor 
Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo  — Allegro  molto  vivace 
REIKO  WATANABE 


Offenbach 

Auric 

Chabrier 

Mendelssohn 


INTERMISSION 

Raiders  March  (Indiana  Jones  Theme)  Williams 

Dinah  Akst-Harris 

Featuring  John  M.  Williams  and  Gerald  Mordis,  violins 

Consider  Yourself,  from  Oliver  Bart- Stevens 

Theme  from  Reilly— Ace  of  Spies  Rabinowitz 

Andrew  Lloyd  Webber  Trilogy  arr.  Stevens 

Don’t  Cry  for  Me,  Argentina,  from  Evita 
Memory,  from  Cats 
Jellicle  Cat,  from  Cats 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  9 


Discover  Privacy  and  Serenity 
at  Windemere  in  the  Berkshires. 

Only  2Vi  Hours  from  Manhattan  and  Boston. 


V. 


The  people  who  buy  a country  home  at  Windemere  have 
a desire  for  privacy.  Each  is  custom  built  on  five  or  more 
secluded  acres.  Windemere  people  can  also  be  active: 

minutes  away  are  skiing, 
golf  and  tennis.  They 
can  also  swim  or  sail  in 
Windemere’s  own  100 
acre  lake.  At  day’s  end, 
they  can  come  home  and 
swim  in  their  own  private  indoor  pool  (see  photo)  and  then 
enjoy  gourmet  dining  in  nearby  Lenox. 

Interested?  Call  413-229-8330  for  a private  inspection 


Or  brochure  11  n0t  an  St^'  ^~omP^e,e  ,erms  are  ,n  an  °ffenng  pl°n  available  from  sponsor 


© Windemere  Lake  Corporation  1991 


J 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  July  10,  1991,  at  8 
HARRY  RABINOWITZ  conducting 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 


Overture  to  Orpheus  in  the  Underworld 
Where  Is  Your  Heart,  from  Moulin  Rouge 
Espana  Rhapsody 

INTERMISSION 

Concerto  for  violin  and  orchestra  in  E minor 
Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo  — Allegro  molto  vivace 
REIKO  WATANABE 


Offenbach 

Auric 

Chabrier 

Mendelssohn 


INTERMISSION 

Raiders  March  (Indiana  Jones  Theme)  Williams 

Dinah  Akst-Harris 

Featuring  John  M.  Williams  and  Gerald  Mordis,  violins 

Consider  Yourself,  from  Oliver  Bart-Stevens 

Theme  from  Reilly— Ace  of  Spies  Rabinowitz 

Andrew  Lloyd  Webber  Trilogy  arr.  Stevens 

Don’t  Cry  for  Me,  Argentina,  from  Evita 
Memory,  from  Cats 
Jellicle  Cat,  from  Cats 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Pairs  & Spares,  First  Congregational  Church;  Bucknell  Alumni  Club  of 
Boston. 
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Week  9 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert. 

Call  Boston  Coach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call  Boston 
Coach  to  enjoy  a great  ride. 

• guaranteed  rates  • advance  reservations 

• no  tipping  • 24-hour,  7-day  availability 

• monthly  billing  • Minibuses  and  motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  Boston  Coach. 


For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BOSTON 


Serving  Boston  and  Philadelphia 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  July  11,  1991,  at  8 
HARRY  RABINOWITZ  conducting 


Celebrate  Discovery!  Williams 

Written  for  the  500th  anniversary  of  the  1492  discovery  voyages 


Overture  to  Orpheus  in  the  Underworld 
Where  Is  Your  Heart,  from  Moulin  Rouge 
Espana  Rhapsody 

INTERMISSION 


Offenbach 

Auric 

Chabrier 


Concerto  for  violin  and  orchestra  in  E minor  Mendelssohn 

Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo  — Allegro  molto  vivace 
REIKO  WATANABE 


INTERMISSION 

Raiders  March  (Indiana  Jones  Theme) 

Dinah 

John  M.  Williams  and  Gerald  Mordis,  violins 

Consider  Yourself,  from  Oliver 

Theme  from  Reilly— Ace  of  Spies 

Andrew  Lloyd  Webber  Trilogy 

Don’t  Cry  for  Me,  Argentina,  from  Evita 
Memory,  from  Cats 
Jellicle  Cat,  from  Cats 


Williams 

Akst-Harris 

Bart-Stevens 
Rabinowitz 
arr.  Stevens 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  The  Boston  Red  Sox;  Babson  College;  Choate,  Hall  &,  Stewart;  Just  For 
Travel;  Plymouth  Senior  Tours;  Hi-Flyers;  Boyce  Hardaway  Tours. 
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Week  9 


OFFICERS 


H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W.  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
JOHN  F.  WINCHESTER 
DOUGLAS  R.  SMITH-PETERSEN 
EDWARD  P.  THOMPSON 
RICHARD  W.  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
FREDERIC  C.R.  STEWARD 
WILLIAM  J.  O'KEEFE 
GEORGE  L.  GRAY 
CHARLES  C J.  PLATT 
ANTHONY  B.  BOVA 


FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.  PICKETT 
JONATHAN  B.  LORING 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
STEVEN  H.  BRAVEMAN 
J.  BRIAN  POTTS 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
MARY  JANE  SMITH 
DONALD  P.  LEE 
JOHN  R.  LAYTON 
SARAH  A.  PHILLIPS 
ROSALYN  M.  SOVIE 
MAUREEN  W.  BURKE 
PAUL  G.  CURTIS 


FIDUCIARY 


Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  July  12,  1991,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Entrance  of  the  Guests  from  Tannhauser 
Overture  to  La  gazza  ladra 
Ave  Maria 

Voices  of  Spring,  Waltz 

INTERMISSION 

Polonaise  from  Eugene  Onegin 

Variations  on  a Rococo  Theme  for  cello  and 
orchestra,  Opus  33 
EMMANUEL  FELDMAN 

INTERMISSION 


Wagner 
Rossini 
Bach-Gounod 
J.  Strauss 

Tchaikovsky 

Tchaikovsky 


Love  Is  Sweeping  the  Country,  from  Of  Thee  I Sing  Gershwin-Ramin 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway— I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary— Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan — 

Over  There  — The  Yankee  Doodle  Boy  — You’re  a Grand 
Old  Flag 

Smoke  Gets  in  Your  Eyes  Kern-Bodge 

South  Rampart  Street  Parade  Bauduc/Haggart-May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Weston  Racquet  Club;  Maynard  Elks. 
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Week  9 


USTnist  ‘91 


Great  Music,  Great  Wbods 


VtfJ^VlPresents 


Now  in  its  sixth  season,  the  UST rust  Fine  Arts  Festival  VI  is 
proud  to  present  another  extraordinary  series  of  woriddass 
orchestras,  conductors,  soloists  and  dancers.  Call  now  to  reserve 
tickets  for  our  best  season  yet. 


Mostly  Mozart 
Saturday 

June  22,  8:00  pm 

Mostly  Mozart 
Festival  Orchestra 
Pinchas  Zukemian, 

Conductor  and  Violin 
Jon  Kimura  Parker,  Piano 
Included  in  the  program  will  be 
Beethoven’s  “Prometheus”  overture,  and 
Mozart’s  Violin  Concerto  No.  5 as  well  as 
Symphony  No.  35. 

$35.00,  $25.00,  $15.00,  Lawn  - $5.00 

Mostly  Mozart 

Sunday,  June  23 
3:00  pm 
Mostly  Mozart 
Festival  Orchestra 
Gerard  Schwarz,  Conductor 
Itzhak  Perlman,  Violin 
Program  will  feature 
Mozart’s  Little  Symphony, 

Violin  Concerto  No.  3, 
and  Symphony  No.  41. 

$35.00,  $25.00,  $15.00, 

Lawn  - $5.00 


The  Boston  Pops 

Sunday,  July  21,  8 pm 

The  Boston  Pops 
Esplanade  Orchestra 
John  Williams,  Conductor 

$27.50,  $25.00,  $22.50, 
Lawn  - $15.00 


Mikhail 
Baryshnikov 

Friday,  August  2 
8:00  pm 

An  Evening  of  Contemporary  Dance 
starring  Mikhail  Baryshnikov  and  the 
White  Oak  Dance  Project 
Golden  Circle  - $61.50 
$41.50,  $31.50,  $21.50,  Lawn  - $14.00 

The  Boston  Pops 
Orchestra 

Hany  Ellis  Dickson,  Conductor 
Sunday,  August  1 1 8:00  pm 

Special  Guest  Natalie  Cole 
Singing  the  songs  of  Nat  King  Cole 

$27.50,  $25.00,  $22.50,  Lawn  - $15.00 


Tickets  available  at  all  Ticketmaster  locations,  or  charge  by  phone  at 
(617)931-2000.  Programs  and  artists  subject  to  change.  All  perform- 
ances rain  or  shine.  No  refunds  or  exchanges.  All  Ticketmaster  orders 
subject  to  a nonrefundable  handling  charge.  For  more  information  call 
the  Great  Woods  Symphony  Line  (508)339-3333. 


The  Great 

7~rr* — ---- — 

T/ext=f^y3z,lt=a, 

Woods  box 

TOWER  RECORDS  WEST  COAST  VOEO 
" 1 ' “Ip  .-P'U’V-rt  : 

office  opens 

CALL  FOR  T1  \ 

(617)  931-2000 

May  20. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  13,  1991,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Entrance  of  the  Guests  from  Tannhauser 
Overture  to  La  gazza  ladra 
Ave  Maria 

Voices  of  Spring,  Waltz 

INTERMISSION 

Polonaise  from  Eugene  Onegin 

Variations  on  a Rococo  Theme  for  cello  and 
orchestra,  Opus  33 
EMMANUEL  FELDMAN 

INTERMISSION 


Wagner 
Rossini 
Bach-Gounod 
J.  Strauss 

Tchaikovsky 

Tchaikovsky 


Love  Is  Sweeping  the  Country,  from  Of  Thee  I Sing  Gershwin- Ramin 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway— I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary— Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan — 

Over  There  — The  Yankee  Doodle  Boy— You’re  a Grand 
Old  Flag 

Smoke  Gets  in  Your  Eyes  Kern-Bodge 

South  Rampart  Street  Parade  Bauduc/Haggart-May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Talbots;  Dun  &,  Bradstreet;  Order  of  the  Eastern  Star  — Massachusetts; 

Roamer  Tours. 
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Week  9 


Perfect  prelude 
or  grand  finale. 


Before  or  after  The  Pops,  Uno's  has  a medley  of 
diverse  foods  and  beverages  that  get  rave  reviews 
for  snacks,  dinner  or  just  desserts. 

*\*ZE  */., 

U NO  <lUno  means  number  one.” 

RESTAURANT  & BAR 


28  Huntington  Ave  (diagonally  across  from  Symphony  Hall)  • Copley  Square 
• Kenmore  Square  • Faneuil  Hall  • Cambridge  and  Suburbs 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  July  14,  1991,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


SWING,  SWING,  SWING 
with  RON  DELLA  CHIESA,  host 


St.  Louis  Blues  March 

A Tribute  to  Glenn  Miller 
In  the  Mood 
Moonlight  Serenade 
American  Patrol 

Dances  from  Yesteryear 
The  Merry  Widow  Waltz 
Varsity  Drag 
Blue  Tango 
Twelfth  Street  Rag 

Three  Beatles  Favorites 
I Want  to  Hold  Your  Hand 
Yesterday 
Yellow  Submarine 


Handy-Miller/Hayman 

Garland/Miller-Hayman 

Miller-Hayman 

Meacham-Hayman 

Lehar 

Brown/Henderson-May 

Anderson 

Bowman-Hayman 

Lennon/McCartney-Hayman 


INTERMISSION 


Boogie  Woogie  Bugle  Boy 


Raye/Prince-Hayman 


Remembering  Duke  Ellington 
Caravan 
Satin  Doll 

It  Don't  Mean  a Thing 
Ain’t  Misbehavin’  Medley 

I’m  Gonna  Sit  Right  Down  and  Write  Myself  a Letter  — 

I Can’t  Give  You  Anything  But  Love,  Baby  — Mean  to  Me  — 
Honeysuckle  Rose  — I’ve  Got  a Feeling  I’m  Falling  — 

It’s  a Sin  to  Tell  a Lie  — Two  Sleepy  People 

Three  Big  Band  Classics 
Stompin’  at  the  Savoy 
Begin  the  Beguine 


arr.  Hayman 
arr.  Hayman 
arr.  Burns 

arr.  Hayman 


Goodman-Osser 

Porter-May 


Sing,  Sing,  Sing 


Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Care  Taker  Club. 
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Week  9 


GUEST  ARTIST 


HARRY  RABINOWITZ 

The  versatile  and  prolific  British  con- 
ductor and  composer  Harry  Rabinowitz 
has  been  a leading  figure  in  the  worlds 
of  musical  theater,  radio,  television,  con- 
certs, and  film  in  England  for  several 
decades.  He  is  a familiar  figure  in  the 
London  music  scene,  having  conducted 
the  world  premieres  of  two  Andrew 
Lloyd  Webber  stage  hits,  Cats  and  Song 
and  Dance.  Music  supervisor  for  the 
Paris  production  of  Cats,  he  has  recorded 
albums  with  Michael  Crawford  and 
Sarah  Brightman,  stars  of  Lloyd  Webber’s 
hit  musical  The  Phantom  of  the  Opera. 

Mr.  Rabinowitz  conducted  the  score  for 
the  acclaimed  television  production  of 
Nicholas  Nickleby,  and  has  composed 
and  conducted  the  scores  for  such  televi- 
sion series  as  Reilly,  Ace  of  Spies,  The 
Agatha  Christie  Hour,  and  Love  for  Lydia. 
His  other  film  and  television  credits  as 
music  director  and  conductor  include 
the  Academy  Award-winner  Chariots  of 
Fire,  Music  Box,  Lord  of  the  Flies,  The 
Bostonians,  Lady  Jane,  The  Manhattan 
Project,  Maurice,  Camille  Claudet,  Queen 
of  Hearts,  and  Shirley  Valentine.  In  addi- 


tion, he  has  conducted  the  scores  to 
many  of  the  BBC  productions  of 
Shakespeare’s  plays.  During  the  1989-90 
season,  he  led  the  London  Symphony 
Orchestra  with  special  guest  Nana 
Mouskouri,  and  the  Royal  Philharmonic 
Orchestra.  That  summer  he  also  led  the 
London  Symphony  with  Placido  Domingo 
in  a concert  televised  from  Paris  marking 
the  100th  birthday  of  the  Eiffel  Tower. 
Most  recently  Mr.  Rabinowitz  has 
recorded  an  album  with  Johnny  Mathis 
featuring  music  of  Duke  Ellington  as  well 
as  a compact  disc  entitled  “Public  Televi- 
sion’s Greatest  Hits.”  Other  recent  credits 
include  the  Queen  Mother’s  90th  birth- 
day tribute  on  BBC-TV.  Mr.  Rabinowitz 
takes  a keen  interest  in  rock  music  and 
has  conducted  several  “classic  rock"  con- 
certs, as  he  terms  them.  Born  in  South 
Africa,  Harry  Rabinowitz  moved  to 
England  to  study  music  and  soon  there- 
after accepted  a position  with  the  BBC  as 
a radio  conductor;  he  subsequently 
became  music  director  of  BBC-TV  Light 
Entertainment  and  head  of  music  with 
London  Weekend  TV.  He  has  been 
awarded  the  M.B.E.  (Member  of  the  Brit- 
ish Empire)  for  services  to  music.  Mr. 
Rabinowitz  made  his  United  States  con- 
ducting debut  in  1983  at  the  Hollywood 
Bowl,  where  he  led  the  Los  Angeles  Phil- 
harmonic in  a highly  praised  salute  to 
the  musical  theater.  He  returned  in  1984 
to  conduct  a program  entitled  "Hello  to 
Broadway,  Hooray  for  Hollywood.”  Since 
his  Boston  Pops  debut  in  1985,  he  has 
led  concerts  both  in  Symphony  Hall  and 
on  the  Esplanade.  This  summer  he  will 
lead  the  Boston  Pops  Esplanade  Orches- 
tra on  a ten-city  national  tour. 
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GUEST  ARTIST 


REIKO  WATANABE 

Tokyo-born  violinist  Reiko  Watanabe 
became,  at  the  age  of  fourteen,  the 
youngest  grand  prize-winner  in  the  his- 
tory of  the  All-Japan  Music  Competition. 
Since  then  she  has  captured  top  honors 
at  several  other  prestigious  international 
competitions,  including  the  Paganini,  G.B. 
Viotti,  and  Josef  Gingold  competitions, 
which  has  led  to  engagements  through- 
out the  United  States,  Europe,  and  Japan. 
In  April  1990  Ms.  Watanabe  made  her 
London  debut  with  the  Philharmonia 
Orchestra  under  Giuseppe  Sinopoli  play- 
ing the  Paganini  Concerto  No.  1,  which 
she  also  performed  the  following  month 
for  her  Canadian  debut  with  Kazuyoshi 
Akiyama  and  the  Vancouver  Symphony. 
During  the  1990-91  season,  Reiko 
Watanabe  has  appeared  almost  exclu- 
sively in  Japan,  where  she  was  soloist 
with  such  major  orchestras  as  the  Tokyo 
Metropolitan  Orchestra,  Sapporo  Sym- 
phony, NHK  Symphony,  and  Japan  Phil- 
harmonic. She  has  also  given  recitals  in 
major  cities,  including  Tokyo  and  Osaka. 
Ms.  Watanabe  made  her  Japanese  debut 
with  the  NHK  Symphony,  in  a concert 
broadcast  on  television  and  radio  through- 
out Japan.  She  has  also  appeared  on 
numerous  occasions  with  other  Japanese 
orchestras,  including  the  Tokyo  Philhar- 


monic, New  Japan  Symphony  Orchestra, 
and  Tokyo  Symphony.  Her  North  Ameri- 
can debut  was  with  the  Syracuse  Sym- 
phony under  Kazuyoshi  Akiyama,  with 
whom  she  now  collaborates  regularly.  In 
recital,  she  has  performed  throughout 
Japan,  as  well  as  in  Italy,  Austria,  and  the 
United  States.  A scholarship  student  of 
Joseph  Fuchs  at  the  Juilliard  School,  she 
also  pursues  studies  in  chamber  music 
with  Felix  Galimir,  Samuel  Rhodes,  and 
Jacob  Lateiner.  Ms.  Watanabe  has  twice 
won  major  concerto  competitions  at 
Juilliard,  subsequently  performing  the 
Stravinsky  and  Paganini  concertos  at 
Avery  Fisher  Hall  with  the  Juilliard 
Orchestra.  Born  in  1966,  Reiko  Watanabe 
began  to  play  the  violin  at  the  age  of 
three.  She  studied  for  five  years  at  the 
Toho  Gakuen  School  of  Music  for  Chil- 
dren with  Kyoko  Suzuki.  In  addition  to 
her  work  at  Juilliard,  she  has  taken 
master  classes  with  Uto  Ughi,  Nathan 
Milstein,  and  Josef  Gingold.  This  week 
she  makes  her  debut  with  the  Boston 
Pops  Esplanade  Orchestra. 


HARMONIOUS. 

adj.  : Made  up  of  elements  that 
combine  agreeably. 


THE  "ELEMENTS"  AT  THE  GREENHOUSE 
APARTMENTS  ARE  COMBINED  VERY 
AGREEABLY:  24  HOUR-A-DAY  SERVICE 
CONCIERGE  • VALET  PARKING  • POOL 
LIBRARY  • EXERCISE  ROOM  • SAUNAS 
PRESENT  AD  FOR  A DISCOUNT  ON 
PARKING;  WE'RE  JUST  STEPS  AWAY! 


THE 


GREENHOUSE 


150  HUNTINGTON  AVE  267  6777 
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What  direction  will 
your  retirement  take? 


w, 


ill  you  spend  your  days  dealing 
with  household  routine?  Will  health 
care  always  be  a worry  in  the  back 
of  your  mind? 

Now  there’s  a better  direction. 
Because  life-care  retirement  at 
Edgewood  combines  the  independent 
lifestyle  you  want  with  the  peace  of 
mind  you  need. 

At  Edgewood,  you’ll  benefit  from 
personal  services  and  amenities  which 
will  turn  your  everyday  life  into  a retire' 
ment  as  active  and 
social  as  you  wish. 

You’ll  also  enjoy 
peace  of  mind,  know 
ing  you  have  a pro' 
fessional  on-site 
Health  Center  and 
management  by 


Life  Care  Services  Corporation,  the 
acknowledged  leader  in  the  industry 
with  a quarter-century  of  success. 

Edgewood  will  be  in  a naturally 
wooded  setting  adjacent  to  Lake 
Cochichewick  in  North  Andover,  yet 
close  to  Boston’s  cosmopolitan  culture. 

With  entrance  fees  starting  at 
$205 ,000  and  a Return  of  Capital® 
Plan  which  refunds  90  percent  of  the 
entrance  fee  to  you  or  your  estate, 
Edgewood  is  also  an  attractive 

financial  choice. 

If  you’re  62  or 
over,  call  for  more 
information  or  an 
appointment  for  a 
personal  tour.  It’s  a 
step  in  the  right  direc- 
tion for  your  future. 


Edgew 


0 Developed  and  Managed  by  Life  Care  Services  Corporation 

Call  (508)  689-0202  or  call  1-800-649-3343 
toll-free,  from  area  codes  508  or  617. 


14032 
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GUEST  ARTIST 


EMMANUEL  FELDMAN 

Principal  cellist  of  the  Boston  Pops 
Esplanade  Orchestra  and  the  Boston 
Philharmonic,  Emmanuel  Feldman  was 
born  and  raised  in  New  York  City.  He 
began  studying  cello  at  the  age  of  twelve 
and  already  at  fifteen  became  a member 
of  the  Great  Neck  Symphony.  Soon  there- 
after he  began  his  solo  career,  perform- 
ing the  Dvorak  and  Haydn  (D  major)  con- 
certos with  the  Great  Neck  Fine  Arts 
Festival  Orchestra.  Mr.  Feldman  earned 
his  bachelor  of  music  degree  at  the 
Curtis  Institute  of  Music  in  Philadelphia, 


where  he  studied  with  Orlando  Cole. 

At  Curtis  he  performed  numerous  solo 
and  chamber  music  concerts  with  his 
teachers  and  colleagues,  including  a 
recital  with  the  late  Jorge  Bolet.  Mr. 
Feldman  has  also  studied  with  Stephen 
Geber,  principal  cellist  of  the  Cleveland 
Orchestra,  William  Stokking,  principal 
cellist  of  the  Philadelphia  Orchestra,  Igor 
Bartych  of  the  Moscow  Conservatory, 
and  with  Yo-Yo  Ma,  whom  he  greatly  im- 
pressed in  master  classes.  Mr.  Feldman’s 
festival  credits  in  this  country  include 
Tanglewood  and  the  Mt.  Gretna  Chamber 
Music  Festival.  Abroad  he  has  partici- 
pated in  the  Schleswig-Holstein  and  Sar- 
lat  festivals  and  the  Pablo  Casals  Festival 
at  Pradres.  While  in  Europe  he  was 
invited  to  record  Tchaikovsky’s  Variations 
on  a Rococo  Theme  for  a Radio  France 
broadcast.  He  has  also  performed  for 
"The  Listening  Room”  on  WQXR  in  New 
York.  Among  his  awards  are  the  Great 
Neck  Symphony’s  Young  Musicians 
Award  and  the  Minnie  Rose  Award, 
which  honors  the  wife  of  renowned  cel- 
list Leonard  Rose.  Emmanuel  Feldman 
makes  his  Boston  Pops  debut  with  these 
performances. 


JOHN  FITZGERALD  KENNEDY:  REQUIEM 


See  The  Sun  Rise 
Reach  For  Freedom 
The  Struggle 
Ice  And  Blackness 
John 

The  Stone:  Song  of  the  Spirits  of  Ancient  Eire 
Truth  Eternity:  Song  of  the  Spirits  of  Ancient  Eire 
Jasmine:  Song  of  Rose 

Away  From  Love:  Night  Melody  of  a Young  Girl 

Light  And  Love:  A Wife’s  Farewell 

Triumph  Into  Time 

Immortal  Mystery 

Into  Light 

Creation’s  Mystic  Light 
Transcendence 


Lyric  Symphony  In  Song 


(For  Orchestra,  Solo  Voices,  Chorus) 
by  William  David  Maselli 


Order  by  Mail: 

P.0.  Box  473 

Bar  Harbor,  ME  04609-0473 
P.O.  Box  610 

Telluride,  CO  814325-0610 


Krystal  Records 


“Isachar  is  stunning  . . . 

brilliant  debut  recording!” 
‘‘Dangerously  Reactionary.  . . 

teeming  with  passion  and  melody. 
“An  Instant  American  Classic.  ” 


Piano/Vocal  Version 

Rivka  Isachar,  Soprano 
Issaac  Kreiger,  Tenor 
Rent  Miville,  Bass 
William  Maselli,  Piano 


Order  Toll  Free: 


1-800-541-1050 
(In  Maine,  392-1005) 


C.D.  $ 15.00  / Cassette  $10.00  / plus  $ 1.50  shipping  and  handling 
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The  King  of  Swing  and  his  dance  band  had  the  kids  of  the  ’30s  dancing  in  the  aisles.  The 
sweet,  sultry  sounds  of  his  clarinet  charmed  and  thrilled  a generation.  He  was  a musician’s 
musician,  a man  consumed  by  his  craft.  At  MacDonald  & Evans,  we  bring  the  same  kind 
of  devotion  to  our  work  that  Benny  Goodman  did  to  his. 


Naturally,  we  have  the  latest  in  cutting-edge  equipment — a Hell  digital  color  scanner, 
computerized  stripping,  five-  and  six-color  presses,  in-house  perfect  binding,  and  the  like. 
But  it’s  not  the  equipment  that  makes  MacDonald  & Evans  a quality  printer.  It’s  how  we 
use  it.  Our  people  have  the  skill,  knowledge,  and  experience  to 
turn  even  the  most  ordinary  printing  job  into  a work  of  art. 

We’d  like  the  chance  to  prove  what  we  can  do  for  you. 

For  more  information  or  to  see  samples  of  our  work,  give 
us  a call.  You’ll  find  we’re  playing  your  song. 

The  proof  is  in  the  performance. 

One  Rex  Drive  • Braintree,  Massachusetts  02184 
Phone:  (617)  848-9090  • Fax:  (617)  843-5540 
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GUEST  ARTIST 


RON  DELLA  CHIESA 

Host  of  WGBH  Radio  Boston’s  Music- 
America , Ron  Della  Chiesa  is  a well-known 
Boston  radio  and  television  personality. 
His  weekday  afternoon  radio  program 
offers  an  array  of  music,  from  the  tradi- 
tional to  the  contemporary,  Latin  salsa  to 
cabaret,  big  bands  to  Broadway.  Born  in 
1938,  Ron  Della  Chiesa  made  his  on-air 
debut  at  the  age  of  ten  as  a guest  on  a 
children’s  program  in  his  hometown  of 
Quincy,  Massachusetts.  After  graduating 
from  Quincy  High  School,  he  entered 
Boston  University’s  School  of  Public  Com- 
munication, where  he  worked  part-time 
at  the  university  radio  station,  WBUR-FM. 
After  serving  in  the  army  reserves,  Mr. 
Della  Chiesa  worked  for  Boston  radio 
stations  WBOS  and  WBCN  (a  classical 
music  station  at  that  time),  and  for  two 
television  stations,  Channels  4 and  7.  In 
1960  he  began  his  long  association  with 


WGBH  Educational  Foundation,  doing 
news  and  promotional  announcements 
for  WGBH/Channel  2 before  moving  to 
WGBH  Radio  full-time  in  1969.  He  has 
hosted  an  all-night  jazz  program,  GBH 
After  Hours , and  is  a regular  participant 
in  the  Channel  2 Auction.  In  September 
1987  Ron  Della  Chiesa  celebrated  the 
tenth  anniversary  of  MusicAmerica  and 
his  association  with  the  program.  Over 
the  years  he  has  expanded  MusicAmerica' s 
format  to  include  live  performances  and 
special  features  like  “At  the  Opera  with 
Ron  Della  Chiesa,”  which  follows  the  live 
broadcasts  of  Friday-afternoon  Boston 
Symphony  Orchestra  concerts  and 
“Inside  the  BSO,"  Mr.  Della  Chiesa’s 
backstage  interviews  with  BSO  players 
and  guests.  Ron  Della  Chiesa  has  served 
as  host  for  numerous  musical  events  in 
the  Boston  area,  including  the  Boston 
Globe  Jazz  Festival,  Jazz  Boat  cruises, 
and  concerts  at  Symphony  Hall  and  the 
Berklee  Performance  Center.  Among  his 
credits  are  hosting  and  narrating  local 
and  national  television  and  radio  spe- 
cials, notably  the  award-winning  three- 
part  musical  documentary  Heatwave 
and  WQTV  Channel  68’s  Around  Town. 

A board  member  of  many  local  arts  organ- 
izations, Ron  Della  Chiesa  is  an  honorary 
member  of  the  Boston  Jazz  Society  and 
the  Harlem  Jazz  Society.  He  is  making  a 
return  appearance  with  Harry  Ellis  Dick- 
son and  the  Boston  Pops  Esplanade 
Orchestra  for  this  special  "Swing"  concert. 


A Special  Offer  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with  Riz- 
zoli  Bookstore  located  in  Copley  Place,  Boston.  Upon  presentation  of  your  Boston  Pops 
ticket  stub  receive  a 10%  discount  on  any  purchase.  This  offer  is  valid  through  August 
31,  1991. 
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continued  from  page  19 

Though  the  most  distinguished  films  for  which  he  wrote  the  score  were  probably 
those  of  Cocteau,  the  most  famous  theme  from  his  film  scores  is  certainly  that  for 
Moulin  Rouge  (1952). 

ESPANA,  RHAPSODY  FOR  ORCHESTRA 

Emmanuel  Chabrier  (1841-94) 

Though  he  wrote  a great  deal  of  music,  including  several  operas,  and  had  a strong 
influence  on  Debussy  and  Ravel,  among  others,  most  people  only  know  a single  work 
by  Chabrier  — this  vivid,  sun-drenched  evocation  of  Spain  composed  in  1883  after  the 
composer  and  his  wife  took  a memorable  trip  to  Iberia,  where  he  heard  flamenco  for 
the  first  time.  He  wrote  to  his  publisher  of  the  dancing,  the  guitars,  the  dazzling 
smiles  of  the  ladies,  and  the  “endless  variety  of  rhythms”  superimposed  on  a basic  3/4 
pattern.  Once  back  in  France,  Chabrier  recaptured  these  memories  in  music  that 
immediately  carries  us  all  to  Seville  and  sets  us  dancing. 


If  you  are  serious 
about  the  arts... 


you  should  be  at 


Walnut  Hill. 

Preparation  for  entrance  into  the  finest 
universities,  conservatories,  and 
professional  companies. 

• Co  ed,  Grades  8-12,  Day  and  Boarding. 

• Professional  Training  in:  Creative  Writing, 
Music,  Dance,  Theatre,  and  Visual  Arts. 

• Affiliations  with:  the  New  England 
Conservatory  of  Music,  the  Boston  Ballet, 
The  Institute  for  Advanced  Theatre  Training 
of  the  A.R.T.  at  Harvard  University,  and  the 
School  of  Fine  Arts  at  Boston  University. 

For  further  information  call  or  write: 

Walnut  Hill  School 

12  Highland  Street  PS,  Natick,  MA  01760 
(508)653-4312  • FAX  (508)653-9593 


St.  ‘Bot&tph  Restaurant 


A Charming  19th  Century  Brick 
Townhouse  serving  fine  continental 
cuisine  in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily.  Located 
minutes  away  from  Huntington  Theatre 
and  Symphony  Hall. 

99  St.  Botolph  Street  266-3030 
behind  the  Colonnade  Hotel 

Daily  11:30  - Midnight 


Life  care 
retirement  living 
now  available. 

=l=l=l=|=|=l=l=ldlB 

BROQKH/WEN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
(617)  863-9660  (800)  283-1114 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  E MINOR,  Opus  64 

Felix  Mendelssohn  (1809-47) 

During  the  summer  of  1838,  Mendelssohn  wrote  to  his  friend,  the  violinist  Ferdinand 
David,  to  say,  Td  like  to  write  a violin  concerto  for  you  next  winter;  one  in  E minor 
sticks  in  my  head,  the  beginning  of  which  will  not  leave  me  in  peace."  In  the  end  it 
took  Mendelssohn  six  years  to  make  good  his  promise,  but  the  result  is  one  of  the 
most  attractive  and  original  concertos  ever  written.  To  listeners  familiar  with  even  a 
few  of  the  thousands  of  concertos  written  before  Mendelssohn,  this  work  begins  with 
a surprise  at  the  outset:  instead  of  waiting  for  the  orchestra  to  present  an  elaborate 
introductory  passage,  the  soloist  begins  almost  at  once,  asserting  a determined  inde- 
pendence. Another  new  feature  is  the  location  of  the  soloist’s  cadenza.  Most  earlier 
concertos  came  to  a grinding  halt,  just  when  the  movement  was  almost  over,  for  an 
extended  solo  passage  that  did  nothing  but  astonish  the  audience  with  the  player’s 
virtuosity.  (Often  these  were  composed  by  the  performer  and  had  little  to  do  with  the 
rest  of  the  piece.)  Mendelssohn  not  only  wrote  his  own  cadenza,  he  moved  it  into  the 
heart  of  the  first  movement,  where  it  functions  as  the  end  of  his  development  section 
and  brings  back  the  orchestra  for  the  recapitulation.  Quite  beyond  all  these  technical 
matters,  about  which  most  listeners  do  not  concern  themselves,  there  is  Men- 
delssohn's wonderfully  graceful  line,  his  elegant  touches  of  harmonization,  his  deft 
orchestration.  The  three  movements  are  linked,  so  that  the  vigorous  opening  Allegro 
leads  (by  way  of  a single  held  note  in  the  bassoon)  to  the  lyrical  second  movement.  As 
it  dies  away,  the  soloist  and  orchestral  strings  play  a brief  transition  leading  to  the 
lively  finale,  one  of  those  brilliantly  light  and  fleet-footed  examples  of  "fairy  music” 
that  Mendelssohn  made  so  uniquely  his  own. 

ANDREW  LLOYD  WEBBER  TRILOGY 

Andrew  Lloyd  Webber  (b.1948);  arr.  Stevens 

English  composer  Andrew  Lloyd  Webber  has  become  a one-man  factory  in  reviving 
the  British  equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every 
bit  as  popular  here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim 
Rice  began  with  the  unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing 
Technicolor  Dream  Coat  and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita, 
and  T.S.  Eliot  the  unlikely  co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was 
a mini-opera  produced  in  1979  and  broadcast  on  BBC  television  the  following  year. 

The  Phantom  of  the  Opera , a new  treatment  of  the  classic  thriller  by  Gaston  Leroux 
that  has  already  gone  through  several  film  versions,  takes  him  still  further  along  the 
operatic  path. 

ENTRANCE  OF  THE  GUESTS  from  TANNHAUSER 

Richard  Wagner  (1813-83) 

In  his  earlier  operas,  Wagner  was  still  seeking  his  way  through  the  various  standard 
dramatic  forms  available  to  him,  discovering  what  was  useful  to  him  in  finding  his 
own  voice  as  a composer  and  what  he  could  discard.  In  Tannhauser,  only  the  second 
of  the  works  still  generally  performed,  Wagner  still  used  such  gestures  of  the  grand 
opera  as  massed  choruses,  large  numbers  of  people  on  stage,  and  huge  processions, 
and  he  planned  his  plots  so  as  to  make  such  elements  possible.  In  the  second  act,  the 
drama  is  put  “on  hold”  for  a moment  to  allow  an  audience  of  guests  to  enter  in  a 
stately  march  before  witnessing  the  contest  of  song  that  forms  the  main  matter  of 

continued  on  page  41 
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A Season  to 
Remember! 


Tanglewqpd 


1 


Boston  Symphony  Orchestra 

Seiji  OzaW3.,  Music  Director 
June  28  through  September  1 


For  complete  program  and  ticket  information: 
Tanglewood,  Lenox,  MA  01240,  (413)637-1940 
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continued  from  page  39 

the  act.  There  is  nothing  dramatic  going  on  here,  but  it  did  provide  us  with  one  of 
Wagner’s  most  ceremonious  march  compositions. 

OVERTURE  TO  LA  GAZZA  LADRA 

Gioacchino  Rossini  (1792-1868) 

Rossini  is  best-known  today  as  the  composer  of  bubbling  comic  operas  like  The 
Barber  of  Seville,  but  his  influence  in  the  history  of  opera  was  strongest  in  the  field  of 
serious,  or  tragic  opera,  which  created  the  musical  forms  that  dominated  Italian 
opera  for  a whole  generation.  Some  of  Rossini’s  most  interesting  operas  fall  between 
the  stools  of  comedy  and  tragedy,  defined  in  his  own  day  as  semiseria,  “semi-serious.” 
La  gazza  ladra  is  a classic  example.  A servant  girl  is  accused  of  stealing  table  silver- 
ware from  her  employers  (who  rather  incautiously  leave  their  lavishly  set  table 
unguarded  in  the  town  square).  At  the  climactic  moment  the  townspeople  learn  the 
truth  that  the  audience  has  known  from  the  beginning  — that  the  real  thief  is  the 
employers’  magpie,  which  flies  to  the  table  and  carries  off  the  shiny  silver.  All  is  set 
right  in  time  for  a happy  ending.  La  gazza  ladra  is  one  of  Rossini’s  richest  scores,  and 
it  opens  with  one  of  his  finest  overtures,  beginning  with  the  striking  sound  (unusual 
in  Rossini’s  day)  of  snare  drums,  including  the  poignant  minor-key  music  of  the  hero- 
ine’s prison  scene,  and  ending  with  an  unusually  effective  example  of  the  “Rossini 
crescendo.” 

AVE  MARIA 

J.S.  Bach  (1685-1750)  and  Charles  Gounod  (1818-93) 

The  Bach-Gounod  Ave  Maria  affords  an  interesting  glimpse  at  the  way  composers  in 
two  different  centuries  thought  about  music.  Bach’s  C-major  prelude  for  harpsichord, 
the  opening  piece  in  the  Well-Tempered  Clavier,  consists  of  a rhythmically  animated 
series  of  chords  in  arpeggiation  which  hint  at  a melody.  Bach  considered  that  to  be  a 
composition  complete  and  sufficient  unto  itself.  But  for  the  Romantic  era,  a chord 
progression  without  a palpable  tune  was  inconceivable;  Charles  Gounod  filled  in  what 
was  (to  his  mind)  a “gap”  in  the  Bach  piece  by  adding  the  necessary  melody,  thereby 
demoting  Bach’s  composition  to  the  status  of  mere  accompaniment.  Whether  the 
principal  credit  should  go  to  Bach  or  Gounod,  the  Ave  Maria  remains  Gounod's  most 
frequently  played  work. 

POLONAISE  from  EUGENE  ONEGIN 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  to  be  known  as  an  opera  composer  even  more  than  as  a sym- 
phonist.  Time  and  again  he  produced  dramatic  works  in  search  of  success  in  the  the- 
ater. Two  of  his  operas  achieved  considerable  success  in  his  day  and  remain  a regu- 
lar part  of  the  international  repertory,  and  others  have  recently  begun  to  be  heard 
again  and  recorded.  Eugene  Onegin  is  by  far  the  most  original  and  most  successful  of 
Tchaikovsky’s  operas.  Drawing  from  the  novel-length  narrative  poem  of  Pushkin  — one 
of  the  greatest  masterpieces  of  Russian  literature  — Tchaikovsky  avoided  the  grandiose 
and  rhetorical  elements  of  19th-century  opera  to  write  a work  that  he  described  as 
“lyrical  scenes.”  Given  the  everyday  normality  of  the  characters  in  Eugene  Onegin  and 
the  conversational  dialogue,  some  of  the  biggest  musical  effects  come  from  the 
orchestra  alone,  especially  in  the  dance  music  heard  at  the  balls  that  take  place  in 
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the  second  and  third  acts.  The  Polonaise  comes  from  the  glittering  St.  Petersburg 
party  at  Prince  Gremin’s  in  the  last  act  of  the  opera. 

VARIATIONS  ON  A ROCOCO  THEME  FOR  CELLO 
AND  ORCHESTRA,  Opus  33 

Pyotr  Ilyich  Tchaikovsky 

Tchaikovsky,  that  impulsive  and  romantic  Russian,  held  all  his  life  a passion  for  the 
pellucid  music  of  Mozart  and  the  classical  style  of  an  earlier  century.  Thus,  when  dis- 
traught at  the  failure  of  his  fourth  opera,  Va  kula  the  Smith,  he  promptly  lost  himself 
in  work  and  produced  this  pastiche  of  eighteenth-century  style  in  a series  of  brilliant 
variations  on  a graceful  theme  that  seems  to  be  his  own.  At  least,  no  one  has  yet  iden- 
tified any  other  source  for  the  tune.  When  Liszt  first  heard  the  work  at  a festival  in 
Wiesbaden  in  1879,  his  reaction  was  highly  gratifying  to  the  self-doubting  composer: 
“At  last,  music  again!” 

LOVE  IS  SWEEPING  THE  COUNTRY 

George  Gershwin  (1898-1937) 

The  most  unlikely  presidential  campaign  of  all  time  was  also  the  most  melodious.  It 
took  place  in  the  1931  musical  Of  Thee  I Sing,  a satire  of  American  politics  with  a 
book  by  Morrie  Ryskind  and  George  S.  Kaufman,  lyrics  by  Ira  Gershwin,  and  music  by 
his  brother  George.  It  became  the  first  musical  comedy  to  win  a Pulitzer  Prize  and 
the  first  to  get  its  text  published  in  book  form.  Presidential  candidate  John  P.  Winter- 
green  (and  his  immortally  incompetent  running  mate  Alexander  Throttlebottom) 
looked  for  and  finally  found  a campaign  platform  that  everyone  would  approve  of: 


Stainless  steel  and  18  kt.  gold. 

Versatile,  thin,  elegant.  Water  resistant. 
Extremely  accurate,  very  Swiss. 

Five  year  international  limited  warranty. 
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Available  in  all  18  kt.  gold. 
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THE  E.B.  HORN  COMPANY 
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love!  If  Wintergreen  won  the  election,  there  would  be  a marriage  in  the  White  House. 
The  platform  worked,  as  revealed  in  the  lively  number,  introduced  by  George  Murphy 
(later  a U.S.  Senator!)  and  June  O’Dea,  “Love  Is  Sweeping  the  Country." 

GEORGE  M.  COHAN  FAVORITES 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many- 
talented  man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a 
time  when  lush  and  beautiful  European  operettas  dominated  our  musical  theater, 
Cohan  drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions 
to  create  a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics 
and  dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 
The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 
George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  many  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as 
advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of 
Cohan’s  biggest  hits:  “Give  My  Regards  to  Broadway”  and  “The  Yankee  Doodle  Boy.” 
Two  new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day 
saw  the  premiere  of  45  Minutes  from  Broadway , which  contained  "So  Long  Mary”  and 
"Mary’s  a Grand  Old  Name”;  and  on  Lincoln’s  birthday  George  Washington , Jr.  opened 
with  “You’re  a Grand  Old  Flag."  The  American  Idea  of  1908  contained  Cohan’s  famous 
spelling  song  “H-A-double  R-I-G-A-N.”  The  latest  show  represented  here,  Little  Nellie 
Kelly  (1922),  included  "Nellie  Kelly,  I Love  You.”  Cohan  himself  recorded  the  tune  that 
summarized  much  of  his  theatrical  outlook,  “I  Want  to  Hear  a Yankee  Doodle  Tune.” 
“Over  There”  was  one  of  Cohan’s  most  lasting  hits;  composed  in  1917,  soon  after 
America  entered  the  First  World  War,  it  was  premiered  at  a Red  Cross  benefit  in  the 
New  York  Hippodrome  and  became  famous  when  the  vaudeville  star  Nora  Bayes  sang 
it.  The  sheet  music  was  decorated  with  a cover  by  Norman  Rockwell,  and  before  long 
it  had  been  recorded  by  everyone  from  Cohan  himself  to  Enrico  Caruso. 

SMOKE  GETS  IN  YOUR  EYES 

Jerome  Kern  (1885-1945) 

The  modern  American  musical  comedy  was  invented  by  Jerome  Kern.  Working 
with  writers  Guy  Bolton  and  P.G.  Wodehouse,  he  created  a series  of  smart,  zippy 
shows  at  the  Princess  Theater  in  New  York  that  ended  the  reign  of  exotic  waltzing 
operettas  set  in  never-never-land  locales  and  dealing  with  the  hopeless  loves  of 
princes  and  commoners.  The  Princess  Theater  shows  dealt  with  ordinary  people  who 
found  themselves  embroiled  in  amusing  but  not  impossible  situations,  to  which  they 
responded  by  singing  the  extraordinary  melodies  of  Jerome  Kern,  one  of  the  greatest 
lyrical  composers  of  all  time,  whose  work  directly  inspired  people  like  Richard  Rodg- 
ers and  George  Gershwin  to  write  for  the  musical  theater. 

Kern  had  written  the  tune  for  “Smoke  Gets  in  Your  Eyes”  as  a rhythmic  march, 
intended  as  the  theme  music  for  a radio  show  that  failed  to  materialize.  This  was  a 
lucky  break,  because  when  he  needed  a song  for  one  of  the  characters  in  his  show 
Roberta  (1933),  he  turned  the  tune  into  a slow  ballad  to  fit  Otto  Harbach’s  lyrics  and 
had  the  actress  Tamara  sing  it  accompanied  only  by  a guitar.  It  stopped  the  show 
every  night  and  became  one  of  Kern’s  own  favorite  songs. 

continued  on  neyt  page 
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ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  commercial  hit  in  the  world  of  blues  was  composed  in  1914.  W.C. 
Handy  had  already  had  some  success  with  his  “Memphis  Blues,"  but  he  had  sold  his 
rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune  that  the 
song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his  own  days 
of  poverty  in  St.  Louis  and  created  the  memorable  opening  line,  “I  hate  to  see  de  eve- 
nin’ sun  go  down."  As  he  later  explained,  “If  you  ever  had  to  sleep  on  the  cobbles 
down  by  the  river  in  St.  Louis,  you’ll  understand  the  complaint.”  The  song  became  a 
major  hit  when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was 
unstoppable.  It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy 
for  every  conceivable  instrumental  combination,  and  interpolated  into  shows  and 
films.  The  Boston  Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively 
march. 
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WALTZ  from  THE  MERRY  WIDOW 

Franz  Lehar  (1870-1948) 

When  Franz  Lehar  was  rehearsing  the  cast  for  the  premiere  of  The  Merry  Widow, 
he  found  that  the  producers  were  so  sure  the  new  piece  would  flop  that  they  refused 
to  have  new  sets  and  costumes  made;  they  simply  used  materials  left  over  from  an 
earlier  operetta.  (Up  to  that  point,  Lehar  had  written  one  popular  waltz  — “Gold  and 
Silver”  — but  his  previous  attempts  at  opera  and  operetta  had  all  been  failures.)  But 
opening  night,  December  30,  1905,  marked  the  beginning  of  the  greatest  success  in 
the  history  of  Viennese  operetta.  Within  a year  The  Merry  Widow  had  been  produced 
all  around  the  world,  and  it  remains  among  the  most  delicious  of  Viennese  confec- 
tions. Lehar’s  score  overflows  with  a profusion  of  wonderful  melodies,  often  treated 
in  imaginative  ways.  The  biggest  surprise  of  all,  perhaps,  is  the  way  he  introduces  the 
most  important  waltz  in  the  show.  The  two  principal  characters,  Hanna  and  Danilo, 
are  trying  to  maintain  to  each  other  that  they  are  not  falling  in  love,  but  as  they  dance 
at  a festive  party,  the  insinuating  melody  of  Lehar’s  waltz  slips  in,  and  they  hum 
along.  Not  until  the  very  end  of  the  show— when  they  have  finally  admitted  that  they 
are  in  love  — do  they  sing  the  words  that  go  with  this  sensuous  waltz. 

BLUE  TANGO 

Leroy  Anderson  (1908-75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  con- 
certs. The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived 
and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employing 
infectious  melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long  since 
established  themselves  as  American  classics,  including  The  Typewriter,  Belle  of  the 
Ball,  The  Syncopated  Clock,  Blue  Tango,  and  Fiddle-Faddle. 

REMEMBERING  DUKE  ELLINGTON 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz, 
the  man  who  created  one  masterpiece  of  jazz  composition  after  another  — at  the  rate 
of  about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be 
purely  instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics 
and  took  on  a new  life  as  popular  songs. 


SELECTIONS  FROM  AIN’T  MISREHAVIN’ 

Thomas  Fats”  Waller  (1904-43)  and  others , arr.  Bichard  Hayman 

The  ebullient,  brilliantly  talented,  fast-living  Thomas  “Fats"  Waller  made  his  mark  as 
a triple  threat:  composer,  pianist,  and  singer-personality.  The  great  Broadway  success 
of  the  revue  named  after  his  most  famous  song  revived  a number  of  tunes  connected 
with  Fats  in  one  way  or  another.  This  medley  of  tunes  from  the  show  includes  three 
of  his  own  songs  (“Honeysuckle  Rose,”  Tve  Got  a Feeling  I’m  Falling,”  and  the  title 
song),  as  well  as  tunes  by  Fred  E.  Ahlert  (“I’m  Gonna  Sit  Right  Down  and  Write  Myself 
a Letter”  and  "Mean  to  Me"),  Jimmy  McHugh  (“I  Can’t  Give  You  Anything  But  Love, 
Baby”),  Billy  Mayhew  (“It’s  a Sin  to  Tell  a Lie”)  and  Hoagy  Carmichael  (“Two  Sleepy 
People”).  From  Broadway,  Hollywood,  and  Tin  Pan  Alley,  Fats  Waller  found  the  songs 
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that  he  performed  in  his  own  inimitable  style,  making  them  as  much  a part  of  himself 
as  the  ones  he  composed. 

BEGIN  THE  BEGUINE 

Cole  Porter  (1891-1964) 

Cole  Porter  wrote  the  1935  show  Jubilee  while  on  a round-the-world  sea  voyage 
with  his  collaborator  Moss  Hart.  While  visiting  the  Dutch  East  Indies,  he  heard  a 
native  dance  with  a rhythm  that  fascinated  him,  and  he  used  it  as  the  basis  of  a song. 
But  the  song  had  such  an  unusual  form  — it  is  far  longer  than  any  other  popular  song 
of  its  era  — that  audiences  had  trouble  catching  on  to  it,  and  it  made  little  impression 
in  the  show.  Only  when  clarinetist  and  bandleader  Artie  Shaw  insisted  on  recording  it 
simply  because  he  happened  to  like  it  did  the  tune  take  off;  Shaw’s  record  sold  two 
million  copies,  and  “Begin  the  Beguine"  was  on  its  way  to  becoming  one  of  the  most 
popular  songs  of  all  time. 

SING,  SING,  SING 

Louis  Prima  (1911-7 8) /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  '30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  “Sing,  Sing,  Sing,’’  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  recording 
made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to  Pri- 
ma’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 


— Steven  Ledbetter 
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OVEA  PARjm 

I E BOSTON  FOPS  ORCHESTRA 
JOHN  wiums 


An  all-digital  salute  featuring  favorite  marches  including  Strike  Up  The  Band, 

Stars  And  Stripes  Forever,  Semper  Fidelis,  Seventy-Six  Trombones,  FI  Capitan,  and  others. 

Parades  pass  by,  but  the  music  can  march  on. 

"I  LOVE  A PARADE"  Produced  by  Thomas  Z.  Shepard. 

Also  available:  The  Boston  Pops  Orchestra  and 
John  Williams  illuminate  the  Great  White  Way  with  over  72  minutes 
of  Broadway's  best.  Includes  music  from  "Miss  Saigon." 

Available  on  Sony  Classical 
Compact  Discs  and  Cassettes. 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
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licensed,  long-term  health 
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CARLETON-WILLARD  VILLAGE 
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Bedford,  MA  01730 
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Owned  and  operated  by  Carleton-Willard 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1989  and  April  1, 
1991  are  acknowledged  below. 


Mrs.  Mary  Ahern 

Ms.  Beverly  Alexandre 

Mr.  and  Mrs.  Robert  W.  Anthony 

Ms.  Carol  A.  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mrs.  Robert  H.  Arnold 

Mr.  and  Mrs.  Jon  Aspinwall 

Mr.  and  Mrs.  George  V.  Austin 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  John  Ballou 

Douglas  M.  Barrett 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mrs.  James  E.  Batchelder 

Bay  Planning  Company/Frank  Amonte 

David  C.  Bayer 

Ms.  Martha  Bean 

Mr.  and  Mrs.  Ronald  I.  Becker 

Mrs.  Diane  Y.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

William  J.  Bernier,  Jr. 

Gerald  E.  Bertrand 
Ms.  Jane  Boatright 
John  Bonaccorso 

Boston  Sand  and  Gravel  Company/Dean  M.  Boylan 

Mr.  and  Mrs.  Darrell  W.  Brackin 

Mrs.  Barbara  G.  Bradley 

Mrs.  Patricia  M.  Brennan 

F.  Gorham  Brigham  III 

John  J.  Brooks,  Jr. 

Mr.  and  Mrs.  Robert  G.  Burns 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mrs.  Lorraine  Campbell 

Ms.  Janice  Cane 

Mr.  and  Mrs.  John  Carli 

Mr.  and  Mrs.  John  F.  Carlin 

Ms.  Ann  Carnes 

Ms.  Laetitia  A.  Carney 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mrs.  Carol  A.  Casey 

Ralph  C.  Castagna 

Mr.  and  Mrs.  Paul  H.  Cauchon 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  David  Chapman 

Mrs.  W.  E.  Chope 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Ms.  Melissa  Clemence 

Mr.  and  Mrs.  Samuel  B.  Coco 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Ms.  Diann  W.  Coleman 


Robert  E.  Collings 

Mr.  and  Mrs.  Neil  Colvin 

Ms.  Louise  V.  Condon 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Thomas  W.  Cornu 

Ms.  Priscilla  R.  Coughlin 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Ms.  Carol  M.  Cunningham 

Peter  A.  Danas 

James  R.  David 

Ms.  Susan  E.  Davis 

Mr.  and  Mrs.  V.  Edward  De  Luca 

Mr.  and  Mrs.  Joseph  A.  De  Paola 

Stephen  Dee 

Ms.  Dorothy  Diauto 

John  J.  Donovan 

Ms.  Lisa  Donovan 

Peter  F.  and  Celeste  P.  Duffy 

Mr.  and  Mrs.  S.  Leonard  Ellis 

David  Farese 

Mr.  and  Mrs.  Matthew  A.  Fargo 
Mr.  and  Mrs.  Raymond  A.  Farmer 
Mr.  and  Mrs.  Robert  A.  Farrell 
Edward  J.  Fee 

Mr.  and  Mrs.  H.  Jack  Feibelman 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Robert  L.  Ferns 

Mr.  and  Mrs.  Joseph  J.  Finnell 

Mr.  and  Mrs.  Robert  L.  Fish 

Mr.  and  Mrs.  Gerald  J.  Flynn 

Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Bruce  Graham  Ford 

Mr.  and  Mrs.  Craig  A.  Foster 

Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 

Mr.  and  Mrs.  Harry  Freedman 

John  W.  Gainey 

John  N.  Galante 

Mrs.  Deborah  A.  Gerety 

Stewart  K.  Gibson  III 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Christopher  Gile 

Ms.  Angela  A.  Giorgi 

Lance  S.  and  Laurel  N.  Goodwin 

Mr.  and  Mrs.  C.  W.  Griffith 

Paul  Guarracino 

Ms.  Dorothy  A.  Guilfoyle 

Thomas  S.  Gunning  Sr. 

Mr.  and  Mrs.  Paul  K.  Hajar 
Michael  A.  Halperson 
Mrs.  Ruth  M.  Hamilton 
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Mr.  and  Mrs.  William  C.  Hanson 
Ms.  Shevawn  Hardesty 
Mr.  and  Mrs.  Gary  E.  Haroian 
William  D.  Harris  M.D. 

Arthur  Hatcher 

Ms.  Eleanor  Hatfield 

Brian  P.  Hayes 

Ms.  Angela  Healy 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mrs.  John  G.  Higgins 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Ms.  Theresa  M.  Meehan  Holway 

Christopher  M.  Huban 

Dr.  John  C.  Hughes 

Mr.  and  Mrs.  John  Hull,  Jr. 

Gregory  W.  Hunt 

Mrs.  William  H.  Hunter 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Ronald  Kappler 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  Katzenberg 

Ms.  Kathleen  Keenan 

Edward  M.  Keohan 

Paul  C.  Kiley 

Mr.  and  Mrs.  Roger  Kilgore 
Mr.  and  Mrs.  Joseph  D.  Klier 
Ms.  Louise  M.  Kokinos 
Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  Joseph  B.  Lassiter  III 
Mr.  and  Mrs.  John  A.  Le  Tourneau 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  William  F.  Lee 
Frank  Leger 

Mr.  and  Mrs.  Maurice  Liverman 

Ms.  Jean  L.  Lootz 

Mr.  and  Mrs.  Kevin  D.  Lowey 

Ms.  Monica  Luke 

David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

M &,  M Plumbing  and  Heating  Service  Corp. 

Ms.  Nancy  Madanian 

Ms.  Patricia  A.  Maguire 

John  E.  Mahoney 

Mrs.  Betty  Marino 

Carlo  Marino 

Mr.  and  Mrs.  Roger  Markhus 
Mr.  and  Mrs.  James  J.  Marx 
Massport/Patrick  Moscaritolo 
Ms.  Sandra  Masters 
Ronald  Mastrocola 
Ms.  Nina  Mattuchio 
Kingsley  Maynard 
William  F.  Mayville,  Sr. 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A.  McCrave 


Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mr.  and  Mrs.  Thomas  F.  McNamara 

Mr.  and  Mrs.  John  J.  McSheffrey 

William  R.  Messenheimer,  Jr. 

James  A.  Mitchell 

William  R.  Mitchell 

Joseph  Morante 

Robert  A.  Morgan 

Timothy  J.  Morrison 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Mr.  and  Mrs.  Donald  W.  Murray 

Ms.  Anita  Nalencz 

Mrs.  Charles  Nathanson 

Ms.  Judith  A.  Naumann 

Ms.  Bridget  Neumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

Ms.  Martha  O’Connor 

Ms.  Mary  O’Hara 

Ms.  Denise  O'Malley 

Mr.  and  Mrs.  John  P.  O’Neil 

Mr.  and  Mrs.  James  C.  O’Shea 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Eleanor  T.  Orloff 

Dr.  and  Mrs.  Selwyn  P.  Oskowitz 

Seiichiro  Ota 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Philip  G.  Page 

Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Donald  A.  Palumbo 

David  Pamp 

Ms.  Carol  T.  Panariti 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

Dr.  and  Mrs.  Thomas  S.  Perrault 

Mr.  and  Mrs.  Raymond  N.  Peters 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Clovis  Prendergast 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Ms.  Rita  G.  Quimby 

John  A.  Quinn 

W.  Warren  Ramirez 

Mr.  and  Mrs.  David  A.  Ramler 

Ms.  Veronica  A.  Rancourt 

Mr.  and  Mrs.  Thomas  L.  Reagan 

Mr.  and  Mrs.  Edward  J.  Regan 

Mr.  and  Mrs.  Robert  Rheault 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mrs.  Richard  P.  Roberts 

Ms.  Jane  S.  Rowse 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

James  P.  Schadt 

Ms.  Nancy  S.  Schatzberg 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Ms.  Kathleen  M.  Shay 

Mr.  and  Mrs.  Joseph  R.  Shea 
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Ms.  Maureen  Shea 
Kevin  Sheehan 

Mr.  and  Mrs.  William  H.  Shepard 
Thomas  W.  Sheppard 
Ms.  Elizabeth  Simmons 
Mr.  and  Mrs.  Douglas  R.  Smith 
William  P.  Spain 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  E.  Spiller 

Mr.  and  Mrs.  James  R.  Squire 

St.  Mary’s  Italian  Church 

Mr.  and  Mrs.  David  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Ms.  Delores  M.  Stevens 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

Dr.  Joseph  I.  Tenca 

The  Joseph  Warren  Lodge 

Mrs.  Ann  B.  Thibault 

Ms.  Mary  Thomas 

Mrs.  Charlotte  E.  Thompson 

Mr.  and  Mrs.  Edward  V.  Thompson 


Richard  P.  Thompson 

Mr.  and  Mrs.  William  C.  Thurston 

Mr.  and  Mrs.  Joseph  E.  Tomilson 

Ms.  Nancy  B.  Tooke 

Robert  K.  Trethewey 

William  B.  Troxell,  Jr. 

Mr.  and  Mrs.  Dana  Vannasse 

Miss  Virginia  Varney 

Joseph  M.  Vecchio 

Ms.  Maiy  Elizabeth  Vitale 

Ms.  Barbara  Voccola 

Mrs.  Dorothy  Wagg 

Mr.  and  Mi'S.  Rex  Wait 

R.  Michael  Ward 

Mr.  and  Mrs.  Walter  Watson  II 

Mrs.  Edward  E.  Watts  III 

Stetson  Whitcher 

Mr.  and  Mrs.  Thomas  H.  Willmott 
Mr.  and  Mrs.  John  W.  Willwerth 
Mr.  and  Mrs.  William  R.  Wright 
Edward  Wyman 
Mr.  and  Mrs.  Justin  L.  Wyner 
Alan  Zaff 

Edward  L.  Zimmerlin 


For  further  information  about  becoming  a Friend  of  Pops, 
contact  Susan  E.  Tomlin,  Director  of  Annual  Giving,  617-638-9251. 


Make  a contribution  of  $50  or 
more  to  the  Boston  Pops  Fund 
at  the  Symphony  Shop  and 
receive  a one-time  20% 
discount*  on  any  purchase  of 
$10  or  more  — and  all  Friends' 
privileges  for  the  1991  season! 


BECOME  A 
FRIEND  OF 
POPS 
AT  THE 


BOSTON  SYMPHONY  ORCHESTRA 


* excludes  recordings 


Visit  the  Symphony  Shop 
in  the  new  Cohen  Wing. 
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BUSINESS 


Business  and  Professional 
Leadership  Association 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


CORPORATE  SPONSORSHIPS 

$25,000  and  above 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour  1991 
Boston  Symphony  Orchestra  European  Tour  1991 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1990 

The  Boston  Company 

Opening  Night  At  Symphony  1990 

BayBanks,  Inc. 

Opening  Night  at  Pops  1990 

Lexus 

A Division  of  Toyota  Motor  Sales  U.S.A.,  Ine. 

Tanglewood  Opening  Night  1990 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children  1990 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsors  1990 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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1990-91  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T  Network  Systems 
John  F.  McKinnon 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 


The  Gillette  Company 
Alfred  M.  Zeien 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 


BayBanks,  Inc. 

William  M.  Crozier,  Jr. 


Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Bingham,  Dana  & Gould 
Joseph  Hunt 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
Christopher  M.  Condron 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull  HN  Information  Systems,  Inc. 
Roland  D.  Pampel 

Cahners  Publishing  Company 
Ron  Segel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 

Country  Curtains 
Jane  P.  Fitzpatrick 

Deloitte  & Touche 
James  T.  McBride 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

EG&G,  Inc. 

John  M.  Kucharski 

Ernst  & Young 
Thomas  P.  McDermott 


IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Lawner  Reingold  Britton  & Partners 
Michael  H.  Reingold 

Lexus 

A Division  of  Toyota  Motor  Sales,  U.S.A.,  Inc. 
J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Charles  J.  Finlayson 

McKinsey  & Company 
Robert  P.  O’Bloek 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

NEC  Corporation 
Tadahiro  Sekimoto 

NEC  Deutschland  GmbH 
Masao  Takahashi 

Nestle-Hills  Brothers  Coffee  Company 
Ned  Dean 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Nynex  Corporation 
William  C.  Ferguson 

PaineWebber,  Inc. 

James  F.  Cleary 


The  First  Boston  Corporation  KPMG  Peat  Marwick 

Malcolm  MacColl  Robert  D.  Happ 


General  Cinema  Corporation  Polaroid  Corporation 

Richard  A.  Smith  I.M.  Booth 
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990-91  Business  Honor  Roll  (continued) 


Prudential-Bache  Capital  Funding 
David  F.  Remington 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 


TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


What  to  get  for  your 
60th  Birthday. 


A new  home  at  the  Maples,  one 
of  Wenham’s  loveliest  estates. 
A truly  unique  opportunity  for 
individuals  or  couples,  one  of 
whom  is  at  least  60  years  or  older, 
to  experience  an  exceptional 
quality  of  life  in  a priceless  setting. 
The  Maples  was  thoughtfully  de- 
signed to  incorporate  the  existing 
mansion  together  with  beautiful 
new  residences  - only  8 buildings 
totalling  55  units  - all  bordering  a 
central  village  green  and  recreation 
area.  The  ideal  balance  of 
personal  independence, 

^MAPLES 

AT  OLD  OOUNTPy  PQMD 


convenience  and  neighborhood 
camaraderie.  Play  a round  of  golf 
nearby,  relax  by  the  pool/patio 
area,  or,  get  together  with  friends 
at  the  clubhouse.  Just  a short 
walk  away,  you’ll  find  a variety  of 
shops  and  services  in  Wenham 
Center.  Striking  exteriors.  Stun- 
ning interiors.  Surprisingly  afford- 
able. A prime  location  only  min- 
utes from  128.  Visit  the  Maples 
today...  you’ve  earned  it. 

One  Bedroom  Units  from:  $125,000 
Two  Bedroom  Units  from:  $149,500 

Sales  Office:  (508)  468  4950 
Open:  Mon.  12-4;  Tues.-Fri.  10-4;  Sat./Sun.  12-5 
Directions:  128  to  Exit  20N 
( Hamilton- 1 A),  follow  1A 
North  2.2  miles. 


Developed  by:  Brady  Development  Corp.  • Old  Country  Road  Realty  Trust 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  totaling  $1,250  and  above  during  the  past  fiscal  year.  Names 
which  are  both  capitalized  and  underscored  in  this  listing  make  up  the  Business  Honor  Roll 
denoting  support  of  $10,000  and  above.  Capitalization  denotes  support  of  $5,000-$9,999,  and 
an  asterisk  indicates  support  of  $2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

*Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KMPG  PEAT  MARWICK 
Robert  D.  Happ 

* Theodore  S.  Samet  & Company 
Theodore  S.  Samet 
Tofias,  Fleishman,  Shapiro 
& Co.,  P.C. 

Allan  Tofias 


Advertising/Public  Relations 

* Arnold  Advertising 
Edward  Eskandarian 


Elysee  Public  Relations 
Tanya  Keller  Dowd 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

"Ingalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
BRITTON  & PARTNERS 
Michael  H.  Reingold 

Aerospace 

'Northrop  Corporation 
I Kent  Kresa 


Architects 


Cambridge  Seven  Associates 
Charles  Redman 


fLEA  Group 
Eugene  R.  Eisenberg 


Automotive 

J.N.  Phillips  Glass 
(Company,  Inc. 

Alan  L.  Rosenfeld 
Lexus 

A Division  of  Toyota  Motor 
Sales  U.S.A.,  Inc. 

J.  Davis  Illingworth 


Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

*Bank  of  New  England 
Corporation 
Lawrence  K.  Fish 
BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
Christopher  M.  Condron,  Jr. 

Cambridge  Trust  Company 
Lewis  H.  Clark 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  National  Bank  of  Chicago 
Richard  Spencer 

* Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

* State  Street  Bank  & 

Trust  Company 

William  S.  Edgerly 

USTRUST 
James  Y.  Sidell 

Wain wright  Bank  & Trust  Company 
John  M.  Plukas 

Building/Contracting 

* Harvey  Industries,  Inc. 

Frederick  Bigony 

J.F.  White  Contracting  Company 
Philip  Bonanno 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

*Molitemo  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

""National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Catering 

Seasoned  to  Taste 
Tom  Brooks 

Consumer  Goods/Distributors 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 
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Lindenmeyr  Munroe 

NESTLE-IIILLS  BROTHERS 
COFFEE  COMPANY 
Ned  Dean 

O’Donnell-Usen  Fisheries 
Arnold  S.  Wolf 

Welch’s 

Everett  N.  Baldwin 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

*R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

Joseph  Girouard 

* Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA  CORPO RATIO 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Environmental 

Jason  M.  Cortell  & Associates 
Jason  M.  Cortell 


Finance/Venture  Capital 

♦3i  Corporation 
Geoffrey  N.  Taylor 

Carson  Limited  Partnership 
Herbert  Carver 

TIIP]  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

GE  CAPITAL  CORPORATE 
FINANCE  GROUP 
Richard  A.  Goglia 

KRUPP  COMPANIES 
George  Krupp 

Food  Service/Industry 

Au  Bon  Pain 
Louis  I.  Kane 

♦Boston  Showcase  Company 
Jason  E.  Starr 

Johnson  O’Hare  Co.,  Inc. 
Harry  O’Hare 

Footwear 

Converse,  Inc. 

Gilbert  Ford 

J.  Baker,  Inc. 

Sherman  N.  Baker 

* Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 
*Reebok  International  Ltd. 
Paul  Fireman 

♦The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE 
CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

BBF  Corporation 
Boruch  B.  Frusztajer 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

♦Jofran  Sales,  Inc. 

Robert  D.  Roy 

Graphic  Design 

CLARK/LINSKY  DESIGN 
Robert  H.  Linsky 

INDEPENDENT  DESIGN 
Patrick  White 

LABEL  ART 
Thomas  Cobery 

High  Technology/Electronics 

Aden  Products  Company 
Betsy  Aden 


ANALOG  DEVICES,  INC. 

Ray  Stata 
♦Aritech  Corp. 

James  A.  Synk 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

BULL  IIN  INFORMATION 
SYSTEMS,  INC. 

Roland  D.  Pampel 

♦Cerberus  Technologies,  Inc. 

George  J.  Grabowski 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 
Richard  J.  Egan 
Helix  Technology  Corporation 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

* Intermetrics  Inc. 

Joseph  A.  Saponaro 
IONICS,  INC. 

Arthur  L.  Goldstein 

* Lotus  Development  Corporation 

Jim  P.  Manzi 

*M/A-Com,  Inc. 

Robert  H.  Glaudel 
MILLIPORE  CORPORATION 
John  A.  Gilmartin 

♦The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 
Tadahiro  Sekimoto 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahasi 

♦Orion  Research,  Inc. 

Aexander  Jenkins  III 

POLAROID  CORPORATION 
I.M.  Booth 


PRIME  COMPUTER,  INC. 

John  Shields 

* Printed  Circuit  Corporation 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 

CORPORATION 
Takashi  Tsujii 

THERMO  ELECTRON 

CORPORATION 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

♦Back  Bay  Hilton 
Carol  Summerfield 

♦Boston  Marriott  Copley  Place 
Jurgen  Giesbert 

Christo’s  Restaurant 
Christopher  Tsaganis 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

♦Sheraton  Boston  Hotel  & Towers 
Steve  Foster 

♦Sonesta  International 

Hotels  Corporation 
Paul  Sonnabend 

♦The  Westin  Hotel,  Copley  Place 
David  King 

Industrial  Distributors 

♦Ales  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

♦Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

♦American  Title  Insurance  Company 
Terry  E.  Cook 

♦Arkwright 
Enzo  Rebula 

Caddell  & Byers 
John  Dolan 

CAMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 
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•Charles  H.  Watkins  & Company 
Paul  D.  Bertrand 
Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

FRANK  B.  HALL  & CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 
* International  Insurance  Group 
John  Perkins 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 


* Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 
•Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 
| Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL  INSURANCE 
GROUP 

Gary  L.  Countryman 
THE  NEW  ENGLAND 
Edward  E.  Phillips 
SAFETY  INSURANCE  COMPANY 
I Richard  B.  Simches 
' Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 
Sullivan  Risk  Management  Group 
John  H.  Sullivan 
Sim  Life  Assurance  Company 
(of  Canada 
David  D.  Horn 


'Investments 

Baring  International  Investment,  Ltd. 
John  F.  McNamara 
Bear  Stearns  & Company,  Inc. 
j Keith  H.  Kretschmer 
Essex  Investment  Management 
(Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 
Goldman,  Sachs  & Company 
Martin  C.  Murrer 
KAUFMAN  & COMPANY 
Sumner  Kaufman 
Kidder,  Peabody  & Co. 

John  G.  Higgins 

LiOOMIS-SAYLES  & COMPANY, 
INU 

j Charles  J.  Finlayson 

Merrill  Lynch  & Co.,  Inc. 

. Paul  Fehrenbach 

PAINEWEBBER,  INC. 

James  F.  Cleary 


PAINEWEBBER  CAPITAL 

MARKETS 
Joseph  F.  Patton 

SALOMON  INC. 

John  V.  Carberry 

•Spaulding  Investment  Company 
C.H.  Spaulding 

•State  Street  Development 

Management  Corp. 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

Whitman  & Evans,  Art  Investments 
Eric  F.  Mourlot 

•Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

•Choate,  Hall  & Stewart 
Robert  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

•Fish  & Richardson 
Robert  E.  Hillman 

•Gaston  & Snow 

Richard  J.  Santagati 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

•Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard 

•Joyce  & Joyce 
Thomas  J.  Joyce 

•Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

•Nutter,  McClennen  & Fish 
Michael  J.  Bohnen 

PALMER  & DODGE 
Robert  E.  Sullivan 

•Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Weiss,  Angoff,  Coltin,  Koski  & 

Wolf,  P.C. 

Dudley  A.  Weiss 


Managenient/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
•Arthur  D.  Little,  Inc. 

John  Magee 
•Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 
Cordell  Associates,  Inc. 

James  B.  Hangstefer 
•Corporate  Decisions 
David  J.  Morrison 
•Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Index  Group 
David  G.  Robinson 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Steams 
Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCKINSEY  & COMPANY 
Robert  P.  O’Block 
The  Pioneer  Group,  Inc. 

John  F.  Cogan,  Jr. 

PRUDE  NTIAL-BACHE 
( APITAL  FUNDING 
David  F.  Remington 
•Rath  & Strong 
Dan  Ciampa 
•Towers  Perrin 

J.  Russell  South  worth 
•William  M.  Mercer,  Inc. 

Chester  D.  Clark 

•The  Wyatt  Company 
Paul  R.  Daoust 
Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer’s  Representatives 

•Ben  Mac  Enterprises 
Larry  Benhardt 
Thomas  McAuliffe 
Kitchen,  & Kutchin,  Inc. 

Melvin  Kutchin 

•Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

•AGFA  Corporation 
Ken  Draeger 
•AMCEL  Corporation 
Lloyd  Gordon 
•Avedis  Zildjian  Company 
Armand  Zildjian 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
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Boston  Acoustics,  Inc. 

Frank  Reed 

"C.R.  Bard,  Inc. 

Robert  II.  McCaffrey 

"Century  Manufacturing  Company 
Joseph  Tiberio 

"Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED  PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

FRYING  PAPER  MILLS 
Charles  B.  Housen 

"FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

"Georgia-Pacific  Corp. 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Alfred  M.  Zeien 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

ILK.  Webster  Company,  Inc. 

Dean  K.  Webster 

"HMK  Enterprises,  Inc. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

"Industrial  Filter  and  Equipment 
Corporation 
Donald  R.  Patnode 

Kendall  Company 
J.  Dale  Sherratt 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

New  England  Insulation 
Theodore  H.  Brodie 

"Parks  Corporation 
Lee  Davidson 

"Pierce  Aluminum 
Robert  W.  Pierce 

Rand-Whitney  Corporation 
Robert  Kraft 

"Statler  Tissue  Company 
Leonard  Sugerman 
Superior  Brands,  Inc. 

Richard  J.  Phelps 


J.  William  Flynn 
Textron,  Inc. 

B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 
BOSTON  HERALD 
Patrick  J.  Purcell 

PEOPLE  MAGAZINE 
Peter  Krieger 

WCRB-  102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

"Bowne  of  Boston,  Inc. 

Donald  J.  Cannava 

Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

"Espo  Litho  Co.,  Inc. 

David  M.  Fromer 

George  H.  Dean  Company 
Earl  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
Kevin  L.  Dolan 

Real  Estate/Developinent 

"Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

"Combined  Properties,  Inc. 

Stanton  L.  Black 


"The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Joan  Eliachar 

"John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

"Leggat  McCall  Properties,  Inc. 
Dennis  F.  Callahan 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

"Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  & Development 
Rudy  K.  Umscheid 

"Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

"Channel  Home  Centers,  Inc. 
Malcolm  L.  Sherman 
FILENE’S 
David  P.  Mullen 

"Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Karten’s  Jewelers 
Joel  Karten 

Lancome  Paris 
Steve  Morse 

"Neiman  Marcus 
William  D.  Roddy 

Out  of  Town  News,  Inc. 

Sheldon  Cohen 

"Saks  Fifth  Avenue 
Aison  Strieder  Mayher 

The  Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

Tiffany  & Co. 

Anthony  D.  Ostrom 
TJX  COMPANIES 
Ben  Cammarata 

Science/Medical 

Baldpate  Hospital,  Inc. 

Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 
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♦CompuChem  Corporation 
Gerard  Kees  Verkerk 

J.A.  WEBSTER,  INC. 
j John  A.  Webster 

rPortsmouth  Regional  Hospital 
1 William  J.  Schuler 

Services 

| 

|‘Don  Law  Productions 
Don  Law 

j EASTERN  ENTERPRISES 
Robert  W.  Weinig 

rGiltspur  Exhibits/Boston 
I Thomas  E.  Knott 

Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

[Wild  Acre  Inns,  Inc. 

| Bernard  S.  Yudowitz 


Software/Information  Services 

* International  Data  Group 
Patrick  J.  McGovern 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel 

CRIMSON/THOMAS  COOK 
TRAVEL 
David  Paresky 

♦Heritage  Travel,  Inc. 

Donald  R.  Sohn 

Telecommunications 

AT&T 

Robert  Babbitt 

♦AT&T 
Glenn  Swift 

AT&T  NETWORK  SYSTEMS 
John  F.  McKinnon 


♦Cellular  One 
Charles  Hoffman 

NEW  ENGLAND  TELEPHONE 

COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 

T ransportation 

Patterson  Wylde 
Norman  Tasgal 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

New  England  Electric  System 
Joan  T.  Bok 


“Who  did  she  say  did  her  living  room?” 
“E.  A.  Davis  of  Wellesley.” 


E.A.DAVIS 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.  A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  Mass.  02181 
For  at-home  consultation,  call  235-3590. 


Cape  Cod’s  Best  Vacation  Experience 

The  perfect  vacation  is  waiting  for  you  at  Ocean  Edge.  Our  beautifully 
restored  Victorian  mansion  and  carriage  house,  set  on  350  acres  in  historic 
Brewster  on  Cape  Cod  Bay,  has  everything  for  the  complete  vacation. 

Play  golf  on  our  PGA  championship  golf  course  or  play  tennis  on  our  Har  Tru  courts, 
home  of  the  Tim  Gullikson  World  Class  Tennis  Schools. 

Enjoy  indoor/outdoor  pools,  health  club,  private  beach,  restaurants  and  more. 

To  make  your  reservation,  please  call  1-800-343-6074. 


Route  6A,  Brewster,  MA  02631 


A Corcoran  Jennison  Property 


The  offers  a wide  range  of  Boston  Pops 

merchandise,  including  the  "Color  Me  Summer"  Pops 
t-shirt,  for  the  very  young  and  young  at  heart! 

The  features  all  John  Williams/Boston 

Pops  Orchestra  recordings  on  cassette  and  compact  disc, 
including  their  latest  release,  "Music  of  the  Night." 


Visit  us  in  the  Cohen  Wing  or  on  the  first-balcony  level  of  Symphony  Hall.  The 
Symphony  Shop  is  open  Friday  12-4,  Saturday  1-6,  and  during  all  concert  hours.  Mail 
order  service  is  available-call  (617)  638-9383.  A fundraising  project  of  the  Boston 
Symphony  Association  of  Volunteers. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  7 through  June 
30  and  July  9 through  14,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $30.50, 
$26,  $22,  $20,  $12.50,  and  $10.  Good  seats 
are  available,  particularly  for  the  July 
concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  2,  3,  4,  5,  6,  and  7.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and 
women  are  available.  On-call  physicians 
attending  concerts  should  leave  their 
names  and  seat  locations  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms 
are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  pas- 
sageway between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall,  and 
in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony, 
and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony 
level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in 
the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms, 
and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other 
property  of  patrons. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Hatch  Room  and  in 
the  main  lobby  on  Massachusetts  Ave- 
nue. Smoking  is  no  longer  permitted  in 
the  Cabot-Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
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ington  Avenue  and  is  open  through  the 
Pops  season  for  one  hour  before  each  con- 
cert and  during  the  intermissions.  The  shop 
carries  BSO,  Pops,  and  musical-motif  mer- 
chandise and  gift  items  such  as  calendars, 
clothing,  appointment  books,  drinking 
glasses,  children’s  books,  and  BSO  and 
Pops  recordings.  A selection  of  Symphony 
Shop  merchandise  is  also  available  during 
concert  hours  outside  the  Cabot-Cahners 
Room  in  the  Massachusetts  Avenue  corri- 
dor. All  proceeds  benefit  the  Boston  Sym- 
phony Orchestra.  For  daytime  hours,  mer- 
chandise information,  and  mail  order 
service,  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  638-9240,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M. 
Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 
a.m.,  and  present  your  ticket  stub  when 
exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 


Friends  receive  BSO,  the  orchestra’s  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall 
weekdays  between  9 a.m.  and  5 p.m.  at 
(617)  638-9251.  If  you  are  already  a Friend 
and  you  have  changed  your  address,  please 
send  your  new  address  with  your  newsletter 
label  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  the  mail- 
ing label  will  assure  a quick  and  accurate 
change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  & 
Professional  Leadership  program  makes  it 
possible  for  businesses  to  participate  in  the 
life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting 
programs,  among  them  “Presidents  at 
Pops,"  “A  Company  Christmas  at  Pops,”  and 
special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops 
program  books,  access  to  the  Beranek 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  638-9250. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lynnfield 

(617)  599-8119 

Hooksett 

(603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

(617)  322-0999 

Manchester 

(603) 

641-5999 

Bfllerica  (3A) 

(508)  667-9789 

North  Andover 

(508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

North  Darfrnouth 

(508)  999-0099 

Salem 

603) 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617)  871-4178 

Chestnut  Hill 

(617)  332-0955 

Sudbury 

(508)  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508)  668-6017 

Foxboro 

(508)  543-1199 

West  Concord 

(508)  369-0300 

Haverhill 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

(617 ) 935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Corners) 

(617)  938-8999 
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IN  A WORLD  OF  COMPROMISE,™ 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESNT  REQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 


AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 
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